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PEEPAOE  TO  THE  FIRST  EDITION.! 


I  WISH  to  say  a  few  words  as  to  the  origin  of  this 
little  book.  During  the  last  five  years  I  have  accom- 
panied my  father,  Sir  Henry  Thompson,  on  his 
annual  tour  on  the  Continent,  where,  among  other 
things,  one  of  our  main  objects  was  to  visit  and 
study  together  the  Picture  Galleries  in  the  great 
capitals  of  Europe.  Following  his  advice,  I  began 
by  making  a  few  notes  on  the  spot  of  each  chief 
work,  and  by  consulting  authorities  respecting  them 
and  the  history  of  their  painters.  At  the  same  time 
he  suggested  that  I  should  make  a  chronological 
table  of  artists  of  all  schools,  adding  a  few  chief 
biographical  incidents  relating  to  each  as  a  pursuit 
for  my  own  information  and  profit.  It  was  not 
until  this  little  exercise  was  nearly  complete  that  it 
happened  to  be  named  in  the  hearing  of  my  friend 
Mr.  George  Grove,  who  was  pleased  to  think  that  I 
had  collected  materials  for  a  small  manual  which 
might  be  of  some  service,  at  all  events  to  the 
untravelled  tourist.  Accordingly  the  whole  manu- 
script was  carefully  revised  and  somewhat  enlarged, 
with  a  view  to  meet  this  purpose.    In  working  for 
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this  object  I  must  be  permitted  to  add  that  I  have 
been  greatly  indebted  to  my  father  for  hints  and 
guidance  both  as  to  the  arrangement  and  the  matter 
of  my  work. 

What  I  have  tried  to  accomplish  is  then  as 
follows : — 

1.  An  examination  of  every  one  of  the  chief 
Public  Picture  Galleries  of  Europe,  and  most  of  the 
smaller  ones,  so  as  to  be  able  to  point  out  the  principal 
and  most  interesting  pictures  in  each;  invariably 
adding  their  numbers  and  titles  from,  the  local 
catalogues,  in  order  to  facilitate  reference  on  the 
part  <d  the  traveller.  I  have  placed  at  the  end  of 
the  work  a  list  for  each  gallery,  or  short  catalogue, 
of  these  pictures.  These  will  be  found  under  the 
j^ainters'  names,  which  are  arranged  for  convenience 
in  alphabetical  order. 

2,  I  have  endeavoured  to  give  a  brief  historical 
sketch  of  each  of  the  European  Schools  of  Art  from 
its  earliest  known  origin  to  the  end  of  the  last 
century.  This  neoeissarily  comprises  a  few  bio- 
graphical records  of  each  principal  master,  and  I 
have  examined  and  eollated  the  best  known  as  well 
as  the  most  recent  w(»:ks  for  the  facts  and  dates 
given.  Then,  in  order  to  illustrate  the  work  of 
each  school  or  master,  I  have  throughout  invariably 
referred  in  the  text  to  several  pictures  as  typical 
examples,  stating  the  number  of  each  in  the  gallery 
to  which  it  belongs,  WhUe  the  great  majority  of 
these  examples  is  of  course  to  be  found  in  galleries 
and  museums,  not  a  few  churches,  especially  in 
Ital^,  are  also  referred  to.    My  object  has  not  been 
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to  make  a  long  list  of  painters,  which  would  have 
been  a  very  easy  task,  but,  on  the  contrary,  to  limit 
as  far  as  possible  this  elementary  study  to  the 
consideration  of  those  masters  who  were  really 
fistmoas  or  neoessaaT'  to  be  mentioned  in  tracing  the 
outlines  of  the  history. 

3.  I  have  compiled  with  great  caxe  Chnmo- 
logical  Tables  containing  the  dates  of  birth  and 
death,  so  far  as  tiiey  are  known,  of  eyery  painter  of 
celebrity — that  is,  historically  recognised  as  such 
— during  the  period  already  stated.  At  the  same 
time  I  haTe  endeaToured  to  ascertain  the  correct 
spelling  of  names,  by  no  means  an  easy  task,  for  the 
instances  are  not  few  in  which  two  or  more  modes  of 
spelling  are  supported  on  good  authority. 

4.  Further,  I  ought  to  say  that  I  haye  not  men* 
tioned  any  picture  which  has  not  been  seen  and 
noted  by  myself:  many  have  been  examined  more 
than  once  or  even  twice.  But  I  have  not  felt  myself 
qualified  to  enter  into  the  region  of  Art  criticism, 
and  have  not  aspired  to  do  so.  Still  it  hcis  not  been 
found  possible  to  see  and  compare  so  many  fine 
works  without  occasionally  expressing  some  sort  of 
opinion  here  and  th^re. 

The  most  difiBcult  problem  perhaps  which  presents 
itself  to  the  travelling  Fine  Art  student  is  that  of 
determining  the  authorship  of  certain  pictures. 
Each  gallery  decides  for  itself — and  naturally  shows 
some  partiality  in  doing  so— the  authenticity  of  the 
works  in  its  own  possession.  In  some  few  instances, 
in  which  the  assumption  of  a  great  name  was 
obviously  unjustifiable,  I  have  at  once  said  the  work 
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ascribed  to  suob  a  master  is  certainly  not  by  bis 
band;  but  in  a  certain  proportion  of  doubtful 
examples — and  tbey  are  numerous — I  bave  felt  it 
was  not  in  my  province  to  contest  tbe  name  em- 
ployed. On  tbe  otber  band,  in  many  cases  tbrougb- 
out  tbe  catalogues  I  bave  intentionally  denoted  tbe 
existence  of  grave  doubt  by  placing  tbe  words 
"attributed  to "  after  tbe  painter's  name. 

5.  Lastly,  great  pains  bave  been  taken  to  insure 
accuracy  in  reference  to  tbe  catalogue  numbers 
attacbed  to  pictures ;  but  in  one  or  two  places  tbe 
catalogue  is  out  of  print — ^in  anotber  it  is  in  course 
of  construction,  and  tbe  contents  of  tbe  gallery  are 
in  confusion.  I  am  conscious  tbat,  notwitbstanding 
all  my  care,  some  few  clerical  errors  may  bave  crept 
in.  I  sball  be  very  gratefal  for  corrections  of  tbese, 
and  indeed  for  any  suggestions  towards  improving 
my  little  work,  wbicb  occur  to  any  one  wbo  may 
cbance  to  use  it. 

Kate  Thompson. 

85  Wimpole  Street^  JjondoUf 
July  1877. 
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A  Second  Edition  having  been  required,  I  deter- 
mined at  once  to  revisit  the  principal  Continental 
galleries,  so  as  to  embody  in  the  new  work  any 
changes  and  additions  recently  made.  Daring  the 
last  year  these  have  been  unusually  important. 
For  example,  the  Brera  at  Milan  has  been  re- 
catalogued,  the  pictures  have  been  numbered  afresh, 
new  space  has  been  obtained  and  positions  have  been 
altered,  so  that  some  works  are  brought  to  light 
which  were  barely  visible  before.  The  Museum  at 
Naples  has  been  similarly  rearranged;  so  has  the 
Gallery  of  Parma,  while  some  changes  have  been 
made  in  the  Vatican  collection,  and  the  pictures 
there  are  no  longer  distinguished  by  numbers  as 
heretofore.  An  important  portion  of  the  collection 
in  the  Venetian  Academy  has  been  re-catalogued; 
and  a  new  issue,  with  altered  numbers,  has  appeared 
of  the  catalogue  to  the  Italian  and  Spanish  schools 
in  the  Louvre. 

The  collection  at  Cassel  has  been  just  removed  to 
a  new  and  splendid  gallery,  and  has  of  course  an 
entirely  new  catalogue*    A  valuable  small  gallery 
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has  been  lately  established  at  Lucca,  and  its  chief 
contents  are  given  ^in  due  order.  The  Gallery 
at  Brunswick,  interesting  as  containing  a  chef- 
d'oeuvre  by  Jan  van  der  Meer  of  Delft,  finds  a  place 
in  the  new  edition ;  as  also  do  the  Galleries  Czemin 
and  of  the  Academy  at  Vienna,  and  of  Esterhazy  at 
Buda-Pesth,  the  latter,  which  I  was  prevented  from 
examining,  having  been  done  for  me  by  friends  on 
the  spot.  Every  other  gallery  named  in  the  volume 
has  been  visited  by  myself.  The  collections  at 
Liverpool,  Edinburgh,  and  Glasgow  appear  also  for 
the  first  time.  Besides  these  additions  I  have  con- 
siderably extended  the  catalogues  of  several  leading 
collections,  such  as  those  of  Florence,  Pisa,  Verona, 
Vicenza,  Bologna,  Rome,  Munich,  Dresden,  and  Niim- 
berg,  after  renewed  careful  examination  of  the 
galleries  themselves. 

Next,  that  portion  of  the  body  of  the  work  which 
relates  to  the  early  history  of  Italian  Art  has  been 
completely  re- written ;  and,  brief  as  it  still  is,  has 
been  made  more  comprehensive,  extending  to  at 
least  double  its  former  limits.  Some  additions  and 
corrections  have  been  made  to  the  other  histories 
also.  The  contents  of  the  work  have  been  thus 
considerably  augmented,  but  by  diminishing  the 
size  of  the  type  and  compressing  the  material  its 
former  bulk  has  not  been  greatly  exceeded. 

I  desire  to  express  my  obligation  to  the  accurate 
and  exhaustive  researches  of  Messrs.  Crowe  and 
Gavalcaselle,  having  had  at  hand,  throughout,  their 
records  for  comparison  and  verification.  I  am  grate- 
ful  also  to  numerous  correspondents,  both  in  this 
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country  and  abroad,  for  valuable  suggestions,  some 
of  which  have  been  adopted. 

It  remains  for  me  only  to  hope  that  the  labour 
I  have  bestowed  upon  it — which  has  been  always 
a  labour  of  love — will  render  the  second  edition 
more  worthy  the  approval  with  which  an  indulgent 
public  has  been  pleased  already  to  receive  the  first. 

K.  T. 

Apra  1878. 
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LIST  or  ABBBKVlATIONS. 

The  term  "  Madomia"  is  always  held  to  isdiide  the  Yiigin  and  Child, 
while  the  term  **  Tlrgin"  implies  the  absence  of  the  Itttetf. 
Gds.  Tab.      .     .    Salle  des  Giands  Tableaux. 
Ancs.  Tab.    .     •    Salle  des  Anciena  Tableaux. 
Pets.  Tab.     .     .    SaUe  des  Pefits  Tableaux. 
Attribb     •     •     •    Attributed  to. 
C.  dc  C    •     .    ..    Ciowe  sad  Caraleas^e; 
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OUTLINES  OF  A  HISTORY  OF  THE  RISE  AND  PROGRESS 

OF  PAINTING  IN  ITALY. 

In  presenting  a  brief  sketch  of  the  history  of  Painting 
in  Europe,  and  of  the  chronology  of  artists  in  con- 
nection therewith,  it  seems  necessary  at  the  outset  to 
observe  that,  although  it  has  been  frequently  the 
custom  to  classify  them  according  to  the  century  in 
which  they  were  bom,  this  mode  of  treatment  is  a 
somewhat  arbitrary  one.  For  example,  an  artist 
bom  towards  the  end  of  one  century  may  more 
properly  belong  to  the  next,  as  manifestly  his  in- 
fluence is  not  felt  until  the  latter  period.  It  may 
therefore  often  be  found  advisable  to  regard  an 
artist,  not  as  belonging  to  the  century  of  his  birth, 
but  to  that  in  which  his  works  were  first  seen  and 
known.  Again,  the  works  of  some  artists  belong 
equally  to  two  centuries,  the  latter  part  of  one  and 
the  beginning  of  the  following.  Next,  it  may  be 
desirable  to  remind  some  readers  that  the  Italian 
mode  of  reckoning  the  century  differs  from  our  own. 
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Thus  while  the  present  century  is  for  ns  the  "  nine- 
teenth," the  Italian  names  it  the  "  eighteenth  ";  so 
that  the  "  Quattrocentisti "  of  the  Italian  writers 
are  the  masters,  not  of  the  **  fourteenth,"  hut  of  our 
"  fifteenth  "  century ;  and  the  term  "  Cinquecento  " 
indicates  the  style  of  the  "sixteenth"  century  ac- 
cording to  our  language. 

There  is  another  term,  constantly  employed  in 
connection  with  the"  history  of  art,  viz.,  "  School," 
which  also  reqtiires  a  word  of  explanation.  Most 
commonly  it  is  intended  to  distinguish  a  group  of 
painters  existing  at  any  one  place  and  following  a 
more  or  less  similar  manner ;  influenced  by  a  great 
master,  or  by  traditions  belonging  to  the  locality ; 
which  again  might  be  narrow  and  of  small  repute, 
or,  on  the  other  hand,  famous  and  extensive;  for 
examples,  the  Venetian  school,  or  the  school  of 
Fabriano.  Occasionally  it  denotes  an  institution  for 
teaching,  as  the  school  of  Squarcione,  or  that  of  the 
Caracci,  but  thie  is  a  rare  and  exceptional  meaning. 

The  history  of  painting  commences  with  Italy, 
because  it  was  the  first  country  in  Europe  in  which 
the  art  was  cultivated,  and  because  it  rapidly  attained 
to  the  hi  ghest  perfecti  on  there.  Employing  the  term 
"century"  now  and  henceforth  according  to  the 
English  usage,  we  may  regard  the  twelfth  and  thir- 
teenth centuries  as  embracing  the  dawn  of  native 
Italian  painting  as  an  art ;  and  this  appears  to  have 
taken  place  in  what  at  this  early  period  is  generally 
called  the  Tuscan  school,  including  the  painters  of 
Florence,  Pisa,  Lucca,  and  Siena.  These  cities,  how- 
ever, soon  developed  independent  characters,  and 
gave  names  to  separate  schools  of  their  own. 
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Before  this  time  all  art-work  had  been  largely 
influenced  by  Byzantine  traditions,  and  was  met 
with  chiefly  in  the  form  of  mosaics,  and  in  elabo- 
rately flnished  illuminations  for  choir4>ooks  and 
manuscripts.  Further  than  this,  artistic  sentiment 
expressed  itself  in  the  form  of  sculpture,  and  ebiefly 
and  most  admirably  at  this  time  through  the  work 
of  Niccola  and  Giovanni  of  Pisa.  One  of  the  earHest 
modes  by  which  painting  was  developed  was  the 
fabrication  for  the  use  of  churches  of  large  wooden 
cruciflxes.  On  these  were  portrayed,  not  only  by 
the  chisel  but  by  means  of  colour,  the  body  of  our 
Lord,  often  associated  with  representations  of  the 
various  incidents  of  the  Passion,  and  mostly  with 
little  figures  of  the  Virgin  and  S.  John.  These 
oruoifi:!^es  were  rude  and  ungainly  in  proportion, 
and  always  exhibit.the  elongated  forms  and  greenish 
shadows  of  Byzantine  origin.  Examples  dating  from 
the  eleventh  to  the  thirteenth  centui;ies  are  stiU  to 
be  found  in  many  parts  of  North  Italy ;  for  instance, 
in  i>he  Eremitani  church  at  Padua.  Others  may  be 
seen  at  Pisa,  Lucca  (in  S.  Michele  is  a  fine  example), 
and  the  neighbourhood,  and  in  the  Academy  of  Siena 
and  at  Arezzo. 

In  the  early  part  of  the  thirteenth  century,  the 
influence  of  the  devotion  and  works  of  S.  Francis  of 
Assisi  afforded  a  fresh  stimulus  to  the  painter,  by 
creating  a  new  subject  for  his  art.  Thus  at  Pescia,  in 
the  church  of  S.  Francesco,  an  altarpiece  was  found 
representing  the  saint,  with  incidents  from  his  life, 
depicted  on  lateral  panels  (Messrs.  C.  and  C).  It  was 
at  first  ascribed  to  Margaritone  of  Arezzo,  but  is 
now  proved  to  be  the  work  of  one  Bonaventura  '^  ^K\«ru 
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Berlinghieri,   whose   name  occurs    in  the  earliest 
records  of  the  artists  at  Lucca. 

Next  in  order  should  be  named  two  early  masters 
of  Siena  and  Pisa,  of  whom  the  records  are  no  doubt 
somewhat  uncertain.     The  first  is  Guido  da  Siena, 
whose  name  is  associated  with  a  large  painting  of 
the  'Madonna,'  signed   and  dated  1221,  and  still 
preserved  in  S.  Domenico  at  Siena,  for  which  it 
was  originally  painted.     Compared  with  the  famous 
Madonna  of  Cimabue  in  S.  M.  Novella  at  Florence, 
this  picture  is  of  ruder  workmanship  throughout, 
while  it  is  evident  that  the  traits  have  been  lost  by 
repainting,  which  has  imparted  a  character  of  a  later 
date  to  the  drawing  and  modelling,  especially  of  the 
child.      To  Guido  is  also  attributed  a  similar  but 
smaller  *  Madonna '  in  the  Sienese  Academy,  No.  6. 
The  second  is  Giunta  Pisano,  of  whose  history  some- 
what more  is  known.     His  work,  like  that  of  all 
painters  in  Tuscany  before  Cimabue,  was  of  an  in- 
ferior order,  and  tends  to  confirm  the  view  which 
awards  to  Florence  the  filrst  place  in  painting  at  this 
period.     There  is  a  crucifix  by  Giunta  in  SS.  Eai- 
neri  e  Leonardo  at  Pisa ;  and  some  ruined  frescoes 
from  the  lives  of  Christ  and  S.  Francis,  in  the  Upper 
Church  of  S.  Francesco  at  Assisi,  are  also  ascribed 
to  his  hand. 

Another  painter  of  this  time  must  be  mentioned 
before  considering  the  Florentine  school,  namely, 
Margaritone  of  Arezzo,  whose  productions  are  in  the 
lowest  rank  of  art.  An  example,  originally  in  S. 
Margherita  at  Arezzo,  is  now  in  our  National  Gallery, 
No.  664,  Two  works  are  in  the  Municipal  Gallery 
at  Arezzo,  a  *  S.  Francis,'  No.  21,  and  a  *  Madonna,' 
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No.  33,  formerly  in  S.  Francesco,  where  there  is  still 
a  colossal  crucifix  by  him,  while  another  figure  of  S, 
Francis,  a  favourite  subject,  may  be  seen  in  the 
Academy  of  Arts,  Siena,  No.  18. 

About  this  time  the  Cosmati  and  Pietro  Cavallini 
worked  in  mosaic  at  Eome,  and  the  latter  was  long 
regarded  as  the  author  of  some  frescoes  at  Assisi, 
Florence,  and  Orvieto,  but  recent  investigations 
have  shown  this  view  to  be  erroneous. 

No  early  names  of  any  note  are  to  be  found 
associated  with  pictorial  art  in  Florence  before 
Cimabue,  except  that  of  an  able  worker  in  mosaics 
of  the  thirteenth  century,  Andrea  Tafi.  With  the 
famous  Cimabue,  bom  in  1240,  the  Florentine 
school  of  painting  began,  and  under  him  attained 
that  high  position  among  the  other  Tuscan  schools 
which  it  so  long  enjoyed.  Cimabue  was  the  first  to 
modify  the  existing  Byzantine  style  by  a  direct 
study  of  nature.  The  movement  in  this  direction 
was  not  considerable,  but  the  advance  is  nevertheless 
manifest.  Several  of  his  works  are  extant.  The 
celebrated  Madonna,  which  on  its  completion  was 
removed  with  great  pomp  from  the  painter's  studio 
to  the  Capella  Euccellai  in  S.  Maria  Novella,  is  still 
there.  Two  others,  also  well  known,  are  the  large 
« Madonna  with  angels,'  in  the  Accademia,  No.  2, 
and  that  in  the  Uffizi,  No.  2,  also  at  Florence. 
Somewhat  similar  in  treatment  are  No.  163  in  the 
Louvre,  and  No.  665  in  our  National  Gallery,  which 
if  not  entirely  his  work  are  examples  of  his  style. 
The  principal  achievement  of  the  master  is  a  series 
of  frescoes  in  the  south  transept  of  the  Lower 
Church  of  S.  Francesco  at  Assisi,  where  also  is  ^ 
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Madonna  of  large  size  in  freeco.  Tlie  aisle  of  the 
Upper  Clmrcli  contains  frescoes  by  him,  by  Giotto, 
and  probably  by  Filippo  Busutti  and  Gaddo  Gaddi 
(Messrs.  C.  and  C),  both  of  whom  worked  chiefly  as 
mosaicists  and  have  left  examples  of  their  skill  at 
the  church  of  S.  Maria  Maggiore  at  Borne.  Some  of 
the  wall  paintings  at  Assisi  have  recently  been 
restored  in  somewhat  glowing  colour.  And  here  it 
may  be  remarked  that  probably  very  few  frescoes 
really  present  the  master's  work  untoDched,  so 
many  have  been  tinted  or  strengthened,  often  at 
early  periods,  to  maintain  them  in  fit  condition  for 
their  purpose  ;  while  recent  restorations,  it  must  be 
sadly  confessed,  have  sometimes  whcdly  extinguished 
the  original  work. 

The  only  other  school  which  in  the  thirteenth 
century  in  any  degree  rivalled  that  of  Florence  was 
the  Sienese,  but  it  nevertheless  remained  second  to 
the  former  in  merit.  Its  most  important  master  was 
Ducoio  di  Buoninsegna,  who,  according  to  existing 
documents,  was  an  established  painter  at  Siena,  ir> 
and  after  1282,  and  was  therefore  a  contemporary  of 
Cimabue. 

His  greatest  work  is  an  altarpiece,  painted 
for  the  chief  altar  in  the  Duomo  at  Siena,  and 
carried  there  with  much  ceremony  in  13^10;  it 
is  still  preserved  in  that  church,  though  since 
split  in  twoj  having  been  originally  pt^nted  on  both 
sides.  Otie  represents  the  '  Majesty  of  the  Virgin,' 
and  the  other  is  divided  into  twenty-six  Small  com- 
partments, OH  which  are  depicted,  with  remarkable 
ability,  various  scenes  from  the  history  of  the  Paswon. 
In  the  Sienese  Academy  two  works  may  be  seen  by 
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his  hand — a  triptych,  much  injured.  No.  24,  and  a 
'  Madonna  with  saints,'  No.  23  ;  while  our  National 
Gallery  contains  one  example,  No.  566. 

Two  artists  of  Siena,  inferior  to  Duocio,  who 
painted  at  the  same  time,  must  be  mentioned,  namely, 
Ugdlino  and  Segna.  It  is  difficult  to  indentify  their 
works  with  certainty,  but  aualtarpieoe  in  the  sacristy 
of  S.  Croce,  Florence,  and  a  large  Madonna  in  the 
altar  of  Orcagna.  in  Or  San  Michele,  may  be  by 
Ugolino.  Messrs.  Orowe  and  Cavalcaselle  doubt  his 
authorship  of  the  'Coronation,'  No.  1  Ancs.  Tabl.  in 
the  Florentine  Aooademia.  The  following  may  be 
attributed  with  more  certainty  to  Segna  :  a  picture, 
'Four  saints^'  dated  1305-6,  now  No.  25  in  the 
Siena  Academy,  and  a-  panel  in  our  National  Gallery, 
No,  567. 

FOURTEENTH  CENTURY. 

Two  principal  schools  may  be  distinguished  in 
this- century,  the' one  chiefiy  associated  with  Florence, 
the  other  with  Siena ;  and  the  former  still  maintains 
the  first  place  during  this  period.  It  is  difficult  to 
say  how  fiir  its  infloenoe  extended  in  the  thirteenth 
century,  but  early  in  the  fburt^eenth  Cimabue's  great 
pupil  Giotto  gave  a  new  impulse  to  art  throughout 
Italy,  from  the  Venetian  to  the  Neapolitan  territories. 
Though  he  was  bom  in  1276,  \\%  work  belongs  mor6 
strictly  to  the  fourteenth  century,  of  which  ho  is 
the*  earliest  and  ono  of  the  greatest  masters.  Like 
some  others  of  the  most  distinguished  of  the  time, 
his  power  and  versatility  were  remarkable.  A  noble 
monument  of  his  skill  in  architecture  remains  in  the 
well-known  Campanile  at  Florence,  while  his  ability 
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as  a  sculptor  is  shown  in  some  of  the  statues  which 
adorn  it.  He  also  designed,  if  he  did  not  execute  in 
mosaic,  the  '  Navicella,'  for  the  vestibule  of  S.  Peter's 
at  Eome;  and  several  crucifixes  in  wood  were 
carved  by  him.  But  the  works  by  which  he  is  best 
known  are  the  wall  paintings  in  the  Lower  Church 
of  S.  Francesco  at  Assisi,  the  series  of  frescoes  in  the 
Church  of  the  Madonna  dell'  Arena  at  Padua,  and 
those  in  S.  Croce,  Florence.  When  young  he  began 
his  labours  at  Assisi  by  painting  scenes  from  the 
life  of  S.  Francis  on  the  aisle  of  the  Upper  Church, 
which  are  inferior  to  those  in  the  Lower  Church, 
executed  at  a  later  period.  In  the  isouth  transept 
of  the  latter  are  frescoes  of  the  life  of  Christ  and  of 
S.  Francis,  but  the  most  important  are  those  of  the 
ceiling,  viz.,  four  allegorical  Compositions  depicting 
the  Glorification  of  S.  Francis ;  with  the  allegories 
of  Poverty,  Chastity,  and  Obedience,  these  being  the 
three  representative  virtues  of  the  Franciscan  order. 
Equally  interesting  is  the  series  of  wall  decorations 
in  the  well-known  Church  of  the  Madonna  dell' 
Arena  at  Padua,  where  Giotto  probably  worked 
in  1305.  These  consist  of  a  '  Last  Judgment '  over 
the  door  of  entry,  the  '  Saviour  in  Glory '  at  the 
opposite  end  above,  and  below  it  the '  Annunciation,' 
while  scenes  from  the  lives  of  the  Virgin  and  of  our 
Lord  adorn  the  walls  in  three  rows  of  square  com- 
partments. Below  are  small  figures  of  the  Virtues 
and  Vices  in  monochrome.  The  vaulted  roof  contains 
the  heads  of  the  Virgin,  Christ,  and  Prophets  on  a 
starred  blue  ground.  Probably  from  Padua  Giotto 
made  his  way  to  Ravenna,  where  the  ceiling  of  a 
chapel  in  S.  Giovanni  Evangelista  is  decorated  in 
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his  style.  Messrs.  Crowe  and  Cavalcaselle  consider 
these  paintiags  as  genuine,  but  altered  by  over- 
painting,  which  certainly  appears  to  be  the  ease ; 
Kugler,  however,  entirely  denies  their  authenticity. 
In  like  manner,  the  interesting  fragments  of  frescoes 
in  fair  preservation  relating  to  the  seven  sacraments, 
istill  to  be  seen  in  the  Incoronata  at  Naples,  and 
until  lately  attributed  to  Giotto,  are  proved  to  be 
the  work  of  a  follower.  Giotto  appears  to  have 
resided  in  Eome  from  about  1298  to  1300,  and  a  few 
works  of  this  period  still  testify  to  his  presence 
there.  In  the  Church  of  S.  Giovanni  Laterano  is  a 
small  well-preserved  fresco  on  a  pillar,  representing 
the  *  Opening  of  the  Jubilee  of  1300  by  Pope  Boni- 
face VIII.*  It  is  interesting  to  remember  in  con- 
nection with  this  that  Giotto  met  Dante  for  the  first 
time  during  the  Jubilee  festivities,  and  a  friendship 
was  then  commenced  which,  perhaps,  influenced  the 
works  of  both.  From  Eome  Giotto  returned  to 
Florence,  where  he  was  employed  in  1301-2  to 
decorate  the  chapel  of  the  Podesta  or  Bargello. 
These  frescoes  are  in  a  ruined  state,  having  been 
until  1840  covered  with  whitewash.  The  well- 
known  portrait  of  Dante  can,  however,  still  be  dis- 
tinguished, though  it  has  doubtless  been  almost 
repainted. 

Most  of  his  latest  and  finest  works  are  to  be  found 
in  Florence,  particularly  in  two  chapels  in  S.  Croce, 
although  it  is  to  be  feared  that  their  original 
character  has  been  seriously  altered  by  restoration. 
The  Capella  Peruzzi  contains  frescoes  of  the  lives  of 
S.  John  the  Baptist  and  S.  John  the  Evangelist,  the 
most  admirable  being  the  *  Dancing  of  Salome '  and 
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the  '  Raising  to  life  of  Drusiana.'  These  were  only 
recovered  from  whitewash  a  few  years  ago:  while 
the  adjoining  chapel  of  the  Bardi  della  Libert^  is 
adorned  with  scenes  illustrating  the  life  of  S.  Francis, 
with  S.  Louis  and  other  saints,  and  the  three  Fran- 
ciscan Virtues.  His  exquisitely  finished  altarpiece, 
the  'Coronation  of  the  Virgin,'  is  now  preserved 
in.  another  chapel,  that  of  the  Medici.  Giotto  also 
executed  with  the  h^p  of  Agnolo  Gaddi  and  others 
some  frescoes  in  the  Carmine,  none  of  which  are 
there  now,  but  fragments  are  preserved  in  our 
National  Gallery,  three  heads,  No.  276,  and  in  the 
Liverpool  Institution,  Nos.  5  and  6.  Comparatively 
few  genuine  productions  are  in  public  galleries;  but 
the  following  examples  are  authentic,  viz.,  the 
'Madonna  of  Ognissanti,'  now  in  the  Florentine 
Accademia,  No.  15  (the  series  of  small  panels  there, 
Nos.  4-14,  long  believed  to  be  by  the  master,  are 
now  regarded  as  the  work  of  Taddeo  Gaddi  fpom 
Giotto's  designs);  a '  Madonna '  in  the  Brera  at  Milcm, 
No.  310,  of  which  the  wings  are  in  the  Pinacoteca  at 
Bologna,  No.  102 ;  and  an  altarpiece  with  its  predella, 
desoribed  by  Vasari,  of  '  S.  Francis  of  Assisi,'  now 
Na  192  in  the  Louvre.  The  small  panels  Nos.  1073 
and  1074  at  Berlin  can  only  be  assigned  to  a  follower 
of  Giotto. 

So  fBbmous  a.  master  had  naturally  a  vast  number 
of  imitators  and  followers,  who  are' known  as  the 
Giotteschi.  Among  these  Taddeo  Gaddi,  the  godson 
and  chief  assistant  of  Giotto,  and  later  Agnolo  G«tddi, 
Taddeo's  son  and  scholar,  rank  first.  The  principal 
feescoes  of  the  former,  representing  scenes  from  the 
life  of  the  Virgin,  are  in  the  Baroncelli- Chapel  in  S. 
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Croce  at  Florence.  There  is  a  well-preserved  altar- 
piece  by  him  in  S.  Felicity  at  Florence,  besides  the 
series  of  small  panels  in  the  Florentine  Academy 
already  mentioned.  Others  are  in  the  Berlin  Museum, 
Nos.  1064,  79,  80,  81 ;  and  three  subjects,  being 
portion  of  a  predella,  form  'No,  188  in  the  Louvre. 
By  Agnolo  Gaddi  is  a  serie»  of  frescoes  in  the  choir 
of  S.  Croce,  depicting  the  Ending  of  the  true  Cross, 
which  manifest  a  striking  advance  on  the  earliest 
work  of  the  school,  as  do  also  his  fine  frescoes  of  the 
life  of  the  Virgin,  and  those  illustrating  the  legend 
of  the  sacred  girdle,  in  the  Capella  del  Sacro  Cingolo 
in  the  Cathedral  at  Prato.  There  is  a  'Madonna 
and  saints '  by  him.  No.  1  in  the  Municipal  Gallery, 
Frato,  and  the  Accademia  at  Florence  possesses  an 
altarpiece,  No.  33  Gds.  TabL  A  panel  at  Berlin, 
No.  1040,  catalogued  as  Giotto's,  is  given,  to  Agnolo 
(C.  and  C). 

Another  name  often  met  with  in  the  records  of 
this  time  is  that  of  Giottino,  sometimes  called  also 
Tomma.so  di  Stefano,  about  whom  very  little  is 
known,  and  it  seems  probable  that  the  works  of 
more  than  one  painter  may  be  included  under  this 
name.  A  well-known  Piet&  hangs  in  the  Uffizi, 
No.  7,  and  frescoes  are  attributed  to  him  in  the 
Capella  S.  Silvestro  in  S.  Croce,  Florence,  in  the 
Lower  Church  at  Assisi,  and  in  S.  Chiara  there,  but 
the  author  of  these  works  is  not  yet  identified.  At 
amy  rate-  he  was  an  imitator  of  Giotto^  and  it  is  not 
admitted  that  he  has  done  much  for  the  advance- 
ment of  art. 

We  have  jet  to  consider  two  contemporary  artists, 
Giovanni  Jacobi,  called  Giovanni  da  Milano,  who 
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worked  as  assistant  to  Taddeo  Gaddi,  and  Antonio 
Veniziano,  who  was  influenced  by  Agnolo. 

By  the  former  there  is  a  dated  altarpiece  of  the 
year  13(55,  a  Pietk  in  the  Accademia  at  Florence, 
No.  16  Gds.  Tabl.,  and  an  equally  authentic  produc- 
tion may  be  seen  in  the  Gallery  at  Prato,  No.  IV. 
Besides  these,  there  is  a  work  in  the  Uffizi,  No.  1293, 
while  proofs  of  his  capacity  as  a  fresco  painter  are  to 
be  found  in  the  Capella  Einuccini  in  S.  Croce 
(C.  and  C),  although  Vasari  says  they  are  the  work 
of  Taddeo  and  his  assistants. 

The  best  productions  of  Veniziano  are  to  be  seen 
in  his  wall  paintings  at  the  Campo  Santo,  Pisa.  In 
1386  he  carried  on  and  completed  a  series  of 
frescoes  there  from  the  life  of  S.  Kaineri,  begun  in 
1377  by  one  Andrea  da  Firenze.  The  portion 
relating  to  the  embarkation  of  the  saint  and  to  his 
sojourn  and  death  in  Pisa  is  by  Veniziano,  but  all  are 
now  much  dilapidated.  He  is  said  to  have  restored 
and  framed  some  of  the  other  wall  paintings  there. 
Veniziano  may  have  painted  the  ceiling  of  the  large 
Capella  degli  Spagnuoli  in  S.  Croce. 

Meanwhile  Giotto's  influence  had  made  itself  felt 
in  other  parts  of  Italy.  In  Arezzo  we  find  some 
worthy  followers  in  the  persons  of  Jacopo  di  Casentino 
and  his  better  known  and  more  accomplished  pupil, 
Spinello  Aretino. 

By  the  elder  painter  there  is  a  dilapidated  fresco 
of  a  Pieta  in  S.  Bartolommeo  at  Arezzo,  besides  which 
are  a  predella  to  be  seen  in  the  UfSzi,  No.  1292,  and 
an  altarpiece  in  our  National  Gallery,  No.  580.  He 
should  be  noted  as  the  founder  of  the  company  of 
painters  in  Florence,  in  the  year  1349. 
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Spinello  worked  and  excelled  chiefly  as  a  fresco 
painter,  and  several  of  his  minor  works  are  still  to  be 
seen  in  his  native  town,  as,  for  example,  an  '  Annun- 
ciation,' fine  but  much  injured,  in  S.  Francesco. 
Much  more  interesting  ip  a  series  of  frescoes  illustrat- 
ing the  life  of  S.  Benedict,  painted  in  1377,  but  now 
altered  by  restoration,  in  the  sacristy  of  S.  Miniato 
at  Florence.  His  most  important  productions  are 
the  decorations  of  the  Sala  di  Balia  in  the  Palazzo  Pub- 
blico  of  Siena,  where  he  represented  on  a  large  scale 
various  incidents  of  the  struggle  between  Venice  and 
the  Emperor  Barbarossa.  These  were  executed  in 
1407-8.  Before  this,  namely,  in  1391,  he  had  been 
employed  to  paint  the  miracles  of  SS.  Ephesus  and 
Potitus  on  the  south  wall  of  the  Campo  Santo  of 
Pisa,  which  were  completed  in  1392.  Of  these  only 
vestiges  now  remain.  In  the  Accademia  at  Florence 
are  two  inferior  specimens  of  his  work  on  panel,  viz., 
an  altarpiece  dated  1391,  No.  35  Ancs.  Tabl.,  and  the 
left  compartment  of  an  altarpiece.  No.  36  Gds.  Tabl., 
of  which  the  other  two  are  by  Niccolo  di  Pietro  and 
by  Lorenzo  di  Niccolo  Gerini,  father  and  son,  and  both 
Aretines.  Frescoes  by  these  painters  are  still  extant, 
showing  them  to  be  followers  of  Giotto  of  an  inferior 
rank. 

It  is  necessary  to  describe  in  this  record  somewhat 
more  fully  the  Campo  Santo  at  Pisa,  which  holds 
such  an  important  place  in  the  art-history  of  the 
fourteenth  century.  It  appears  that  in  the  very  first 
year  of  that  century,  the  first  decorative  paintings 
were  made  on  its  walls  by  artists  of  whom  little  is 
known.  Some  time  after  this  the  brothers  Pietro 
and  Ambrogio  Lprenzetti  of  Siena  executed  on  the 
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southern  wall  a  fresco  known  as  the  '  Fathers  and 
Hermits  of  the  Wilderness.'  Francesco  da  Volterra 
is  next  in  order,  painting  towards  the  middle  of  the 
century,  at  the  opposite  end  of  the  same  wall,  fresooes 
of  the  life  of  Job,  now  much  defaced.  Others  relat- 
ing to  the  life  of  S.  Baineri  have  been  already  named 
as  the  work  of  Andrea  da  Firenze  and  Yeniziano 
(p.  12),  together  with  those  of  SS.  Ephesus  and 
Potitus  by  Spinello  Aretino,  all  of  which  were 
executed  during  the  last  quarter  of  the  century. 
Quite  at  the  end  of  the  century,  the  history  in 
Genesis  was  illustrated  by  Pietro  di  Puccio  by 
frescoes  formerly  ascribed  to  Buffalmacco,  and  there 
are  others  on  the  east  wall,  greatly  injured,  the 
authorship  of  which  is  unknown.  Besides  these 
are  three  remarkable  compositions  on  the  south  wall, 
depicting  the  *  Triumph  of  Death,'  the  '  Last  Judg- 
ment,' and  '  Hell,'  which  display  an  unusual  amount 
of  originality  and  more  independent  thought  than  is 
found  in  other  works  of  this  period.  For  this  reason 
these  frescoes  were,  until  a  comparatively  recent 
date,  assigned  unhesitatingly  to  a  notable  painter  of 
the  fourteenth  century,  Andrea  da  Clone,  commonly 
called  Orcagna,  or  Arcagnolo,  whose  work  will  be 
treated  of  hereafter.  But  later  critics,  and  in  particu- 
lar Messrs.  Crowe  and  Cavalcaselle,  have  completely 
rejected  this  theory,  on  the  ground  that  there  is  no 
resemblance  between  these  works  and  the  authentic 
productions  by  Orcagna  in  the  Capella  Strozzi  in  S. 
Maria  Novella  at  Florence  ;  and  that  while  Orcagna 
was  a  Florentine  by  birth  and  education,  the  disputed 
frescoes  are  essentially  Sienese  in  type  and  feeling, 
lliey  may,  therefore,  be  the  works  of  the  Lorenzetti, 
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whose  illustrationfi  of  hermit  life  are  close  at  hand  for 
comparison,  or  by  some  unknown  Sienese  painter.* 

Lastly,  it  should  be  added  that  the  works  com- 
menced by  Pietro  di  Puccio  were  continued  at  a 
much  later  period  (1469-86)  in  the  famous  senes 
by  Benozzo  Gozzoli  occupying  the  north  wall,  and 
will  be  mentioned  in  connection  with  his  name 
hereafter. 

There  is  no  doubt  that  Orcagna  was  one  of  the 
greatest  masters  of  his  time ;  and  although  neces- 
sarily iDfluenced  by  Giotto,  he  cannot  be  classed  as 
one  of  his  followers,  since  his  works  manifest  higher 
power  of  drawing  the  figure,  and  a  perception  of 
beauty  peculiar  to  himself.  His  productions,  exe- 
cuted in  the  middle  of  the  fourteenth  century,  are 
chiefly  in  S.  Crooe,  Florence,  where,  in  the  Strozzi 
Chapel,  are  preserved  his  important  frescoes  of  the 
'  Last  Judgment,'  '  Paradise,'  and  *  Hell,'  «ow  much 
injured  and  restored,  and  a  fine  altarpiece,  dated 
1357.  A  *  Zenobius  in  glory '  is  to  be  seen  on  a  pier 
in  the  Duomo,  Florence,  and  a  larger  composition, 
the  'Coronation  of  the  Virgin,'  with  nine  smaller 
panels  originally  forming  part  of  the  same  work, 
but  much  restored,  are  now  in  our  National  Gallery, 
No8.  569  to  578  inclusive.  Orcagna  was  also  a 
sculptor  and  architect,  as  he  proved  in  the  elabor- 
ately adorned  altar,  finished  in  1359,  for  the  church 
of  Or  San  Michele  at  Florence. 

It  is  now  necessary  to* go  back  a  little  in  point  of 
time,  to  trace  the  progress  of  the  Sienese  school  in  the 
fourteenth  century.     First  is  to  be  named  Giotto's 

♦  See  the  elaborate  consideration  of  this  question  in  vol.  i.  of 
the  History  of  Painting,  pp.  444-51. 
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gifted  contemporary,  Simone  Martini  of  Siena  (born 
1283),  often  erroneously  called  Simone  Memmi, 
owing  to  his  marriage  with  a  sister  of  Lippo  Memmi. 
Not  much  inferior  perhaps  to  his  Florentine  rival, 
Simone's  influence  was  greatest  in  the  Sienese 
school  of  the  fourteenth  century.  His  works  in 
fresco,  both  numerous  and  important,  are  principally 
to  be  found  at  Siena  and  Assisi.  The  Palazzo 
Pubblico  of  his  native  town  contains  a  large  wall 
painting  by  him  of  the  '  Madonna  with  saints  and 
evangelists,'  executed  in  1315,  and  an  equestrian 
portrait  in  fresco  of  Guidoriccio.  At  Assisi,  the 
entire  Capella  di  S.  Martino  in  the  Lower  Church 
of  S.  Francesco  is  decorated  with  admirable  and 
well-preserved  frescoes  by  his  hand.  There  also  is 
a  *  Madonna  and  saints '  in  the  southern  transept  of 
the  Lower  Church.  Besides  these,  in  the  Uffizi  at 
Florence  is  a  fine  altarpiece,  Nos.  8,  9,  10,  interest- 
ing as  the  joint  work  of  Simone  and  his  brother-in- 
law,  Lippo  Memmi,  who  also  was  a  painter  of  some 
note.  It  is  signed  and  dated  1333.  A  highly  finished 
work  in  four  panels  is  in  the  Antwerp  Gallery,  Nos. 
257  to  260.  An  extremely  valuable  example  of 
Simone's  work,  dated  1342,  is  preserved  in  the 
Koyal  Listitution,  Liverpool,  No.  7.  Simone  was 
intimate  with  Petrarch,  visited  him  at  Vaucluse,  and 
painted  frescoes  at  Avignon,  mere  fragments  only  of 
which  are  now  visible. 

Lippo,  although  often  associated  with  Simone,  yet 
executed  some  excellent  work  alone ;  for  example,  the 
large  wall  painting  in  the  hall  of  the  Palazzo  del 
Podesta  at  S.  Gemignano.  It  was  painted  in  1317, 
and  restored  by  Benozzo  Gozzoli  in    1467.     This 
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work  recalls  SimoHe's  treatment  of  the  saine  subject 
at  Siena  jnst  mentioned. 

There  were  yet  some  other  important  masters  at 
Siena,  contemporaries  of  Simone,  namely,  the  two 
brothers  Lorenzetti,  Pietro  and  Ambrogio.  It  is 
difficult  to  ascertain  their  respective  works  with 
certainty,  as  they  frequently  assisted  each  other. 
Thus  much  has,  however,  been  proved,  that  the 
earliest  production  of  Pietro,  the  elder  brother,  is  an 
altarpiece  of  1329  in  S.  Ansano,  a  church  situated 
outside  the  Pispini  Gate  at  Siena.  Also  by  him  are 
Nos.  55,  58,  in  the  Academy  at  Siena,  an  altarpiece 
in  the  Pieve  at  Arezzo,  and  some  panels  in  the 
Museo  Cristiano  at  the  Vatican. 

Still  better  than  these  is  the  fresco  of '  The  Fathers 
and  Hermits  in  the  Wilderness,'  already  mentioned 
as  being  in  the  Campo  Santo  at  Pisa.  The  wall 
paintings  in  the  north  transept  of  the  Lower  Church 
at  Assisi,  given  by  Yasari  to  Pietro  Cavallini,  are  by 
Pietro  Lorenzetti  (C.  and  C). 

Two  small  fragments  now  alone  remain  of  the 
earliest  frescoes  of  Ambrogio,  which  he  painted  in 
1331,  in  the  second  chapel  of  S.  Francesco  at  Siena. 
His  later  and  best  works,  namely,  the  frescoes  repre- 
senting 'Justice,'  'Concord,'  and  'Peace,'  and  the 
'  Eflfect  of  Good  and  Bad  Judgment,'  were  executed 
in  1337-^9  in  the  Sala  de  Novo  or  della  Pace  in  the 
Palazzo  Pubblico,  but  are  now  almost  rained.  An 
•  Annunciation '  of  1344  is  preserved  in  the  Sienese 
Academy,  No.  45,  while  there  is  a  fine  work  in  the 
Florentine  Accademia,  the  'Presentation  in  the 
Temple,'  No.  17  Gds.  Tabl.,  painted  in  1342. 

The  Sienese  school  was  well  represented  by  Taddeo 
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Bartoli  during  the  latter  years  of  the  fonrteentli 
century  and  the  first  quarter  of  the  fifteenth.  In 
his  native  city  of  Siena,  we  find  an  '  Annunciation ' 
in  the  Academy,  No.  125 ;  an  altarpiece  of  1404  in 
the  Church  of  the  Servi,  and  some  much  restored 
frescoes  of  the  years  1407  and  1414  in  the  Chapel  of 
the  Palazzo  Pubblico.  In  the  gallery  of  Perugia  is  a 
fine  Ancona,  No.  45,  dated  1403,  and  there  is  also 
a  S.  Peter  in  the  Louvre,  No.  55. 

We  know  little  of  the  earliest  names  in  the  history 
of  the  Bolognese  school  during  the  fourteenth  century. 
Like  others,  it  was  influenced  by  the  works  of  Giotto; 
and  some  pictures  of  this  age  are  extant  in  the 
Bologna  Gallery  and  elsewhere  under  the  names 
of  Vitale,  Jacopo  Avanzi,  or  da  Bologna,  Simone 
Crocefissi,  or  da  Bologna,  Lambertini  Michele  or 
Matteo  da  Bologna,  and  Jacopo  di  Paolo.  Works 
in  the  gallery  by  each  of  these  are  Nos.  10,  103,  104, 
159,  160,  161,  162,  and  203,  which  is  an  excellent 
example  of  Vitale.  All  these  masters  worked  more 
in  fresco  than  on  smaller  pictures. 

•  In  Modena  also  there  existed  painters  of  some 
note  in  the  latter  half  of  this  century,  namely, 
Tomraaso  and  Bamaba  da  Modena.  A  small  but 
beautiful  panel  of  S.  Catharine,  dated  1351,  which  is 
No.  352  in  the  Venetian  Academy,  illustrates  the 
style  of  Tommaso.  There  is  also  an  altarpiece  by 
him  in  the  Modena  Gallery,  No.  32.  By  Bamaba, 
who  was  superior  to  his  brother,  may  be  seen  a 

*  Madonna,'  No.  1  in  the  Stadel  at  Frankfort,  of  the 
year  1367,  which  is  his  earliest  known  production ; 
and  an  example  of  the  year  1368  at  Berlin,  No.  1171. 

Among   the  smaller   towns   which  received   the 


School  of 
Modena, 
14*A  cen- 
tury. 

Tommaso. 


Bamaba. 


OF  PAINTING  IN  ITALY, 


19 


influence  of  Giotto  may  "be  mentioned  Pisa,  where 
Turino  Vanni,  one  of  a  family  of  painters  so  named, 
worked  in  his  style  in  the  end  of  the  fourteenth  cen- 
tury.    One  example  is  in  the  Louvre,  No.  425. 

The  painters  of  Fabriano  were  formed  rather  by 
the  masters  of  Siena  and  Perugia.  At  Fabriano, 
Allegretto  Nuzi  flourished  from  1346  to  1386,  ex- 
amples of  whose  work  may  be  seen  in  his  native 
town,  in  the  Museo  Gristiano,  at  the  Vatican,  and  at 
Berlin,  Nos.  1076-8. 

Better  painters  than  these  existed  at  Verona,  and 
their  chief  work  is  to  be  seen  at  Padua.  It  has  been 
ascertained  that  two  masters  of  Verona,  called  Alti- 
chiero  and  Jacobus  Avanzi  or  d'Avanzo  Veronese  (not 
to  be  mistaken  for  Jacopo  Avanzi  of  Bologna),  were 
employed  in  1377  to  decorate  the  Capella  S.  Felice 
in  S.  Antonio  at  Padua.  Some  of  the  frescoes  in 
question  are  much  injured  by  restoration,  but  the 
most  important,  consisting  of  a  Crucifixion  and 
attendant  incidents,  which  occupy  three  large  arches 
of  the  wall  behind  the  altar,  are  well  preserved,  and 
are  extremely  beautiful  in  composition,  expression, 
and  colour.  Messrs.  Crowe  and  Cavalcaselle  do  not 
hesitate  to  speak  of  them  as  the  '^  noblest  monument 
of  the  pictorial  art  of  the  fourteenth  century  in  North 
Italy."  Equally  interesting  is  the  CapeUa  di  S. 
Giorgio  near  S.  Antonio,  where  numerous  wall 
paintings,  assigned  to  the  same  artists  and  executed 
soon  after  the  preceding,  were  only  freed  from  white- 
wash in  1837.  Other  frescoes  may  be  seen  in  the 
baptistry  there,  attributed  to  a  Florentine,  Giusto 
Giovi^nni,  who  lived  at  Padua  during  the  latter  part 
of  the  fourteenth  century,    A  native  artist,  called 
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Guariento  (painted  1316-60),  executed  frescoes,  still 
visible  in  the  Eremitani  at  Padua. 

The  earliest  records  of  a  school  of  painting  in 
Venice  commence  with  the  fourteenth  century.  The 
influence  of  Giotto's  school  was  not  at  first  greatly 
felt  in  the  famous  Bepublic,  owing  to  its  close  rela- 
tions with  the  East  and  to  the  isolated  position  of 
the  city  in  regard  to  the  rest  of  North  Italy.  The 
large  Ancona,  in  fourteen  compartments,  which  hangs 
at  the  back  of  the  high  altar  in  S.  Marco,  is  signed 
by  one  Paulus,  with  the  date  of  1345.  The  same 
name  appears  on  an  Ancona,  of  the  '  Death  of  the 
Virgin,  with  saints,'  dated  1323,  No.  10,  Stanzino 
degli  Antidii,  in  the  Pinacoteca,  Vicenza, 

Lorenzo  was  another  painter  whose  name  is 
frequently  met  with.  He  worked  from  1357  to  1379, 
in  the  manner  of  Paulus.  The  earliest  signed  picture 
is  in  the  Florentine  Academy,  No.  6  Ancs.  Tabl.,  but 
the  best  work  by  him  is  in  the  Correr  Museum  at 
Venice,  and  bears  the  date  of  1369.  Several  panels 
of  1371,  part  of  an  altarpiece,  are  in  the  Venetian 
Academy,  Nos.  373-5,  389, 391-3.  Works  by  Stefano, 
a  priest,  '  Pievan  di  S.  Agnese,*  are  extant ;  a  good 
example  is  an  altarpiece  in  several  compartments, 
No.  16,  Venetian  Academy ;  the  centre  of  this,  a '  Coro- 
nation of  the  Virgin,'  is  signed  Stefan,  1380 ;  but  in 
the  catalogue  the  name  of  Seniitecolo  is  more  obvious, 
although  he  only  painted  the  smaller  portions.  A 
'  Coronation  of  the  Virgin,*  No.  160  in  tJbe  Brera  at 
Milan,  attributed  there  to  Lorenzo,  may,  perhaps,  be 
by  Stefano  (C.  and  C).  By  the  latter  also  there  is  a 
panel,  dated  1369,  in  the  Correr  Museum,  at  Venice. 

A  more  able  painter  of  the  fourteenth  century  was 
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Nicoolo  Semitecolo,  whose  earliest  work  is  a  *  Coro- 
nation of  the  Virgin/  dated  1361,  No.  394  in  the 
Academy  at  Yenioe.  Another  example  is  in  the 
Correr  Museum,  dated  1400 ;  but  his  best  production 
is  an  altarpieoe,  executed  in  1367,  and  now  in  the 
Library  of  the  Duomo,  at  Padua. 

FIFTEENTH  CENTURY. 

The  term  Eenaissance  is  usually  employed  to 
denote  that  intellectual  progress  associated  with 
liberty  of  thought  which  was  gradually  developed 
by  a  fresh  appreciation  of  Greek  and  Boman  litera- 
ture, and  which  affected  the  practice  of  art,  first  in 
Italy,  during  the  fourteenth,  fifteenth,  and  sixteenth 
centuries. 

In  the  course  of  the  fifteenth  century  the  progress 
of  this  change  in  relation  to  painting  may  be  observed 
in  the  works  of  many  famous  masters,  known  as 
the  "  Quattrocentisti ";  until  it  culminated  in  the 
achievements  of  Leonardo  da  Yinci,  Michael  Angelo, 
Kaphael,  Titian,  and  their  followers,  in  the  end  of 
this  and  in  the  beginning  of  the  sixteenth  centuries. 

In  the  works  of  the  pious  monk  Fra  Angelico  da 
Fiesole  (1387-1456),  the  influence  of  classical  learning 
is  scarcely  to  be  traced,  for  he  rigidly  followed  the 
ancient  traditions  of  the  Church.  All  his  works  are 
pervaded  by  deep  religious  feeling ;  and  the  type  of 
face  which  he  delineates  is  marked  by  pious  fervour 
or  ecstasy.  He  painted  with  extreme  care,  and 
although  he  generally  introduces  a  large  number  of 
small  figures  into  a  picture,  each  one  is  highly  and 
delicately  finished.    His  career  seems  to  have  QQi\sir 
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menced  at  Cortooa,  where  exoeUent  examples  of 
early  work  are  to  be  seea.  He  then  resided  at 
Fiesole  dnring  eighteen  years,  after  which  he  took 
his  abode  in  S.  Marco  at  Florence,  where  the 
nnmerons  wall  paintings  still  existing,  and  well 
preserved,  testify  to  his  remarkable  skill,  industry, 
and  devotional  spirit.  Among  these  may  be  men> 
tioned  the  fine  Crucifixion,  with  nnmerons  saints, 
nearly  life-size,  in  the  chapter-house,  a  work  of 
great  beanty,  full  of  varied  expression.*  There  are 
many  examples  on  panel  in  the  Academy  at  Florence, 
among  which  should  be  mentioned  a  series,  originally 
forming  portions  of  presses,  Nos.  11  and  24,  some  of 
which  are  very  beantiful;  the  fine  'Deposition,' 
No.  34,  of  which  the  pilasters  and  pinnacles  are  by 
Lorenzo  Monaco,  a  'Madonna  and  saints,'  No.  19, 
and  a  '  Last  Judgment,'  No.  41. f  In  the  Fitti  is  a 
fine  triptych.  No.  373;  and  in  the  Uffizi  are  an 
extremely  beautiful  *  Coronation  of  the  Virgin,'  No. 
1290,  and  its  predella  in  two  parts,  Nos.  1178,  1184. 
Many  of  his  paintings  are  to  be  found  in  other 
galleries.  There  is  a  fine  altarpiece.  No.  7,  in  the 
Stadel  at  Frankfort ;  in  the  Louvre  is  a  large  and 
exquisite  painting  of  the  *  Coronation  of  the  Virgin,' 
No.  182;  and  in  our  National  Gallery  are  two 
examples,  Nos.  582  and  663,  of  which  the  latter  is 
an  admirable  illustration  of  Angelieo's  style. 

*  Ab  the  conyent  has  recently  been  converted  into  a  mnBeum, 
a  brief  account  of  the  contents  will  be  found  among  the  galleries 
at  the  end  of  the  volnme,  under  the  heading  of  *  Florence.' 

t  In  this  picture  it  is  interesting  to  observe  that  all  the 
incidents  on  the  side  of  the  damned  are  painted  without  finish, 
in  a  crude  and  hasty  manner,  as  if  the  task  were  uncongenial 
to  the  nature  of  Angelico,  while  the  centre  and  the  side  of  the 
redeemed  are  elaborated  in  the  most  ezq.uisite  manner. 
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Among  liis  best  and  latest  works  in  fresco  are  those 
which  decorate  the  ceiling  of  the  Capella  Brizio  in 
the  Cathedral  of  Orvieto,  representing  *  Christ  in 
Judgment,  with  saints  and  prophets.'  They  were 
executed  in  1447,  left  incomplete,  were  finished  by 
Signorelli^  and  have  been  much  repainted  since. 
Angelico  was  then  sixty  years  of  age,  and  soon  after 
imdertook  the  decoration  of  the  Chapel  of  S.  Lorenzo 
for  Nicholas  Y.  at  the  Vatican.  These  wall  paint- 
ings are  in  excellent  preservation,  and  are  important 
compositions,  testifying  to  the  increased  skill  and 
knowledge  of  their  author. 

Fra  Angelico  had  one  able  fellow-worker,  whose 
productions  have  been  somewhat  overlooked  or  have 
been  sometimes  wrongly  assigned  to  the  master. 
This  was  Lorenzo  Monaco,  of  the  Camaldoles,  by 
whom  there  is  a  fine  altarpiece  in  the  Capella 
Bartolini  in  S.  TrinitiL  at  Florence;  and  in  the 
Academy  there  is  an  Ancona  by  him.  No.  30  Gds. 
Tabl.  An  '  Adoration,'  attributed  to  Angelico  in  the 
Uffizi,  No.  17,  is  by  Monaco,  the  rest  of  the  altarpiece 
being  by  Cosimo  Eosselli  (C.  and  C). 

Two  masters  who  were  among  the  first  to  give  a 
fresh  impulse  to  art  at  this  time  were  Tommaso  di 
Cristoforo  Fini,  called  Masolino  (1383-1440),  and  his 
scholar,  Tommaso  di  San  Giovanni,  called  Masaccio. 
Very  little  is  known  of  the  former,  and  there  seems 
some  reason  to  doubt  whether  he  executed  any  of 
the  frescoes  in  the  Brancacci  Chapel  of  the  Church 
of  the  Carmine,  at  Florence,  although  one,  the 
*  Preaching  of  Peter,'  has  generally  been  considered 
as  his.  It  is,  however,  certain  that  about  1428, 
Masolino  painted  a  series  of  frescoes  in  the  choir  of 
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the  Church  of  Castiglione  d'Olona,  a  village  between 
Saroimo  and  Yarese.  They  are  now  almost  effaced, 
and  portions  only  can  be  seen,  but  of  those  which  fill 
the  triangular  spaces  of  the  apse,  the  '  SposaZizia' 
is  the  least  injured.  At  the  same  time  he  decorated 
the  adjoining  baptistry  with  frescoes  relating  to 
the  history  of  St.  John  the  Baptist,  of  which  the 
*  Salome  before  Herod '  and  the  *  Baptism  of  Christ ' 
are  in  a  state  of  fair  preservation.  The  draped 
figures  are  carelessly  drawn,  while  the  nude  figures 
in  the  *  Baptism  '  are  well  rendered  in  various  posi- 
tions and  all  the  heads  are  delicately  coloured  and 
highly  finished. 

Masaccio  (1402-29)  has  left  a  great  number  of 
works,  the  product  of  a  short  life,  and  they  show  that 
he  gradually  freed,  himself  from  the  conventional  style 
of  his  predecessors,  and  formed  one  of  his  own  from 
an  independent  and  close  study  of  nature.  At  an 
early  date  he  painted  some  frescoes  for  the  Chapel  of 
S.  Clemente,  at  Home,  now  much  altered  by  restora- 
tion. 

His  principal  work,  however,  a  series  of  frescoes, 
is  well  preserved  in  the  Brancacci  Chapel,  mentioned 
above,  and  comprise  the  following  subjects:  *The 
Expulsion  from  Paradise,'  *  The  Tribute  Money,' 
considered  to  be  the  finest  of  the  series,  *  Peter 
Baptising,*  *  Peter  curing  the  Blind  and  Lame,'  '  The 
Death  of  Ananias,'  *  Simon  Magus,'  and  the  *  Eesus- 
citation  of  the  King's  Son.'  These  frescoes  mark  a 
distinct  advance  in  the  progress  of  aii;  in  regard  to 
composition,  drawing,  and  the  delineation  of  expres- 
sion. Heads  attributed  to  Masaccio  in  some  galleries 
•^as,  for  example,  t:\  the  Uffizi,  Corsini,  Munich,  and 
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our  National  Gallery — are  not  genuine,  but  may 
probably  be  by  Botticelli  or  Filippino  Lippi. 

Paolo  Doni,  called  Ucoello  (1396-1479)  is  cele- 
brated for  bis  application  of  the  laws  of  perspective 
to  painting.  Among  his  earliest  known  works  is  a 
series  of  four  panels,  painted  after  1416  and  relating 
to  war,  one  of  which  is  in  the  Uffizi,  No.  29,  another 
is  in  the  Louvre,  No.  166,  and  a  third  is  in  our 
National  GaUery,  the  '  Battle  of  Sant'  Egidio,'  No. 
583.  The  Louvre  also  possesses  a  portrait  group  by 
him,  No.  165.  In  1436  he  was  employed  to  paint 
the  equestrian  portrait  in  fresco  of  Sir  John  Hawk- 
wood  in  the  Duomo  at  Florence,  and  in  1446-8  he 
executed  frescoes  in  the  Chiostro  Yerde  of  S.  Maria 
Novella  there. 

Two  contemporaries  of  Uocello  may  be  named, 
Andrea  del  Castagno  (1390-1457)  and  Domenico 
Yeniziano.  The  first  was  an  earnest  and  able 
painter,  but  his  types  were  common  and  treated  with 
little  taste.  There  is  a  head  by  him  in  the  Pitti, 
Florence,  No.  372,  and  there  are  three  Saints  in  the 
Academy,  Nos.  37,  8,  9.  He  painted  some  frescoes 
in  S.  Croce,  of  which  a  few  figures  remain.  Domenico 
Yeniziano  (records  of  painting  in  1438,  until  death 
in  1461)  is  chiefly  interesting  as  being  the  master  of 
Piero  della  Francesca.  Only  one  painting  can  be 
referred  to,  formerly  in  S.  Lucia  de'  Bardi,  now  No. 
1305  in  the  Uffizi. 

The  next  painter  of  importance  of  the  Florentine 
school  was  Filippo  Lippi  (1412-69),  a  Carmelite 
monk,  whose  work  is  characterised  by  good  drawing, 
subtle  perception  of  colour,  and  by  natural  expression, 
often  heightened  by  sentiment,  in  place  of  conven- 1 
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tional  religious  and  ascetic  types.  His  chief  works 
are  the  large  frescoes,  begun  in  1456,  in  the  choir  of 
the  Duomo  at  Prato,  of  the  history  of  S.  Stephen, 
and  that  of  John  the  Baptist.  The  two  lower 
frescoes  have  been  slightly  but  careftilly  restored, 
and  are  the  most  interesting.  That  on  the  left 
portrays  a  group  of  mourners  over  the  body  of 
Stephen,  many  being  apparently  portraits.  Opposite 
is  the  *  Daughter  of  Herodias  dancing  before  Herod.' 
The  expression  of  the  face,  the  movement  of  the 
limbs,  and  her  transparent  dress  foreshadow  the 
future  favourite  type  of  Botticelli.  There  are  three 
altarpieces  in  the  Municipal  Gallery  at  Prato,  all 
much  injured.  Later  in  life  Filippo  executed  some 
frescoes  in  the  apse  of  the  Duomo  at  Spoleto.  In 
the  Accademia  at  Florence  is  his  best  easel  picture. 
No.  41  Gds.  Tabl.,  a  *  Coronation  of  the  Virgin,'  an 
important  composition  containing  groups  of  very 
charming  children  as  angels,  painted  in  1441.  In 
the  same  gallery  will  be  found  two  small  early  works, 
Nos.  12  and  26  Pets.  Tabl.  The  Pitti  contains  one  of 
his  finest  Madonnas,  No.  338,  while  in  the  Uffizi  is  a 
scarcely  less  excellent  work,  '  A  Madonna  in  adora- 
tion,' No.  1307.  There  is  a  fine  'Madonna  in 
adoration,'  highly  finished,  a  signed  picture.  No.  69 
in  the  Royal  Museum,  Berlin.  An  admirable  example 
is  a  '  Madonna  and  saints,'  in  the  Louvre,  No.  221,  of 
which  the  predella  is  in  the  Florentine  Academy, 
No.  42.  Perhaps  more  lovely  works  could  not  be 
found  than  the  two  semi-panels  in  tempera  in  our 
National  Gallery,  Nos.  666,  667.  For  tender  grada- 
tions of  colour  and  modelling,  and  for  delicate  expres- 
I  sion,  they  are  remarkable  productions. 
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Fra  Diamante  may  be  mentioned  as  having  often 
aided  Filippo  in  his  works,  as,  for  example,  in  the 
frescoes  of  Spoleto,  which  were  completed  by  Dia- 
mante in  1470,  after  the  death  of  the  elder  master. 
Giuliano  d'Arrigo,  called  Pesello  (1367-1446),  and 
Francesco  di  Stefano,  his  grandson,  called  Fesellino 
(1422-67),  are  mentioned  here  chiefly  because  they 
were  instrumental,  among  others,  in  superseding  the 
method,  hitherto  employed,  of  painting  in  tempera 
(that  isj  with  water  or  size  for  the  vehicle)  by  one 
of  oil  or  other  fatty  medium.  It  is  to  be  borne 
in  mind,  however,  that  their  method  was  quite 
distinct  from  the  better  one,  first  practised  by  the 
Flemish  masters,  and  brought  to  Italy  subsequently 
by  Antonello  da  Messina.  Their  works  so  much 
resemble  each  other  that  it  is  not  easy  always 
to  distinguish  them.  Pesello  probably  painted 
an  '  Adoration,'  No.  26  in  the  Ufl^,  and  an  *  An- 
nunciation,' in  S.  Spirito,  while  to  Pesellino  may 
be  given  parts  of  a  predella  in  the  Florentine 
Academy,  No.  48  Gds.  Tabl.,  the  remaining  por- 
tions being  in  the  Louvre,  No.  287.  Alessandro 
Baldovinetti  (1422-99)  was  also  an  experimentalist 
in  oil  medium,  and  painted  a  fresco  in  the 
court  of  the  Annunziata,  Florence,  now  greatly 
injured.  He  is  named  here  chiefly  as  the  master 
of  Ghirlandajo. 

Like  so  many  of  the  artists  of  Florence,  Antonio 
and  Pietro  Pollajuolo  were  sons  of  a  goldsmith, 
and  began  life  by  practically  acquiring  the  mys- 
teries of  that  art,  which  they  pursued  with  great 
success.  In  painting  they  were  closely  associated, 
and  it  is  difficult  to  define  precisely  their  respective  I 
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works.  Antonio  (1433-98)  was  probably  the  more 
accomplished  artist  of  the  two. 

His  principal  work  is  the  'Martyrdom  of  S. 
Sebastian/  No.  292  in  our  National  Gallery,  where 
are  two  smaller  pictures,  Nos.  296  and  781.  In  the 
Ufifizi  are  three  examples,  probably  of  conjoint  work 
by  Antonio  and  Fietro ;  ohe,  a  small  panel  illustra- 
ing  two  of  the  labours  of  Hercules,  very  finely 
drawn  and  finished.  No.  1153,  a  large  one  of  three 
saints.  No.  1301,  remarkable  for  its  force  and 
character,  and  a  life-size  figure  of  Prudence,  No. 
1306,  exquisitely  finished.  In  the  Pitti  should  be 
noted  a  large  *  S.  Sebastian '  by  Antonio,  No.  384, 
and  in  the  choir  of  the  Cellmate  Church  at  S. 
Gemignano  is  a  *  Coronation  of  the  Virgin,'  dated 
1483,  by  Pietro  (1443-about  96). 

Andrea  Verrocchio  (1432-88),  another  skilful 
goldsmith  of  Florence,  was  a  sculptor  in  marble  and 
in  broDze,  as  well  as  a  painter  of  original  genius. 
He  is  famous  also  as  the  master  of  Leonardo  da 
Vinci,  Perugino,  and  Lorenzo  di  Credi.  The  spirited 
equestrian  bronze  statue  of  Bart.  CoUeoni  in  the 
Campo  S.  Giovanni  e  Paolo  at  Venice,  is  a  magnificent 
example  of  his  skill.  Not  many  works  in  painting 
can  be  attributed  to  him  :  one,  well  known,  is  in  the 
Accademia  at  Florence,  No.  43  Gds.  Tabl.  (see  p.  67) ; 
and  another  is  in  the  Hermitage,  St.  Petersburg,  a 
'Madonna  enthroned  with  Angels,'  No.  1.  There  is 
a  *  Madonna '  without  a  number  at  Berlin. 

It  will  be  convenient  here  to  return  to  Filippo 
Lippi's  pupils,  of  whom  the  most  eminent  was 
Sandro  FHipepi,  called  Botticelli  (1447-1515).  He 
was  one  of  the  earliest  to  paint  subjects  from  the 
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ancient  classical  mythology.  But  his  treatment  of 
them  showed  the  restraint  and  quaintness  of  the 
medi(Bval  manner,  with  the  careful  finish  of  acces- 
sories belonging  to  it.  An  excellent  early  example 
of  this  class,  although  much  injured,  is  the  large 
picture  of  *  Spring '  in  the  Accademia,  Florence,  No. 
24  Ancs.  Tabl.  The  Uffizi  contains  another  most 
beautiful  in  sentiment  and  execution,  entitled  the 

*  Birth  of  Venus,'  No.  39.  A  small  and  highly 
finished  work  is  the  *  Calumny  of  Apelles,'  No.  1182, 
Of  a  different  order  are,  a  very  lovely  picture,  the 

*  Madonna  crowned  by  Angels,'  No.  1 289,  and  a  fine 

*  Adoration  of  the  Kings,'  No.  1286,  while  in  the 
Pitti  may  be  noted  a  *  Holy  Family,'  Na  348,  and 
the  portrait  known  as  '  La  bella  Simonetta,'  No.  353. 
There  is  a  characteristic  example  in  the  Turin 
Gallery,  *  Tobit  and  the  Angel,'  No.  98.  His  ability 
as  a  fresco  painter  may  be  seen  in  three  works, 

*  Moses  killing  the  Egyptian,'  '  Bebellion  of  Korah,' 
and  the  '  Temptation  of  Christ,'  in  the  Sistine 
Chapel.  There  are  several  pictures  at  Berlin,  of 
which  Nos.  102  and  106  are  the  finest :  the  latter  is 
extreijaely  beautiful  and  in  good  condition.  A 
good  'Madonna'  is  No.  11  in  the  Stadel,  Frankfort, 
and  a  fine  '  Fieta '  is  in  the  Munich  Pinaoothek,  No. 
565.  In  our  National  Gallery  are  two  specimens  of 
classical  subjects  in  the  style  above  referred  to,  Nos. 
915,  16  ;  but  more  admirable  is  a  circular  panel  of 
the  'Madonna  with  two  Angels,'  No.  275.  The 
Louvre  possesses  a  charming  work.  No.  184. 

Botticelli's  pupil,  Filippino  Lippi  (1460-1505),  so 
called  to  distinguish  him  from  his  father  or  kinsman 
FilippOy  is  the  next  painter  in  order  belonging  to 
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ppino.  the  Florentine  sohool.  Some  of  his  best  works  are 
the  frescoes  in  the  Capella  di  Filippo  Strozzi  in  S. 
Maria  NoTolla,  and  those  in  the  Brancacci  Chapel  of 
the  Carmine  at  Florence,  executed  about  the  years 
1482-90,  where  he  also  completed  some  others  left 
unfinished  by  Masaccio  at  his  death.  Those  by 
Filippino  are  *  The  Fall  of  Adam  and  Eve,'  '  Peter 
in  prison,'  *  The  Martyrdom,  of  Peter,' '  The  Libera- 
tion of  Peter,'  and  a  part  of  the  *  Besnscitation  of 
the  King's  Son.'  Of  his  oil-pictures  the  finest  is 
*  The  Virgin  appearing  to  S.  Bernardino '  ih  the 
Church  of  the  Badia  at  Florence,  which  was  painted 
as  early  as  1480,  another  youthful  work  being  an 
altarpieoe  of  four  saints  in  S.  Michele  at  Lucca. 
The  Dffizi  possesses  two  important  compositions,  a 
large  'Madonna  and  saints'  of  1485,  No.  1268,  and 
an  •  Adoration  of  the  Magi '  of  1496,  No.  1257.  A 
fine  altarpiece  is  in  the  Capella  Nerli  of  S.  Spirito, 
Florence,  and  two  circular  panels  are  preserved  in 
the  Palazzo  Pubblico  at  S.  Gemignano.  An  ex- 
cellent 'Madonna,'  full  of  grace  and  beauty,  is 
No.  82  at  Berlin  :  another  is  No.  35  at  Dresden  ;  and 
a  third  work,  of  the  year  1495,  is  No.  563  at 
Munich.  In  our  National  Gallery  are  two  works  in 
tempera  by  the  master,  a  small  *  Adoration  of  the 
Magi,'  No.  592,  and  a  *  Madonna  with  saints,'  No. 
293. 
Credi,  Lorenzo  di  Credi  (1459-1537),  son  of  a  goldsmith, 
was  the  pupil,  assistant,  and  friend  of  Verrocchio, 
and  executed  some  good  works  in  oil,  marked  by 
excessive  care  and  minute  finish,  the  best  examples 
of  which  are  a  'Madonna  with  saints,'  No.  156  in 
the  Louvre;  a  'Madonna,'  No.   593,  and  another, 


i 


OF  PAINTING  IN  ITALY. 


81 


No.  648,  in  our  National  Gallery ;  a  '  Madonna  in 
adoration,'  No,  100,  and  a  ^Kneeling  Magdalen,' 
No.  103,  at  Berlin.  A  good  small  'Noli  me 
tangere,'  a  replica  of  No.  1150  in  the  TJffizi,  is  in 
the  Louvre,  No.  157.  At  Dresden  are  several  works, 
of  which  Nos.  2385  and  2386  are  the  best.  At 
Munich  is  a  *  Nativity,'  No.  553,  of  which  No.  1287 
in  the  Uffizi,  Florence,  is  almost  a  replica.  Another 
'Nativity,'  one  of  his  later  works,  is  No.  51  Gds. 
Tabl.  in  the  Florentine  Academy. 

Domenico  Bigordi,  called  Ghirlandajo  (1449-98), 
a  pupil  of  Baldovinetti,  was  another  of  the  principal 
Florentine  painters  who  flourished  towards  the  end 
of  this  century,  and  who  ranks  high  among  his  con- 
temporaries. With  a  great  knowledge  of  his  art, 
the  result  of  comprehensive  study,  and  with  peculiar 
aptitude  for  noble  composition,  he  was  essentially  a 
fresco-painter.  Some  of  his  chief  frescoes  were 
executed  in  the  Sistine  Chapel  when  he  was  about 
thirty-five  years  of  age,  but  these  are  now  greatly 
damaged.  Equally  fine,  and  better  preserved,  are 
those  in  the  Capello  S.  Fina,  at  S.  Gemignano, 
painted  immediately  after  the  preceding.  Soon 
after,  in  1485,  he  worked  at  the  admirable  series, 
representing  events  from  the '  Life  of  S.  Francis,'  in 
the  Sassetti  Chapel  in  Santa  TrinitiL  at  Florence. 
Finally  he  undertook  the  decoration  of  the  Choir  of 
S.  Maria  Novella,  a  great  enterprise,  requiring  a  con- 
siderable amount  of  aid,  but  of  which  the  most  im- 
portant portions  were  by  his  own  hand.  This 
magnificent  work  may  be  considered  as  his  master- 
piece, and  was  completed  before  1490.  Meantime 
he  had  painted  several  large  works  in  oil.    In  these, 
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as  in  other  productions,  lie  was  assisted  by  his 
brothers,  David  and  Benedetto,  as  well  as  by  others 
to  be  mentioned  hereafter.  One  of  his  best  paintings 
is  an  'Adoration,'  No.  60  Gds.  Tabl.,  Florentine 
Academy,  where  there  is  also  an  excellent/  Madonna 
and  saints,'  No.  17  Ancs.  Tabl.  Others  are,  the  *  Ado- 
ration of  the  Kings,'  No.  358  in  the  Fitti,  two  altar-> 
pieces  in  the  Uffizi,  Nos.  1295,  7;  another  'Adora- 
tion of  the  Magi,'  extremely  well-preserved,  a  picture 
of  remarkable  finish,  painted  in  tempera  in  1488,  is  in 
the  Chapel  of  the  Foundling  Hospital  at  Florence, 
and  there  is  a  *  Visitation  'of  1491  in  the  Louvre, 
No.  204.  It  should  be  added  that  Ghirlandajo  was 
also  a  worker  in  mosaics,  and  that  he  was  for  three 
years  the  master  of  Michael  Angelo. 

Francesco  Granacci  (1467-1543)  was  a  scholar  of 
Ghirlandajo,  and  painted  with  the  master  as  well  as 
separately  much  in  his  style.  A  joint  work  is  a  fine 
'  Madonna  and  saints,'  No.  88  in  the  Berlin  Museum  ; 
No.  97  is  by  Granacci  himself.  Also  by  him  is  a 
'Virgin  in  Glory,'  No.  1280  in  the  Uffizi,  a  *Soly 
Family,'  No.  199  in  the  Pitti,  and  *  Four  Saints,'  at 
Munich,  Nos.  533,  5,  6,  40.  In  the  Hermitage, 
St.  Petersburg,  a  *  Madonna  and  saints  in  adoration,' 
No.  22,  of  excellent  quality,  is  attributed  to  him. 
(By  Ghirlandajo,  C.  and  C.) 

Another  scholar  of  Ghirlandajo  was  Sebastiano 
Mainardi  (died  1515),  who  assisted  the  master  at 
Florence  and  S.  Gemignano.  Most  of  Mainardi's 
works  are  in  the  latter  town.  The  Palazzo  Pubblico 
contains  a  circular  panel.  No.  9 ;  some  small  fres- 
coes, and  an  altarpiece  in  oil,  are  in  S.  Agostino 
there. 
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Luca  Signorelli  of  Cortona  (1441-1621),  a  pupil  of 
Fiero  della  FranGesca,  was  one  of  the  most  original 
painters  of  his  time.  The  important  frescoes  in  the 
Capella  Brizio  in  the  Cathedral  at  Orvieto  are  his 
best  works.  They  represent  '  The  History  of  Anti- 
christ,' *  The  Eesurrection  of  the  Dead,'  '  Hell,*  and 

*  Paradise.'  In  all  these  the  drawing  of  the  figure  is 
executed  in  a  masterly  manner,  and  with  a  freedom 
never  before  attained.  One  fresco  may  be  seen  in 
the  Sistine  Chapel  at  the  Vatican ;  and  eight  others, 
of  the  year  1497,  now  greatly  injured,  are  in  a  clois- 
ter of  the  Convent  at  Monte  Oliveto  near  Siena. 
Several  of  his  altarpieces  are  in  the  churches  of 
Cortona.  A  fine  one  is  in  the  Gallery  of  Arezzo, 
No.  31.  The  Academy  at  Florence  contains  an  ex- 
cellent work.  No.  54  GWs.  Tabl. ;  and  in  the  Uffizi 
are  some  good  examples,  a  'Holy  Family,'  No.  1291, 
and  a  '  Madonna,'  No.  36.  Two  works  are  in  the 
Brera,  Nos.  304  and  306,  and  the  Louvre  possesses 
an  admirable  predella.  No.  389,  besides  a  group  of 
seven  life-size  figures.  No.  391.  Very  recently  our 
National  Gallery  has  acquired  a  fresco  by  him,  repre- 

'^iting  *  The  Triumph  of  Chastity,'  No.  910.    A 

*  Madonna !  may  be  noted  in  the  Liverpool  Listitu- 
tion,  No.  26.  An  important  work,  without  a  num- 
ber, *  Pan  and  Music,'  but  unequal  in  quality,  is  at 
Berlin ;  where  also  are  two  others.  A  '  Holy  Family ' 
is  to  be  seen  at  Dresden,  No.  21. 

Signorelli,  like  other  masters  who  received  nume- 
rous commissions,  had  several  subordinates  in  his 
employ.  Among  these  the  chief  was  Bartolommeo 
della  Gatta,  a  native  of  Arezzo  (1408-91),  where 
some  of  his  works  may  still  be  seen.   There  is  ground  [ 
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for  believing  that  he  assisted  Perngino  and  Signo 
relli  with  their  frescoes  in  the  Sistine  Chapel  in 
1479-86. 

Benozzo  Gozzoli  (1424-after  96),  a  Florentine  by- 
birth,  was  a  pnpil  of  Fra  Angelioo,  and  assisted  him 
in  1447  with  the  frescoes  of  the  Capella  Brizio  at 
Orvieto  before  referred  to.  Soon  after  he  painted  on 
his  own  account,  among  other  things,  a  fine  altar- 
piece  at  Montefalco,  now  preserved  in  the  Mnsenm 
of  S.  John  Lateran  at  Home.  His  style,  at  first 
formed  on  that  of  his  master,  was  modified  in  con- 
formity with  the  demand  for  gorgeous  decoration  of 
interiors;  and,  although  his  drawing  is  sometimes 
defective,  he  succeeded  in  happily  illustrating  a 
variety  of  subjects  with  grace  and  spirit.  See,  for 
example,  the  beautiful  frescoes  of  the  *  Adoration  of 
the  Magi,'  painted  in  1459  in  the  chapel  of  the 
Palazzo  Kiccardi  at  Florence.  His  work  in  fresoo 
may  next  be  studied  at  S.  Gemignano,  where  he 
painted,  in  1464-65,  a  series  of  seventeen  subjects  of 
varied  size,  three  much  injured,  the  rest  exceedingly 
well  preserved,  all  in  the  Choir  of  S.  Agostino,  illus- 
trating the  history  of  the  Patron  Saint.  In  the  same 
church  there  is  also  a  large  fresco  over  an  altar,  of 
'  S.  Sebastian  interceding  for  the  people,'  a  reminis- 
cence of  the  great  plague.  He  was  aided  here  and 
elsewhere  in  S.  Gemignano  and  its  neighbourhood 
by  Giusto  d' Andrea.  Commencing  in  1469,  he  de- 
voted himself  to  the  great  series  of  subjects  from 
sacred  history  at  the  Campo  Santo  at  Pisa,  which 
occupied  him  more  or  less  during  sixteen  years. 
The  most  perfect  of  these  interesting  works  is  the 
well-known  composition  of  *  Noah  and  his  Family.' 
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Few  of  his  paintings  are  met  with  in  galleries. 
There  is  a  *  Triumph  of  S.  Thomas  Aqninas '  in  the 
Louvre,  No.  199,  and  in  our  National  Gallery  are  two 
examples,  namely,  a  fine  '  Madonna  enthroned  with 
saints,'  No.  283,  and  a  small  panel  of  the  '  Bape  of 
Helen,'  No.  591.  Among  his  assistants  in  the  pro- 
duction of  the  Fisan  frescoes  it  suffices  to  name 
Zanobi  Macchiavelli. 

A  painter  related  to  the  preceding  by  a  certain 
similarity  of  style  was  Cosimo  Kosselli  (1439-1506). 
He  worked  as  assistant  for  three  years  to  Neri  di 
Bicci,  an  inferior  Giottesque  of  the  school  of  Arezzo, 
but  subsequently  came  under  the  influence  of  his 
contemporary,  Gozzoli.  His  chief  productions  are 
four  frescoes  in  the  Sistine  Chapel,  of  which  the 
most  successful  is  the  *  Sermon  on  the  Mount,'  and  a 
fresco  much  injured  in  the  Capella  del  Sacramento 
in  S.  Ambrogio  at  Florence.  In  S.  Maria  de'  Pazzi 
there  is  an  altarpiece,  a  *  Coronation  of  the  Virgin,' 
in  good  preservation.  Some  fair  works  are  to  be 
seen  at  Berlin,  Nos.  59,  71,  75;  in  the  Louvre,  No. 
347  ;  and  in  our  National  Gallery,  No.  227. 

Piero  di  Cosimo  (1462-1521)  was  a  pupil  of 
Bosselli.  He  is  well  represented  in  our  own  National 
Gallery  by  the  *  Death  of  Procris,'  No.  692 ;  at  Berlin 
by  a  *  Venus  and  sleeping  Mars,'  No.  107 ;  at  the 
Louvre  by  a  poor  *  Coronation  of  the  Virgin,'  No. 
289 ;  and  in  the  Ufl&zi  by  a  *  Perseus  and  Andromeda,' 
No.  1246.    He  was  the  master  of  Andrea  del  Sarto. 

Eafaellino  del  Garbo  (1466-1524)  was  an  artist  of 
small  ability,  taught  by  Filippino  Lippi,  named  as 
having  painted  numerous  pictures.  The  best  are 
those  at  Berlin,  a  '  Madonna  and  angels,'  No.  90,  and  \ 
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a  *  Madonna  and  saints/  No.  98 ;  another  example  is 
in  the  Louvre,  a  *  Coronation  of  the  Virgin/  No.  189. 

Pietro  di  Benedetto,  commonly  called  Piero  della 
Francesca  (about  1415-1509),  an  Umbrian  by  birth, 
was  educated  in  Florence  under  DomenicQ  Veniziano, 
and  successfully  combined  the  feeling  of  his  school 
with  the  manner  and  the  science  of  the  Florentines. 
Endowed  by  nature  with  keen  intelligence,  he 
studied  the  principles  of  colour  and  drawing,  and 
also  discovered  a  better  mode  of  using  oil  medium 
than  those  previously  in  vogue.  The  types  of  his 
figures,  whether  male  or  female,  are  always  noble,  and 
their  action  is  dignified.  The  first  works  to  be 
named  are  a  series  of  frescoes  which  he  executed  for 
the  choir  of  the  Church  of  S.  Francesco  at  Arezzo 
between  1452-54,  the  ceiling  having  previously  been 
decorated  by  Bicci.  They  illustrate  the  history  of 
the  finding  of  the  True  Cross  :  the  greater  portion  is 
well  preserved,  and  they  exhibit  in  a  striking  degree 
the  qualities  just  named.  Frescoes  and  other  works 
are  also  to  be  found  at  Borgo  8.  Sepolcro,  and  some 
years  later  he  painted  important  pictures  at  Urbino. 
Few  examples  are  met  with  in  galleries.  Two 
portraits  forming  a  diptych  may  be  noted  in  the 
Uffizi,  No.  1300  ;  a  small  but  admirable  *  S.  Jerome,' 
in  the  Venetian  Academy,  No.  419 ;  the  *  Baptism  of 
Christ,'  No.  665,  and  the  *  Nativity,'  No.  908,  in  our 
National  Gallery. 

Piero*s  influence  extended  to  Umbria  through  his 
connection  with  Melozzo  da  Forli  (1438-94),  whose 
best  production,  a  fresco  transferred  to  canvas,  an 
•Audience  of  Sixtus  IV.,'  No.  31  in  the  Vatican, 
displays  the  characteristic  quality  of  Piero's  work. 
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A  fragment  of  a  fresco,  'Christ  among  angels,' 
removed  from  one  of  the  chnrches  in  Rome,  is'  on 
the  staircase  of  the  Qnirinal  Palace  there.  Although 
a  few  works  are  attributed  to  Melozzo  in  varions 
galleries,  it  is  doubtful  whether  any  are  genuine. 

Melozzo's  principal  pupil  was  Marco  di  Antonio 
Palmezzano  (about  1456-1536).  The  leading  charac- 
teidstic  of  his  style,  as  of  that  of  his  master,  was 
accuracy  in  linear  perspective,  applied  not  merely  to 
architecture  but  to  the  figure,  which  was  treated  in 
a  stiff  manner  and  with  little  sense  of  colour.  His 
works  are  principally  in  Forli  and  its  neighbourhood. 

The  Lateran  Museum  contains  two,  one  of  the 
year  1537,  and  in  the  Uffizi  is  a  *  Crucifixion,'  No. 
1008.  The  Berlin  Museum  possesses  an  excellent 
work  of  1503,  No.  1129,  and  the  Munich  Pinacothek 
sCnother  of  equal  merit  of  1 51 3,  No.  541 .  In  the  Louvre 
is  a  'Dead  Christ,'  No.  275,  and  in  our  National 
Gallery,  No.  596,  is  an  upper  portion  of  an  altarpiece 
of  1506  at  Forli,  where  the  rest  still  remains. 

Another  Umbrian  painter  who  was  influenced  by 
the  works  of  Melozzo  was  Giovanni  Santi  (1435- 
95),  the  father  of  Raphael.  In  his  style,  marked 
by  gentleness  of  expression,  though  defective  as  to 
colour,  maybe  found  some  traces  of  the  future  achieve- 
ments of  the  son.  Most  of  his  works  are  in  his 
native  town  of  Urbino  and  at  Fano.  Besides  these, 
there  is  an  *  Annunciation '  in  the  Brera,  Milan,  No. 
184,  and  at  Berlin  is  a  *  Madonna  and  saints,'  No. 
139. 

It  is  necessary  here  to  go  back  a  few  years  in  the 
history  of  art — ^namely,  to  the  commencement  of  the 
fifteenth  century — to  describe    the  work    of  two 
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painters  who  largely  influenced  the  Venetian  sohool 
about  to  be  considered.  The  earlier  of  these  was 
Gentile  da  Fabriano  (about  1370  to  1450),  by  birth 
an  Umbrian,  and  the  pupil  of  Allegretto  Nuzi  of 
Gubbio.  He  lived  and  worked  for  some  years  at 
Venice,  where  he  left  his  mark  on  the  school  thraagh 
his  pupil  and  friend  Jacopo  Bellini.  About  1422 
Gentile  da  Fabriano  went  to  Florence,  and  shortly 
after  executed  his  finest  work,  the  *  Adoration  of  the 
Kings,'  No.  32  Gds.  Tabl.  in  the  Florentine  Academy, 
a  painting  rich  in  ornament  and  elaborate  detail. 
Part  of  the  predella  of  this  picture,  a  small  *  Presen- 
tation in  the  Temple,'  is  now  No.  170  in  the  Louvre. 
Very  few  other  pictures  by  this  painter  are  known, 
except  those  in  the  Brera  at  Milan,  a  '  Glorification 
of  the  Virgin,'  No.  155,  and  four  single  figures  of 
saints,  Nos.  186,  190,  307,  309.  Gentile,  however, 
never  lost  the  Umbrian  quality  of  soft  expression 
and  pious  feeling  which  was  to  continue  a  distin- 
guishing mark  of  bis  school,  as  we  shall  see  here- 
after. 

The  second  master  was  Antonello  da  Messina,  bom 
during  the  first  half  of  the  century.  He  was  so 
impressed  with  the  beauty  of  the  then  new  oil 
medium  for  painting— -said  to  have  been  first  seen  in 
Naples  in  an  altarpiece  by  Jan  van  Eyck,  sent  to 
King  Alfonso— that  he  made  a  journey  to  Flanders, 
learned  the  secret,  and  brought  it  back  with  him  to 
Italy.  For  an  example  of  portraiture  with  high 
finish  see  a  small  picture  lately  numbered  37  in  the 
Salon  Carre  of  the  Louvre.  Another  exquisite 
example  is  No.  18  in  the  Berlin  Museum ;  where  also 
is  a    very  fine    *  Madonna,'  No,   13.     His    little 
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^  Cruoifixion'  in  the  Antwerp  Museum,  No.  17,  is  a 
well-known  example  of  liis  realistic  treatment  of  a^ 
sacred  subject.  His  manner  is  seen  again  in  Hike 
*  Christ  at  the  Column,'  No.  264  in  the  Y^metian 
Academy.  A  *  S.  Sebastian '  is  ascribed  to  him  at 
Dresden,  No.  2382.  An  example,  *  Christ  as  Salva- 
tor  Mundi/  is  in  our  National  Q*llery,  No.  673,  and 
is  one  of  his  earliest  w<a3sM.  An  altarpiece  dated 
1473  and  some  other  pictures  were  executed  by 
Antonello  in  SioSlj. 

At  the  Tery  beginning  of  the  fifteenth  century 
two  new  i^chools  of  art  appeared  in  North  Italy — 
jMinely,  the  Venetian  and  the  Paduan.  Although 
quite  distinct  in  character,  they  influenced  each 
other  considerably. 

In  the  earliest  records  of  Venetian  art  appears  the 
name  of  Jacobello  del  Fiore,  who  painted  between 
1400  and  1439  ;  however,  he  and  his  fellow-workers 
were  inferior  to  their  contemporaries  the  Vivarini, 
in  the  neighbouring  island  of  Murano.  Very  little 
of  his  work  can  now  be  traced  with  certainty.  One 
genuine  example  may  be  named,  a  '  Madonna  and 
saints '  of  the  year  1436,  No.  22  in  the  Accademia  at 
Venice.  An  altarpiece  has  long  been  attributed  to 
him  in  the  sacristy  of  S.Francesco  della  Vigna  there, 
consisting  of  three  saints,  which  is  so  superior  to  the 
preceding  that  it  is  believed  to  be  by  a  later  artist, 
possibly  by  the  Vivarini  (C.  and  C),  whose  work  it 
certainly  more  resembles. 

The  earliest  painters  of  Murano  of  whom  trust- 
worthy records  exist  are  Giovanni  and  Antonio 
Vivarini,  known  as  Giovanni  and  Antonio  da  Murano, 
and  the  former  also  as  Johannes  Alemannus,  once 
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supposed  to  be  a  distinct  personage.  They  deriTed 
their  style  directly  or  indirectly  from  Gentile  da 
Fabriano,  and  worked  together  from  1440-47,  when 
they  separated.  The  earliest  example  is  a  '  Corona- 
tion of  the  Virgin,'  No.  8  in  the  Venetian  Academy, 
dated  1440 ;  later  products  of  that  period  are  Nob. 
23,  581,  583.  Others  may  be  found  in  the  churches 
of  Venice,  the  best  perhaps  being  in  that  of  S. 
Zaccaria,  where  are  three  well-preserved  Anconas. 
Subsequently  appeared  a  very  important  work  by 
Antonio,  now  in  the  Berlin  Museum,  an  *  Adoration 
of  the  Kings,'  No.  6,  full  of  figures,  profusely  adorned 
with  gold  ornaments  in  high  relief.  Soon  after, 
Bartolommeo  Vivarini  joined  his  brother  Antonio, 
and  a  fine  example  of  their  united  work,  of  the  year 
1450,  is  an  altarpiece,  No.  205  in  the  Pinacoteca  at 
Bologna.  At  a  still  later  date  Bartolommeo  left 
Antonio,  and,  painting  by  himself,  produced  many 
works,  of  which  the  following  are  examples:  a 
'Madonna  and  four  saints,*  No.  1  in  the  Venetian 
Academy,  dated  1463 ;  a  *  Madonna,'  No.  284  in  our 
National  Gallery ;  a  retablo  in  five  panels,  No.  68, 
Boom  II.  1st  floor,  at  Vienna ;  and  a  fine  '  Madonna 
and  saints,'  dated  1465,  No.  5,  Venetian  School,  in 
the  Museum  at  Naples.  Others  are  at  Berlin,  No. 
1160,  and  at  Bergamo.  Luigi  Vivarini,  who  had 
worked  with  Bartolommeo,  gradually  surpassed  him, 
and  executed  numerous  works  in  the  latter  part  of 
this  century:  for  examples,  see  the  fine  'Madonna 
and  saints,'  No.  561  in  the  Accademia  at  Venice, 
dated  1480,  and  an  altarpiece.  No.  38  in  the  Berlin 
Museum.  The  Vivarini  left  few  followers ;  the  first 
to  be  named  here  is  Andrea  da  Mnrano,  who  did  little 


OF  PAINTING  IN  ITALY, 


41 


for  the  advancement  of  art.  Another  was  Carlo  Cri- 
velli  of  Venice  (painted  from  about  1450  to  end  of 
century),  said  to  have  been  a  pupil  of  Jacobello  del 
Fiore,  but  was  probably  more  influenced  by  the 
Vivarini.  His  work  is  characterised  by  earnest  and 
conscientious  labour,  often  by  a  severe  naturalism ; 
while  his  Madonnas  especially  are  not  without  grace. 
He  is  nowhere  better  seen  than  in  our  National 
Gallery,  where  two  altarpieces,  Nos.  724  and  788, 
show  how  Crivelli  loaded  his  pictures  with  elaborate 
detail,  such  as  jewels,  fruit,  and  raised  gilt  ornaments. 
Another  large  altarpiece,  in  the  Brera  at  Milan,  No. 
277,  is  also  very  richly  decorated.  A  small  *  Annun- 
ciation' on  two  panels,  Nos.  14,  15,  should  be  noted 
in  the  Stadel  Museum,  Frankfort. 

But  the  chief  founder  of  the  Venetian  school  was 
Jacopo  Bellini  (about  1400-70),  father  of  the  more 
celebrated  Gentile  and  Giovanni  Bellini.  He  was 
the  pupil  of  Gtentile  da  Fabriano,  and  but  little  now 
remains  of  his  work.  One  example  only,  that  of  a 
'  Madonna,'  No.  443  in  the  Academy  at  Yenice,  can 
be  referred  to.  He  painted  numerous  frescoes  both 
at  Venice  and  at  Verona,  which  have  now  dis- 
appeared ;  a  few  fragments,  quite  ruined,  may  be 
traced  in  the  semidome  of  a  chapel  in  S.  Zaccaria  at 
the  former  place. 

Bellini's  two  sons  occupy  a  distinguished  place  in 
the  history  of  Venetian  art.  Both  learned  of  their 
father  and  assisted  him,  but  gained  much  from  their 
relations  with  other  contemporary  masters.  Gentile, 
the  elder  (1421-1507),  produced  large  works,  con- 
spicuous for  well-drawn  architecture  and  numerous 
figures,  excellent  illustrations  of  which  are,  'The! 
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Preaching  of  S.  Mark  at  Alexandria/  No.  164  in  the 
Brera  at  Milan,  and  two  large  pictures  in  the 
Venetian  Academy,  the  *  Miracle  of  the  True  Croes,' 
No.  529,  and  the  '  True  Gross  borne  in  Procession,' 
No.  555.  In  the  same  style  is  the  ^Eeception  of 
Venetian  Ambassadors,'  No,  60  in  the  Louvre.  He 
also  painted  many  highly  finished  portraits,  of  T^hioh 
a  few  exist.  A  good  example  is  that  of  a  Doge  in 
the  Correr  Museum,  Venice,  while  two  heads  in  one 
frame,  very  finely  painted.  No.  59,  are  attributed  to 
him  in  the  Louvre. 
Oiooami.  Giovanni  Bellini  (1426-1516),  doubtless  under  the 

influence  of  Mantegna,  his  brother-in-law,  acquired 
a  power  of  drawing  the  figure  with  severe  precision. 
Besides  this  he  laboriously  mastered  the  secrets  of 
oil-painting,  and  by  degrees  developed  that  tedbadoal 
skill  combined  with  a  richness  of  resource  in  colour 
which  in  great  measure  determined  the  future  cha- 
racter of  Venetian  art.  Among  his  chief  productions 
are  an  admirable  altarpiece  in  the  sacristy  of 
S.  Maria  dei  Frari  at  Venice,  of  the  exquisite  finish 
of  which  it  is  impossible  to  speak  too  highly;  a 
large  picture, '  Christ  at  Emmaus,'  in  S.  Salvatore, 
and  a  '  Baptism '  of  1505  in  S.  Zaccaria  there ;  and  a 
fine  '  Transfiguration '  in  the  Naples  Museum,  No. 
7  Sala  Grande.  Our  National  Gallery  contains 
several  works  by  the  master :  namely,  the  *  Death  of 
S.  Peter  Martyr,'  No.  812,  an  early  illustration  of 
the  importance  of  landscape  in  Venetian  art;  a 
'  Madonna,'  No.  280 ;  and  two  very  fine  portraits, 
one  of  the  Doge  Loredano,  No.  189,  and  one  of 
*  S.  Peter  Martyr,'  No.  808.  Four  beautiful  example, 
a  'Madonna  with  six  saints  and  angels,'  No.  38, 
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a  '  Madonna/  No.  94,  a  '  Madonna  and  saints/  No. 
424,  a  '  Madonna  with  a  Magdalen  and  S.  Catherine,' 
No.  436,  with  several  others,  are  in  the  Venetian 
Academy,  besides  a  series  of  five  very  small  alle- 
gorical paintings,  Nos.  234  to  238.  There  is  also  a 
small  but  complete  landscape  with  figures  of  the 
Virgin,  saints,  and  others,  No.  631  in  the  Uffizi,  and 
a  fine  '  Dead  Christ,'  painted  in  grisaille.  No.  583. 
A  grandly  painted  *  Pietli.,'  in  warm  colour,  in  which 
the  head  of  Christ  is  very  beautifal,  is  No.  4  at 
Berlin.  A  small  work,  '  Madonna  and  saints,'  is 
No.  4  in  the  Hermitage,  St.  Petersburg.  The  Louvre 
possesses  a  charming  specimen  of  the  master,  a 
'MadoDna  with  two  saints,'  No.  61.  Bellini  has 
long  been  famous  as  the  reputed  chief  master  of 
Titian,  an  honour  of  which  recent  investigations 
have  partially  deprived  him. 

Giambattista  Cima  da  Conegliano  (painted  1489- 
1517)  was  a  painter  of  devotional  subjects  only,  and 
was  influenced  by  Giovanni  Bellini  in  manner,  but 
in  colour  was  not  Venetian.  His  clear  firm  handling 
and  high  fibaish,  with  simple  treatment  of  the  figure 
and  of  the  group,  resulted  in  the  production  of  many 
admirable  works  which  are  quite  characteristic  of 
the  painter.  In  our  National  Gallery  are  three 
examples :  a  '  Madonna,'  No.  300,  the '  Xncredality  of 
S.  Thomas,'  No.  816,  and  a  'Madonna,'  No.  634. 
Other  paintings  by  him  are  at  Venice  in  the  Academy, 
two  of  which  at  least  are  most  admirable,  viz., 
'Christ,  S.  Thomas,  and  a  saint,'  No.  456,  and  a 
'  Madonna  enthroned,'  No.  582 ;  there  is  also  a  fine 
*S.  John  the  Baptist  with  saints'  in  S.  M.  dell' 
Orto.     Two  admirable  and  well-known  altarpieoes 
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are  in  the  dallery  of  Parma,  a  '  Madonna  and  two  i 
saints,'  with  a  mined  temple,  No.  361,  and  a 
'Madonna  enthroned,  and  saints,'  No.  360.  At 
Berlin  there  are  two  fine  pictures,  'Madonna  en- 
throned with  8aints,'  No.  2,  and  an  admirable 
'Miracle  of  S.  Mark,'  No.  15,  in  the  manner  of 
Gentile  Bellini.  A  good  *  Madonna  with  saints '  is 
No.  152  in  the  Louvre. 

Carpaccio  (abont  1450-1520),  commencing  in  the 
school  of  the  Vivarini,  was  snbseqnently  inflnenoed 
by  Gentile  Bellini,  and  painted  large  scenes  with 
architecture  and  figures  much  in  his  manner.  His 
most  celebrated  works,  consisting  of  a  series  of  nine 
such  compositions,  illustrating  the  life  of  S.  Uremia, 
Nos.  533,  7,  9,  542, 4,  6,  9,  554,  60,  in  the  Academy  at 
Venice  (described  in  the  catalogue),  are  excellent 
productions  of  the  school  and  time ;  of  which  per- 
haps the  best  is  the  *  Reception  of  the  Envoys,'  Na 
539.  There  also  is  a  fine  'Presentation  in  the 
Temple,'  No.  488.  An  interesting  series  of  his 
works  in  excellent  preservation  may  be  seen  in  the 
little  church  of  S.  Giorgio  dei  Schiavoni,  Venice^ 
three  relating  to  S.  Jerome,  two  to  the  life  of  Christ, 
others  to  S.  George  and  S.  Triphonios.  Others  are  in 
the  Louvre,  No.  113,  and  at  Berlin,  No.  23  and  No. 
14,  the  latter  catalogued  as  *  Santa  Croce.'  Mansneti 
(painted  1494-1500)  may  be  named  as  the  author 
of  two  pictures  in  the  Venetian  Academy,  Nos.  640, 
8,  as  almost  contemporary  with  Carpaccio,  and  as 
an  inferior  follower  of  his  style.  Vicenzo  Catena 
(painted  about  1495-1520),  with  no  characteristic  of 
his  own,  was  in  turn  influenced  by  others,  and  is 
chiefly  mentioned  as  a  follower  of  the  Bellini.     For 
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examples  of  his  work  see  catalogues.  Marco  Basaiti 
(painted  from  1490  to  1520)  was,  like  the  preceding, 
much  influenced  by  others,  first  by  the  Vivarini, 
subsequently  by  the  Bellini.  His  works  are  always 
of  an  inferior  typo;  examples  are  in  the  Venetian 
Academy,  Nos.  31,  534,  and  in  our  National  Gallery, 
Nos.  281,  599.  Other  painters  of  the  Bellini  school, 
of  no  great  mark,  were  Previtale  and  Bissolo.  Their 
chief  works  are  named  in  the  catalogues. 

The  school  of  Padua  can  hardly  be  said  to  exist 
until  the  time  of  Francesco  Squarcione  (1394-1474). 
Being  himself  much  more  a  teacher  than  a  painter, 
he  cherished  an  enthusiasm  for  art,  and  especially 
for  the  antique.  He  formed  an  Academy,  which 
became  very  famous,  and  perhaps  no  other  master 
had  a  greater  number  of  pupils.  Numerous  works 
issued  from  his  Academy,  but  it  is  difficult  now  to 
distinguish  those  which  are  really  by  his  hand,  if 
indeed  there  are  any  such  in  existence. 

Among  his  numerous  scholars  the  most  renowned 
was  Andrea  Mantegna  (1430-1506).  This  great 
painter,  whose  influence  was  felt  in  all  the  schools 
of  Italy,  was  a  Paduan  by  birth,  but  he  flnally 
settled  ,in  Mantua,  where  many  of  his  principal 
works  were  executed.  His  style  was  characterised 
by  severe  precision  of  line,  a  careful  application  of 
perspective  to  every  figure,  so  that  it  became  rather 
statuesque  than  natural,  a  minute  rendering  of  all 
•details  far  and  near,  with  want  of  air  and  tone,  a 
love  of  architecture  and  classical  ornament.  Among 
his  earlier  productions  is  the  '  St.  Luke  and  saints,' 
No.  187  in  the  Brera  at  Milan.  He  was  less  than 
thirty  years  of  age  when  he  painted  the  remarkable 
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\fantegna.  frescoes  in  the  Church  of  the  Eremitani  at  Fftdtia, 
representing  scenes  from  the  '  Life  of  S.  Jacob '  and 
the  '  Martyrdom  of  S.  Christopher.'  These  illustrate 
the  style  described,  which  by  degrees  became  modi- 
fied by  contact  with  the  Bellinis,  the  younger  of 
whom,  Giovanni,  acqnired  much  of  Mantegna's 
quality  in  return. 

There  are  many  smaller  works  in  various  galleries; 
two  admirable  ones  may  be  found  in  the  Uffizi, 
Florence,  a  triptych,  No.  1111,  and  a  *  Madonna,^ 
No.  1025,  both  marked  by  exquisite  finish.  A  small 
'  S.  George '  of  similar  quality  is  No.  273  at  Venice ; 
and  a  fine  '  Madonna  enthroned  with  angels  and 
saints'  may  be  seen  in  the  church  of  S.  Zeno  at 
Verona.  There  are  also  two  good  examples,  Nob. 
274,  902,  in  our  National  Gallery ;  the  *  Madonna 
della  Vittoria,*  No.  251,  the  *  Christ  between  thieves  J 
No.  260,  the  *  Parnassus,'  No.  252,  and  the '  Expulsion 
of  the  Vices,'  No.  253,  represent  him  in  the  Louvre. 
In  the  Stadel,  Frankfort,  is  a  *  S.  Mark,'  No.  13. 
At  Berlin  there  are  two  works,  a  small  *  Madonna 
with  cherubs,'  No.  27,  and  a  *  Presentation  in  the 
Temple,'  No.  29.  A  very  fine  *  Dead  Christ  and 
two  angels,'  No.  28,  life-size,  long  attributed  to 
him,  is  now  regarded  as  the  work  of  Giovanni 
Bellini.  The  latter  half  of  his  life  was  spent  at 
Mantua,  where  he  painted  the  frescoes  now  in  the 
Castello  there.  It  was  not  until  after  sixty  years 
of  age  that  he  completed  for  the  Duke  the  famous 
'Triumph  of  Julius  Csesar,'  by  many  regarded  as 
his  masterpiece.  This  work,  now  in  Hampton  Court 
Palace,  consists  of  nine  cartoons,  much  injured  by 
time.     The  small  highly  finished  studies  are  in  the 


OF  PAINTING  IN  ITALY. 


47 


Belvedere,  Vienna,  Nos.  42  to  45,  and  Nos.  47  to  50, 
Eoom  YI.  1st  floor.  Besides  being  celebrated  as  a 
painter,  Mantegna  excelled  as  an  engraver,  and 
executed  several  works  with  his  own  hand. 

From  the  school  of  Sqnarcione  issued  a  number  of 
inferior  painters,  among  the  chief  of  whom  was 
Gregorio  Schiavone  (painted  middle  of  fifteenth 
century);  he  is  represented  by  a  'Madonna  en- 
throned,' No.  630  in  our  National  Gallery.  But  the 
influence  of  Mantegna  spread  widely  and  may  be 
traced  in  several  schools.  Thus,  formed  in  part  on 
his  teaching  was  the  style  of  Stefano  da  Ferrara  and 
Cosimo  Tura,  natives  of  Ferrara.  There  is  a  large  and 
finely  painted  altarpiece  in  the  Brera  at  Milan  by  the 
former.  No.  176 ;  the  latter  is  best  represented  in  the 
Gallery  and  Cathedral  of  his  native  town,  although 
there  are  three  fair  examples  of  his  work  in  our 
National  Gallery,  Nos.  590,  772,  773.  One  of  extra- 
ordinary beauty  is  in  the  Museum  at  Berlin,  No.  Ill, 
a  *  Madonna  enthroned  with  saints,'  full  of  elaborately 
painted  detail,  strongly  suggesting  the  style  of 
Mantegna.  Three  works  by  him  in  the  Ferrara 
Gallery  are  Nos.  121,  2,  3. 

Francesco  Oossa  was  another  follower  of  Mantegna 
who  left  Ferrara  for  Bologna,  where  an  altarpiece 
in  the  Gallery,  No.  64,  entitles  him  to  mention. 
Marco  Zoppo,  who  was  a  pupil  of  Squarcione,  went 
also  to  Bologna,  and  will  be  named  in  connection 
with  that  place. 

Another  school  which  was  similarly  inspired  was 
that  of  Yicenza.  Bartolommeo  Montagna  (about 
1455-1503),  an  early  master,  was  largely  influenced 
by  Mantegna,  and  subsequently  in  a  less  degree  by 
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the  Venetians.  His  works  are  chiefly  at  Yicenza  in  the 
churches  and  in  the  Gallery  there,  those  in  tlie  latter 
being  in  very  bad  condition  (see  catalogue).  A  few 
only  are  elsewhere ;  for  example,  a  fine  altarpieoe  in 
the  Brera,  Milan,  No.  163,  another  in  the  Venetian 
Academy,  No.  361,  and  a  *  Madonna  enthroned,'  No. 
44,  at  Berlin.  Not  much  later  was  Giovanni  Buon- 
consigli,  who  lived  towards  the  end  of  the  fifteenth 
century  and  the  beginning  of  the  sixteenth.  His 
works  also  are  chiefly  seen  at  Yicenza,  and  as  an 
example  a  'Piet4'  may  be  named,  No.  20,  Stanza 
degli  Vicentini,  in  the  Gallery  there. 

Yerona  in  the  former  half  of  this  century  produoed 
painters  of  small  note,  but  there  also  Mantegna's 
fame  gave  an  impulse  to  art,  manifested  in  Liberals 
da  Yerona  (1451-1515  ?),  who  imitated  the  master 
with  some  success.  There  are  two  examples  of  his 
work  in  the  Brera,  Milan,  one  of  which,  a  '  S.  Sebas- 
tian,' No.  267,  may  be  referred  to.  Soon  affcer, 
Francesco  Bonsignori  (1455-1520)  pursued  a  similar 
course,  his  late  works  all  exhibiting  the  Mantegnesque 
type,  of  which  one,  No.  166  in  the  Brera,  is  an 
example.  There  is  a  head,  but  in  his  early  style,  in 
our  National  Gallery,  No.  736. 

The  two  Morones,  father  and  son  (not  to  be  con- 
founded with  the  later  master,  Giambattista  Moroni 
of  Brescia),  and  Girolamo  dai  Libri  are  more  impor- 
tant. Of  Domenico  Morone  little  is  known,  but  the 
work  of  his  son  Francesco  may  be  seen  in  the  Pina- 
coteca  at  Yerona,  No  275,  an  altarpiece,  and  in  the 
ceiling  decorations  and  numerous  portraits  preserved 
on  the  walls  of  the  sacristy  of  S.  Maria  in  Qrgano 
there.    Other  examples  are,  a  picture  in  the  Brera, 
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Milan,  No.  290,  a  *  Madonna,'  No.  46,  at  Berlin,  and 
one  in  our  National  Gallery,  No.  285. 

Girolamo  dai  Libri  (1474^1656)  was  notably  fond 
of  introducing  landscape  into  bis  pictures,  tbe  best  of 
which  are  to  be  found  at  Verona.  In  the  Pinaooteca 
are  two  fine  works,  Nos.  276  and  278 ;  another  is 
in  S.  Giorgio  Maggiore,  and  a  fourth  is  in  the  sacristy 
of  S.  Maria  in  Organo.  There  is  a  'Madonna  en- 
throned,' No.  30,  at  Berlin. 

Caroto  (1470-1540)  was  another  Veronese  painter 
whose  works  frequently  bear  a  resemblance  to  those 
of  Mantegna,  with  whom  he  had  worked  at  Mantua. 

Several  examples  are  in  the  Verona  Gallery,  but 
the  best  are  in  the  churches  there ;  for  instance,  a 
*  Madonna  and  saints '  in  S.  Fermo  Maggiore.  Other 
works  may  be  found  at  Berlin,  No.  40,  and  at  Frank- 
fort, No.  45. 

Paolo  Morandi,  called  Cavazzola  (1486-1522),  was 
a  pupil  of  Morone,  and  a  worthy  master  of  this  school. 
His  works  are  chiefly  in  Verona,  where  in  the  Pina- 
coteca  his  best  composition,  an  altarpiece  in  three 
parts,  is  preserved,  Nos.  318, 19,  20.  The  centre,  a 
'  Deposition,'  with  a  view  of  Veronain  the  background, 
is  an  admirable  production.  Our  National  Gallery 
contains  two  fair  examples,  Nos.  735  and  777. 

Little  is  to  be  said  of  the  early  history  of  art  in 
Parma.  In  the  middle  of  the  fifteenth  century  dim 
traces  appear  of  the  revival  of  taste  in  connection 
with  Jacopo  Loschi,  whose  work  was  nevertheless 
very  rude.  More  worthy  of  mention  is  Filippo 
Mazzola,  who  painted  in  the  end  of  the  century,  and 
whose  scholar  was  Casella  or  Cristoforo  of  Parma : 
the  works  of  the  latter  belong  to  the  end  of  the 
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fifteentli  and  to  the  beginning  of  the  sixteenth.  He 
also  had  a  scholar,  Araldi,  whose  works  date  soine- 
what  later.  An  example  of  each  will  be  found  in  the 
catalogue  of  the  Gallery  of  Parma. 

Few  masters  of  merit  existed  at  Siena  in  the 
fifteenth  century,  yet  two  ought  to  be  mentioned, 
Sano  di  Pietro  (1406-81)  and  Matteo  da  Siena 
(1435-96).  The  former  executed  numerous  works 
which  are  considered  to  bear  a  resemblance  to  those 
of  Angelico.  No  less  than  forty-seven  are  in  the 
Siena  Academy,  of  which  No.  143  is  the  best.  There 
is  also  a  fresco  of  the  *  Coronation'  of  1445  in  the 
Palazzo  Pubblioo  there,  and  other  examples  are  to  be 
found  at  Dresden,  Berlin,  and  the  Louvre.  Matteo 
possessed  greater  ability,  and  his  works  are  chiefly 
to  be  seen  in  his  native  town.  The  Academy 
contains,  among  others,  his  earliest  painting,  dated 
1470,  No.  170,  and  one  of  his  best.  No.  166.  Besides 
these  there  are,  an  altarpiece  in  the  Malevolti 
Chapel  in  S.  Domenico,  and  a  small '  Madonna  with 
Angels,'  an  exquisite  panel  of  1484,  in  the  Palazzo 
Pubblico.  A  'Massacre  of  the  Innocents/  dated 
1418,  may  be  seen  in  the  Naples  Museum,  Tuscan 
school,  No.  31. 

Meanwhile  another  school,  that  of  TJmbria,  already 
referred  to,  was  now  growing  in  importance  and  was 
destined  to  exercise  great  influence  through  Baphael, 
whose  earliest  inspiration  was  derived  from  it.  The 
art  of  Umbria  appears  to  have  had  its  source  in  deep 
religious  enthusiasm,  and  so  widely  differed  from 
Florentine  art.  The  devotional  character  which 
marks  the  works  of  the  flrst-named  school,  early  seen 
in  that  of  Gentile  da  Fabriano,  and  continued  by  men 
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of  less  note,  is  manifested  by  a  prominent  master, 
Niccol5  di  Foligno,  known  as  Niccol6  Alunno  (painted 
1458-99).  Some  of  his  best  works  are,  an  '  Annuncia- 
tion '  in  the  Acoademia  at  Perugia,  No.  75 ;  a  panel 
painted  on  both  sides  in  the  Bologna  Galleiy,  No.  360 ; 
and  two  fine  pictures  in  the  Vatican  collection.  The 
Louvre  possesses  an  exaniple  in  the  *  Six  scenes  from 
the  Life  of  Christ,'  No  23. 

But  the  interest  of  the  Umbrian  school  henceforth 
is  mainly  associated  with  Perugia.  Two  painters  of 
that  city  were  contemporary  with  Alunno.  The 
first  was  Benedetto  Bonfiglii  (records  exist  between 
1453  and  1496),  many  of  whose  works  may  be  seen 
in  the  Academy  there,  Nos.  1  and  18  being  chief 
examples.  Of  great  merit  as  regards  composition 
and  drawing  are  several  frescoes,  injured  in  parts, 
but  untouched,  in  the  Palazzo  Pubblico,  relating 
to  S.  Louis,  S.  Eroolano,  and  others.  The  '  Death  of 
S.  Louis'  and  the  *  Miracle  of  the  fish '  are  the  best. 
The  second  is  Fiorenzo  di  Lorenzo  (painted  between 
1472  and  1499),  by  whom  several  panels  may  be  seen 
in  the  same  place.  From  these  we  pass  to  the  great  mas- 
ter of  Perugia,  Pietro  Vannuoci  (1446-1524),  called 
Perugino  because  he  spent  most  of  his  life  there, 
although  bom  at  Citta  delle  Pieve,  a  small  neigh- 
bouring town.  He  is  supposed  to  have  been  at  first 
a  pupil  of  Bonfiglii,  studying  afterwards  at  Florence 
and  elsewhere.  He  acquired  a  remarkable  power  of 
expressing  religious  sentiment,  with  a  certain  grace  in 
drawing  the  human  figure,  although  but  little  varied 
in  style,  and  a  charm  of  colour,  together  with  great 
technical  ability; — a  combination  not  hitherto  wit- 
nessed.    His  works  are  very  numerous.     Among  the 
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Perugino.  earliest  and  most  important  frescoes  were  those  in  the 
Sistine  Chapel,  two  of  which  now  remain,  the  best 
being  '  The  Delivery  of  the  Keys.'  At  a  muck  later 
date  were  painted  those  which  cover  the  wuUs  of 
the  Sala  del  Cambio  at  Perugia.  And  later  still, 
he  executed  the  large  fresco  of  the  'Adoration  of 
the  Magi,'  in  S.  Maria  di  Bianchi  at  Citta  delle 
Pieve. 

Besides  these,  among  works  in  oil  should  be  named 
the  following:  in  the  Church  of  S.  Pietro  at  Perugia, 
a  grand  '  Pieta,'  and  three  small  and  highly  finished 
figures  of  saints.  In  the  Academy,  among,  seveial 
others  are  the  *  Nativity,'  No.  23,  and  the  '  Baptism,' 
No,  41,  the  two  centres  of  a  double  altarpiece  painted 
for  the  Church  of  S.  Agostino,  between  1512  and 
1517 ;  the  remaining  portions  of  it  are  in  this  and 
in  other  galleries.  Elsewhere  are  finer  examples 
than  most  of  these,  viz.,  the  'Madonna  and  four 
saints,'  in  the  Vatican;  the  *S.  Sebastian,'  in  the 
Sciarra  Palace,  Eome;  a  'Madonna  enthroned'  in 
the  Bologna  Gallery,  No.  197;  a  lovely  'Madonna,' 
No.  12  Boom  III.  1st  floor,  at  Vienna;  a  very  fine 
triptych  in  our  National  Gallery,  of  which  the  centre 
panel  is  a  'Madonna  in  adoration,'  No.  288;  an 
admirable  'Deposition,'  No.  164,  belonging  to  his 
best  period,  among  others  in  the  Pitti;  .the 
'Agony,'  No.  53,  and  a  Crucifixion,  No.  57  Gds. 
Tabl.  in  the  Academy,  Florence.  The  Louvre  pos- 
sessea  two  fair  examples,  a  '  Madonna  with  saints,' 
No.  426,  one  of  his  earliest  productions,  and  a 
'  Combat  between  Love  and  Chastity,'  No.  429.  A 
large  '  Ascension,'  painted  originally  for  S.  Pietro,  is 
now  in  the  Lyons  Museum,  No.  156 ;  while  the  well- 
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known  'Marriage  of  the  Virgin'  (from  which 
Baphael  drew  his  inspiration  for  the  celebrated 
'Lo  Sposalizio')  is  in  the  Caen  Museum.  Two 
characteristic  and  life-like  profile  heads,  No.  18  Pets. 
Tabl.  in  the  Florentine  Academy,  are  excellent 
examples  of  what  the  master  could  accomplish  when 
not  restricted  by  traditional  rules.  Perugino  is 
distinguished  also  as  the  teacher  of  Eaphael,  who  at 
first  followed  closely  the  master's  steps,  as  will  be 
seen  hereafter. 

The  chief,  however,  among  his  numerous  followers 
who  maintained  the  traditions  of  Perugia  was 
Bernardino  Pinturicchio  (1464-1613).  In  the  earlier 
part  of  his  career,  he  was  the  principal  assistant  or 
partner  of  Perugino.  Pinturicchio's  style  became 
more  realistic  than  that  of  the  latter,  and  he  was 
less  a  devotional  than  an  historical  painter.  His  ten 
large  and  fine  frescoes  in  the  library,  together  with 
a  few  in  the  baptistry  of  the  Duomo  at  Siena,  all 
admirably  preserved,  constitute  his  most  important 
works.  The  Academy  at  Perugia  contains  his 
masterpiece  in  oil,  a  fine  altarpiece  in  several  parts. 
No.  30.  Another  is  the  '  Coronation  of  the  Virgin,' 
in  the  Vatican. 

The  National  Gallery  has  recently  obtained  an 
interesting  fresco  transferred  to  canvas.  No.  911,  by 
Pinturicchio,  besides  three  other  works,  illustrations 
of  the  story  of  Griselda,  Nos.  912,  13,  14.  Similar 
compositions  are  the  *  History  of  Tobias,'  Nos.  142, 
149  at  Berlin ;  where  there  is  also  a  large  *  Adoration 
of  the  Magi,'  No.  132 ;  another  '  Adoration '  is  in  the 
Pitti  at  Florence,  No.  341. 

Giovanni  di  Pietro,  called  Lo  Spagna,  being  a 
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Spaniard  by  birth  (painted  1607-28),  is  the  next 
important  follower  of  Penigino.     A  fello'w-pupil  of 
Eaphael,  and  working  under  Finturiochio,  he  was 
influenced  by  both,  and  some  of  his  works  have  been 
attributed  to  those  masters.     He  afterwards  painted 
by  himself  at  Spoleto,  where  most  of  his  frescoes  are 
still  to  be  seen.     Others  are  in  the  church  of  S.  11. 
degli  Angeli  near  Assisi.     There  is  a  large  *  Adora- 
tion of  the  shepherds'  by  him,  No.  160  at  Berlin, 
where  it  is  attributed  to  Eaphael,  and  there  is  a  good 
*  Madonna  and  saints,'  No.  25,  in  the  Gallery  of  Peru- 
gia.    A  *  Madonna '  formerly  given  to  Pinturicchio  in 
the  Louvre,  No.  404,  is  Lo  Spagna's  work,  as  is  also 
a  *  Nativity,'  No.  403.     Another  of  the  last-named 
subject  is  preserved  in  the  Vatican.     One  of  his  beet 
productions  is   the  'Madonna  enthroned'  in    the 
Chapel  of  S.  Stefano  in  the  Lower  Church  of  S. 
Francesco  at  Assisi.    Our  National  Gallery  possesses 
two  examples,  a  *  Glorification  of  the  Virgin,'  No.  282, 
and  an  *  Ecce  Homo,'  No.  691. 

The  Bolognese  school  became  famous  at  the  end 
of  the  fifteenth  century  through  the  works  of  Francia, 
who  has  generally  been  regarded  as  the  pupil  of 
Marco  Zoppo,  a  scholar  of  Squarcione.  This  belief 
is,  however,  now  called  in  question.  Zoppo  went  to 
reside  at  Bologna,  as  also  did  another  and  far  abler 
painter,  Lorenzo  Costa,  of  the  Ferrarese  school,  here- 
after to  be  considered.  Of  Zoppo  it  will  suffice  to 
say  that  his  works  date  chiefly  between  1471  and 
1498,  and  that  not  many  are  extant.  There  is  a 
good  example  in  our  National  Gallery,  No.  597. 
ncesco  Francesco  Francia  (1450-1617),  bom  at  Bologna, 
was  at  first  a  goldsmith  and  engraver  on  metal. 
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Subsequently  lie  studied  painting,  and  having  become 
a  friend  of  Costa,  received  instruction  from  bim. 
In  course  of  time  Francia  surpassed  Costa,  wbose 
style  was  influenced  in  its  turn  by  the  elder  painter. 
His  compositions  are  marked  by  warmth  and  richness 
of  colour;   his  figures  are  full  of  tenderness  and 
devout  resignation,  and  are  moreover  graceful,  often 
recalling  those  of  Perugino,  while  they  are  less 
constrained  in  their  action,  and  have  more  indivi- 
duality of  character.     In  S.  Giacomo  Maggiore  at 
Bologna  there  is  one  of  the  finest  altarpieces  of  the 
master :  and  at  S.  Cecilia  there  are  some  important 
frescoes,  besides  several  altarpieces  in  the  Pinacoteca, 
of  which  the  best  is  a  '  Madonna  with  saints,'  No.  78, 
others  there  being  almost  ruined  by  repainting. 
There  is  a  fine  altarpiece  in  the  Gallery  of  Parma, 
a   'Deposition,'  No.  123;   another  is  a   'Madonna 
enthroned,'  No.  130 ;    a  third  is  in  the  Pinacoteca 
at  Munich,  No.  677 ;  and  a  fourth  is  a  '  Madonna 
enthroned,'  No.  69  in  the  Hermitage,  St.  Petersburg. 
There  also  is  a  good '  Madonna,'  No.  68 ;  and  another 
may  be  seen  in  the  Borghese  Palace  at  Eome,  No.  43 
Boom.  II.      Some  works  are  attributed  to  him  at 
Berlin,  of  which  one  only,  No.  127,  need  be  noted, 
a  '  S.  Stephen  and  John  the  Baptist,'  and  this  has 
been  much  restored.     In  the  Louvre  a  fine  portrait. 
No.  623,  is  by  some  given  463  to  Francia  ;  and  our 
National  Gallery  has  two  admirable  specimens,  a 
*  PietA,'  No.  180,  and  an  altarpiece.  No.  179. 

Giacomo  Francia  (1484r-1667),  son  of  Francesco 
Francia,  feebly  copied  his  father's  style,  although 
some  of  his  best  productions  have  passed  for  inferior 
works  of  the  latter.    A  fair  example  is  a  '  Madonna 
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and  saints,'  No.  84  at  Bologna,  while  a  good  head  hy 
him  may  be  seen  in  the  Pitti,  No.  195.  He  had  a 
brother  Giulio  who  also  assisted  his  father. 

Lorenzo  Costa  (1460-1536),  originally  a  Ferraiese, 
became,  as  already  shown,  influenced  by  the  elder 
Francia,  and  ranked  after  him  as  the  most  important 
painter  of  this  school.  He  assisted  Francia  in  the 
S.  Cecilia  frescoes,  and  painted  much  at  Bologna 
and  afterwards  at  Mantua ;  his  work,  however,  was 
always  much  inferior  to  that  of  Francia.  Two  of 
his  best  productions  are  now  in  S.  Giovanni  in 
Monte  at  Bologna,  while  in  the  Gallery  there  No.  66 
is  the  principal  example.  An  important  work,  a 
'Presentation  in  the  Temple,'  is  No.  112  at  Berlin. 
Equally  so  is  the  '  Baptism  of  Christ,'  No.  437  at 
Dresden.  Another  is  *  The  Court  of  Isabella  d'Este,' 
No.  154  in  the  Louvre.  An  altarpiece  forms  No. 
629  in  our  National  Gallery. 

The  last  school  to  be  considered  before  commencing 
the  sixteenth  century  is  the  Lombard  or  Milanese, 
which  owes  its  existence  and  its  character  to  the 
remarkable  genius  of  Leonardo  da  Yinci,  whose 
influence  is  henceforth  largely  felt  throughout  North 
Italy.  Bom  at  Vinci  near  Florence  (1462-1619),  he 
holds  a  middle  position  between  the  quattrocento 
and  the  cinquecento  masters,  for  although  he  far 
excels  the  former,  yet  he  cannot  be  altogether  classed 
with  those  who  carried  art  to  its  highest  state  of 
perfection  in  the  sixteenth  century.  Leonardo  was 
one  of  the  most  accomplished  men  of  the  time,  and 
was  not  only  painter,  but  sculptor,  musician,  and 
poet.  He  also  gave  much  time  to  the  study  of 
anatomy,    mechanics,    and    mathematics;    and    he 
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effected  considerable  improvements  in  military 
science  and  engineering:  painting  was  perhaps 
Ids  most  prominent  pursuit.  He  was  a  pupil  of 
Andrea  Verrocohio,  by  whom  there  is  a  well-known 
picture  in  the  Florentine  Academy,  No.  43,  of  the 

*  Baptism  of  Christ,'  which  contains  a  single  figure, 
an  angel,  painted  by  Leonardo,  the  superiority  of 
which  to  the  rest  of  the  composition  is  striking. 
Some  of  his  productions  are  still  extant,  but  pro- 
bably most  of  those  attributed  to  him  were  executed 
by  his  followers.     His  most  famous  work  is  the 

*  Last  Supper,'  on  a  wall  in  the  Dominican  Convent 
of  the  Madonna  delle  Grazie  at  Milan.  Having  been 
originally  painted  in  oil  and  not  in  fresco,  it  has 
long  been  a  wreck,  and  very  little  of  the  original 
beauty  now  remains.  There  is  a  copy  of  it  by 
one  of  Leonardo's  followers,  Marco  d'Oggione,  in  the 
Royal  Academy  of  London.  Another  celebrated  work 
by  the  master  was  the  great  cartoon  of  the  *  Battle  of 
the  Standard,'  long  since  destroyed.  In  the  Uffizi, 
Florence,  is  a  large  and  unfinished  altarpiece,  the 

*  Adoration  of  the  Magi,'  No.  1262.  The  following 
are  examples  of  Da  Vinci's  authenticated  easel  pic- 
tures :  a  female  head  known  as  the  *  Nun,'  No.  140 
in  the  Pitti,  Florence ;  a  half-length  figure  of  *  John 
the  Baptist '  in  the  Louvre,  No.  468 ;  the  celebrated 

*  Mona  Lisa,'  No.  462,  and  No.  461,  another  female 
head, '  La  belle  Feronni^re,'  exquisitely  finished,  may 
also  be  by  his  hand.  The  two  beautiful  half-lengths, 
a  picture  entitled  *  Vanity  and  Modesty,'  in  the 
Sciarra  Palace,  Eome,  are  also  attributed  to  him. 
A  charming  profile  portrait  of  Maria  Bianca,  the 
second  wife  of  Maximilian  I.  of  Austria,  is  preserved, 
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together  with  some  drawings  in  red  chalk,  in  the 
Ambrosiana,  at  Milan.  In  the  Hermitage,  St.  Peters- 
burg, is  a  highly  finished  work,  a  '  Madonna  and 
saints,'  No.  14,  beautiful  both  for  expression  and 
execution.  Two  other  paintings  there  are  attri- 
buted to  him  by  Waagen,  both  of  exquisite  quality 
— a  beautiful  semi-nude,  somewhat  resembling  the 

*  Mona  Lisa '  in  the  Louvre,  No.  15 ;  and  a  small 

*  Madonna,'  No.  13a  (said  by  Crowe  and  Cavalcaselle 
to  be  by  his  scholar  Zenale).  Another  small  *  Ma- 
donna,' exhibiting  marvellous  finish,  is  ascribed  to 
him  at  Dresden,  No.  30. 

it  is  difiScult  to  determine  the  authorship  of  some 
works  of  this  period,  which  might  equally  belong  to 
Leonardo  and  to  his  best  pupil,  Bernardino  Luini 
(about  1460-1530);  it  will  therefore  be  well  to 
consider  the  latter  at  the  same  time.  Luini  was 
most  celebrated  as  a  fresco-painter.  His  finest 
works  of  this  kind  are  in  the  church  at  Saronno, 
representing  scenes  from  the  history  of  the  Virgin  ; 
those  in  the  Church  of  S.  M.  degli  Angeli  at  Lugano ; 
and  the  frescoes  which  decorate  the  inner  and  outer 
Church  of  S.  Maurizio  Maggiore  at  Milan.  All 
these  are  very  remarkable  productions,  especially 
the  first  and  last,  whether  we  regard  composition, 
colour,  or  execution.  Those  in  the  church  of  the 
Madonna  at  Saronno  are  in  a  state  of  high  preserva- 
tion, and  rank  among  the  best  productions  of  the 
master.  Of  the  four  chief  subjects  there,  the 
'Marriage  of  the  Virgin'  may  be  regarded  as  the 
choicest  example  :  it  is  placed  between  the  choir  and 
the  altar  on  the  left.  Besides  these,  th^re  is  a  fine 
fresco  in  a  room  in  the  Ambrosiana  at  Milan,  of  the 
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'  Scourging  of  Christ,'  of  which  the  centre  compart- 
ment at  least  is  the  work  of  Luini.  Of  his  works  in 
oil,  a  very  fine  one,  exquisitely  painted,  is  the 
'  Madonna  with  the  roses,'  No.  89  in  the  Brera, 
Milan.  Another  is  the  'Beheadal  of  the  Baptist,' 
No.  1136  in  the  TJffizi.  Luini  is  seen  to  great 
advantage  in  the  Louvre,  three  of  the  examples 
there  being  very  admirable :  a  *  Holy  Family,'  No. 
230 ;  a  *  Sleeping  Jesus,'  No.  231 ;  and  a  '  Salome 
with  head  of  the  Baptist,'  No.  232.  Some  frescoes 
are  also  to  be  seen  in  the  hall  through  which  the 
Salon  Carre  is  entered.  But  not  less  beautiful  are 
the  examples  by  this  master  in  the  Hermitage, 
St.  Petersburg — ^viz.,  a  'Madonna,'  No.  71 ;  a  'S. 
Catharine,'  No.  72 ;  and  a  life-size  '  S.  Sebastian,' 
really  a  portrait  of  the  Duke  of  Sforza,  No.  73.  In 
our  National  Gallery  the  well-known  painting 
'Christ  disputing  with  the  Doctors'  ("School  of 
Leonardo  da  Vinci,"  No.  18)  is  a  fine  example  of 
Luini's  power.  It  is  impossible  to  examine  these 
beautiful  works,  especially  those  in  Milan,  without 
feeling  the  highest  admiration  for  the  genius  of  their 
author. 

After  Luini,  two  painters  greatly  influenced  by  Borgo- 
Leonardo  were  Ambrogio  Borgognone  and  Andrea  ^'"'"^* 
Solario.  Borgognone  (1465-1626),  early  known  by 
his  works  at  the  Certosa  of  Pa  via,  subsequently 
painted  some  fine  frescoes  for  the  Dome  of  S. 
Simplidano  at  Milan.  There  is  an  altarpiece  in  the 
Brera,  No.  72,  an  inferior  example.  Some  of  his 
best  works  are  at  Berlin,  No.  61,  a  *  Madonna,'  and 
No.  62,  a  *  Madonna  enthroned.'  One  in  our  National 
Gallery  (from  the  neighbourhood  of  the  Certosa  of 
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Pavia)  is  No.  298,  a  'Marriage  of  S.  Catharine'; 
two  smaller  works  are  Nos.  779,  80. 

Solario  (1468-1530),  educated  in  the  Milanese 
school,  was  influenced  to  some  extent  also  by  Florence 
and  by  Venice.  He  gradually  attained  technical 
power  of  a  very  high  order,  and  some  of  his  pro- 
ductions have  been  classed  under  the  names  of  Da 
Vinci  and  Luini.  Illustrations  of  his  work  may  be 
seen  in  the  Loavre,  the  Madonna  "  au  coussin  vert," 
No.  394,  the  portrait  of  Charles  d'Amboise,  No.  395, 
and  the  'Crucifixion,'  No.  396;  others  are  in  the 
Certosa  of  Pavia.  The  marvellous  *  Columbine,'  No. 
74  in  the  Hermitage,  St.  Petersburg,  formerly 
catalogued  as  L.  da  Vinci,  since  attributed  to  Luini 
by  Waagen,  is  confidently  given  to  Solario  by  Messrs. 
Crowe  and  Cavalcaselle.  For  charm  of  expression, 
perfection  of  modelling,  and  delicate  finish,  this 
exquisite  portrait  must  certainly  rank  among  the 
finest  productions  of  any  age.  There  are  two 
portraits,  one  signed,  one  attributed  to  this  master, 
in  our  National  Gallery,  Nos.  734  and  923. 

A  less  important  follower  of  Leonardo  da  Vinci, 
Giovanni  Antonio  Beltraffio,  who  was,  it  is  said,  only 
an  amateur,  must  not  on  that  account  be  omitted 
here.  A  charming  painting  of  its  kind  by  him  is 
in  our  National  Gallery,  No.  728,  and  another  good 
example  is  in  the  Louvre,  No.  72  ;  but  naturally  his 
works  are  not  frequently  met  with. 

Another  painter  of  the  Lombard  school,  but 
somewhat  influenced  by  the  Florentine  and  Eoman 
schools,  was  Gaudenzio  Ferrari  (1484r-1549),  a 
Piedmontese  by  birth.  Some  important  frescoes  by 
him  are  preserved  in  the  Brera  at  Milan,  where 
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there  is  also  one  of  his  largest  oil-paintings,  the 
'  Martyrdom  of  S.  Catharine,*  No.  104,  a  daring 
composition,  full  of  life  and  action.  The  Minorite 
Church  at  Varallo  contains  other  frescoes  hy  Gaud- 
enzio  of  the  *  History  of  Christ.'  Lastly,  the  cupola 
of  the  church  at  Saronno,  just  referred  to  in  connection 
■with  Luini,  is  profusely  decorated  by  him.  An 
immense  number  of  angels  playing  on  musical 
instruments  represents  "  the  heavenly  host  in 
adoration."   This  work  also  is  well-preserved. 


SIXTEENTH  CENTURY. 

The  history  of  Art  during  the  past  two  centuries 
describes  the  stages  by  which  it  progressed  towards 
what  are  usually  regarded  as  its  highest  achieve- 
ments in  the  famous  sixteenth  century,  or  the  age  of 
the  "  Cinquecento."  It  was  at  this  period  that  a 
group  of  •  distinguished  painters  appeared  who,  in 
the  variety  and  extent  of  their  acquirements,  not 
only  surpassed  all  predecessors,  but  have  never  been 
rivalled  to  the  present  day.  Taking  them  in  the 
order  of  their  advent,  Michael  Angelo,  Titian,  and 
Baphael  (all  bom  at  the  commencement  of  the  last 
quarter  of  the  fifteenth  century)  are  placed  in  the 
first  rank.  A  little  earlier  in  date  is  Fra  Barto- 
lommeo,  whose  genius  is  feeble  when  compared  with 
that  of  the  three  great  masters  just  named. 

These  are  followed  by  others  in  some  respects  but 
little  inferior — ^viz.,  Palma  Veochio,  Giorgione,  Sebas- 
tiano  del  Piombo,  Andrea  del  Sarto,  Correggio, 
Tintoretto,  and    Paolo  Veronese,  who  were    bom 
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during  a  period  comprised  by  ^the  end  of  the 
fifteenth  century  and  the  beginning  of  the  sixteenth. 

Fra  Bartolommeo,  or  Baccio  della  Porta  (1469- 
1517),  was  a  scholar  of  Cosimo  Eosselli,  but  was 
much  influenced  by  the  works  of  Leonardo  da  Vinci, 
and  subsequently  through  his  friendship  with 
Baphael.  Owing  to  Baccio's  great  grief  at  the 
death  of  Savonarola,  he  gave  up  painting,  and 
entered  the  Dominican  Convent  of  S.  Marco;  but 
after  an  interval  of  six  years  he  resumed  his  favourite 
occupation.  One  of  his  finest  altarpieces  is  the 
'  Madonna  della  Misericordia,'  at  Lucca ;  another  is 
the  'Magdalen  and  S.  Catharine  in  adoration,'  both 
in  the  New  Communal  Gallery  there,  Nos.  3  and  10  ; 
an  admirable  small  one  is  in  the  Duomo,  all  well- 
preserved.  In  the  Pitti  Palace  at  Florence  may  be 
seen  a  *  Deposition,'  No.  64,  a  fine  *  Holy  Family,' 
No.  256,  the  well-known  figure  of  *  S.  Mark,'  No.  125, 
and  others.  An  altarpiece,  '  Madonna  enthroned 
with  saints,'  in  the  Church  of  S.  Marco,  Florence, 
and  a  *  Presentation  in  the  Temple,'  in  the  Belvedere 
at  Vienna,  No.  29  Boom  IV.  1st  floor,  are  other  good 
examples  of  his  work.  In  the  Uffizi  is  an  adniirable 
large  altarpiece,  which  the  master  never  lived  to 
complete,  representing  the  *  Madonna  enthroned  with 
saints,'  No.  1265.  An  example  should  be  noted  in  the 
Louvre,  a  *  Marriage  of  S.  Catharine,'  No.  57.  Fra 
Bartolommeo  is  said  to  be  the  first  painter  who  used 
the  lay-figure  as  a  means  of  studying  drapery. 

Mariotto  Albertinelli  (1474-1515)  was  a  scholar 
and  assistant  of  Fra  Bartolommeo,  and  they  painted 
some  pictures  jointly.  His  own  works  much  re- 
semble   those    of   the    master.    Examples    are,    a 
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*  Visitation,'  No.    1259   in  the  TJffizi,   Florence ;    a 

*  Nativity,'  No.  365  in  the  Pitti ;  and  a  *  Madonna ' 
in  onr  National  Gallery,  No.  646.  A  fine  one  is 
a  '  Madonna  and  saints,'  No.  21  in  the  Hermitage, 
St.  Petersburg. 

A  contemporary  and  assistant  of  Mariotto,  Bugiar- 
dini  (1471-1554),  without  originality  or  great  ability, 
painted  some  good  panels  in  the  manner  of  other 
masters ;  one  of  the  best  being  a  '  Madonna,'  No.  213 
in  the  Uffizi.  A  much  inferior  work  is  his  *  Marriage 
of  S.  Catharine,'  No.  26  at  Bologna.  Another  pupil 
was  Francia  Bigio  (1482-1625),  a  painter  of  higher 
rank  than  the  preceding,  who  became  a  friend,  if 
not  a  partner,  of  Andrea  del  Sarto.  His  frescoes 
in  the  Scalzo,  Florence,  and  elsewhere,  obtained  him 
much  credit;  and  his  portraits,  which  were  numerous, 
have  passed  in  several  galleries  for  works  of  Baphael. 
Of  the  latter,  the  following  shall  be  named,  in  the 
Pitti,  No.  43,  in  the  Museum  of  Berlin,  No.  236,  and 
another  in  the  Louvre,  No.  372. 

Six  years  after  the  birth  of  Fra  Bartolommeo,  and 
twenty-three  after  that  of  Leonardo,  was  bom  Michael 
Angelo  Buonarroti  (1476-1564).  Like  Leonardo, 
he  was  at  once  a  sculptor,  painter,  architect,  and 
poet,  besides  being  also  a  learned  anatomist.  At 
first  he  was*  apprenticed  to  Domenico  Ghirlandajo  in 
painting,  but  soon  devoted  himself  to  the  practice  of 
sculpture.  His  earliest  known  work  in  painting,  now 
lost,  was  the  celebrated  cartoon  of  Pisa,  executed  in 
1504;  and  by  his  contemporaries  it  was  considered 
his  masterpiece.  Soon  afterwards  he  unwillingly 
undertook  the  decoration  of  the  Sistine  Chapel, 
which  he  is  said  to  have  accomplished  without  any 
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considerable  assistance  in  the  space  of  three  years. 
This  magnificent  series  of  frescoes  is  without  doubt 
his  most  perfect  achievement ;  they  are  remarkable 
for  a  dignity  and  grandeur  in  composition  and  in 
conception  of  the  human  figure  never  before  attained 
in  this  form  of  art.  After  completing  these  he  was 
engaged  on  architectural  works,  and  it  was  not 
until  his  sixtieth  year  that  he  was  commissioned 
to  paint  the  '  Last  Judgment '  on  the  end  wall 
of  the  Sistine  Chapel.  Very  few  oil-paintings  are 
catalogued  under  the  name  of  Michael  Angelo.  The 
only  one  probably  his  is  in  the  Tribune  of  the 
UflSzi  at  Florence,  No.  1 1 39.  Two  studies  in  tempera, 
in  an  unfinished  state,  are  attributed  to  him  in  the 
National  Gallery,  Nos.  790  and  809. 

The  last  years  of  Michael  Angelo's  life  were 
devoted  to  superintending  the  building  of  S.  Peter's 
at  Bome,  for  which  he  received  no  remuneration ;  he 
died,  however,  before  his  designs  were  completed. 

The  chief  of  his  immediate  scholars  was  Daniele 
da  Volterra,  whose  principal  altarpiece  is  a  *  Descent 
from  the  Cross '  in  the  Trinitib  di  Monti  at  Bome. 
A  good  example  of  his  work  is  the  '  Massacre  of  the 
Innocents '  in  the  Tribune  of  the  Uffizi  at  Florence, 
No.  1107.  The  Louvre  contains  an  uninteresting 
work,  *  David  and  Goliath,'  painted  on  both  sides  of 
a  slab  of  slate.  No.  333. 

Another  celebrated  Florentine  painter  living  at 
the  beginning  of  the  sixteenth  century,  who  was 
much  influenced  by  the  works  of  Fra  Bartolommeo 
and  Michael  Angelo,  was  Andrea  Vannucchi  or 
d'Agnolo,  called  **  Del  Sarto  "  (1488-1530).  He  was 
a  pupil  chiefly  cf  Piero  di  Cosimo,  and  afterwards 
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was  closely  associated  with  Francia  Bigio.  '©is  style 
was  the  product  of  various  influences,  those  of  Da 
Vind  and  of  Bartolommeo  being  perhaps  the  chief. 
His  work  is  marked  by  correct  drawing,  with  soft- 
ness of  contour  and  delicate  modelling,  a  peculiar 
greyness  in  the  shadows,  and  a  certain  type  of  phy- 
siognomy which  is  rarely  absent.   Among  his  earliest 
productions  are  three  frescoes  in  the  court  of  the 
Compagnia  del  Scalzo  at  Florence,  representing  scenes 
from  the  life  of  John  the  Baptist ;  after  which  come 
the  fine  frescoes  (commenced  by  Cosimo  Eosselli,  who 
died  soon  afterwards),  illustrating  the  life  of  S. 
Filippo  Benizzi,  in  the  Court  of  S.  Annunziata,  Flo- 
rence.   Over  a  doorway  leading  from  this  church 
into  a  cloister  is  a  celebrated  *  Holy  Family,'  known 
as  the  *  Madonna  del  Sacco' ;  while  equally  worthy 
of  notice  is  a  *Last  Supper,*  painted  for  the  refec- 
tory of  S.  Salvi  near  Florence.      The   following 
admirable  works  in  oil  are  all  at  Florence,  viz.,  the 
well-known  *  Four  saints,'  Ko.  69  Gds.  Tabl.,  in  the 
Acoademia ;  a  beautiful  altarpiece  in  the  Tribime  of 
the  Uflfizi,  No.  1112;  a  *  Madonna  with  S.  John  and 
S.  Elizabeth,'  composed  in  that  pyramidal  form  which 
the  master  so  frequently  affected,  and  of  which  it  is 
a  good  example.  No.  81,  and  a  '  Disputa  della  Trinity,' 
No.  172  in  the  Pitti.    A  '  Holy  Family,'  No.  327,  in 
the  Dulwich  Gallery,  is  almost  identical  with  that 
in  the  Pitti  just  named,  and  is  supposed  to  be  a  fine 
copy.    Another  example  is  a  *  Holy  Family,'  No.  380 
in  the  Louvre.     In  his  later  stjle  is  a  *  Carita,'  exe- 
cuted in  France  while  on  a  visit  to  Francis  the  First, 
now  preserved  in  the  Louvre,  No.  379.     Also  two 
important  paintings  are  a  '-Madonna  enthroned  with 
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saints,'  in  the  Berlin  Museum,  No.  246 ;  and  a  *  Sa- 
crifice of  Abraham,'  No.  44  in  the  Dresden  Gallery. 
In  the  Hermitage,  St  Petersburg,  two  finished  works 
may  be  noted,  both  rather  small — ^a  '  Holy  Family,' 
No.  24,  and  a  '  S.  Barbara,'  No.  25.  At  Madrid  are 
some  fine  examples,  particularly  No.  385,  and  No. 
383,  which  is  a  very  charming  portrait  of  his  wife : 
one  somewhat  similar  is  at  Berlin,  No.  240.  In  the 
National  Gallery  are  attributed  to  him  a  *Holy 
Family,'  No.  17,  and  a  good  portrait  of  himself. 
No.  690. 

After  the  death  of  Michael  Angelo  it  was  the  am- 
bition of  the  Florentine  painters  to  study  anatomy, 
and  to  produce  works  in  his  style.  As  a  natural 
consequence  they  became  more  or  less  mannered,  and 
were  fettered  by  their  sense  of  the  importance  of 
emphasising  anatomical  details  in  drawing  the  figure. 
A  few,  however,  still  maintained  some  originality  and 
spirit  in  their  works.  Among  these  may  be  mentioned 
Jacopo  Pontormo  (1494-1556)  and  Angiolo  Bronzino 
(1502-72),  both  pupils  of  Andrea  del  Sarto,  and  both 
successful  as  portrait-painters.  Three  compositions 
by  Pontormo  may  be  seen  in  the  Uffizi,  Kos.  1198, 
1282,  1284;  a  fine  portrait  is  in  the  Pitti,  No.  149, 
and  another  is  in  the  Louvre,  No.  143,  while  our 
National  Gallery  contains  an  excellent  example,  a 
portrait  of  a  youth.  No.  649.  Here  also  is  the  finest 
work  of  Bronzino,  a  picture  entitled  '  Venus,  Cupid, 
Folly,  and  Time,'  No.  651,  a  *  Knight  of  S.  Stephen,' 
No.  670.  An  admirably  painted  '  Dead  Christ '  is 
No.  102  Gds.  Tabl.,  in  the  Florentine  Academy ;  in 
the  Uffizi  and  Pitti  are  some  portraits,  and  another 
excellent  example  of  portraiture  is  No.  125  in  the 
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Hermitage,  St.  Petersburg.  Bronzino  was  an  inti- 
mate friend  of  Giorgio  Vasari  of  Arezzo  (1512-74), 
one  of  the  important  men  of  his  time,  to  whom  we 
are  chiefly  indebted  for  excellent  biographies  of  the 
principal  Italian  painters,  a  work  which  is  the 
foundation  of  much  of  our  knowledge  of  early  Italian 
art.  Vasari  executed  numerous  large  oil-pictures, 
none  of  which  have  much  merit;  a  fair  but  not 
pleasing  example  of  his  work  is  in  the  Pinacoteca  at 
Bologna,  No.  198. 

The  great  paints,  who  is  regarded  as  possessing 
not  only  the  best  qualities  of  his  contemporaries, 
but  an  unrivalled  power  of  composition  and  a  re- 
markable perception  of  beauty,  together  with  a 
certain  grace  peculiarly  his  own,  was  Eaphael 
Sanzio,  the  son  of  Giovanni  Santi  of  Urbino  (1483- 
1520).  It  was  from  his  father  that  Eaphael  received 
his  first  instructions  in  art,  but  at  the  early  age 
of  twelve  he  was  placed  under  the  care  of  Pietro 
Pemgino.  It  has  been  usual  to  classify  the  pro- 
ductions of  Eephael's  ^ort  but  active  life  in  three 
categories.  The  first  comprehends  those  works  which 
were  executed  probably  imder  the  eye  of  his  master, 
Perugino,  and  were  certainly  more  or  less  distin- 
guished by  his  manner.  This  period  closes  at  about 
1503,  when  he  was  in  his  twentieth  year.  The  second 
period  dates  from  the  impressions  received  during 
his  residence  at  Florence,  and  extends  to  about  the 
year  1508,  when  he  went  to  Eome.  The  third  period 
comprehends  the  execution  of  the  frescoes  and  other 
works  in  that  city,  and  was  spent  chiefly  in  the  service 
of  Julius  IL,  terminating  only  with  the  death  of  the 
painter  in  1520,  at  the  early  age  of  thirty-seven. 
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Very  little  is  known  of  the  first  period  of  his  life, 
but  there  are  several  easel  pictures,  chiefly  Madonnas, 
well  authenticated  as  belonging  to  this  time.  In 
the  Berlin  Museum  are,  a  *  Madonna  with  Baptist,' 
No.  247a,  said  to  have  been  painted  in  1505,  and  the 
*Colonna  Madonna,'  No.  141,  both  strongly  Perugi- 
nesque  in  character.  Two  of  the  most  beautiful  of 
the  early  exaimples  of  Eaphael's  work  are  '  Lo 
Sposalizio,  or  the  Marriage  of  the  Yirgin,'  No.  30^ 
in  the  Brera  at  Milan,  and  the  '  Coronation  of  the 
Virgin'  in  the  Vatican.  The  small  picture  of  a 
*  Knight  dreaming,'  No.  213  in  our  National  Gallery ; 
the  beautiful  little  *  S.  George  and  the  Dragon,' 
painted  for  Henry  VII.  of  England,  No.  39  in  the 
Hermitage,  St.  Petersburg;  and  the  small  'Holy 
Family  del  Cordero,'  No.  364  in  the  Madrid  Museum, 
are  also  said  to  belong  to  the  same  period.  Works 
of  a  similar  character  are  a  '  S.  Michael '  and  a 
'  S.  George,'  Nos,  368,  9  in  the  Louvre. 

A  new  era  in  Eaphael's  career  began  after  1504, 
when  he  visited  Florence ;  and  his  style  became  gra- 
dually freed  from  the  mannerism  of  Perugino's  school. 
After  a  short  stay  he  returned  to  Perugia,  and 
besides  other  works  executed  a  fresco  for  the  Church 
of  S.  Severe  there,  which  is,  although  in  an  injured 
state,  still  to  be  seen  in  an  adjoining  house.  The 
heads  of  the  three  saints  on  either  side  of  the  group 
of  which  the  figure  of  Christ  is  the  centre  are  fall 
of  expression  and  of  noble  character.  It  is  interest- 
ing to  see  here  how  far  the  pupil  had  already  sur- 
passed the  master,  for  underneath  are  three  saints 
added  by  Perugino  in  1521,  the  execution  of  which 
is  gireatly  inferior  to  the  upper  portion  of  the  fresco. 
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On  Eaphael's  return  to  Florence,  where  lie  stayed 
some  years,  he  became  intimate  with  Fra  Barto- 
lommeo,  who    had    then    resumed    his  profession. 
Michael  Angelo's  great  cartoon,  the  '  Pisan  soldiers 
bathing,'  also  appeared  about  this  time,  and  while 
under  the  influence  of  these  masters  his  second  style 
was  developed.     Eaphael  during  this  time  produced 
the  celebrated  '  Entombment,'  No.  38  Boom  II.  in 
the  Borgheee  Palace ;  the  '  Vierge  au  Chardonneret,' 
No.  1129  in  the  Tribune  of  the  Uffizi  at  Florence ; 
the  *  Belle  Jardiniere,'  No.  362  in  the  Louvre ;  the 
'  Garvagh  Madonna,'  No.  744,  and  the  *  S.  Catharine,' 
No.  168,  in  our  National  Gallery;   the  'Madonna 
del  Baldacchino,'  No.  165,   and  the  'Madonna  del 
Gran  Duca,'  No.  266,  in  the  Pitti  Gallery  at  Florence ; 
the  *  Madonna  a  la  Verdure,'  No.  65  Room  III.  1st  floor 
in  the  Belvedere,  Vienna  ;  and  lastly  the  *  Madonna 
della  Tenda,'  No.  547  in  the  Munich  Gallery.     All  of 
these  works  belong  to  Raphael's  second  or  Florentine 
style. 

During  the  year  1508  he  was  called  to  Rome  by 
Pope  Julius  II.  to  decorate  the  state  apartments  of 
the  Vatican,  and  here  commences  the  third  stage  of 
the  master's  history,  when  he  painted  in  what  is 
generally  termed  his  Roman  style.  During  the 
whole  period  of  his  residence  in  Rome,  till  his  death 
in  1620,  he  was  occupied  on  this  important  work, 
and  it  was  during  the  execution  of  this  that  he 
attained  possession  of  his  greatest  power.  The 
principal  frescoes  then  painted  in  the  Vatican  are 
the  '  Theology,'  sometimes  known  as  the  '  Disputa 
del  Sacramento ' ;  '  Poetry,'  or  the  '  Parnassus ';  and 
'  Philosophy,'  or  the  *  School  of  Athens ' — all  of  which 
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are  in  the  second  stanza  called  Delia  Segnatura.   The 
largest  fresco  in  the  third  stanza,  from  which  it  takes 
its  name,  is  the  '  Expulsion  of  Heliodorus  from  the 
Temple  of  Jerusalem.'     The  first  stanza  contains  the 
'  Incendio  del  Borgo,*  chiefly  the  work  of  scholars 
from  Eaphael's  designs;  but  the  fourth  stanza,  known 
as  the  Sala  di  Costantino^  did  not  receive  its  decora- 
tion until  after  his  death,  when  it  was  executed  from 
his  drawings  by  Giulio  Eomano,  Penni,  and  Raphael 
del  CoUe.     Besides  the  frescoes  of  the  stanze,  Baphael 
was  also  emjdoyed  on  two   other  works   for  the 
Vatican — ^namely,  the  decoration  of  the  Loggie,  and 
the  designs  for  the  ten  tapestries  of  the  Sistine 
Chapel,  seven  of  the  cartoons  for  which  are  now  in 
the  South  Kensington  Museum,  London.     Very  few, 
if  any,  of  the  small  compositions  in  the  Loggie  were 
painted  by  Baphael  himself;  but  he  furnished  the 
designs  to  be  executed  by  Giulio  Bomano  and  his 
assistants.      Baphael    also    painted    the    charmiug 
frescoes  of  the  *  Sibyls '  in  S.  Maria  della  Pace  at 
Bome,  as  well  as  the  famous  frescoes  of  the  *  Galatea ' 
in  the  Famesina.     Many  of  Raphael's  most  beautiful 
oil-paintings  belong  to  this  latest  period :   among 
the  earliest  of  these,  according  to  Passavant,  is  the 
famous  '  Madonna  and  S.  John,'  known  as  the  '  Casa 
d'Alba,'  No.  38  in  the  Hermitage,  St.  Petersburg, 
although  the  character  of  the  work  itself  belongs  to 
the  middle  style  ;  later  works  are  the  '  Madonna  di 
Foligno '  in  the  Vatican ;  the  *  Madonna  della  Sedia/ 
No.  79  in  the  Pitti  at  Florence ;  the  '  S.  Cecilia,'  No. 
152  in  the  Bologna  Gallery ;  the  '  Madonna  di  San 
Sisto,'  No.  67  in  the  Dresden  Gallery ;  '  Lo  Spasimo 
di  Sicilia,'  No.  366 ;  the  '  Madonna  del  Pesce,'  No. 
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365,  the  *  Madonna  del  Lagarto,'  No.  371,  the  very 
beautiful  'Madonna  della  Bosa,'  No.  370,  and  the 
'  Holy  Family,  La  Perla,'  No.  369,  all  at  Madrid. 
Besides  these  are  the  *  Archangel  Michael,'  No.  370, 
and  the  '  Holy  Family  of  Francis  I.,'  No.  364,  both 
in  the  Louvre  at  Paris ;  and,  lastly,  the  '  Transfigura- 
tion,' which  he  did  not  live  to  completely  finish,  now 
preserved  in  the  Vatican. 

Baphael,  besides  these  numerous  works,  executed 
many  fine  portraits.  Among  the  most  celebrated 
of  these  are  the  so-called  *  Maddalena  Doni,'  No  1120 
in  the  Tribune  of  the  Uffizi ;  the  two  portraits  in 
one  frame  in  the  Doria  Gallery  at  Home ;  those  of 
Pope  Julius  II.,  No.  151  in  the  Pitti  at  Florence,  of 
Pope  Leo  X.,  No.  63,  of  Tommaso  Inghirami,  No. 
171,  besides  others  there,  all  admirable  examples. 
No  less  worthy  to  be  noted  also  are  the  two  portraits 
in  the  Louvre  Nos.  371  and  374. 

A  magnificent  female  head,  known  as  the  '  Foma- 
rina,'  warm  in  colouring  and  exquisite  in  finish,  is 
in  the  Tribune  of  the  Uffizi,  No.  1123 ;  it  has  long 
been  attributed  to  Eaphael,  and  is  so  classed  in  the 
catalogue.  But  the  authorship  has  also  been  con- 
tested by  many,  and  the  honour  has  been  awarded 
to  Sebastiano  del  Piombo.  Finer  work  in  any  case 
it  is  scarcely  possible  to  imagine. 

It  should  also  be  remembered  that,  in  addition  to 
Baphaers  other  engagements,  he  was  appointed  suc- 
cessor to  Bramante  as  architect  of  St.  Peter's ;  and 
while  thus  overwhelmed  by  his  manifold  labours  he 
died  of  fever  after  a  few  days'  illness,  and  was  buried 
with  great  magnificence  in  the  Pantheon  at  Eome. 
Giulio  Eomano  (about  1492-1556)  ought  to  be 


Portraits. 


60 


Andrea 
Solario. 


Beltraffio. 


Gaudenz 
Ferrari, 


-  \ 


«   •. 


OF  PAINTING  IN  ITALY. 


73 


imitations  are  not  unfreqnently  met  with  in 
©an  galleries.     The  former  aided  G.  Bomano 

'  Madonna  di  Monte  Luce,'  in  the  Vatican, 
ncesco  Primaticcio  designed  Eaphaelesque  has- 
I  for  the  Ducal  Palace,  Mantua,  and  executed 
Ml  there  and  in  France. 

idoro  da  Caravaggio  in  his  early  works  was 
loed  by  Eaphael,  but  eventually  adopted  the 
JT  of  the  Neapolitans.  One  of  his  largest  com- 
ins  is  in  the  Naples  Museum,  *  Christ  bearing 
t)8S,'  No.  46  Eoman  school, 
hael's  injfluence,  however,  was  not  confined  to 
Oman  school,  but  made  itself  felt  in  all  parts 
ly,  as,  for  instance,  among  the  Ferrarese,  par- 
tly in  the  works  of  the  two  most  important 
rs  of  that  school,  Benvenuto  Tisio,  called 
do,  and  Dosso  Dossi,  still  to  be  seen  in  their 

city  of  Ferrara.  In  the  Ateneo  there  are 
I  examples  of  the  former  painter,  Garofalo 
-1559) ;  and  a  pleasing  work  is  in  the  Galleria 
e  at  Modena,  No.  189  ;  a  finer  one  is  a  '  Depo- 
'  No.  26  Sala  Grande  in  the  Naples  Museum ; 
;ar  composition  being  in  the  Borghese  Palace, 
9  Room  II. ;  a  good  small  work,  among  others, 
415  in  the  Louvre;  another  is  No.  43  in  the 
Frankfort :  similar  examples  are  in  the 
tage,  St.  Petersburg,  Nos.  59,  60,  1.  A  large 
ae  '  Marriage  of  Bacchus  and  Ariadne '  (said 

after   a  design  by   Baphael)  is  No.  142  at 
m  :  and  some  good  specimens  may  be  seen  in 
ttional  Gallery,  Nos.  81,  170,  642,  671. 
3o8So  Dossi  (about  1474-1558)  there  is  a  large 
ece,  a  '  Madonna  enthroned  with  saints  and 
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Evangelists,'  No.  47,  chiefly  remarkable  for  its 
glowing  and  powerful  colouring,  in  the  Ateneo  at 
Ferrara.  Another  important  composition,  *The 
Fathers  of  the  Church,'  is  No.  135  at  Dresden,  vvhere 
several  other  of  his  works  may  be  found,  and  a  good 
painting,  *  Christ  in  the  house  of  Simon,'  is  ascribed 
to  him  in  the  Brussels  Gallery,  No.  185. 

In  the  commencement  of  the  sixteenth  century 
the  cliaracters  of  the  Sienese  school  were  becoming 
gradually  modified  by  the  growing  importance  of 
other  schools,  and  especially  by  the  neighbouring 
one  of  Perugia.  The  names  of  Pacchiarotti  and  Del 
Pacchia  are  associated  with  work  illustrating  this 
remark,  while  Bernardino  Fungai,  who  was  some- 
what earlier,  maintains  the  old  type  with  little 
change. 

But  at  this  period  a  young  Sienese,  who  had  been 
educated  under  Leonardo's  influence,  became  known 
as  a  fresco-painter  of  remarkable  talent.  Studying 
subsequently  at  Eome,  his  style  was  modified  by  the 
works  of  Eaphael.  This  was  Bazzi,  or  Eazzi,  called 
n  Sodoma  (1477-1549),  who  has  doubtless  been 
somewhat  overlooked  in  consequence  of  the  fame  of 
his  great  contemporary.  Although  inferior  to 
Eaphael  in  important  points,  it  may  still  be  said 
that  Bazzi  was  unrivalled  in  the  singular  beauty 
and  grace  of  his  female  heads.  His  principal  works 
are  frescoes :  two  beautiful  examples  are  in  the  Villa 
Famesina  at  Eome,  representing  '  Alexander's  mar-* 
riage  with  Eoxana'  and  the  '  Wife  of  Darius  implore 
ing  mercy  of  Alexander.'  Bazzi  was  also  employed 
by  Pope  Julius  II.  in  the  decorations  of  the  Vatican, 
but  few  of  these  works  now  remain.    On  his  return 
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to  Siena,  Bazzi  executed  many  frescoes  for  the 
chnrohes  there.  In  the  Oratory  of  S.  Caterina  in 
the  Chnrch  of  S.  Domenico,  for  instance,  there  are 
three  scenes  from  the  life  of  S.  Catharine,  which  are 
marvellons  for  beauty  of  expression,  particularly 
those  on  ^ther  side  of  the  altar,  each  containing 
three  female  figures ;  and  in  the  Oratory  of  S.  Ber- 
nardino are  an  '  Assumption  of  the  Virgin  *  and 
a  'Presentation,'  with  others  less  well-preserved. 
Besides  these  frescoes  there  are,  a  fijie  *  Holy  Family,' 
in  the  Chapel  of  the  Palazzo  Pubblico,  at  Siena ;  a 
remarkable  '  S.  Sebastian '  in  the  UfBzi  at  Florence, 
No.  1279,  and  a  *  Holy  Family '  in  the  Turin  Gallery, 
No.  60 ;  but  easel  pictures  by  the  master  are  rare. 

Bazzi  had  some  Sienese  scholars  and  followers,  one 
of  whom  it  is  necessary  to  refer  to  here. 

Baldassare  Peruzzi  (1481-1537),  first  taught  in 
North  Italy,  was  early  influenced  by  Bazzi  at  Siena. 
Excellent  fresco-painting  by  him  still  exists  on  the 
ceiling  of  the  Stanza  del  Eliodoro  in  the  Vatican. 
More  important  are  the  decorations  of  the  Farnesina 
Palaoe.  A  large  work  in  oil  hangs  beneath  the 
dome  of  S.  M.  della  Pace,  also  at  Eome,  besides  some 
small  frescoes  in  a  chapel  there,  too  dark  to  be  well 
seen.  Very  few  works  are  met  with  in  galleries ;  one 
may  be  found  in  the  Pitti,  and  another  is  in  our 
National  Gallery. 

Another  school,  the  Venetian,  received  a  new 
impulse  at  this  period  from  the  genius  of  its  two 
great  masters,  Giorgione  and  Titian.  They  were  bom 
in  the  same  year,  but  Giorgione  is  considered  first, 
for  he  died  at  the  early  age  of  thirty-four,  whereas 
Titian  lived  to  the  age  of  ninety-nine  years. 
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Warmth  of  colour  had  always  been  a  characteristic 
feature  of  the  Venetian  school,  just  as  beantj  of 
form  and  harmonious    composition  were  the  dis- 
tinguishing   qualities    of   the  works  produced  at 
Florence  and  at  Eome.     Giorgione  and  Titian  were 
the  first,  following  Giovanni  Bellini,  to  free  them- 
selves  from  the  formality  of  an  earlier  age,  and  to 
combine  flexibility  of  form,   grace,  and  aoadendc 
knowledge  with  richness  of  colouring. 
Giorgione,         Giorgio  Barbarelli,  called  Giorgione  (1477-1611), 
was  a  pupil  of  Giovanni  Bellini,  and  seems  to  have 
been  one  of  the  earliest,  following  his  master,  to 
illustrate  the  old  themes  from  Scripture  and  from 
the  ancient  mythology,  by  representations  of  well- 
bred  and  richly  dressed  contemporaries,  occupied  in 
amusement  or  enjoying  luxurious  ease  amidst  summer 
landscape  scenery.    That  his  power  in  relation  to 
colour,  expression,  and  drawing  was  of  the  highest 
order,  and  that  his  name  is  associated  with  some  of 
the  best  achievements  of  the  Venetian  school,  is 
universally  admitted.     Nevertheless,  examples  tare 
excessively  rare,   most  of  the  works  bearing  his 
name  in  public  galleries  having  been  assigned  to 
him  without  sufficient  evidence.     The  chief  genuine 
example  extant  is  the  well-known  altarpieoe  at  his 
native  place,  Castelfranco ;   a  study  for  one  of  its 
figures,  that  of  S.  Liberale,  is  No.  269  in  our  Nationiil 
Gallery.     Two  other  works,  now  assigned  to  him 
without  question,  are  the  exceedingly  fine  *  Concert,* 
No.   186  in  the  Pitti,   Florence,  and  the  *  Three 
Astronomers '  in  a  landscape,  1st  floor.  No.  67,  2nd 
room  in  the  Belvedere,  Vienna.     The  well-known 
works  under  his  name  at  the  Louvre,  Madrid,  Viemift, 
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Munich,  and  Dresden,  besides  the  '  Entombment '  at 
Treviso,  are  now  regarded  as  the  productions  of  such 
paixLters  as  Pordenone,  Paris  Bordone,  Cariani,  Boni- 
fazioy  and  others ;  for  which  see  catalogues  at  the 
end  of  the  volume.*  No  doubt  exists  that  Giorgione 
was  a  portrait-painter  also  of  the  highest  rank,  yet 
no  examples  can  be  assigiled  to  him  with  certainty. 
Perhaps  the  *  Knight  of  Malta,'  No.  622  in  the 
Uffizi,  has  more  claim  to  be  genuine  than  most  of 
the  canyasses  which  aspire  to  be  so.  Moreover,  he 
was  largely  occupied  in  painting  frescoes  which 
have  disappeared  long  ago.  Those  on  the  canal  front 
of  the  Fomdaco  de'  Tedeschi,  Venice,  were  the  most 
celebrated;  of  these  but  a  trace  or  two  remain, 
which  m«iy  be  seen  by  lookiug  to  the  right  from  the 
north  side  of  the  Bialto. 

Giorgione's  principal  scholar  was  Sebastiano  del 
Piombo  (1485-1547),  but  he  possessed,  owing  to  the 
influence  of  Michael  Angelo,  some  of  the  character- 
istios  of  the  Florentine  school.  His  chief  work  in 
the  Venetian  style  is  an  altarpiece  in  S.  Giovanni 
Crisostomo  at  Venice.  Sebastiano's  largest  wo^k, 
the  '  Baising  of  Lazarus,'  is  in  our  National  Gallery, 
No.  1.  Michael  Angelo  assisted  in  designing  it.  A 
composition  almost  equal  to  the  preceding  is  the 
famous  'Deposition,'  No.  18  in  the  Hermitage,  St. 
Petersburg ;  where  also  is  a  fine  '  Christ  bearing 
the  Cross,'  No.  17.    A  still  grander  version  of  the 

'*'  In  a  different  style,  and  much  injured  by  repainting,  are 
two  small  landsoapeB  with  figures,  Nob.  621  and  ,630  in  the 
Ufifei,  Florence,  resembling  one  of  Gioyanni  Bellini's,  close  by 
— which  Messrs.  Crowe  and  Gavalcaselle  attribute  to  Giorgione 
also.  Relatiye  to  the  whole  subject,  see  History  of  Fainting 
in  North  Italy,  yol.  IL  chap.  iu. 
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latter  subject  is  No.  2390  at  Dresden.  A  TtBty 
masterly  production  is  the  *  Madonna/  No.  2  Sala 
di  Correggio,  in  the  Naples  Museum.  Other  fine 
works  are  a  *  Dead  Christ/  No.  237  at  Berlin ;  % 
'  Visitation  of  the  Virgin/  No.  229  in  the  LoQYie; 
and  a  *  Martyrdom  of  S.  Agatha/  No.  179  in  the 
Pitti  at  Florence.  There  are  also  several  poitraits 
by  this  master :  '  Cardinal  Pole/  No.  1^  in  the 
Hermitage,  St.  Petersburg ;  a  '  Man  with  a  rod  oro» 
on  his  breast/  without  a  number,  and  another,  Na 
234,  at  Berlin ;  a  fine  female  portrait,  No.  22  in  the 
Stadel,  Frankfort;  a  female  head,  No.  24  in  our 
National  Gallery;  a  male  portrait,  No.  191  in  the 
Bergamo  Gallery;  the  superb  *Fomarina,'  in  the 
Uffizi,  long  attributed  to  Eaphael  (see  p.  71);  and 
the  exceedingly  grand  portrait  of  Andrea  Doria  in 
the  Doria  Palace  at  Eome,  are  among  the  finest 
examples. 

Jacopa  Palma,  called  II  Vecchio  (1475—1528), 
should  be  considered  before  Titian,  as  having  been 
one  of  the  more  immediate  contemporaries  of  Gior- 
gione.  One  of  his  largest  and  finest  works  is  an 
altarpiece  in  the  Church  of  S.  M.  Formosa  at  Venice, 
presenting  a  magnificent  figure  of '  S.  Barbara '  with 
small  accompanying  saints.  An  admirable  example 
is  in  the  Accademia  at  Venice,  '  Christ  and  the 
woman  of  Canaan,*  No.  84 ;  besides  a  *  S.  Peter  and 
three  saints,'  No.  593.  A  large  altarpiece,  the 
*  Adoration  of  the  Magi,'  is  No.  168  at  the  Brera, 
Milan.  Another  fine  work  is  the  'Three  Graces,' 
No.  243  at  Dresden,  painted  by  Palma  from  his 
daughters,  who  were  so  celebrated  for  their  beauty. 
In  the  same  gallery  may  be  seen  three  of  his  most 
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charming  '  Holy  Families  with  saints,*  Nos.  242,  6, 
55.  No  more  perfect  work  of  this  kind  exists  than 
that  at  Naples,  No.  28  Sala  Grande.  The  Belvedere 
at  Vienna  contains  some  excellent  works  by  the 
master  :  particularly  to  be  noted  is  a  *  Visitation,' 
No.  2  Boom  II.  1st  floor ;  a  female  portrait,  No.  49 
Boom  VII.  1st  floor;  a  portrait  of  his  daughter 
Violante,  No.  11  in  the  same  room,  much  injured  by 
repainting;  and  that  of  a  *  Young  hero/  No.  10 
Boom  I.  Ist  floor.  Several  examples  are  at  Berlin, 
of  which  the  best  is  a  beautiful  bust  of  one  of  his 
daughters,  No.  197a.  In  the  Hermitage,  St.  Peters- 
burg, are  three  fine  examples,  Nos.  90,  I,  2.  An 
admirable  'Adoration  of  the  shepherds'  is  in  the 
Louvre,  No.  274.  The  beautiful  portrait  of  a 
Venetian  woman  in  the  Sciarra  Palace  at  Bome, 
long  considered  to  be  by  Titian,  and  still  catalogued 
under  his  name,  has  been  since  proved  to  be  a  genuine 
work  by  Palma  (C.  and  C). 

Tiziano  Vecellio  of  Cadore  (1477-1676)  is  said 
by  Vasari  to  have  been  the  pupil  of  Giovanni  Bellini. 
It  appears  that  little  is  known  of  his  early  history.- 
Probably  he  received  instruction  both  from  Giovanni 
and  Gentile,  but  he  cultivated  close  relations  with 
Giorgione  and  Palma  Vecchio,  by  whom,  especially 
the  latter,  he  was  much  influenced,  as  the  feeling  and 
style  of  his  earlier  works  clearly  testify.  To  this 
class  belong  a  charming '  Madonna,'  No.  41  Boom  II. 
1st  floor  in  the  Belvedere  at  Vienna ;  a  '  Madonna' 
in  an  architectural  recess,  suggesting  the  style  of 
Bellini,  No.  93  in  the  Hermitage,  St.  Petersburg ; 
the  exquisite  '  Vierge  au  Lapin,'  and  a  '  Madonna 
with  three  saints,'  Nos.  440,  39  in  the  Louvre.    Some- 
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what  similar  to  these  in  the  Louvre,  and  painted  at 
about  the  same  early  period,  the  beginning  of  the 
sixteenth  century,  are  two  'Holy  Families  with 
saints'  at  Vienna,  Nos.  39  and  64  Boom  H.  Ist 
floor.  Titian  executed  a  few  years  later — ^namely, 
from  1508-12 — a  '  Madonna  with  saints,'  No.  633  in 
the  Uffizi  at  Florence,  and  a  'Madonna  with  S. 
Bridget  and  other  saints,'  No.  236  in  the  Madrid 
Museum,  there  catalogued  under  the  name  of  Gior- 
gione.  A  noble  *  Holy  Family  with  saints  *  also  is 
at  Dresden,  No.  223.  The  highly  finished  portrait 
of  the  Doge  Marcello,  now  in  the  Vatican,  and  the 
celebrated  representation  of  *S.  Mark  enthroned 
and  surrounded  by  saints '  in  the  Church  of  S.  M. 
della  Salute  at  Venice,  were  painted  about  1512. 
One  of  the  most  beautiful  and  most  celebrated  of 
Titian's  early  works,  however,  is  the '  Tribute  Money,' 
No.  222  in  the  Dresden  Gallery.  The  exact  date  of 
its  completion  is  unknown,  but  it  is  certain  that  it 
closely  followed  those  already  mentioned.  Other 
great  examples  of  his  best  work,  painted  during  the 
years  1518-23,  are,  first,  the  *  Assumption  of  the 
Virgin,'  No  24  in  the  Venetian  Academy;  the 
magnificent '  Entombment '  No.  446  in  the  Louvre ; 
the  *  Santa  Conversazione '  in  the  Vatican  ;  and  the 
*  Presentation  of  the  Virgin  in  the  Temple,'  No.  487 
in  the  Venetian  Academy.  Somewhat  later  he 
executed  three  grand  altarpieces  ;  *  S.  Peter  Martyr,' 
formerly  in  the  Church  of  SS.  Giovanni  e  Paolo  at 
Venice,  but  since  destroyed  by  fire ;  the  *  Martyrdom 
of  S.  Lorenzo '  in  the  Jesuits'  Church  there,  now  so 
darkened  as  to  be  almost  invisible ;  and  the  superb 
Pesaro  altarpiece, '  Madonna  with  saints  and  dona- 
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tors,'  still  preserved  in  the  Church  of  the  Frari  at 
Yenice.  Besides  these  large  works  there  are  some 
smaller  paintings  of  the  master  which  belong  to  this 
period.  Such  are  the  *  Noli  me  tangere/  No.  270, 
the  very  lovely  group,  *  Madonna  with  S.  Catharine 
and  infant  John,'  in  a  fine  landscape,  No.  635,  both 
in  our  National  Gallery;  and  a  beautiful  'Holy 
Family,-  No.  441  in  the  Louvre  at  Paris.  One  of  the 
noblest  altarpieces  by  Titian,  completed  in  1522,  is 
that  in  the  Church  of  SS.  Nazzaro  e  Celso  at  Brescia. 
It  is  in  five  compartments,  the  centre  filled  by  the 
rising  Christ :  the  other  compartments  on  the  right 
and  left  contain  a  fine  figure  of  S.  Sebastian  and 
Averoldo  in  armour  with  patron  saints.  In  two 
smaller  panels  above  are  half-length  figures  of  the 
Virgin  and  of  the  Angel  Gabriel.  Several  years 
later,  namely,  about  1543,  he  executed  the  ceiling 
paintings  in  S.  Spirito  at  Venice,  and  the  same  year 
saw  the  production  of  the  large  *  Ecce  Homo  '  at 
Vienna,  No.  19  Room  II.  1st  floor.  The  Louvre 
contains  two  paintings  of  a  later  period,  the  '  Christ 
at  Emmaus,'  No.  443,  and  the  *  Christ  crowned  with 
thorns,'  No.  445.  There  were  also  some  single  figures 
executed  during  the  years  1552-63 :  the  charming  '  S. 
Margaret,'  No.  469  at  Madrid ;  the  fine  '  Baptist  in 
the  desert,'  No.  366  in  the  Venetian  Academy ;  and 
the  '  S.  Jerome,'  No.  244  in  the  Brera  at  Milan. 
Belonging  to  the  same  late  period  of  this  great 
master's  life  are  the  two  small  heads,  the  'Ecce 
Homo '  and  the  '  Virgin  of  grief,'  Nos.  489, 68  in  the 
Madrid  Museum.  There  also  are  the  large  composi- 
tions of  the  '  Trinity,'  No.  462,  and  an  allegorical 
picture,  a  royal  commission.  No.  470,  painted  when 
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Titian  was  nearly  ninety  years  of  age.  The  last 
work  on  which  he  was  oocnpied  when  he  was  cut  off 
by  the  plague  in  1576  was  the  Piet&,  No.  33  in 
the  Venetian  Academy. 

Titian*s  marvellous  power  as  draughtsman  and  as 
colourist,  his  perception  of  human  beauty,  and  his 
wonderful  technical  skill  as  a  painter  are  best  seen 
in  his  repres^tations  of  subjects  from  andent 
mythology,  or  in  his  allegorical  compositions. 
Among  the  earliest  of  these  is  the  painting  entitled 

*  Sacred  and  Profane  Love,*  which,  together  with 
a  later  work, '  Venus,  Cupid,  and  Graces,*  is  in  the 
Borghese  Palace  at  Rome,  Room  X.  Nos.  21,  2. 
While  the  former  is  still  one  of  the  most  magnifi- 
cent productions  of  the  master,  the  latter  is  but 
a  splendid  wreck. 

To  this  class  belong  two  important  mythological 
compositions   in   our  National  Gallery;  the  grand 

*  Bacchus  and  Ariadne,*  No.  35,  and  a  good  replica 
of  the  *  Venus  and  Adonis,'  No.  34,  the  original  of 
which  was  painted  for  the  Famese  Palace  at  Rome, 
but  has  disappeared.  Another  replica  is  to  be  seen 
in  the  Madrid  Museum,  No.  455.  The  Louvre 
possesses  a  very  beautiful  work,  the  *  Jupiter  and 
Antiope,*  No.  449 ;  and  there  is  a  charming  small 
oval  picture  of  the  same  subject  in  the  Pinacothek 
at  Munich,  a  masterpiece  of  its  kind,  No.  1238. 
But  Madrid  possesses  some  of  the  finest  of  Titian's 
works.  The  s^iperb  'Bacchanalia,'  No.  450,  is 
painted  in  his  best  manner ;  and  the  '  Feast  of 
Cupids  in  honour  of  Venus,'  No.  451,  is  perhaps 
the  finest  representation  of  laughing,  frolicking 
children  in  existence,  marvellous  alike  for  natural 
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grouping,  drawing,  expression,  and  colour.  More- 
over, the  preservation  is  perfect,  and  the  flesh-tints 
as  fresh  and  brilliant  as  if  painted  but  yesterday. 
Titian  also  executed  numerous  studies  of  the  nude 
female  figure,  usually  reclining,  and  known  as 
Venuses  and  Danaes.  The  subject  was  frequently 
repeated,  both  by  Titian  himself  and  by  several 
foUowers,  with  or  without  slight  alterations.  Two 
of  the  most  famous  of  those  by  the  master  are  in  the 
Tribune  of  the  Uffizi,  Nos.  1108,  17,  exquisite  in 
colour  and  form.  Two  others  are  to  be  seen  at 
Madrid,  Nos.  459,  60,  the  first  original,  the  other 
only  a  copy ;  here  also  is  a  study  of  a  *  Danae,'  No. 
456.  A  more  finished  and  finer  representation  of 
the  *  Danae '  is  in  the  Naples  Museum,  No.  5  Sala 
di  Correggio.  A  fine  replica,  full  of  lovely  colour, 
is  No.  109  in  the  Hermitage,  St.  Petersburg.  A 
similar  work  is  in  the  Darmstadt  Museum,  No.  620, 
but  it  is  inferior  to  the  examples  at  Florence; 
another  is  in  the  Dresden  Gallery,  No.  225 ;  and  in 
the  Belvedere  at  Vienna  another  is  No,  36  Eoom  II. 
1st  floor.  There  is  a  magnificent  *  Venus  with  Cupids 
holding  a  looking-glass,'  No.  99  in  the  Hermitage ; 
it  is  painted  in  a  large  manner  with  rich  impasto, 
in  splendid  flesh-tints,  relieved  from  dark  crimson 
velvet,  far,  and  embroideries. 

Titian's  powers,  like  those  of  other  great  masters, 
were  very  varied,  and  he  has  rarely  been  surpassed 
as  a  pprtrait-painter  or  in  his  ideal  heads.  Among 
the  most  striking  of  these  are  the  female  heads 
usually  known  in  catalogues  as  the  *  Bella  di  Tiziano.' 
A  beautiful  example  is  in  the  Louvre,  No.  452, 
which  is  perhaps  a  portrait  of  Laura  Dianti,  while 
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the  man  holding  the  mirror  is  that  of  Alfonso  d'Esta, 
A  similar  Venetian  beauty  is  in  the  Dresden  GkJlezjt 
No.  229 ;  and  another,  in  the  Uffizi  at  Florenoe,  10 
catalogued   under  the  name   of  'Flora,'  No.   626. 
Three  other  examples  may  be  mentioned :  the  finest 
is  in  the  Fitti  at  Florence,  No.  18 ;  one  is  in  tbB 
Hermitage,  St.  Petersburg,  No.  105 ;  and  the  third 
is  in  the  Belvedere  at  Vienna,  No.  35  Boom  11.  Ist 
floor.    Of  the  frequently  repeated  representations 
of  the   '  Eepentant  Magdalen,'  that  in  the  I^tti, 
No.  67,  is  the  finest ;  there  are  others  in  the  Naples 
Museum,  No.  36  Sala  Grande,  and  in  the  Hermitage 
of  St.  Petersburg,  No.  98.    Several  portraits  of  superb 
quality  are  extant  of  Titian's  daughter  Lavinia. 
She  is  to  be  seen  at  Dresden,  holding  a  leaf-jGui, 
No.  230 ;  at  Berlin,  holding  a  basket  of  fruit.  No* 
160;   and  at    Madrid   as    'Salome    with  the  head 
of  the  Baptist,'  No.  461.     Titian's  male  portraits 
are  very  numerous ;  a  few  of  the  most  important 
only  can  therefore  be  enumerated.      Portraits  of 
himself  at  different  periods  of   his  life  occur  at 
Vienna,  No.  48  Boom  II.  1st  floor;  at  Berliix,  Na 
163  ;  and  at  Madrid,  No.  477.     The  Madrid  Museum 
is  rich  in  portraits  by  Titian,  among  which  that 
of  Charles  V.,  No.  457,  ranks  first.    It  is  generally 
considered    the   finest   equestrian   portrait   known. 
Another  canvas  in  the  gallery  represents  the  same 
monarch  standing  with  his  dog.  No.  453  ;  and  besides 
these  there  is  a  superb  full-length  of  Philip  II.  of 
Spain,  No.  454.     Some  fine  portraits  are  to  be  found 
in  the  Naples  Museum:  for  example,  a  noble  full- 
length  of  Philip  II.,  and  one  of  Pope  Paul  III., 
\  seated,  Nos.  11,8  Sala  di  Correggio.  Other  admirable 
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examples  are  the  portraits  of  the  Duke  and  Duchess 
of  Urbino  in  the  Uffizi,  Nos.  605  and  599 ;  of  Ippolito 
de'  Medici  and  Aretino  in  the  Pitti,  Nos.  201  and  54 ; 
Admiral  Mauro,  No.  161  at  Berlin ;  and  of  Isabella 
d'Este  in  the  Belvedere  at  Vienna,  No.  29  Room  II. 
Ist  floor.  The  Louvre  possesses  a  splendid  portrait 
of  Francis  I.,  No.  450,  '  L'homme  an  Gant,'  No.  454, 
and  a  fine  gronp,  representing  the  Marquis  del 
Yasto  and  his  wife,  treated  allegorically,  No.  451. 
Two  similar  groups  are  at  Vienna,  No.  6  Boom  I. 
and  No.  59  Room  II.  1st  floor. 

Titian  painted  some  frescoes,  long  since  destroyed,  in   Frescoes. 
1607-8  at  the  Fondaco,  Venice,  with  Giorgione,  which 
enhanoed  his  reputation;   in  1511  those  at  Padua, 
whidi  are  not  important ;  and  finally  in  1523,  the  S. 
Christopher  on  a  staircase  in  the  Ducal  Palace,  Venice. 

Lastly,  Titian  gave  a  new  importance  to  land- 
scape, introducing  it  frequently  in  the  backgrounds 
of  his  pictures,  not  merely  as  an  accessory,  but 
evidently  because  he  was  a  true  lover  of  natural 
scenery,  and  he  used  it  too  with  happy  art  as  a 
poetical  setting  to  his  figures. 

Titian*s  best  scholar  was  Bonifazio  (1494-1563) :  Bonifazia, 
his  chief  works  in  great  number  are  in  the 
Venetian  Academy.  The  following  should  be 
noted :  a  very  fine  one,  regarded  as  a  masterpiece, 
is  the  *  Rich  man  at  table,'  No.  500,  *  The  Saviour 
enthroned,'  No.  505,  an  '  Adoration  of  the  Magi,'  No. 
672,  besides  several  pictures  of  *Holy  Families '  and 
'  Saints.'  Two  examples  are  at  Vienna,  Nos.  21,  6, 
Boom  VII.  Ist  floor ;  one  is  at  Dresden,  No.  262 ;  two 
are  in  the  Louvre,  Nos.  74,  5  ;  and  another  is  in  the 
Hermitage,  St.  Petersburg,  No.  109,  an  '  Adoration 
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of  the  sheplierds.'  One  of  his  most  pleasing  com- 
positions is  in  the  Brera  at  Milan,  No.  205,  the 
'  Finding  of  Moses/  beantiful  in  colour,  althoiigh 
somewhat  defective  in  drawing ;  another  fine  work 
is  the  'Adoration  of  the  Magi,'  No  141  in  the 
Galleria  Estense  at  Modena ;  and  a  third  is  in  the 
Church  of  S.  M.  in  Organo  at  Verona. 

A  distinguished  contemporary  of  Falma  and 
Titian  was  Giovanni  Antonio  Licinio,  called  Por- 
denone (1483-1539).  His  reputation  was  at  first 
gained  chiefly  as  a  fresco-painter,  and  in  this 
capacity  he  closely  rivalled  Titian.  Unfortunately 
those  frescoes  which  he  executed  in  Venice  have  now 
disappeared.  There  is  an  altarpiece  by  him  in  the 
Venetian  Academy,  No.  486 ;  another  good  example 
is  No.  490.  His  well-known  'Woman  taken  in 
Adultery 'is  in  the  Berlin  Museum,  No.  196.  His 
works  are  not  numerous,  and  are  still  mostly  in  the 
cathedrals  for  which  they  were  painted.  A  *  Santa 
Conversazione,'  No.  52,  is  in  the  Pitti  at  Florence ;  a 
noteworthy  example  of  portraiture  is  No.  116  in  the 
Hermitage,  St.  Petersburg ;  and  an  excellent  portrait 
of  a  '  Lady  in  mourning '  is  in  the  Dresden  Gallery, 
No.  252.  Other  examples  of  excellent  portraiture 
attributed  to  Giorgione  and  Titian  have  doubtless 
been  the  work  of  Pordenone,  to  whom,  for  example, 
it  is  now  believed  belong  the  fine  *  Woman  with  a 
mirror,'  No.  490  at  Munich,  catalogued  under  the 
name  of  Giorgione,  and  a  noble  male  portrait,  No. 
455  in  the  Louvre,  there  attributed  to  Titian, 

Bernardino  da  Pordenone  (1520-70),  doubtfully 

regarded  as  a  brother  of  the  preceding,  painted  in 

I  his  manner.    One  of   his  best  works  is  a  large 
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*  Adoration  of  the  Magi,'  Ko.  119  in  the  Hermitage, 
St.  Petersburg.  There  is  also  an  example  at 
Hampton  Court,  No.  152,  catalogued  under  the 
name  of  the  brother  (G.  and  C). 

Andrea  Schiavone  (1522-82)  was  also  a  follower 
of  Titian.  He  painted  some  good  works,  of  which 
the  '  Jupiter  and  lo,'  in  a  remarkably  fine  landscape 
in  the  Hermitage,  No.  121,  is  a  striking  example. 
He  is .  represented  in  the  Belvedere,  Vienna,  by 
several  paintings  :  among  them  No  47  Eoom  I.  and 
Na  19  Eoom  VII.  1st  floor  may  be  noted. 

Lorenzo  Lotto  (1480-1558),  who  spent  most  of  his 
life  in  Bergamo,  for  which  reason  he  is  sometimes 
known  as  ''II  Bergamasco,"  executed  some  good 
work  in  the  Venetian  manner.  Two  fine  altar- 
pieces,  each  a  'Madonna  with  saints,'  are  in  the 
Churches  of  S.  Spirito  and  S.  Bartolommeo  at 
Bergamo ;  another  is  No.  47  Boom  II.  1st  floor  at 
Vienna ;  and  a  picture  with  two  saints  is  No.  323  in 
the  Berlin  Museum,  where  also  are  several  portraits. 
Our  National  Gallery  contains  two  portraits  by  him. 
No.  699 ;  an  excellent  example  is  in  the  Hermitage, 
St.  Petersburg,  No.  115;  another  is  in  the  Brera, 
Milan,  No.  250 ;  and  his  own  portrait  is  to  be  seen 
in  the  Berlin  Museiun,  No.  320. 

Alessandro  Bonvicino  di  Brescia,  known  as  II 
Moretto  (1500-47),  the  next  painter  of  importance  of 
this  school,  was  not  a  Venetian  by  birth,  but  studied 
first  under  Titian  and  subsequently  became  a 
follower  of  EaphaeL  Partly  perhaps  from  combina- 
tion of  these  two  influences,  Moretto  formed  a  style 
of  his  own,  the  characteristics  of  which  are  very 
4istinct.    Thus  we  generally  find  in  his  works  that 
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the  glowing  Venetian  colour  is  exclianged  for  a 
tender  silver-grey  tone;  althongli  there  are  a  few 
exceptional  examples  which  possess  the  golden  hoes 
of  the  Venetian  school.  Moretto  was  chiefly  cele- 
brated for  his  altarpieces,  most  of  which  are  still 
preserved  in  his  native  city  of  Brescia,  which  should 
be .  visited  in  order  to  appreciate  them  rightly. 
There  are  no  less  than  three  examples  in  the 
Church  of  S.  M.  delle  Grazie  there,  the  finest  of 
which  is  a  'Madonna  and  three  saints.'  In  SS. 
Nazzaro  e  Celso  there  is  a  good  '  Coronation  of  the 
Virgin,'  and  in  S.  M.  dei  Miracoli  a  fine  work,  *  S. 
Nicholas  presenting  Children  to  the  Virgin.'  The 
Church  of  S.  Clemente  contains  five  compositions  by 
the  master,  of  which  the  most  pleasing  is  the  '  Five 
Virgins,'  a  charming  group  of  beautiful  women. 
Two  fine  tempera  paintings  by  Moretto,  the  '  Fall  of 
Simon  Magus '  and  *  S.  Peter  and  S.  Paul,'  originaUy 
in  the  Church  of  S.  Pietro  in  Oliveto  at  Brescia,  are 
now  temporarily  removed  to  a  room  in  the  Palaseo 
Vescovile  there.  Lastly,  in  S.  Giovanni  Evangelista 
may  be  seen  the  frescoes  executed  by  Moretto  in 
competition  with  his  so-called  rival,  a  painter  also  of 
Brescia,  II  Eomanino.  These  are  not  among  the 
best  productions  of  Moretto,  but  their  superiority 
cannot  for  a  moment  be  doubted  :  those  executed  by 
Eomanino  are  in  many  respects  unpleasing,  as  well 
as  defective  in  quality.  Of  Moretto's  works  not  at 
Brescia  the  best  are  a  '  Madonna  with  S.  Anthony 
and  S.  Sebastian'  in  the  Stadel  at  Frankfort,  No.  25 ; 
a  '  S.  Giustina '  at  Vienna,  No.  7  Room  II. ;  a 
beautiful  woman,  magnificently  painted  in  his  best 
style,   called  'Faith,'  No.  113  in  the  Hermitage, 
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St.  Petersburg;  a  fine  '  Juditli'  there,  No.  112,  is 
attributed  to  him  also ;  a  beautiful  '  Holy  Family 
with  S.  Anne '  in  the  Berlin  Museum,  No.  197 ;  and 
a  '  S.  Peter '  and  *  S.  John  Baptist,'  Nos.  261,  7  in  the 
Venetian  Academy.  A  fine  portrait  has  recently 
been  acquired  by  our  National  Gallery,  No.  1026 ; 
this  picture  formerly  belonged  to  the  collection  of 
the  Fenaroli  Palace,  Brescia,  which  has  lately  been 
dispersed. 

Girolamo  Eomani,  or  11  Bomanino  (1486-1560). 
Not  many  pictures  by  this  painter  are  extant,  but  a 
better  work  than  those  referred  to  above  may  be 
seen  in  S.Francesco  at  Brescia,  a '  Madonna  enthroned 
with  saints ' ;  three  examples  are  at  Berlin,  Nos. 
151,  5, 7,  and  there  is  a  large  altarpiece  by  him  in  our 
National  Gallery,  No.  297.  One  of  his  finest 
prodnotionB  is  an  altarpiece  now  in  the  Museo 
Civioo  at  Padua,  No.  1215. 

Giovanni  Battista  Moroni  (1610-78),  the  pupil 
of  n  Moretto,  was  without  doubt  one  of  the  greatest 
portrait-painters  of  his  time.  His  portraits  are  very 
numerous,  particularly  at  Florence:  in  the  Uffizi, 
Nos.  586,  629,  and  642  are  very  fine  examples.  The 
National  Gallery  possesses  several  which  are  excel- 
lent, viz.,  a  nobleman.  No.  1022 ;  an  ecclesiastic,  No. 
1024 ;  a  lawyer.  No.  742 ;  a  tailor.  No.  697 ;  and  a 
lady.  No.  1023.  Moroni  is  also  well  represented  in 
the  Accademia  Carrara  at  Bergamo  by  several 
admirable  portraits,  among  which  is  that  of  a  child. 
No.  144,  most  delicately  rendered.  Another  fine 
example  is  No.  27  in  the  Stadel  at  Frankfort ;  in  the 
Hermitage  there  is  a  good  male  portrait.  No.  154; 
%nd  his  own  portrait  is  in  the  Museum  at  Ber^m^^o. 
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193,  among  Beveral  others.  He  was  less  saooessfnl 
in  liis  altarpieoes,  which  are  rare :  fjedr  speciineiiB  an 
in  the  Brera  at  Milan,  Kos.  214,  52,  besidea  two 
well-painted  male  portraits,  Nos.  210,  46. 

Martino  da  Udine,  or  Fellegrino  da  San  Danide^ 
one  of  the  most  important  of  the  Frinlian  paintKB^ 
was  a  pupil  of  Giovanni  Bellim.  He  is  repreBented 
in  the  Brera  at  Milan  by  a  fine  picture,  *  S.  Umila 
and  virgins,'  No.  169,  and  in  our  National  GkJIfiiy 
by  a  *  Madonna  enthroned,'  No.  778. 

The  last  but  not  least  of  these  followers  of  GUor* 
gione  and  Titian  was  Paris  Bordone  (1500—76),  diS" 
tinguished  alike  as  a  painter  of  historical  piotnrai 
and  of  portraits.  Of  his  larger  works  the  most 
celebrated  are  the  '  Fisherman  presenting  the  ring 
of  S.  Mark  to  the  Doge  of  Venice '  in  the  Yenetiaa 
Academy,  No.  492;  the  picture  of  the  'Tiburtiiie 
Sibyl,'  No.  428 ;  a  '  Baptism,'  No.  208  in  the  Brera, 
Milan;  a  good  altarpiece.  No.  191  at  Berlin;  and  a 
'  Madonna  and  saints,'  a  group  of  Venetian  beauties, 
in  the  Hermitage,  St.  Petersburg.  Several  of  Bor- 
done's  female  portraits  are  to  be  seen  in  the  galleries  of 
Berlin,  St.  Petersburg,  Munich,  Vienna,  and  Florenoe. 
Our  National  Gallery  contains  two  good  examples  of 
the  master's  work  in  the  portrait  of  a  Genoese  lady 
and  the  '  Daphnis  and  Chloe,'  Nos.  674  and  637 ;  and 
in  the  Louvre  there  is  a  fine  male  portrait,  No.  82. 

These  are  the  most  important  painters  of  the 
Venetian  school  who  flourished  in  the  beginning  and 
middle  of  the  sixteenth  century.  Towards  the  end 
of  the  century,  when  the  other  principal  schools  of 
painting  in  Italy  had  already  fallen  into  decay, 
that  of  Venice  still  flourished,  its  reputation  being 
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maintamecL  by  the  two  great  masters  of  that  time, 
Tintoretto  and  Paul  Veronese. 

Jaoopo  Eobusti  (1512-94),  called  Tintoretto  be- 
oause  his  father  was  a  dyer,  studied  first  under 
ritian,  but  subsequently  followed  Michael  Angelo, 
Sesiring,  as  he  himself  expressed  it,  to  unite  the  colour 
t)f  Titian  with  the  drawing  of  Michael  Angelo. 
Tintoretto  showed  himself  in  his  best  work  to  be  a 
oonsummate  master  of  the  %ure,  and  almost  without 
a  rival  in  composition.  In  both  qualities  he  was 
marked  by  originality  and  daring ;  hence,  while  some 
of  his  productions  command  the  highest  admiration, 
others  are  disfigured  by  grotesque  attitudes  and  by 
exaggerated  action.  Two  illustrations  of  this  defect 
among  several  which  might  be  noted  will  suffice, 
namely,  the  'Fool  of  Bethesda'  and  the  ^  Last  Supper,' 
both  in  the  Scuola  di  S.  Eocco,  Yenice,  which  latter 
is  conceived  simply  as  a  scene  of  wild  excitement  I 
In  relation  to  colour  his  results  are  very  unequal. 
Among  the  most  important  of  his  earliest  and  finest 
works  are  two  oil-pictures :  the '  Miracle  of  S.  Mark,' 
No.  45  in  the  Venetian  Academy ;  and  the '  Marriage 
at  Cana'  in  the  Church  of  S.  M.  della  Salute  at 
Venice,  of  which  there  is  a  smaller  replica,  No.  617 
in  the  Uffizi,  Florence.  There  are  also  some  other 
paintings  on  a  smaller  scale  which  ou:ght  to  be  classed 
with  the  best  efforts  of  the  master — namely,  the 
*  Vulcan,  Venus,  and  Cupid '  in  the  Pitti  Palace  at 
Florence,  No.  3;  the  *  Saints  at  the  Cross,'  No.  226 
in  the  Brera,  Milan;  an  altarpiece,  'Madonna  and 
saints,'  in  SS.  Giovanni  e  Paolo  at  Venice ;  a  spirited 
battle-piece,  No.  411,  and  a  *  Baptism  of  Christ,'  No. 
413,  in  the  Madrid  Gallery;  a  *  Madonna  eiit\xxQTX!^V 
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with  saints/  No.  287  at  Dresden :  and  a  '  Madanna 
in  glory,'  No.  300  at  Berlin.  There  is  a  magnifioent 
life-size  'Andromeda,'  No.  135,  with  a  *  Birth  of 
John  the  Baptist,'  No.  132,  among  others,  in  the 
Hermitage,  St.  Petersburg;  and  a  *S.  Gteorge  and 
the  Dragon,'  of  no  great  importance,  may  be  found  in 
our  National  Grallery,  No.  16.  In  the  Ducal  Palace, 
Venice,  however,  some  of  Tintoretto's  choicest  work 
may  be  seen ;  for  example,  the  four  admirable  figure 
subjects  of  the  small  saloon,  known  as  the  Anti- 
Collegio,  two  of  which,  the  'Ariadne'  and  the 
*  Graces,*  are  of  rare  beauty.  To  a  later  period  belong 
the  numerous  paintings  of  large  size  which  adorn  the 
largest  halls  of  the  Ducal  Palace  and  the  Scuola  di 
S.  Kocco  at  Venice :  the  celebrated  *  Paradise  *  belongs 
to  the  former,  and  the  *  Crucifixion '  forms  part  of 
the  collection  at  the  Scuola.  Tintoretto's  reptitatian 
appears  in  great  part  to  be  due  to  these  enormous 
pictures,  but  we  still  venture  to  think  that  his  finest 
productions  are  the  smaller  works  already  referred 
to.*  An  admirable  specimen  of  decorative  paintmg 
is  '  Luna  and  the  Hours,'  No.  310  at  Berlin.  There 
is  a  study  for  the  *  Paradise '  in  the  Madrid  Museum, 
No.  428 ;  and  another  hangs  in  the  Hermitage,  No. 
133.  He  also  executed  many  admirable  portraits, 
examples  of  which  exist  in  most  European  galleries, 
and  may  be  found  in  the  catalogues  at  the  end  of 
this  volume. 

The  second  of  these  two  Venetian  masters,  Paolo 
Caliari  (1528-88),  was  called  Veronese  from  the 
place  of  his  birth.    The  characteristic  features  of 

*  See  remarks  on  the  pictures  at  the  Scuola  di  S.  Booco  in 
the  catalogues. 
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Veronese's  paintings  are  tlie  brilliancy  yet  perfect 
harmony  of  his  colours,  the  excellent  grouping  of 
numerous  figures  in  the  foreground,  and  the  advan- 
tageous use  of  fine  architectural  l;)ackgrounds.  As 
this  style  of  composition  is  particularly  adapted  to 
the  representation  of  subjects  of  a  festive  nature,  so 
one  of  Paolo's  finest  and  most  successful  works  is 
the  *  Marriage  at  Cana '  in  the  Louvre,  No.  95.  In 
this  grand  work,  and  in  the  perhaps  scarcely  inferior 

*  Feast  of  the  Levite '  in  the  Venetian  Academy,  No. 
547,  the  high  qualities  of  Veronese's  work  are  fully 
displayed.      In    the    Louvre  also    must   be  noted 

*  Jupiter  destroying  Crime,'  No.  100,  the  *  Supper 
at  Emmaus,'  No.  99  (of  which  there  is  a  repetition 
at  Dresden,  No.  309),  and  *  Christ  at  the  feast  of 
Simon,'  No.  96.  Our  National  Gallery  contains  a 
smaller  masterpiece,  the  '  Family  of  Darius  at  the 
feet  of  Alexander,'  being  portraits  of  the  Fisani 
fstmily,  No.  294,  besides  two  inferior  works,  an 
'Adoration  of  the  Magi,'  No.  268,  and  the  'Con- 
secration of  S.  Nicholas,'  No.  26.  At  Madrid  '  Jesus 
and  the  Centurion,'  No.  528,  is  a  fine  composition, 
and  in  a  different  style  is  a  '  Venus  and  Adonis,'  No. 
526.  At  Vienna  may  be  noted  '  Christ  entering  the 
house  of  Jairus,'  No.  52  Boom  t.  1st  fioor,  and  at 
Turin  two  large  compositions,  Nos.  157,  234.  In  the 
Hermitage,  St.  Petersburg,  the  *  Eepose  in  Egypt,' 
No.  140,  the  well-known  ' PietV  No.  145,  the  'Mar- 
riage of  S.  Catharine,'  No.  146,  a  fine  '  Mars  and 
Venus,'  No.  151,  and  a  good  portrait,  No.  152,  illus- 
trate the  master.  At  Dresden  Veronese's  compo- 
sitions abound :  among  them  are  the  following  large 
and  fine  works — a  '  Madonna  enthroned  with  saints 
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Veronese,  and  donator,'  No.  301 ;  an  *  Adoration  of  the  Kings,' 
No.  299 ;  a  *  Marriage  at  Cana,'  No.  300 ;  *  Christ  on 
the  way  to  Calvary/  No.  302;  and  a  'Finding  of 
Moses,*  No.  304.  Some  of  his  most  important 
religious  paintings  are  those  which  represent  scenes 
from  the  life  of  S.  Sebastian  in  the  Church  of  S. 
Sebastiano  at  Venice,  the  burial-place  of  Veronese. 
The  fresco  of  *S.  Sebastian  going  to  the  place  of 
execution'  is  remarkable  for  its  dramatic  power. 
To  a  later  period  belong  the  numerous  mythological 
paintings  preserved  in  the  Ducal  Palace,  among 
which  are  two  well-known  works,  the  *  Eape  of  Pro- 
serpine,' in  the  Anti-Collegio,  and  '  Venice  crowned 
by  Fame,'  on  the  ceiling  of  the  Sala  del  Maggior 
Consiglio.  There  are  also  two  fine  altarpieces  at 
Verona  and  Brescia:  a  'Martyrdom  of  S.  George' 
in  S.  Giorgio  Maggiore  at  Verona,  and  a  *  Martyrdom 
S.  Afra '  in  the  church  of  that  saint  at  Brescia. 

Bassano,  Belonging  to  this  group"  in  the  sixteenth  century 

is  another  painter,  Jacopo  da  Ponte,  sumamed  11  Bas- 
sano  (1510-92),  who  may  be  considered  to  some  ex- 
tent as  the  originator  in  Italy  of  a  style  of  painting 
now  commonly  characterised  as  "  genre."  Thus,  in 
many  of  his  paintings  he  introduced  animals  and  still- 
life,  the  basis  of  the  composition  being  often  landscape. 
The  pictures  of  *  Moses  and  the  Bush,'  No.  593,  and 
the  '  Family  concert,'  No.  595,  both  in  the  Uffizi  at 
Florence,  are  fair  examples  of  this  style.  One  of 
his  best  and  most  important  productions  is  the 
'  Eaising  of  Lazarus,'  No.  3  Sala  Grande  at  Naples. 
Three  pictures  are  attributed  to  him  in  our  National 
Gtillery,  of  which  No.  277,  the  *  Good  Samaritan,'  is 
an  excellent  specimen :  while  good  pictures  at  Madrid 
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are  Nos.  22,  3,  9.  At  Vienna  is  a  different  version 
of  the  *  Good  Samaritan,'  No.  12  Boom  I.  Ist  floor. 
Two  fair  works  are  Nos.  298,  300  in  the  Louvre. 
Other  works  are  to  be  seen  in  his  native  town, 
Bassano.  He  excelled  also  in  portraiture,  of  which 
a  fine  example  is  in  the  Berlin  Museum,  No.  315 ; 
which  also  contains  one  of  his  best  sacred  composi- 
tions, a  *  Crucifixion,'  No.  324, 

Bassano  had  four  sons,  all  of  whom  assisted  him 
in  the  execution  of  his  works,  and,  like  him,  devoted 
themselves  to  the  study  of  this  particular  manner  of 
painting.  One  of  them,  Leandro  Bassano,  has  left  some 
works  of  merit,  among  which  the  *  Baising  of  Lazarus,' 
No.  494  in  the  Academy  at  Venice,  may  be  named. 

At  the  end  of  the  fifteenth  century  was  bom 
Antonio  Allegri  (1493-1534),  called  Correggio  after 
his  native  village,  one  of  the  most  accomplished 
artists  of  his  time,  and  who  belonged  to  no  school. 
Little  is  known  of  his  history,  except  that  he  fepent 
a  life  of  labour  in  his  art  at  Parma,  having  apparently 
little  intercourse  with  other  painters.  He  is  con- 
sidered the  greatest  master  of  chiaro-oscuro,  the 
management  of  which  became  a  marked  characteristic 
in  the  works  of  his  followers.  His  compositions 
possess  high  qualities  in  regard  to  drawing  and 
expression,  and  exhibit  also  certain  admirable  effects 
of  light  and  shade;  besides  which  they  display  a 
grace  and  spirit  peculiarly  his  own.  Occasionally, 
and  this  is  more  particularly  observable  in  sacred  sub- 
jects, these  latter  qualities  are  too  prominent,  so  that 
even  the  Madonna  is  represented  as  merely  pretty, 
affected,  and  quite  wanting  in  repose  and  dignity. 
Some  of  his  earlier  works  suggest  the  influence  of 
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Correggio,  Leonardo  da  Vinci:  for  instance,  the  'Madonna 
Sacred  entlironed,  with  four  saints/  No.  151  in  the  Dresden 
subjects.  Gallery  ;  and  the  '  Best  after  the  flight  into  Egypt,' 
in  the  Uffizi  at  Florence,  No.  1118.  Parma  is  rich 
in  Correggio's  works,  so  that  there  only  can  he  be 
efficiently  studied,  many  of  his  finest  being  in  the 
Finacoteca.  First  and  foremost  is  the  celebrated 
altarpiece  known  as  the  '  San  Girolamo,'  No.  351, 
sometimes  from  its  brilliancy  spoken  of  as '  II  Giomo  * 
in  contrast  with  the  *  Notte/  No.  154  at  Dresden. 
This  masterpiece  is  perhaps  one  of  the  finest  works, 
of  its  kind  in  existence.  Most  lovely  even  among 
his  beautiful  creations  is  the  prominent  figure  of  the 
kneeling  Magdalen,  as  she  bends  forward  to  kiss  the 
hand  of  the  infant  Christ.  Second  in  importance  is 
the  '  Madonna  della  Scodella,'  No.  350.  Next  come 
two  pictures  which  exemplify  Correggio's  close  study 
of  nature  even  when  the  subjects  are  painful — ^viz^ 
the  *  Descent  from  the  Cross,'  No.  352,  and  the 
*  Martyrdom  of  S.  Placida  and  S.  Flavia,'  No.  363 : 
in  the  first  of  these  the  fainting  virgin  is  delineated 
with  marvellous  power.  His  earliest  works  at  Parma 
are  the  well-known  'Amorini,'  which  occupy  oval 
compartments  in  a  room  of  the  Convent  of  S.  Paolo. 
Subsequently  he  painted  the  cupola  of  the  Church  of  S. 
Giovanni  in  fresco,  representing  '  Christ  in  glory  with 
the  Apostles.'  Later  still  was  executed  his  greatest 
work  of  this  kind,  the  *  Assumption  of  the  Virgin,* 
in  the  dome  of  the  cathedral.  Besides  the  qualities 
already  referred  to,  his  power  of  drawing  the  figure, 
and  of  foreshortening,  is  marvellously  displayed 
in  this  fresco,  especially  in  the  figures  of  the 
rising  Madonna  and  of  the  descending  archangel. 
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All  these  fresooes  are  greatly  injured  by  time,  but 
excellent  copied  by  Toschi  and  his  pupils  may  be  seen 
in  the  Pinacoteoa.  An  admirable  study,  small  and 
finished,  for  the  '  Assumption '  forms  a  circular 
panel,  No.  82  in  the  Hermitage,  St.  Petersburg. 
The  best  among  the  other  sacred  works  of  Correggio 
are  to  be  found  at  Dresden :  the  celebrated  '  Nativity  * 
or  '  Notte/  No.  164 ;  a '  Madonna  with  saints,'  known 
as  the  ^  S.  Sebastian,'  No.  152 ;  and  another  called 

*  S.  George,'  No.  165.  There  is  also  the  fine  but  not 
large  canvas,  the  'Marriage  of  S.  Catharine,'  an 
admirable  example,   in  the  Louvre,   No*   19 ;    the 

*  Eoce  Homo '  is  No.  15  in  our  National  Gallery,  and 
the  beautiful  'Madonna  del  Latte,'  No.  81,  is  in  the 
Hermitage,  St.  Petersburg.  The  small  'Magdalen 
reading,'  so  well  and  widely  known,  the  best  of  his 
few  small  pictures,  is  in  the  Dresden  Gallery,  No.  1 53 ; 
another  example  of  the  class  is  the  '  Holy  Family  ' 
of  our  National  Gallery,  No.  23;  others  are  at 
Naples,  Florence,  and  Munich,  some  replicas,  or 
possibly  only  copies. 

Mythological  subjects  naturally  afford  this  master 
ample  opportunities  of  displaying  his  love  of  grace 
and  beauty.  To  this  class  belong  the  'Danae,' 
Boom  III.  No.  40  at  the  Borghese  Palace,  Rome; 
the  *  Education  of  Cupid  by  Venus  and  Mercury,' 
No.  10  in  our  National  Gallery ;  the  *  Jupiter  and 
Antiope  *  in  the  Salon  Carre  at  the  Louvre,  No.  20;  the 

*  Leda '  at  Berlin,  No  218 ;  the  '  Ganymede '  and  the 
'lo'  at  Vienna,  Nos.  21  and  19  Room  VI.  1st  floor. 

Two  portraits  only  can  be  referred  to,  both  fine : 
one  at  Dresden,  No.  156 ;  the  other  at  Vienna,  No.  10 
Boom  VI.  Ist  floor.  \ 
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Correggio  Had  numerous  imitators  at  the  end  of  the 
sixteenth  century,  although  he  had  few  pupils,  owing 
to  his  quiet  life  and  small  reputation.  Of  these  the 
most  worthy  of  mention  is  Francesco  Mazzuoli,  or 
Mezzuola,  sumamed  "II  Parmegianino  (1604-40), 
One  of  his  earliest  and  best  productioDs  is  the  *  Vision 
of  S.  Jerome,'  No.  33  in  our  National  Gallery.  The 
following  may  also  be  noted :  an  altarpiece  in  the 
Bologna  Gallery,  known  as  the  *  Santa  Margherita,' 
No.  116 ;  a  *  Madonna'  in  the  Pitti  at  Florence,  No. 
230 ;  two  portraits  in  the  Museum  of  Naples,  Nos. 
12,  16,  Lombard  school ;  an  important  series  of  fres- 
coes in  the  Church  of  S.  M.  della  Steccata  at  Parma, 
where  is  also  the  celebrated  figure  of  *  Moses  breaking 
the  Tables  of  the  Law,'  and  a  charming  '  Madonna ' 
in  S.  Pietro  at  Perugia. 

Federigo  Baroccio,  bom  at  Urbino  in  1528,  exer- 
cised some  influence  on  the  Sienese  and  Florentine 
painters  of  his  time.     He  was  a  careful  student  of 
his  art,  and  a  better  draughtsman  than  colourist.   In 
style,  Correggio  appears  to  have  been  his  model,  and 
he  painted  several  large  sacred  works.     Examples 
are,  a  portrait  of  the  Duke  of  Urbino,  No.  1119 
in  the  Uffizi  at  Florence ;  a  *  Madonna  interceding,' 
No.  169 ;  two  subjects  in  the  Vatican;  a  large  *  Cru- 
cifixion and  saints  *  in  S.  Lorenzo  at  Genoa ;  a  *  Noli 
me  tangere'  at  Munich,  No.  494;  and  in  our  Na- 
tional Gallery  a  *  Madonna,'  No.  29.     Two  similar 
works  are  in  the  Hermitage,  St.  Petersburg,  Nos. 
128,  9 ;  where  also  is  a  very  good  portrait,  No.  130. 
Several  are  at  Dresden,  one  of  the  best  being  a  '  Ma- 
donna with  saints,'  No.  87.    A  good  example  in  the 
Louvre  is  No.  53,  *  A  Madonna  in  glory,  with  saints.' 
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SEVENTEENTH  CENTURY. 

* 

A"bont  tliis  period,  that  is,  towards  tlie  end  of  the 
sixteenth  and  beginning  of  the  seventeenth  centuries, 
the  tide  of  the  Eenaissance  influence  first  began  to 
ebb,  and  a  certain  reaction  appeared  in  favour  of  the 
older  modes  of  devotional  feeling,  hitherto  diminished 
by  the  spirit  of  the  Eeformation,  and  thns  a  fresh 
impulse  was  given  to  art.  This  feeling,  combined 
with  the  still  growing  influence  of  the  antique,  led 
to  an  endeavour  to  cease  from  that  servile  following 
of  dead  masters  which  had  paralysed  the  schools  of 
Italy  during  the  latter  half  of  the  sixteenth  century. 

At  this  time  two  distinct  styles  were  developed. 
One  class  of  painters  desired  to  combine  the  charac- 
teristics of  the  great  cinquecento  masters  with  a 
closer  study  of  nature :  these  were  distinguished  as 
"  Eclectics."  Another  class  discarded  all  traditional 
teaching,  and  professed  to  study  solely  from  nature : 
these  were  called  "  Naturalists."  The  Eclectic  school 
originated  in  Bologna,  where  it  flourished  for  some 
time  under  the  leadership  of  its  founder,  Lodovico 
Caracoi  (1555-1619).  He  was  one  of  the  first  to 
appreciate  the  truth  and  beauty  which  characterised 
the  works  of  Correggio.  Lodovico  established  a 
large  academy  of  painting  at  Bologna,  which  subse- 
quently acquired  a  great  reputation.  He  was  more 
celebrated  as  a  teacher  than  as  an  artist,  yet  the 
Bolognese  Gallery  contains  some  important  works 
from  his  pencil.  Among  them  are  a  *  Madonna  with 
S.  Francis  and  S.  Jerome,*  and  a  •  Conversion  of  S. 
Paul,'  Nob.  42,  7.  He  also  executed,  with  the  assist- 
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ance  of  his  nephews,  Agostino  and  Annibale  Caracci, 
a  series  of  frescoes  in  the  Convent  of  S.  Michele  in 
Bosco,  Bologna,  representing  scenes  from  the  lives  of 
S.  Benedict  and  S.  Cecilia.  Further  may  be  men- 
tioned his  '  Madonna,'  No.  139  in  the  Louvre,  and 
his  'Christ  bearing  the  Cross,*  No.  165  in  the  Her- 
mitage, St.  Petersburg.  There  is  also  an  example  in 
our  National  Gallery,  No.  28. 

The  elder  of  the  brothers,  Agostino  (1558-1601), 
devoted  himself  more  especially  to  engraving,  and  to 
the  instruction  of  the  students  in  the  academy. 
There  is,  however,  a  fine  picture  by  him  in  the 
Gallery  at  Bologna,  No.  35,  'The  Assumption'; 
another  much  esteemed  is  *  The  Communion  of  S. 
Jerome,'  No.  34.  Of  the  three  Caracci,  Annibale 
(1560-1609)  was  undoubtedly  the  greatest  painter. 
His  best  works  are  certainly  the  frescoes  which  adorn 
the  ceiling  of  a  spacious  room  in  the  Famese  Palace 
at  Eome.  The  well-known  picture  of  '  S.  Eoch  dis- 
tributing.almp  *  is  No.  452  at  Dresden ;  where,  among 
others,  is  a  fine  '  Madonna  enthroned,  with  saints,' 
No.  451.  Besides  these  should  be  named  a  '  Madonna 
and  saints,'  at  Bologna,  No.  36 ;  a  small  but  pleasing 
'  Last  Supper,'  No.  38  in  the  Ateneo  at  Ferrara ;  and 
in  the  Hermitage,  among  others,  a  '  Christ  anointed 
after  death,'  No.  166,  a  'Dead  Christ  and  angels,' 
No.  172,  and  '  Christ  with  the  three  Marys,'  No.  174. 
In  the  Tribune  of  the  UflBzi  is  a  fine  '  Bacchante,'  No. 
1133,  and  a  'Pieta'  may  be  noted  in  the  Naples 
Museum,  No.  1  Sala  Grande.  The  following  are  in 
the  Louvre:  No.  119,  the  'Madonna  with  the 
Cherry';  No.  120,  the  ' Sleeping  Christ ' ;  No.  121, 
'  Appearance  of  the  Virgin  to  S.  Luke ' ;  No,  132, 
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'  Diana  and  Calisto/  a  good  example  of  landscape ; 
No  134,  the  'Fishers';  and  No.  136,  *  The  Chase'; 
with  several  others.  In  our  National  Gallery  the 
best  are  No.  9,  •  S.  Peter  meeting  Christ,'  and  Nos. 
26,  66,  88.  It  should  be  remembered  that  Annibale 
Garacci  was  one  of  the  first  masters  to  study  land- 
scape for  its  own  sake,  and  to  make  it  an  important 
feature  in  his  works.  A  few  genre  pictures  by  him 
have  been  preserved :  one  example  may  be  named — 
viz.,  'The  greedy  eater,'  in  the  Colonna  Palace  at 
Bome. 

The  Caracci  had  a  large  number  of  scholars  and 
followers.      The    most    important    of    these    were 
Domenico  Zampieri,  called  Domenichino,  and  Guide 
Beni.  Domenichino  (1681-1641)  comes  first  in  order. 
His  masterpiece,  '  The  Communion  of  S.  Jerome,'  in 
the  Vatican,   is  a  fine    production  of  the  school. 
Another  large  picture  is  the  '  Martyrdom  of  S.  Agnes ' 
in  the  Gallery  of  Bologna,  No.  206.     There  are  be- 
sides some  important  frescoes  by  Domenichino  in  the 
church  at  Grotto  Ferrata  near  Rome,  representing 
the  history  of  S.  Nilus  ;  others  of  the  four  Evange- 
lists in  S.  Andrea  della  Yalle  at  Bome ;  and,  lastly, 
those  in  S.  Luigi  de'  Francesi  of  the  life  of  S.  Cecilia. 
Domenichino  also  executed  several  oil-pictures,  such 
as  a  half-length  figure  of  '  S.  John,'  of  which  there 
are  several  repetitions ;  a  figure  of  '  S.  Boch '  in  the 
Palazzo  Brignoli  at  Genoa ;  a  *  S.  Cecilia,'  No.  474, 
and  No.  473,  a  good  small  picture,  in  the  Louvre  at 
Paris ;  and  *  Diana  and  her  Nymphs '  in  the  Borghese 
Palace,  No.  16  Boom  Y.  at  Bome,  where  there  is  also 
a  *  Sibyl '  by  him,  I^o.  2  Boom  IV.     The  landscape 
holds  a  prominent  position  in  the  '  Diana '  picture. 
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In  our  National  Gallery  he  is  represented  by  four 
small  works,  of  which '  S.  Jerome  and  the  angel,'  No. 
85,  is  the  best.    . 
Ouido,  The  most  gifted  and  independent  painter  of  this 

time  and  school  was  Gnido  Beni  (1575-1642),  whose 
works  exhibit  much  delicacy  of  execution,  and  a 
certain  type  or  ideal  of  beauty  founded  on  a  study  of 
the  antique.  Thus  a  strong  resemblance  to  the 
famous  Niobe  may  be  traced  in  almost  all  his  female 
heads.  Guido's  productions  vary  much  according  to 
the  time  of  life  at  which  they  were  painted,  and  may 
be  classified  under  three  periods  as  follows : — 

To  the  first  belong  the  *  Crucifixion  of  S.  Peter* 
in  the  Vatican ;  the  '  Madonna  della  Piet4,'  No.  134, 
a  *  Crucifixion,'  No.  136,  and  a  *  Murder  of  the 
Innocents,'  No.  136,  in  the  Bologna  Gallery;  *Two 
saints '  at  Berlin,  No.  373 ;  a  '  S.  Sebastian,'  No.  321 
in  the  Louvre ;  and  the  *  Coronation  of  the  Virgin,' 
No.  214  in  our  National  Gallery.  These  are  dis- 
tinguished by  the  powerful  form  of  the  figures, 
and  by  strong  contrasts  of  light  and  shade  in  the 
composition. 
S€c<md  To  the  second  period  belongs  Guide's  masterpiece, 

P^*'*o(^*  the  celebrated  fresco  painted  on  the  ceiling  of  one  of 
the  rooms  in  the  Palazzo  Eospigliosi  at  Bome, 
representing  'Aurora  attended  by  Phoebus  and 
the  Hours.'  It  is  a  work  full  of  grace  and  life, 
distinguished  by  warm  and  delicate  colouring. 
Besides  the  '  Aurora,'  and  executed  about  the  same 
time,  may  be  mentioned  the  well-known  portrait  of 
Beatrice  Cenci  in  the  Barberini  Palace,  Home ;  the 
*Nessus  and  Dejanira,'  No.  325  in  the  Louvre;  the 
'Eace  of  Atalanta/  No.  47   Sala  Grande,  Naples 
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Museum; '  The  Nativity/  an  altarpiece  in  the  Church 
of  S.  Martino  at  Naples ;  and  a  fresco  in  S.  Domenico 
at  Bologna.  Very  lovely  works,  and  in  his  best 
style,  are  'S.  Joseph  and  Infant  Christ,'  No.  184, 
and  the  'Madonna  with  S.  Francis,'  No.  185,  in  the 
Hermitage,  St.  Petersburg.  There  also  are  his 
famous  'Dispute  of  the  Fathers,'  No.  187,  a  noble 
composition ;  the  *  Virgin  and  eight  young  maidens,' 
No.  191 ;  and  several  others. 

During  the  third  period  Guide's  colouring  became 
more  cold,  and  at  last  his  figures  lacked  their  former 
character,  expression,  and  grace.  The  '  Assumption 
of  the  Virgin,'  No,  141  in  the  Bologna  Gallery,  is  a 
grand  work,  and  certainly  by  far  the  best  of  this  time. 
!Eixamples  of  the  third  period  may  generally  be 
identified  by  the  defects  named,  and  need  not  be 
cited  here.  No  doubt  many  inferior  works  which 
are  ascribed  to  the  master's  third  period  are  really 
the  productions  of  his  numerous  followers. 

Among  Guide's  smaller  works,  chiefly  single 
figures,  may  be  mentioned  a  finely  conceived  *  Cru- 
cified Christ'  in  the  Galleria  Estense  at  Modena, 
No.  149 ;  a  magnificent  '  Venus  and  Cupid  '  in  the 
Dresden  Gallery,  No.  470;  the  'Cleopatra'  in  the 
Pitti  at  Florence,  No.  178 ;  a  *  Magdalen,'  No.  319  in 
the  Louvre;  a  similar  representation,  No.  177  in  our 
National  Gallery ;  and  two  admirable  works  in  the 
Dulwich  Gallery,  a  •  S.  John  in  the  wilderness,'  No. 
331,  and  a  'S.  Sebastian,'  No.  339.  A  fine  single 
head  of  Christ,  No.  271,  is  in  our  National  Gallery; 
and  the  Madrid  Museum  possesses  some  good  works 
of  the  master — ^particularly  to  be  noted  are  Nos. 
259,  60,  1. 
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Anotlier  but  less  important  master  of  the  Caraooi 
school  was  Francesco  Albani  (1678-1660),  whose 
numerous  allegorical  oil-paintings  display  mnch  same- 
ness of  treatment,  but  are  remarkable  for  tbe  landr 
scape.  Good  examples  are  Nos.  11  to  14  Boom  Y» 
in  the  Borghese  Palace  at  Eome,  representing  the 

*  Four  Seasons ';  and  Nos.  260,  4,  71,  4  in  the  Turin 
Gallery  representing  the  *  Four  Elements.*  Of  his 
larger  works  on  sacred  subjects  the  best  are  an  '  An- 
nunciation' in  S.  Bartolommeo  at  Bologna,  and  a 

*  Baptism  of  Christ '  in  the  Pinacoteca  there,  Na  2. 
There  is  another  excellent  *  Baptism,*  No.  203  in  the 
Hermitage,  St.  Petersburg ;  where  also  is  a  fine  ex- 
ample, *  Europa  and  the  Bull,*  No.  204.  Several  of  his 
works  are  at  Dresden :  among  the  best  are  Nos.  494, 5, 
7,  and  600.  Several  also  are  in  the  Louvre,  of  which 
Nos.  11,  12  may  be  referred  to  as  good  examples* 

Albani  had  several  scholars:  among  others,  Andrea 
Sacchi  the  Boman  (1598-1661),  one  of  the  best  mas- 
ters of  that  school.  His  works  are  remarkable  for 
breadth  and  simplicity  of  treatment.  His  best  work 
by  far  is  in  the  Vatican,  'S.  Eomualdo  and  his 
Brethren.*  Towards  the  middle  of  the  seventeenth 
century  he  had  one  pupil  of  note.  Carlo  Maratta 
(1625-1713),  whose  drawing  was  excellent :  otherwise 
his  art  was  not  of  a  high  order,  and  his  work  often 
displayed  mannerism  and  affectation.  During  the 
latter  half  of  the  seventeenth  century  he  was  painter 
to  the  Papal  Court,  and  painted  numerous  Madonnas, 
chiefly  in  the  manner  of  Guido.  There  is  a  work  of 
his  No.  71  in  the  Pitti ;  an  important  composition  is 
to  be  seen  at  Vienna,  No.  1  Boom  III.  Ist  floor;  a 
good  head  is  in  the  Corsini  Palace  at  Bome ;  another 
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*  182  in  the  Snermondt  Collection  at  Berlin ; 
y  fine  female  portrait  is  No.  256  in  the  Louvre ; 
.portrait  may  he  seen  in  our  National  Gallery, 
74.  The  Hermitage,  St.  Petersburg,  possesses 
^  of  his  works,  among  which  may  be  noted  a 
portrait  of  Pope  Clement  IX.,  No.  307,  and  an 
ration  of  the  shepherds,*  No.  297.  A  fair 
pie  is  a  'Madonna  with  cherubs,'  No.  118  at 
ten;  and  an  'Apollo  and  Daphne,'  No.  234  at 
els. 

mcesco  Barbieri,  called  Guercino  (1690-1666), 
issed  among  the   Eclectics,  although  he  was 
Y  influenced  by  the  Naturalists.     His  works 
dose  adherence  to  nature,  and  his  models  were 
tihpleasing   and  vulgar.      Perhaps    his    best 
lotion  is  the  fresco  of  the  *  Aurora '  in  the  Villa 
visi  at  Home ;    but   his  most  important  oil- 
re,  a  work  of  gigantic  dimensions,  is  the  'Eaising 
Petronilla  from  the  tomb'  in  the  Museum  of 
/apitol.     A  large  composition,  and  regarded  as 
>f  his  best,  is  an  *  Assumption  of  the  Virgin,' 
39  in  the  Hermitage,  where  several  other  works 
s  may  be  found.     An  important  example  is  a 
ot  from  the  history  of  Semiramis,  No.  511  at 
ien;  another  is  'S.  Bruno  and  his  companion 
e  desert,'  No.  1 3  at  Bologna.     More  character- 
illustrations  of  Guercino's  style  are  the  *  Mar- 
of  S.  Catharine '  in  the  Gallery  at  Modena,  No. 
and  the  *  Turning  away  of  Hagar,'  No.   328 
e  Brera  at  Milan :  both  treated  in  a  common- 
manner.     A  small  picture,  regarded  as  fine, 
.  22  in  our  National  Gallery,  *  Angels  weeping 
the  dead  body  of  Christ';  while  tli^  IjOWNT^ 
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contains  several  examples  of  his  work — among  otlLeoni^, 
the  large  and  fine  '  Madonna  with  the  patron,  aainit 
of  Modena,*  No.  46 ;  the  well-known  *  Circe  *  and  *& 
Cecilia/  Nos.  48,  51 ;  and  a  good  portrait  of  himseli^ 
No.  58.  A  fine  '  Cleopatra '  is  in  the  Palazzo  Brignoii 
at  Genoa;  the  'Samian  Sibyl'  is  No.  1114  at  the 
Ufi&zi,  and  a  good  specimen  is  No.  112  in  the  BmsBell 
Museum. 

The  last  of  the  chief  pupils  of  the  Caracoi  wai 
Giovanni  Lanfranco  (1581-1647),  whose  moBt  im- 
portant works  are  the  frescoes  in  the  cupola  of  8. 
Andrea  della  Yalle  at  Eome'.  Most  of  his  composi* 
tions  show  a  want  of  originality,  and  are  marked  by 
a  cold  and  spiritless  mannerism.  A  *  Liberation  of 
S.  Peter,'  in  the  Colonna  Palace  at  Bome,  is  one  of 
his  more  successful  oil-pictures.  Other  examplei 
of  his  work  may  be  seen  in  the  Louvre  and  at 
Madrid. 

Bartolommeo  Schedone  (1580-1615)  followed  in 
part  the  school  of  the  Caracci,  but  was  inflaenoad 
by  the  works  of  Correggio.  His  best  paintings  are 
in  the  Naples  Museum.  Good  examples  are  in  the 
Hermitage,  St.  Petersburg,  among  which  may  be 
mentioned  Nos.  271,  2. 

Pietro  da  Cortona  (1596-1669)  must  be  mentioned. 
His  best  work  was  decorative,  in  illustration  of 
which  it  suffices  to  mention  that  in  the  Barberini 
Palace  at  Bome.  Two  good  examples,  among  otherB 
in  the  Hermitage,  are  Nos.  280,  1.  Two  othera, 
among  several  examples,  are  Nos.  64,  7  in  the 
Louvre. 

Less  important  masters  of  the  Bolognese  sohool* 
but  who  possessed    some    individual  merit,  weio 
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sandro  Tiarini  (1577-1668)  and  Lionello  SpAda 
6—1622).  Some  of  the  works  of  the  former  are 
died  in  qniet  tones,  and  are  unusually  free  from 
exaggerated  expression  and  forced  action  so 
alent  among  the  painters  of  the  time.  Good 
iples  of  his  work  are  the '  Eepentance  of  S.  Joseph,' 
mo  in  the  Louvre;  the '  Marriage  of  S.  Catharine,' 
L8d  in  the  Bologna  Gallery,  with  several  others ; 
Itarpiece  in  S.  Petronio  there ;  and  a  large  com- 
biou,  '  S.  Domenico  restoring  a  child  to  life,'  in 
alixcrch  dedicated  to  that  saint  at  Bologna.  The 
)  ohapel  contains  one  of  the  best  works  of  Lionello 
la»  a '  Burning  of  heretical  books  by  S.  Domenico.' 
9od  example  is  in  the  Louvre,  No,  400,  a  'Mar- 
lam  of  S.  Christopher.' 

Gtter  still  in  the  seventeenth  century  there  was 
lier  painter  of  note  who  received  some  of  his 
iration  from  the  Bolognese  masters,  Giovanni 
ista  Salvi,  called  Sassoferrato  (1605-85).  He 
nevertheless,  by  comparison  with  contemporaries, 
inter  of  some  taste,  and  free  from  the  prevailing 
.  Some  of  his  best  productions  are  representa- 
s  of  the  ^  Madonna ';  for  instance,  the  '  Madonna 
Bosario '  in  S.  Sabina  at  Eome ;  a  fine  '  Madonna ' 
lie  Vatican  (the  same  subject,  surroimded  by 
rubs,  being  No.  113  at  Dresden);  others  are  in 

Hermitage,  St.  Petersburg,  Nos.  257,  9;  a 
rming    example    may  be  seen  in  the  Louvre, 

355,  where  is  also  a  fine  '  Assumption  of  the 
rin,'  No.  356.  Li  the  Borghese  Palace  at  Eome 
lead  of  the  Virgin,'  Room  VL  No.  18,  and  in  our 
ional  Gallery,  a  '  Madonna,'  No.  200,  should  be 
d. 


SassofeT' 
rata. 
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A  follower  of  Guido  Reni's  style  waa  Guido 
Cagnaoci  (1601-81),  some  of  whose  works  show 
considerable  power.  Examples  are  to  be  found  in 
the  Louvre,  a  '  S.  John  the  Baptist,'  No.  108  ;  in  tin 
Liechtenstein  Gallery  at  Vienna,  a  *  Jacob  aai 
Laban,'  No.  74  Boom  III.;  in  the  HermitagBi' 
St.  Petersburg,  an  'Assumption  of  the  Magda]eD»* 
No.  194 ;  a  masterpiece  in  the  Accademia  di  S.  Luoii 
Home,  the  '  Tarquin  and  Lueretia ' ;  in  the  Hiti 
another  '  Assumption  of  the  Magdalen,'  No.  75 ;  and 
in  the  Uffizi  a  *  Jupiter  and  Ganymede,'  No.  71. 

Elisabetta  Sirani  (1638-63)  copied  Guido  closelj, 
particularly  his  latest  manner,  and  produced  chiefly 
weak  imitations.  A  large  example  is  No.  175  flt 
Bologna,  while  small  works  are,  in  the  Belvedere  il 
Vienna,  a  *  Martha  and  Mary,'  No.  34  Boom  V. 
Ist  floor ;  in  the  Liechtenstein  Gallery,  two  stndiei 
of  Cupids,  Nos.  339,  342  Eoom  IL  2nd  floor;  asd 
in  the  Hermitage  two  specimens,  Nos.  199,  200. 

Two  or  three  less  important  Eclectic  schools  sprang 
up  at  the  same  time  as  that  founded  by  the  Caraod: 
one,  for  instance,  at  Cremona,  under  the  leadership 
of  Giulio  Campi ;  and  another  at  Milan,  at  whosa 
head  were  Ercole  Procaccini  (1520-90)  and  his  sons 
Camillo  and  Giulio  Cesare,  followed  by  others  of  the 
name,  and  for  the  most  part  painting  feebly  it 
imitation  of  Correggio.  By  Camillo  good  examples 
may  be  seen  in  the  Liechtenstein  at  Vienna,  No.  621| 
and  in  the  Hermitage,  St.  Petersburg,  No.  262,  a 
'Holy  Family';  where  also  is  a  'Marriage  of  8. 
Catharine,'  No.  264,  by  Giulio  Cesare.  Bothbrothen 
are  represented  at  Berlin,  and  other  examples  are  at 
Dresden,  for  which  see  catalogues.     By  G.  Cesare 
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Cigoli. 


C.  Allon, 


b  two  works  at  Munich,  Nos.  426,  1237,  and  a 
ladonna  with  saints/  No.  305  in  the  Louvre. 
But  a  third  school  had  arisen  in  the  sixteenth 
atury  at  Borne  under  Baroccio,  whose  influence 
IB  most  felt  by  two  Florentine  painters,  Ludovico 
«di  da  Cigoli  (1669-1613)  and  Cristofano  Allori 
577-1621).  Both  these  masters  show  much  power 
single  figures,  but  their  art  was  limited  in  com- 
aition  and  design.  Some  of  the  best  examples  of 
goli's  work  are  a  *  Martyrdom  of  S.  Stephen,' 
3.  1276  in  the  Uffizi ;  a  •  S.  Francis,'  No.  290,  a 
ortrait,  No.  30,  and  an  excellent  '  Ecce  Homo,' 
X  90,  all  in  the  Pitti  at  Florence.  Other  good 
wrks  are  Nos.  244-247  in  the  Hermitage,  St.  Peters- 
ag.  By  Cristofano  Allori  there  is  the  magnificent 
udith  with  the  head  of  Holofemes,'  No.  96  in  the 
,tti,  one  of  the  finest  productions  of  the  time :  a 
od  replica  is  in  the  Hermitage,  No.  248,  and 
ferior  copies  are  numerous.  In  the  Uffizi  an 
kdoration  of  the  Kings,'  No.  1286,  may  be  noted. 
16  Louvre  contains  an  historical  work  by  this 
ifiter.  No.  22,  *  Isabella  of  Milan  interceding  with 
larles  VIII.  for  her  Father.' 

Domenico  Feti  (1689-1624)  was  a  pupil  of  Cigoli, 
.t  worked  afterwards  at  Eorne  and  at  Mantua. 
16  Hermitage  contains  some  excellent  works  by 
m :  No.  231,  a  '  David  and  Goliath,'  evidently 
rtraits;  No.  236,  a  ^Dasdalus  and  Icarus';  and 
liers.  Several  examples  are  at  Dresden,  of  which 
^vid  with  the  head  of  Goliath,'  No.  94,  is  one  of 
e  best.  In  the  Louvre  he  is  well  represented  by 
e  *  Melancholy,*  No.  180,  and  others. 
The  last  painter  of  merit  of  the  Eclectic  school  wa^ 
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Carlo  Dolci  (1616-86) ;  after  him  the  old  mannerinn 
prevailed,  and  a  period  of  decadence  followed.  Cttfo 
Dolci's  type  of  beauty  is  associated  with  sentimen- 
tality and  affectation,  as  may  be  seen  in  sevent 
Magdalens  and  heads  of  saints  in  foreign  galleneft 
His  most  snccessful  production  is  *  S.  Andrew  praying 
before  his  execution,'  No.  270  in  the  Pitti  at  Flor^oee, 
where  there  is  also  a  good  example  of  a  *  Madonna,' 
No.   302.     In  the  Uffizi  a  'Magdalen,'  No.  180; 

*  Herodias  with  head  of  John  Baptist,'  No.  61,  and  a 
*S.   Cecilia,'  No.   62,  in  the  Dresden  Gallery;  a 

*  S.  John  writing  his  Gospel,*  a  striking  instanoe  of 
affectation,  nnnnmbered,  in  the  Berlin  Mnsemn ;  a 

*  S.  Catharine,'  No.  254,  and  a  *  S.  CeciHa,'  No.  255{ 
in  the  Hermitage,  St.  Petersburg,  ought  to  be  meo- 
tioned  among  his  principal  works. 

While  the  Eclectic  school  had  thus  made  its  in- 
fluence felt  in  all  parts  of  Italy,  its  contemporary 
but  antagonistic  school,  that  of  the  Naturalistic 
flourished  principally  in  the  kingdom  of  Naples, 
where  it  had  taken  its  rise. 

Michael  Angelo  Amerighi  da  Caravaggio  (1569- 
1609)  was  its  originator,  and  in  his  works  we  see  for 
the  first  time  realistic  treatment  of  the  subject,  with 
close  imitation .  of  the  model  under  the  influence  of 
brilliant  light  and  dark  shadows,  often  in  powerfdl 
and  animated  action ;  and  the  striking  effects  thus 
attained  were  subsequently  recognised  as  the  oharao- 
teristic  of  the  school.  This  style,  formed  as  it  was 
from  the  direct  imitation  of  nature  in  all  her  aspects, 
was  best  suited  to  the  representation  of  domestic 
scenes,  but  became  repulsive  when  applied  to  the 
representation  of  sacred  subjects. 
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.  In  Caravaggio's  best  style  are  the  'False  card- 
>layers'in  the  Sciarra  Palace  at  Eome;  the  'Fortune- 
leller '  and  a  portrait  of  the '  Grand  Master  of  Malta/ 
Sob.  26,  7  in  the  Louvre;  and  the  'Two  men  drinking ' 
U  the  Gallery  at  Modena,  Nos.  205,  12 — all  of  which 
lare  striking  and  successfol.  A  fine  work  is  a  '  Boy 
playing  on  a  guitar,'  No.  217  in  the  Hermitage, 
^t,  Petersburg ;  so  is  the  '  S.  Matthew  and  an  angel,' 
^o.  365  in  the  Berlin  Museum.  Admirable  examples 
iro  the  *  Card-players,'  No.  177,  and  a '  Gipsy  fortune- 
tolling,'  No.  178,  at  Dresden.  A  good  'Lute-player' 
18  in  the  Liechtenstein  Gallery,  Vienna.  In  a 
different  style,  but  also  among  his  best  works,  are 
the '  Supper  at  Emmaus,'  No.  172  in  our  National 
Ghillery,  the  '  Christ  crowned  with  thorns,'  No.  215 
in  the  Hermitage,  and  a  'I^eta'  in  the  Vatican. 
His  most  important  historical  works  of  a  sacred 
character  are  the  frescoes  representing  scenes  from 
the  life  of  S.  Matthew  in  S.  Luigi  de'  Francesi  at 
B(5me.  As  an  example  of  a  subject  characteristic  of 
this  painter,  repulsive  in  matter  and  treatment,  but 
masterly  in  execution,  may  be  noted  a  '  Crucifixion 
of  S.  Peter,'  No.  216  in  the  Hermitage. 

In  the  productions  of  Giuseppe  Bibera,  called  "  Lo 
Spagnoletto,"  (1588-1656),  a  native  of  Valencia  in 
Spain,  the  characteristic  features  of  the  school  are 
still  more  pronounced.  His  masterpiece  is  a '  Descent 
from  the  Cross '  in  S.  Martino  at  Naples,  where  there 
is  also  another  of  his  best  works,  an  '  Adoration  of 
the  shepherds ' ;  and  in  the  Museum,  among  others, 
is  a  fine  boldly  executed  'S.  Sebastian,'  No.  12 
Sala  di  Correggio  (see,  for  further  notice,  Spanish 
Painters), 
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Bibera's  principal    pupils    were    Salvator    Bosa 
(1615-73),  the  landscape-painter,  and  Lnca  Gior- 
dano.    The  former  received  some  of  his  earli€8t 
instructions  in  the  school  of  Aniello  Falcone,  who 
was  the  first  to  make  a  reputation  as  a  painter  of 
battle-pieces.     From  him  doubtless  Salvator   Bosa 
derived  his  love  of  genre  painting ;  but  it  is  with  his 
landscapes  that  his  fame  as  a  painter  has  been  usually 
associated.     He  studied  wild  scenery  under  strong 
effects  of  light  and  shade,  and  often  selected  banditti 
for  his  figures.     One  of  his  best  pictures  is  '  Mercury 
and  the  dishonest  woodman,'  No.  84  in  our  National 
Gallery ;  admirable  landscapes  of  this  character  aie 
Nos.  2413,  14  at  Dresden;    two  good  pictures  aro 
No.  344,  a  battle-piece,  and  No.  345,  a  landscape,  in 
the  Louvre ;    the  Doria  Palace  at  Eome  contains 
several  good  examples  :  others  are  to  be  found  in  the 
Pitti  at  Florence,  Nos.  133,  5,  306,  453,  70 ; '  in  the 
Berlin  Museum,  Nos.  421,  428a  ;  and  in  the  Colonlia 
Palace  at  Home.     The  Hermitage  at  St.  Petersburg 
contains  many  good  works  by  him  :  among  them  the 
'  Prodigal,'  a  life-size  figure.  No.  220 :    a  group  of 
figures,   No.   223 ;    and    some    excellent   portraits. 
Three  good  examples  of  battle-pieces  by  the  master 
are  in  the  Belvedere  at  Vienna,  No.  56,  7  Boom  IIL 
1st  floor,  and  No.  12  Boom  IV.  ground  floor.  Among 
historical  compositions  the  most  important  is  the 
'  Conspiracy  of  Catiline,'  No.  Ill  in  the  Pitti. 

The  other  pupil  of  Bibera,  the  gifted  but  careless 
Luca  Giordano  (1632-1705),  earned  for  himself  the 
surname  of  "  Fa  Presto  "  from  his  powers  of  rapid 
execution.  His  works  are  very  unequal  in  merit: 
some    are  finely  conceived  and   painted  —  as,   for 
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instance,  a  'Massacre  of  the  Innocents'  in  the 
Munich  Gallery,  No.  442 ;  some  large  and  admirable 
mythological  subjects,  as  a  'Judgment  of  Paris,' 
No.  441  at  Berlin ;  a  replica  with  slight  difference. 
No.  294  in  the  Hermitage;  a  'Sleeping  Bacchus 
and  Nymphs,'  No.  293,  and  others,  in  the  latter 
collection  also.  By  his  hand  are  some  frescoes  in 
S.  Martino,  at  Naples;  while  others  decorate  the 
oeiling  of  the  sacristy  in  the  Cathedral  of  Toledo, 
Spain.  A  '  Descent  from  the  Cross,'  No.  571  in  the 
Academy  at  Venice,  and  a  '  Madonna  and  saints,' 
No.  39  Sala  Grande  in  the  Naples  Museum,  should 
be  noted.  There  are  some  fine  works  by  him  in  the 
Dresden  Gallery,  while  others  there  show  misappli- 
cation of  his  high  gifts.  One  of  the  former  is  the 
'  Hercules  and  Omphale,'  No.  668.  No  less  than 
sixty-four  pictures  of  varied  quality  are  catalogued 
under  his  name  in  the  Madrid  Museum;  and  one 
fair  specimen  is  in  the  Louvre,  No.  191. 

EIGHTEENTH  OENTUBY. 

We  have  already  observed  the  decline  of  the 
schools  of  the  Eenaissance  throughout  Italy,  and 
that  a  somewhat  mechanical  realism  was  the  chief 
characteristic  of  the  painters  of  the  seventeenth 
century.  The  development  of  this  tendency  led  to 
a  new  and  interesting  style  of  art  in  the  begin- 
ning of  the  eighteenth  century  in  Venice,  where 
the  three  masters,  Antonio  Canale,  called  Canaletto 
(1697-1768),  and  his  followers,  Bernardo  Bellotti,  a 
nephew,  and  Francesco  Guardi,  executed  numerous 
views  of  the  city  and  her  canals.     A  large  n.\mi\:iex\ 
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of  works  erroneously  attributed  to  the  eldest  master 
are  to  be  found  in  the  galleries  of  Europe,  bni 
authentic  and  fine  examples  are  not  so  often  met 
with.  One  of  Canale's  finest  works  is  the  admirable 
view  of  the  Church  of  S.  M.  della  Salute  at  Yenioe, 
No.  105  in  the  Louvre.  Others  quite  as  fine  are  the 
'  Eeception  of  Count  G^rgi/  No.  318,  and  its  pendant, 
the  '  Marriage  of  the  Doge  with  the  Adriatic,*  Na 
319,  both  in  the  Hermitage,  St.  Petersburg.  Four 
excellent  Venetian  scenes  are  Nos.  490,  3,  501,  8  at 
Berlin.  Among  others  in  the  Stadel,  Frankfort,  Na  85 
may  be  noted.  Our  National  Gallery  contains  some 
excellent  examples  of  the  master,  Nos.  127,  168  (in 
which  the  figures  are  by  Tiepolo),  937,  939,  besides 
others.  A  charming  small  view  of  Yenioe  is  in  the 
Turin  Gallery,  No.  257  bis,  and  another  is  in  the 
Gallery  at  Bergamo,  No.  38.  Canaletto  resided  fcft 
some  time  in  England,  and  executed  many  views  in 
London  and  elsewhere,  which  are  now  chiefly  in 
private  collections.  One  of  Eton  College  is  No.  942 
in  our  National  Gallery. 
SeUotto.  Works  by  Bellotti,   or  Bellotto  (1720-80),  also 

called  Canaletto,  are  generally  rare.  The  Dresden 
Gallery  contains  good  examples  in  great  number; 
and  in  the  Finacothek  at  Munich  there  is  an  exoellent 
view  of  the  old  city  of  Munich,  No.  476.  Two  inter- 
esting but  hardly  characteristic  small  landscapes  by 
him  are  Nos.  205,  6  in  the  Brera  at  Milan,  both 
simple  country  scenes.  Fine  views  of  Turin  are 
Nos.  283,  8  in  the  Gallery  there.  A  large  view  of 
the  Kialto,  one  of  his  very  finest  works,  is  No.  320 
in  the  Hermitage,  St.  Petersburg.  A  good  smaller 
picture  is  No.  187  at  Berlin. 
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Compared  with  Canaletto,  the  works  of  Guardi  QuardL 
(1712-93)  are  less  precise  in  outline,  while  his  colour 
is  more  harmonious,  and  his  aerial  perspective  is 
better  than  that  of  the  older  master.  Some  of  his 
best  works  are  to  be  found  in  the  Louvre :  most 
excellent  are  the  pictures  of  the  '  Doge  proceeding  in 
state  to  the  Salute,'  No.  208 ;  the  *  Doge  going  in 
state  to  S.  Zacharias,'  No.  211 ;  and  a  '  Saloon  in  the 
Dncal  Palace,  Venice,'  No.  212.    A  good  view  of  the 

*  Piazza  of  S.  Marco '  is  in  our  National  Gallery,  No. 
210 ;  and  several  small  but  charming  Venetian  scenes 
are  in  the  Bergamo  Gallery. 

One  marked  exception  to  the  influence  of  the  Tiepoh. 
Naturalistic  school  was  Giovanni  Battista  Tiepolo 
(1692-1769),  whose  light  and  dexterous  style  was 
adapted  for  decorative  work,  in  which  he  produced 
some  showy  pleasing  pictures.  A  really  fine  example 
is  to  be  seen  in  the  Hermitage,  the  'Feast  of  Cleo- 
patra,' No.  317.  There  is  a  small  specimen  without 
a  number  in  the  Berlin  Museum ;  besides  two  others, 
Nos.  454, 9.  The  Stadel,  Frankfort,  possesses  a  group, 
No.  32  ;  at  Munich  is  an  '  Adoration  of  the  Magi,' 
No.  1397  ;  and  in  the  National  Gallery,  Edinburgh, 
is  the  '  Finding  of  Moses,'  No.  78.  A  single  small 
work  now  represents  him  in  the    Louvre :   it  is  a 

*  Last  Supper,'  and  is  No.  411  in  the  long  gallery. 
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A  CHEONOLOGICAL  TABLE 

Embbacing  the  Dates  of  Bibth  and  Death  of  the  Pbingipal 
PADrrBBS  or  the  yaeious  Schools  of  Italy. 


SchooL 

Birth. 

Death. 

Sienese   .     . 

Guido  da  Siena,  dated  picture 

1221 

— 

-^ 

■Pisan.     .     . 

GiuntaPisano       .... 

1202 

1258 

Lucca      .     . 

Bonayentura       Berlinghieri, 
signed  and  dated  picture 

1235 

— 

— 

Arezzo     .     . 

Margaritone  d' Arezzo      .     . 

1236 

1318 

Florentine    . 

Cimabue  (Giovanni  Gualtieri) 

1240 

— 

• 

„        Last  record  1301-2 

— 

-_ 

Eoman    .     . 

Pietro  Cayallini     .... 

1259? 

1S44 

$ienese    .     . 

Duocio       di       Buoninsegna, 

painted  1282-1320  .     .     . 

— 

_ 

^ieoese    .     . 

Ugolino,  painted  end  of  13th 

century 

Giotto  (di  Bondone)  .     .     . 

^ 

— ^ 

Florentine     . 

1276 

1336 

Florentine    . 

Buffalmacco  (Buonamico    di 
Gristofano),   painted    1302- 

1351?      

_^ 

Sienese   .     . 

Segna      di     Buonayentura, 

painted  1305-19      .     .     . 

— 

— 

Sienese    .     . 

Simone  di  Martino  (Memmi) 

1283 

1344 

Sienese    .     . 

Lippo  Memmi,  painted  1317 
TaddeoGaddi 

— 

1356 

Florentine    , 

1300 

_^ 

„          „  Last  record  1366 

^^ 

_^ 

Sienese    .     . 

Pietro  Lorenzetti  .... 

„           „  First  record  1305 

_ 

1348? 

Arezzo    .     . 

Jacopo  di  Casenlino    .     .     . 

1310 

1390 

Arezzo     .     . 

Spinello  d'  Aretino,  about     . 

1316 

1408 

Paduan    .     . 

Guariento,  painted  1316-60  . 

— 

-^ 

Bolognese     - 

Yitale  da  Bologna,  painted 

1320-45  

— 

—m 
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Sienese    . 

Venetian. 
Florentine 
Florentine 
Paduan    . 
Florentine 

Fabriano. 


Venetian.     . 

Venetian.     . 

Veronese. 
Modenese 

Florentine    . 

Florentine 

Modenese     . 

* 

Bolognese     . 

Venetian.     . 
Bolognese     • 


Florentine  . 

Arezzo    .  . 

Pisan.     .  . 

Veronese.  . 

Veronese.  . 

8ienese    .  . 

Florentine  . 

Umbrian.  . 


Ambrogio  Lorenzetti,  painted 

1331-48? 

Panlus,  painted  1323-46  .  . 
Giottino  (Tommaso)    .     .     . 

Agnolo  Gaddi 

Justus  of  Padna  .... 
Andrea   di   Oione,  Orcagna, 

painted  1340  .... 
Allegretto     Nuzi,     painted 

1346-85  

Puccio  Gapanna,  painted  1349 
Niccolo   Semiteoolo,    painted 

1351-1400    

Lorenzo   Veniziano,   painted 

1357-79  

Turone,  painted  1360  .  .  . 
Tommaso  of  Modena,  painted 

1350-60  

Giusto      Giovanni,     painted 

about  1363-80  .  •  .  . 
Andrea  da   Milano,  painted 

1365 

Bamaba  of  Modena,  painted 

1367-80  

Simone      Orocefissi,     dated 

picture  1370 

Stefano,  painted  1369-81 .  . 
Jacopo  Avanzi,  painted  1370- 

80 . 

Francesco  da  Volterra,  painted 

1370 

Antonio  Veniziano,  painted 

1370-88  

Niccolb   di    Pietro,   painted 

1392 

Turino  Vanni,  painted  end  of 

14th  century  .  .  .  . 
Altichiero,  painted  end  of  14th 

century 

Jacopo  Avanzi,  painted  end  of 

14th  century  .  .  .  . 
Taddeo  Bartoli  .... 
Giuliano  Pesello  .... 
Gentile  da  Fabriano,  about  , 


1324 
1325 


I 


1362 
1367 


1396 
1400 

1389 


1372 


1422 
1446 


118 


THE  BIBE  AND  PB0GBE88 


School. 


Neapolitan  . 
Venetian. 

Arezzo    . 

.Florentine  . 

Florentine  . 

Florentine  • 

Florentine  . 
Paduan   • 

Venetian.  . 

Florentine  . 

Florentine  . 

Sienese    .  . 

Arezzo     .  . 

Florentine  . 

Umbrian.  . 

Venetian .  . 

Florentine  . 

Florentine  . 

Florentine  . 

Venetian. 

Venetian.  . 

Padnan   .  . 

Venetian.  . 

Florentine  . 

Umbrian.  . 

Umbrian .  . 

Parmese  .  . 

Venetian.  « 

Venetian.  . 

Venetian .  . 


Antonio  Solario  (II  Zingaro). 
Jacobello  del  Fiore,  painted 

1400-^9 

Lorenzo  di   Nicool6   Gterini, 

painted  1401  .... 
Lorenzo     Monaco,     painted 

1410 

MasoliDO     . 

Fra      Angelioo      ((Movanni 

Guide) 

Andrea  del  Castagno  .  .  . 
Francesco  Sqnaroione      .     . 

Jacopo  Bellini 

Paolo  Uccello  •  .  .  , .  . 
Masaccio    ........ 

Sano  di  Pietro 

Bartolommeo  della  Gatta. 
Fra  Filippo  Lippi .... 
Piero  della  Francesca,  about . 
Gentile  Bellini       •     .     .     . 

Pesellino 

Alessandro  Baldoyinetti  . 
Domenico  Veniziano,  painted 

14oo     ......... 

Giovanni  Vivarini   (da   Mu- 

rano),  painted  1440-47  .  . 
Antonio     Viyarini,    painted 

1440-70  

Gregorio  Schiavone,  painted 

1450-70  

Bartolommeo  Vivarini,  painted 

1450-1500     

Fra  Diamante,  painted  1470  . 
Benedetto  Bonnglii,  painted 

1453-96  

Niocolb  Alunno  (di  Foligno), 

painted  1458-99  .  .  . 
Jacopo  Loscbi,  painted  1462. 
Liiigi  Vivarini,  painted  1464- 

1508 

Antonello  da  Messina,  painted 

14a5-95? 

Garlo  Grivelli,  painted  about 

1468-95  


1382 


Death. 


1455 


1383 

1387 

1390 

1894 

1395 

1396 

1402 

1406 

1408? 

1412 

1415 

1421 

1422 

1422 


1440 

1455 
1457 
1474 
1470 
1479 
1429 
1481 
1491 
1469 
1509 
1507 
1457 
1499 

1461 
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School. 

Birth. 

DMUh. 

Bolognese     . 

Marco  Zoppo,  painted  1471-* 

98 

Fiorenzo  di  Lorenzo,  painted 

Umbrian .     . 

1472-99 

__ 

— . 

Venetian .     . 

Mansueti,  painted  1494-1500 

^ 

— 

Florentine     . 

BenozssQ  GrozzoU     .     .     •     • 

1424 

1496? 

Venetian . 

Qiovanni  Bellini    .... 

1426 

1516 

Ferrarese 

Gosimo  Tnia 

1480 

1496 

Padoan    .     . 

Andrea  Mantegna .... 

1431 

1506 

Floirentine    . 

Andrea  Verrocchio.     .     .     . 

1432 

1488? 

Florentine    . 

Antonio  Pollajnolo.     .     .     . 

1433 

1498 

Sienese    .     . 

Matteo  da  Giovanni    .     •     . 

1435 

1495 

Umbrian .     . 

Giovanni  Santi       .... 

1435 

1495 

Umbrian.     . 

Melozzo  da  Forli,  about    .     . 

1438 

1494 

Florentine    . 

Gosimo  Bosselli      .... 

1439 

1506 

Veronese.     . 

Domenico  Morone  of  Verona 

1442 

_^ 

„         „  Last  record  1503 

>~ 

-mm 

Pannese .     . 

FilippoMazzola     .... 

1508 

'  Florentine     . 

Luca  Signorelli      .... 

1441 

1521 

Florentine    . 

Pietro  Pollajnolo   .... 

1443 

1496? 

Umbrian  .    . 

Pemgino  (Pietro  diVannnoci) 

1446 

1524 

Florentine     . 

Sandio  Botticelli    .     •     •     • 

1447 

1515 

Florentine     . 

Domenico  Ghirlandajo     .     . 

1449 

1498 

Bolognese     . 

Francesco  Francia       .     .     . 

1450 

1517 

Venetian.     . 

Vittore  Garpaccio,  about  .     . 

1450 

1520 

Veronese. 

Liberale  da  Verona     .     .     . 

1451 

1536 

Lombard.     . 

Leonardo  da  Vinci .... 

1452 

1519 

Umbrian.     . 

Pinturicchio    (Bernardino   <U 

Betto) 

1454 

1513 

Venetian.     . 

Cima  da  Oonegliano,  painted 

1489-1517     

» 

^.. 

Parmese .     . 

Oristoforo    Gasella,     painted 

1499 

_ 

__„ 

Venetian.     . 

Marco  Basaiti,  painted  1490- 

1520  ....... 

- 

Venetian .     . 

Vicenzo       Catena,     painted 

1495-1520     

— ^ 

^.. 

Macrino  d'Alba,  painted  1496- 

1508 

_ 

«_ 

Venetian.     . 

Maico  Belli,  painted  1511      . 

.^ 

Venetian .     . 

Bissolo,  painted  beginning  of 

16th  century 

— . 

— 

Venetian.     . 

Previtale,  painted  beginning 

of  16th  oentury  .... 

— 

\       "• 
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BefcooL 

Hctb. 

Death. 

Umbmn.     . 

PJQtro).  painted  1507-28    . 

Vtoenza  .      . 

1455 

isao 

Tioenza  .     . 

1459? 

1528 

Ltanbard.     . 

145S 

1525 

UmbriM .     . 

1456 

1588 

Lombard.     . 

Andrea  da  Snlarin,  about  .      . 

1458 

1530 

FlowDHne     . 

Lorenzo  di  Credi    .... 

1459 

1597' 

Florentine    . 

Filfppino  Lippi       .      .      .      . 

1460 

1505 

Bieneae   .     . 

Bernardino  Funpai      .      .     . 

1460 

151« 

Lombard.     . 

Bemaniino  Luiui,  abont  .     . 

1460 

1530 

Bolognese     . 

Loretiio  Coata 

1460 

1535 

rkaantina    . 

Piero  di  Cosinio      .... 

1462 

1581 

PumeBe  .     . 

Araldi,  nboMt 

1465 

1528 

Floreu^ne    . 

BaffaelliDo  del  Garbo  .     .     . 

146S 

1524 

Lombud.     . 

Giovanni  Antonio  Beltraffio  . 

1467 

IMS 

Florentine    . 

1469 

1517 

UrbiDo    .     . 

TimoteoVifi          .... 

1470 

1528 

Giomnni  Carotn     .... 

1470 

1540 

Umbrian.     . 

L'lDKegno  (Andrea  Lnigi)      . 

1470 

1656 

FloreDtino    . 

OiuHano  Bugiordini    .     .     . 

1471 

1591 

Teronese.     . 

Franocara  Morone  .... 

1473 

1589 

iTorentine    . 

Mariotto  Albertinelli  .     .     . 

1474 

1515 

Florentino    . 

1519 

Bieneoe    .      . 

1474 

1540 

Veronese.     , 

Girolamo  daa  Libri      .     .     . 

1474 

15S8 

Ferrareee.     . 

Diisso  Dnasi,  about       .      ,      . 

1474 

IS.'iS 

TenetiBn.      . 

.Itimpo  Piilma  (11  Vecchio)       . 

1475 

1528 

Florentine    . 

Michaul  Angelo  CBnonarroli). 

1475 

1564 

Tenetian.     . 

G  iorgio  Itarbarelli  (Giorgloiie) 
Girolamodel  Paecliia,     ,      , 

1477 

1511 

fiieneie    .     . 

1477 

1939 

Florentiue    . 

FmnceBoo  Granacici     .     .     . 

1477 

1548 

fiieneae  .     . 

Bazii  <D  Sodoma)  .... 

1477 

1549 

Tenetian.     . 

TMano  Veeellio    .... 

1477 

1576 

Cpsare  da  Spsto      .... 

1480 

1521 

Venetian.     . 

Oariani,  about 

1480 

1941 

Bergamo.     . 

Lorenzo  Lotto 

1480 

1598 

6ienefle   .     . 

1481 

1537 

BenyenutoTiHioCIlQarofalo) 

MSI 

1559 

B«DiaD    .     . 

EaphnelSanrio            .     .     . 

1483 

1980 

Tenetian.     . 

Giovanni    Antonio      Lloinio 

(PordPnone) 

1483 

I93D 

Florentine    . 

Eidolfo  GhirlaudBJo    .     .     . 

148.3 

1560' 

Lombard.     . 

Gaudcniio  Fenari      .     .     . 

1484 

1549 
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School. 

Yenetian . 
Veronese . 
Sienese    . 
Biescian  . 
Roman 
Florentine 
Boman    . 
Boman    . 
Boman    . 
Parmese  . 
Florentine 
Venetian. 
Boman    . 
Breeoian . 

Bresdan  . 

Boman    . 

Venetian. 

Gremonese 

Venetian. 

Florentine 

Parmese 

Lombard. 

FlcHrentine 

Bergamo . 

Venetian . 

Florentine 

Venetian. 

Venetian . 

Lombard. 

Venetian . 

Venetian . 

Boman    . 

Florentine 

Bolognese 

Venetian . 

Lombard. 

Lombard. 

Lombard. 

Bolognese 

Florentine 

Bolognese 


Sebastiano  del  Piombo  • 
Paolo  Morandi  (Gavazzola) 
Domenico  Beocafumi  .  . 
Girolamo  Bomanino  . 
GioY.  Francesco  Penni 
Andrea  Vannucohi  del  Sarto 
Innooenzio  da  Imola  .  • 
Francesco  Primaticcio 
Giulio  Bomano  or  Pippi,abont 
Antonio  AUegri,  Gorreggio 
Jaoopo  Pontormo  .  .  . 
Bonifazio  Veneziano  .  . 
Polidoro  da  Garavaggio  . 
Girolamo    Savoldo,     painted 

1540 

Alossandro.     Bonvicino     (II 

Moretto) 

Perino  del  Vaga     ,     ,     , 
Galisto  da  Lodi,  abont 
Giulio  Gampi  .... 
Paris  Bordone .     .     . 

Bronzino 

Parmigianino        (Francesco 

Mazzuoli)     .... 
Bernardino  Lanini      .     . 
Daniele  da  Volterra    .     . 
Giovanni  Battista  Moroni 
Jacopo  da  Ponte  (11  Bassano) 
Giorgio  Vasari       .     .     . 
Jacopo  Bobnsti  (II  Tintoretto) 
Benmrdino  da  Pordenone 
Ercole  Procaccini .     .     . 
Andrea  Schiavone      .     . 
Paolo  Galiari,  Veronese   . 
Federigo  Barocci  or  Baroocio 
Alessandro  AUori .     .     . 
Lodovioo  Garaoci   .     .     . 
Jaoopo  Palma  (II  Gio?ane) 
Gamillo  Procaccini 
Giulio  Gesare  Procaccini  . 
Giovanni  Battista  Grespi. 
Agostino  Garaoci  .     .     . 
Lndovico  Gardi  da  Gigoli 
Annibale  Garaoci  .     .     . 


1485 
1486 
1486 
1486 
1488 
1488 
1490 
1490 
1492 
1498 
1494 
1494 
1495 


1500 
1500 
1500 
1500 
1500 
1502 

1504 
1508 
1509 
1510 
1510 
1512 
1512 
1520 
1520 
1522 
1528 
1528 
1535 
1555 
1544 
1546 
1548 
1657 
1558 
1559 
1560 


Death. 

1547 
1522 
1551 
1560 
1528 
1530 
1549 
1570 
1556 
1534 
1556 
1563 
1543 


1547 
1547 
1561 
1572 
1576 
1572 

1540 
1578 
1566 
1678 
1692 
1574 
1594 
1670 
1590 
1582 
1588 
1612 
1607 
1619 
1628 
1626 
1626 
1633 
1601 
1613 
1609 
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1 


Floxentiiie 
Boman    . 
Ke^wlitan 

Bologneee 

Bokgnese 

Florentine 

Bologneee 

Florentine 

Bologneee 

Boman    . 

Bologneee 

Boman    . 

Neapolitan 

Fkventine 

Bcdogneae 

Venetian. 

Bologneee 

Neapolitan 

Boman 

Boman    . 

Bologneee 

Bologneee 

Bologneee 

Boman    . 

Neapolitan 

Florentine 

Boman    . 

Neapolitan 

Bologneee 

Yenetian. 

Venetian. 

Venetian. 

Venetian. 

Venetian. 

Venetian. 


I 


Fianceeeo  Vanni  .  .  .  • 
Geeaie  D*Aipino  .... 
Michael  Angelo  Amerigfaida 


I 


GmdoB^ 
liionello  8pada 
Oiato&no  Allori  . 
Alooonndro  Tiarini 
Mattoo  BoflBeUi     . 
Franoesco  Albani  . 
BartokMnmeo  Schedone    .     . 
Domenico  Zampieri  (Dommi- 

chino) 

Giovanni  Lanfiranoo   .     •     . 
Bibera  (Lo.  Spagnoletto) 

DomeniooFeti 

Qiovanni  da  San  GioYanni   . 
Alooonndro  Varotari  (11  Fado- 

Tanino) 

Franceaoo  Barbieii  (Gnereino) 
Aniello  F^oone  .... 
Pietio  da  Gortona .  .  •  . 
Andrea  Saoohi  .... 
Gnido  Cagnaod  .... 
GioTanni  Battista  Salvi  (Saaao- 

ferraio) 

8.  Gantarini    .... 
IHetio  Franceaoo  Mola 
SalyatorBoea  .... 
Carlo  Dolci      .... 
Carlo  Maratta  .... 
Lnca  Giordano  (Fa  Presto) 
Eilisabetta  Sirani  .     •     . 
Sebastiano  Bicci    .     .     . 
GioY.  Battista  Tiepolo 
Antonio  Canale  (Canaletto) 
Francesco  Znccherelli 
Francesco  Ghiardi .     •     . 
Bernardo  Bellotto.     •     . 


1563 
1567 

1569 
1575 
1576 
1577 
1577 
1578 
1578 
1580 

1561 
1581 
1588 
1589 
1590 

1590 
1590 
1594 
1596 
1598 
1601 

1605 
1612 
1612 
1615 
1616 
1625 
1632 
1638 
1662 
1692 
1697 
1702 
1712 
1720 


1609 
1640 

1609 
164S 
1622 
1621 
1668 
1650 
1660 
1615 

1641 
1647 
1656 
1624 
1686 

1650 
1666 
1665 
1669 
1661 
1681 

1685 
1648 
1668 
1673 
1686 
1718 
1705 
1665 
1734 
1769 
1768 
1788 
1793 
1780 
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CHE  RISE  AND  PROGRESS  OF  PAINTING  IN 

FLANDERS. 

Bt  countries,  as  will  be  seen  hereafter,  the 
illuminating  missals,  and  subsequently  the 
e  of  painting  miniatures,  preceded  the  larger 
^hich  was  adapted  to  mural  decoration.  At  a 
arly  date  there  was  a  school  of  artists  in 
are  in  Flanders,  and  a  few  wall  paintings  of 
irteenth  and  fourteenth  centuries    are  still 

Some  records  of  Flemish  painters  belonging 
last-named  period  have  come  down  to  our 
principally  in  the  chronicles  of  the  different 
or  companies  to  which  they  belonged.  No 
>efore  the  end  of  the  fifteenth  century  can  be 
)d  as  trustworthy :  still,  owing  to  the  fact 
le  best  painters  were  appointed  to  official  posts 
)ir  respective  patrons,  some  historical  data 
Deen  obtained.  The  first  painter  known  to 
eld  such  a  post  was  Jean  van  d'Asselt,  who 
I  the  service  of  Count  Louis  de  Male  in  1365, 
atinued  in  it  until  1381.  During  this  period 
said  to  have  assisted  in  the  decoration  of  a 
in  Notre  Dame  de  Courtrai  which  was 
3d  by  the  Count  as  a  mausoleum  for  himself 
s  successors,  and  to  have  executed  there  some 

portraits  of  the  Count's  predecessors.  In 
e  appears  to  have  received  an  order  from  the 


tions. 


Fourteenth 
century. 


Van 
cTAsselt. 
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Broeder- 
lam. 


Cordeliers  of  Ghent  for  an  altarpiece,  which  is  ihe 
last-known  date  relating  to  him. 

Philip  the  Hardy,  Duke  of  Burgundy  and  the  next 
Count  of  Flanders,  had  two  official  painters  attached 
Malwel,  to  this  court — viz.,  Jean  Malwel,  or  Malouel,  and 
Melchior  Broederlam,  or  Broederlain.  The  former  of 
these  was  employed  from  1402-7  in  the  decoration  of 
the  Carthusian  Monastery  at  Dijon ;  but  more  ifl 
known  of  the  Fleming  Broederlam,  whose  most  im- 
portant works  (in  which  he  was  assisted  by  one 
Jacques  de  Baerse)  are  the  shrine  paintings  now 
preserved  in  the  Museum  at  Dijon.  Most  interesting 
are  these  examples  in  the  history  of  Flemish  art, 
since  they  exhibit  the  earliest  efforts  to  produce  a 
faithful  representation  of  nature,  and  that  minute 
attention  to  detail  which  eventuaUy  became  a  leading 
characteristic  of  this  school. 

In  the  year  1366  was  bom  at  Maeseyck  Hubert 
van  Eyck,  the  first  great  name  in  the  annals  of 
Netherlandish  art,  who  perhaps  did  more  than  any 
other  master  to  advance  the  practice  of  painting 
in  his  native  land.  He  not  only  introduced  a 
hitherto  unknown  mode  of  painting  in  oil,  and 
improved  the  existing  colours,  but  in  the  treatment 
of  his  subjects  he  formed  a  style  differing  from  that 
of  his  predecessors,  because  he  was  not  content  with 
repeating  the  old  conventional  characters,  bat 
aimed  in  his  work  to  produce  a  close  imitation  of 
Fifteenth  Nature.  Hubert's  greatest  production  is  the  cele- 
century,  brated  '  Adoration  of  the  Lamb,'  a  large  altarpiecein 
the  Vydts  Chapel  of  the  Cathedral  of  St.  Bavon  at 
Ghent.  With  the  exception  of  the  original  wings, 
formed  by  six  beautiful  tall  panels,  painted  on  eaoh 


Hubert  van 
Eyck. 
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face,  now  in  the  Berlin  Museum,  Nos.  512-23,  and 
tiie  two  outer  compartments,  which  are  in  the 
Brussels  Museum,  No.  13,  the  whole  of  this  grand 
work  remains  in  its  original  situation.  The  missing 
portions,  which,  however,  are  very  important — are 
replaced  at  Ghent  by  copies  made  by  Michael  Coxie. 
It  was  begun  by  Hubert  in  1420,  but  upon  his 
death  in  1426  Jan  van  Eyck,  his  younger  but  not 
less  distinguished  brother,  and  also  his  best  pupil, 
xuidertook  to  finish  the  work,  and  completed  it  in 
1432.  Certain  it  is  that,  this  was  the  finest  pro- 
duction of  the  age  both  as  regards  composition  and 
colouring;  while  the  infinite  delicacy  of  the  finish 
and  the  careful  rendering  of  every  detail  show  the 
touch  of  a  master  in  his  art.  Not  only  are  the 
larger  figures  grandly  and  broadly  painted,  although 
remarkable  for  high  finish,  but  the  landscape  also, 
which  forms  a  large  part  of  the  work,  is  executed  in 
the  most  admirable  manner.  A  composition  only 
inferior  to  this  (but  smaller  in  size)  is  the  painting 
of  the  *  Fount  of  Salvation,'  or  rather  *  Triumph  of 
Christianity,'  in  the  Madrid  Gallery,  No.  2188,  the 
authorship  of  which  has  been  disputed.  Passavant 
and  Ltibke  assign  it  to  Hubert,  while  0.  Mlindler 
and  Crowe  and  Cavalcaselle  attribute  it  to  Jan.  It 
may  be  a  difficult  point  to  decide,  for  the  Madrid 
picture  bears  a  close  resemblance  to  the  '  Adoration 
of  the  Lamb,'  in  conception,  technical  treatment, 
and  colour.  The  rendering  of  rich  robes  and  spark- 
ling jewels  is  similar  and  equally  marvellous  in  both 
pjotures. 

Jan   van   Eyck   (about   1386-1440-1),   who*  was  janvan 
twenty  years  younger    than    Hubert,  carried  his  [Eyck, 
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brother^s  style  of  work  to  still  higiker  perfeotiaii.   In 
sach    productions    as    the    marrdlooslj    ezecnted 
^ Madonna  enthroned  with  saints'  in  the  Mnaefom  at 
Bmges.  Xo.  1,  of  whidi  the  head  of  the  kneeling 
donator  on  the  right  is  br  fax  the  finest  portion ;  and 
the    exquisite    small    triptych,    a  ^  Madonna    with 
saints,'  at  Dresden,  Xo.  1713 — ^the  traTelling  sfaiina 
,  of  Charles  the  Fifth — the  Taried  gmins  and  skill  of 
■  the    master   are    powerfdlly    manifested.      In    tbo 
;  Hermitage  at  St.  Petersburg  also  there  is  an  es- 
!  tremely  fine  '  Annunciation,'  No.  443.    There  is  a 
I  small '  Madonna,'  No.  2  in  the  Suermondt  CoUectioB 
I  at  Berlin  Ton  which  some  doubt  as  to  autharship  is 
I  thrown  by  Messrs.  Crowe  and  Cayalcaselle) ;  and  tbo 
;  well-known  and  exquisite  *■  Madonna  del  Lucca  *  is 
'  in  the  Stadel,  Frankfort,  Na   59.     There  arOi  a 
'  *"  Madonna '  in  his  best  manner.  No.  411,  and  a  some* 
i  what  inferior  replica  (or  copy  ?)  of  the  Bruges  pictun^ 
No.  412,  in  the  Antwerp  Museum ;  where  also  is  a 
!  beautiful  drawing  by  him,  in  the  finest  pencil  line^ 
'of  *S.  Barbara,'  No.  410.    An  'Adoration  of  the 
!  kings,'  not  equal  to  his  best  work,  is  ascribed  to  him 
I  in  the  Brussels  Gallery,  Na  14.    One  of  his  most 
important  small  works  is  in  our  National  Cralleij, 
containing  portraits  of  Jean  Amolfini  and  of  his  w^ 
Jeanne  de  Chenany,  No.  186,  a  jewel  of  workman- 
ship in  point  of  finish  and  minute  detaiL     Another 
example  is  the  full-length  of  '  The  Madonna  and 
Chancellor  BoUin'  in  the  Louvre,  Na  162.     Other 
beautiful  portraits  and  works  of  this  order  are  ex- 
tant :  for  instance,  the  portrait  of  his  wife,  finished 
in  1439,  in  the  Museum  at  Bruges,  Na  2 ;  those  of 
i  Jodocus  Yydts,  so  called,  and  of  Jan  de  Leeuw,  Nos. 
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13,  42,  Boom  11.  2iid  floor  in  the  Belvedere  at 
Vienna ;  and  a  fine  life-size  *  Head  of  Christ,'  No. 
528  at  Berlin.  Portraits  of  a  man  with  red  head- 
dress and  of  a  man  in  a  green  hood  are  Nos.  222, 
290  in  onr  National  Gallery. 

It  is  not  surprising  that  the  inflnenoe  of  the  Van 
Eyoks  made  itself  felt  throughont  the  Netherlands, 
and  that  many  followed  in  their  footsteps,  some 
perhaps  as  carefiil  imitators,  others  in  the  spirit  of 
independence.  Of  the  former  some  of  the  hest  are 
still  known :  among  them  should  be  mentioned  Petrus  |  Petrus 
Ghristus  (records  1444-71),  a  native  of  Bruges.  His 
best  productions  are  a  'Madonna'  in  the  Stadel, 
Frankfort,  No.  65  ;  two  panels,  the  *  Annunciation  ' 
and  the  *Last  Judgment,'  Nos.  629a  and  b  in  the 
Berlin  Museum ;  two  wings  of  a  triptych,  a  *  Cruci- 
fixion '  and  a  *  Last  Judgment,'  marvellously  fuU  of 
figures,  with  high  finish.  No.  444  in  the  Hermitage, 
St.  Petersburg;  and  a  panel  in  four  parts.  No.  1291 
in  the  Madrid  Gallery. 

Three  other  but  more  independent  madters  of  this 
time,  although  largely  influenced  by  the  Van  Eycks, 
were  Gerard  van  der  Meire  (records  1447-74),  Hugo 
van  der  Gk)es,  and  Justus  of  Ghent.  A  large  altar- 
piece  by  the  first  is  in  St.  Bavon  at  Ghent,  and  a 
good  work  by'him  (C.  and  C.)  is  the  *  Exhumation  of 
St.  Hubert,'  No.  783,  ascribed  to  Dierick  Bouts  in  the 
catalogue  of  our  National  Gallery,  while  the  *  Count 
of  Hennegau  with  his  patron  saint,'  No.  264,  may  also 
be  considered  as  genuine.  An  altarpiece,  Nos.  383-7, 
ifi  in  the  Antwerp  Museum.  The  authorship  of  the 
celebrated  Grimani  miniatures  in  the  Library  of  the 
Ducal  Palace,  Venice,  has  been  attributed  to  Voxi  d<bT 
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Meire,  but  it  is  probable  that  they  are  the  work  of 
Gerard  Horembout,  and  other  painters  of  later  date. 
Hugo  van  der  Goes  (died  1482)  also  ezeouted 
several  important  works,  but  unfortunately  only  one 
can  now  be  ascribed  to  him  with  certainty  (C.  and  C), 
although  his  name  appears  in  several  European 
galleries  as  in  our  National  Gallery,  where  two  are 
attributed  to  him.  The  work  referred  to  is  a  large 
and  important  altarpiece  in  three  compartments,  now 
in  the  Collection  belonging  to  the  Hospital  of  S.  H. 
Nuova  at  Florence.    The  centrepiece  represents  the 

*  Adoration  of  the  shepherds,*  the  figures  approaching 
life-size:  these  with  the  numerous  details  are  all 
finely  painted  and  highly  finished.  Not  only  have  hw 
works  disappeared,  but  those  also  of  Justus  of  Ghent, 
whose  only  existing  known  picture  of  merit  is  the 

*  Last  Supper '  in  S.  Agata  at  Urbino.  Two  paneb 
are  attributed  to  him  at  Antwerp,  Nos.  223,  4. 

We  now  return  to  a  much  greater  master,  Bogisr 
van  der  Weyden  (1400-64),  bom  at  Toumai,  who 
became  the  head  of  a  school  almost  as  influential  as 
that  of  the  Van  Eycks.  The  realism  of  his  art  was 
even  more  exact  and  uncompromising  than  theirs, 
and  thus  his  subjects  sometimes  contain  matter  which 
is  repulsive.  He  exceeded  his  predecessors  in  atten- 
tion to  minute  detail,  and  applying  this  to  the 
themes  which  he  most  affected — always  sorrowfnl 
and  painful,  he  closely  delineated  the  outward  signs 
of  mental  and  bodily  pain.  Among  his  earliest 
known  works  is  a  triptych,  a  *  PietA '  in  the  centre, 
with  the  *  Nativity'  and  the  'Kesurrection,'  preserved 
in  the  Berlin  Museum,  No.  534a.  In  the  same 
museum  there  is  another  beautiful  triptych  by  him 
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oontaining  soeneB  from  the  life  of  the  Baptist,  No. 
5d4B,  of  which  a  smaller  replica  by  the  master  is 
No.  62  in  the  St&del,  Frankfort.  One  of  his  grandest 
works  is  a  ^  Laat  Judgment,'  painted  in  nine  panels 
for  the  Hospital  at  Beaune  in  Burgundy.  In  this 
oentury  some  interchange  of  ideas  took  place  between 
the  artists  of  Flanders  and  those  of  Italy.  Antonello 
of  Messina  had  visited  the  Netherlands  about  the 
middle  of  the  century,  whence  he  returned  with  the 
seoret  of  oil  medium  to  Venice.  Bogier  van  der 
Weyden  made  a  long  tour  in  Italy,  and  came  back, 
with  his  manner  little  if  at  all  changed,  to  execute 
some  of  his  finest  works.  Examples  of  these  are,  an 
exceedingly  fine  triptych,  now  No.  535  in  the  Berlin 
Museum ;  two  in  the  Tinacothek  at  Munich,  '  S. 
Luke  painting  the  Virgin,'  No.  634,  and  a  triptych, 
Nob.  627,  8,  9;  a  fine  triptych  in  ike  Belvedere, 
Vienna,  No.  81  Boom  I.  2nd  floor,  and  another  of 
larger  size  at  Madrid,  No.  2189,  the  centre  a  '  Oruci- 
filxion'  with  the  'Seven  Sacraments,'  on  one  wing 
the  'Expulsion  from  Eden,'  No.  2190^  and  on  the 
other  the  '  Last  Judgment,'  No.  2192.  A  beautiful 
small '  Madonna  with  saints,'  No.  61^  is  in  the  Stadel, 
Frankfort,  and  a  small '  Entombment '  is  No.  795  in 
the  XTffizi,  Florence.  A  *  Deposition '  ascribed  to 
him  in  the  Hague  Museum,  No.  226,  is  not  improb- 
ably from  the  hand  of  the  master,  but  does  not  rank 
with  his  finest  works.  Many  inferior  productions  of 
his  school  are  ascribed  to  him  in  various  European 
galleries :  one  of  the  best  of  these  is  in  our  National 
Gallery,  No.  664. 

Hans  Memling  (1430  ?-95),  a  highly  gifted  pupiliiTans 
of  Van  der  Weyden,  surpassed  his  master  in  the  l-^'^w^**^- 
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Memling,  extreme  delicacy  and  finish  of  his  work.  Very 
few  facts  respecting  him  are  known,  but  soYeral 
examples  of  his  work  remain.  His  earliest  pietare 
known  was  painted  in  1470,  and  is  No.  640,  Munich 
Pinacothek.  That  which  gained  him  a  greater  re- 
putation than  any  other  is  the  celebrated  altarpieoe 
depicting  the  '  Marriage  of  S.  Oatharine,'  now  in  the 
collection  at  the  Hospital  of  S.  John  at  Brnges, 
No.  1,  and  painted  in  1479.  Previous  to  this  (1478) 
he  executed  the  fine  altarpiece  of  the  *Last  Judg- 
ment '  in  the  Cathedral  of  Dantzig,  now  much  spoiled 
by  restoration.  But  the  Hospital  at  Bruges  contabu 
other  fine  works  of  this  master,  and  notably  one, 
No.  2,  painted  at  a  later  period,  the  '  Shrine  of  S. 
Ursula,'  perhaps  the  finest  existing  specimen  of  early 
Flemish  art.  Certainly,  for  composition  and  dnt- 
matic  power  as  understood  at  this  period,  and  for 
perfection  of  workmanship,  it  is  unrivalled.  The 
history  occupies  six  compartments,  besides  two  ends, 
and  panels  on  the  top,  all  finished  with  the  same 
care.  No.  3,  a  triptych,  centre-piece  the  '  Adoration 
of  the  kings,'  in  which  the  distant  landscape  is 
exceedingly  beautiful.  No.  4,  a  diptych,  the  *  Ma- 
donna and  donator.'  No.  5,  a  *  Sibyl,'  dated  1480, 
is  less  excellent.  Of  No.  6,  a  triptych,  the  finest 
part  is  the  outside  of  the  lateral  panels.  In  ths 
Academy  at  Bruges  Nos.  4  to  8  constitute  a  fine 
and  large  triptych.  In  the  Uffizi  is  a  beautiful '  Ma- 
donna,' No.  703,  and  in  the  Doria  Palace,  Bome,  is 
a  small  'Deposition/  In  the  Munich  Pinacothek 
No.  655  is  an  interesting  example,  the  '  Seven  Joys 
of  the  Virgin ';  and  in  the  Turin  Gallery,  No.  358, 
is  the  *  Seven  Sorrows  of  the  Virgin'  —  both  are 
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remarkable  for  the  number  ot  incidents  depicted  and 
of  figures  introduced  into  a  moderate-sized  canvas, 
yet  every  detail  is  finished  with  elaboration  and 
care.     There  is  a  large  wprk  by  Memling,  an  altar- 
piece  in  the  Oathedral  of  Lubeck,  painted  in  1491, 
which  has  not  the  attractive  qualities  of  his  smaller 
works :  it  was  his  last  production  of  any  importance. 
Our  National  GaUery  possesses  two  examples  of  the 
master — ^No.  686,  a  *  Madonna,'  somewhat  injured  by 
oleaning;  and  No.  747,  the  *  Baptist  and  S.  Lawrence': 
two  others  with  his  name  are  works  of  his  school. 
In  tihe  Louvre  are  two  fine  panels,  Nos.  288,  9,  a 
'  S.  John '  and  a  '  Magdalen.'    At  Brussels  are  two 
fine  portraits  of  William  Moreel  and  his  wife,  Nos.  21, 
2;   while  at  Frankfort  is  a  portrait,  No.  63.     At 
Dresden  is  a  small  panel,  a  'S.  Christopher  and 
In&nt  Christ,'  No.  2417 ;  and  at  Berlin  is  a  small 
'Madonna,'  No.  528b. 

Dieriok  Bouts,  or  Stuerboudt  (painted  1450-75),  DieHck 
is  another  painter  of  the  Van  Eyck  school  who,  ^<>'***» 
bom  at  Haarlem,  studied  art  in  Flanders,  as  his 
pictures  testify.  The  most  important  are  a  'Last 
Supper'  in  S.  Pierre  at  Louvain,  and  two  pictures 
of  a  legendary  subject,  painted  for  the  Town  Hall 
there,  but  now  in  the  Museum  at  Brussels,  Nos.  30, 
1.  Two  excellent  examples  are  at  Berlin,  Nos.  533, 
9  ;  and  another  is  No.  58a  in  the  Stadel,  Frankfort. 
Several  works  in  different  European  galleries  cata- 
logued as  Mending's  were  probably  painted  by 
Dierick  Bouts. 

After  the  death  of  Memling  the  purity  of  Nether- 
landish art  declined,  and  the  style  became  changed 
through  intercourse  with  the  schools  of  Italy.    A  &n9 
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still  retained  the  influence  of  Weyden  and  M emling, 

Gherardi      of  whom  Gherardt  David  (record  1487-1528)  may 

^^^'         be  mentioned.    A  triptych,  the  *  Bat)ti8m  of  Christ,' 

No.  5  in  the  Bruges  Academy,  painted  in  1507,  is 

believed  to  be  by  him.     An  autilientic  altarpieoe  of 

the  year  1509  is  preserved  in  the  Eonen  Mnflemn, 

and  another  example  is  No.  578  at  Berlin. 

Patinir,  His  pupil,  Joachim  de  Patinir  (painted  1515-24), 

executed   several  works  characterised   by  minute 

detail  and  carefully  painted  landscape.    Exampke 

are  to  be  found  at  Berlin,  Nos.  608,  20 ;  at  Madrid, 

Nos.   15,  19,  23;  and   in    our  National  Galleiy, 

No.  717. 

But  towards  the  end  of  the  fifteenth  oentuy 
appeared  an  artist  of  great  power,  Quintin  Matsyt, 
or  Massys  (1466-1559),  who  first  gave  to  the  Antwcfp 
school  an  influential  position.  His  greatest  'wock, 
painted  in  1508,  in  three  compartments,  the  oentze 
of  which  is  a  'Deposition,'  is  in  the  Gallery  at 
Sixteenth  Antwerp,  Nos.  245-6-7-8-9,  and  it  gained  for  him 
cmtury,  an  immense  reputation.  In  a  different  style,  bemg 
warmer  in  tone  and  fuller  in  colour,  is  a  large  oodh 
position  of  numerous  figures,  depicting  the  *  Virgin 
in  glory  with  saints  below,'  No.  449  in  the  Hermit- 
age, St.  Petersburg.  He  executed  also  several  genre 
pictures,  exhibiting  clever  delineations  of  character. 
Of  these  there  is  a  fine  example,  well  known  as  the 
« Two  misers,'  belonging  to  the  Queen,  at  Windaor. 
Others  of  a  similar  character  are  to  be  seen  in  our 
National  Gallery,  No.  944 :  in  the  Louvre,  No.  279 ; 
in  the  Palazzo  Doria  at  Eome ;  and  in  the  Dresden 
Gallery,  No.  1721.  There  is  also  a  portrait  by  him, 
No.  37  Boom  II.  2nd  floor,  in  the  Belvedere  at  Yienna. 
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Jan  Gk^Bsaert,  or  Mabnse  (1470-1532),  was  a  master 
of  this  time  who  seems  to  have  followed  the  style  of 
Matsys  until  he  visited  Italy,  when,  like  many  other 
Flemish  artists,  such  as  Bernard  van  Orley  and 
Michael  Coxie,  he  greatly  changed  his  manner  under 
soathem  influence.  Mabuse's  finest  work,  an  *  Ado- 
ration of  the  kings,'  is  in  the  Castle  Howard  Collec- 
tioiu  An  important  triptych,  representing  *  Christ 
in  the  house  of  Simon,'  may  be  noted  at  Brussels, 
No.  15.  A  good  example  is  in  the  Louvre,  a  '  Ma- 
donna,* No.  278 ;  others  are  at  Munich,  in  the  Pina- 
cothek.  No.  99 ;  and  at  Vienna,  Nos.  9,  10  Boom  II. 
2nd  floor.  Of  B.  van  Orley  (1470-1641),  two  import- 
ant panels,  the  *  Desecration  of  the  Temple  by 
Antioohns  Epiphanes '  and  a  '  Descent  of  the  Holy 
Ghost,'  No.  59  Boom  II.  2nd  floor,  may  be  seen  in 
the  Belvedere  at  Vienna.  At  Brussels,  among  three 
works  by  him,  a  portrait  of  the  Doctor  Zelle,  No.  27, 
and  an  altarpiece  in  five  parts,  illustrating  the 
*  Trials  and  patience  of  Job,'  No,  368,  may  be 
mentioned.  An  '  Adoration  of  the  kings,'  No.  464, 
in  which  he  was  aided  by  Joachim  de  Patinir,  is  in 
tihe  Antwerp  Gallery ;  and  a  fine  '  Descent  from  the 
Gross '  is  No.  474  in  the  Hermitage,  St.  Petersburg. 

M.  Ooxoyen,  or  Coxie  (1499-1592),  was  a  pupil  of 
Orley.  His  chief  work  was  an  excellent  copy  of  the 
Van  Eyok  altarpiece  in  S.  Bavon,  executed  for 
Philip  II.  of  Spain,  of  which  the  chief  parts  are  now 
at  Mimich  and  Berlin,  while  the  sidewings  replace 
at  S.  Bavon  the  originals,  which  are  in  Berlin  also 
(see  p.  125). 

Other  masters  of  this  period  were  Lambert  Lom- 
bard, or  Sustermann,  Antonio  Moro,  Peter  Pourbiift^ 
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Frans  Pourbus  the  elder  and  younger,  and  Paul 
Bril,  who  lived  just  before  the  time  of  Rubens.  Of 
Sustermann  little  need  be  said,  except  that  his  style 
was  formed  in  Italy.  For  examples  of  his  work, 
No.  491  in  the  Hermitage,  No.  20  at  Bmssels,  two 
compositions,  Nos.  649,  60,  in  the  Lille  Mnsemn, 
and  No.  266  in  our  National  Gallery  may  be  noted. 
His  pupil  Frans  Floris  was  a  painter  of  some  talent, 
by  whom  there  is  in  the  Uffizi,  Florence,  a^  *  Adam 
and  Eve,'  No.  670,  a  similar  work  in  the  Belvedere, 
Vienna,  Nos.  16,  17  Koom  III.  2nd  floor,  and  a 
triptych  at  Brussels,  No.  196. 

More  (1525-81)  and  the  Porbuses  became  famous 
as  portraitrpainters,  and  as  such  had  benefited  by 
their  knowledge  of  Italian  art.  Some  good  portmitB 
by  Moro  are  at  Madrid :  No.  1484  is  interesting  as 
being  that  of  Queen  Mary  married  to  Philip  IL  cf 
Spain.  Equally  fine  and  interesting  are  two  portraits 
of  Sir  Thomas  Gresham  and  his  wife,  Nos.  480,  1  in 
the  Hermitage.  There  is  a  good  portrait  of  a  dwarf 
of  Charles  Y.,  No.  842  in  the  Louvre.  A  portrait 
by  Moro  is  in  our  National  Gallery,  No.  184 ;  one  of 
Sir  T.  Gresham  occurs  in  the  National  Portrait 
Gallery;  two  are  at  Dresden,  Nos.  1085,  1085 a; 
another  at  Munich,  in  the  Pinacothek,  No.  1293; 
and  two  in  the  Belvedere  at  Vienna,  Nos.  8,  9 
Room  VII.  1st  floor,  besides  his  own  portrait.  No.  462 
in  the  Uffizi.  Moro  resided  several  years  in  England, 
was  appointed  painter  to  Queen  Mary,  and  became 
Sir  Anthony  More. 

Peter  Pourbus  (1610-83)  was  the  head  of  a  family 
of  painters,  examples  by  whom  are  frequently  met 
with.    Among  several  by  him  at  Vienna,  Nos.  23, 4, 8 
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Boom  III.  2nd  floor  may  be  noted ;  while  in  the 
Academy  at  Bruges  are  two  of  his  finest  works,  a 
*  Last  Judgment '  and  a  triptych  of  the  *  Descent 
from  the  Cross,'  Nos.  17,  18.  Two  canvases,  con- 
taining three  heads  each,  finely  painted,  are  Nos. 
487,  8  in  the  Hermitage.  In  the  Louvre  there  is  one 
picture,  the  '  Eesurrection,'  No.  391. 

Peter's  son,  FrauB  Pourbus  (1546-80),  surpassed 
his  father  in  portraiture :  good  illustrations  may  be 
seen  at  Yienna  in  Nos.  23,  19,  28  Boom  lU.  2nd 
floor.  There  is  also  a  portrait  of  Queen  Elizabeth, 
No.  310  in  the  Trippenhuis  at  Amsterdam. 

Frans  the  younger  (1670-1622),  son  of  the  pre- 
ceding, painted  portraits  with  equal  success,  and 
some  large  compositions  also.  Good  examples  are 
NoflL  268,  9  in  the  Museum  at  Brussels,  No.  212  at 
the  Hague,  and  Nos.  23,  4,  30  Boom  III.  2nd  floor 
in  the  Belvedere,  Yienna.  Numerous  illustrations 
are  in  the  Louvre,  of  which  four  are  portraits, 
No.  396  being  the  best.  There  also  is  his  master- 
piece, a  *  Last  Supper,'  No.  392. 

The  Brueghels  were  nearly  contemporary  with 
the  last-named  group.  The  works  of  Pieter  Brueghel 
the  elder  (1530-69)  are  well  known,  but  his  son  Jan 
Brueghel  was  more  celebrated.  There  is  a  good 
specimen  of  the  father  at  Hampton  Court,  a  simple 
genre  scene,  although  known  as  the  *  Slaughter  of 
the  Innocents,'  No.  748.  In  such  works  he  always 
depicted  the  peasants  and  their  life  at  his  time; 
hence  he  was  distinguished  as  *'  Peasant  Brueghel." 
The  best  collection  of  his  pictures,  illustrating  this 
remark,  is  to  be  found  in  the  Belvedere,  Yienna :  see 
^os.  1,  9,  11,  44  Boom  III.  2nd  floor,  among  many 
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others.  In  the  Munich  Pinaoothek  are  two  similaT 
works,  Nos.  784  and  801 ;  in  the  BmsselB  Museum 
is  another,  No.  2 ;  and  at  Madrid  is  a  remarkable 
picture  of  the  'Trinmph  of  Death,'  No.  1221.  Jan 
Brueghel,  known  also  as  "  Velvet  Brueghel  "  (1568* 
1625),  painted  with  extreme  oare  and  minnteness 
animals  of  all  kinds  and  flowers  in  landscape,  and 
was  often  associated  with  other  painters  in  the  same 
work.  Examples  may  be  seen  in  numerous  galleries ; 
as  Nos.  58, 9  in  the  Louvre ;  an  excellent  one.  No.  200, 
is  in  the  Hague  Museum ;  others  in  the  Trippenhuis 
at  Amsterdam,  Nos.  66,  7,  70 ;  and  a  third  in  the 
Brussels  Museum,  No.  129 ;  also  two  in  the  Hermitage, 
Nos.  513,  14 ;  while  at  Munich,  Berlin,  and  Vienna 
there  are  several  specimens,  for  which  see  catalogues 
at  the  end  of  the  volume.  In  the  Madrid  GkJlery 
no  less  than  fiftj-two  large  works,  crowded  with 
minute  details,  are  attributed  to  this  master,  white 
upwards  of  thirty  are  ascribed  to  him  at  Dresden! 
His  brother,  the  younger  Pieter  Brueghel  (1564- 
1637),  was  an  artist  of  less  ability,  and,  from 
his  fondness  for  depicting  grotesque  figures  and 
demons,  obtained  the  name  of  ''  Brueghel  d'Bnfer." 
An  example  of  his  style  may  be  seen  in  the  Brussds 
Museum,  No.  3. 

A  contemporary  of  Pieter  Brueghel  the  elder  was 
Martin  de  Vos  (1531-1603),  who  studied  in  Italy. 
Numerous  examples  of  his  crowded  compositians  are 
to  be  found  in  the  Gallery  at  Antwerp,  Nos.  71  to 
103.  Here  also  Nos.  104,  7  are  good  pictures  l^ 
Comelis  de  Vos,  who  lived  fifty  years  later ;  a  fine 
example  is  No.  832  at  Berlin.  At  Brussels  works 
by  both  are  to  be  found— by  Martin  some  portraits. 
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Nob.  341,  2 ;  and  by  Cornelia  an  admirable  portrait 
group,  No.  458. 

Paul  Bril  (1556-1626)  was  one  of  the  early 
Flemish  landscape-painters;  he  spent  most  of  his 
life  at  Eome  with  his  elder  brother  Matthew,  and 
died  there.  One  of  his  best  works,  *  Tobias  and  the 
aagely'  is  in  the  Gallery  at  Dresden,  No.  784,  where 
there  are  also  two  landscapes  by  Matthew,  Nos.  777, 
8k  A  fine  specimen  of  Paul  is  at  Munich,  No.  805  ; 
aikother  is  No.  714,  at  Berlin.  Several  are  in  the 
LesTxe,  others  in  the  Turin  GaUery  and  in  the 
VttBO.  at  Florence. 

The  oommencement  of  the  seventeenth  century 
witnesBed  a  development  of  art  in  the  Flemish 
mikobl^  differing  from  any  that  had  preceded  it 
in  tbe  Netherlands  and  Brabant,  through  the 
genius  of  Peter  Paul  Bubens,  who  was  bom  at 
Antw«p  in  1577.  His  works  rapidly  attained  an 
exta^aordiitory  celebrity,  and  his  pupils  and  followers 
wete  numerous  and  enthusiastic.  His  fertility  of 
oonoepti<m  was  remarkable,  and  he  produced  large 
ai»l  important  works  with  a  facility  hitherto  un- 
known. They  are  characterised  by  boldness  of 
design,  powerful  dramatic  action,  with  great  know- 
iedge  of  the  figure  and  a  brilliancy  of  colouring 
peculiar  to  the  master.  At  the  same  time  it  is 
impossible  to  overlook  the  fact  that  many  well- 
known  examples  exhibit  drawing  which  is  flagrantly 
inoorrect,  oolouring  which  is  Grade  and  unnatural, 
vulgarity  of  fonn,  and  even  coarseness  or  bad  taste 
in  the  sub^t.  Much  of  this  fieiultiness  is  doubtless 
due  to  the  very  larg^  share  which  his  pupils  had  in 
the  produotion  of  the  great  works  which  bear  the 
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master's  name.  Furthermore,  it  should  be  remem- 
bered that  some  of  these  were  painted  to  be  seen  at 
considerable  distance  from  the  eye,  and  not  at  the 
close  range  within  which  they  are  placed  in  mnsenimk 
Abundant  illustrations  of  the  aocnraqy  of  these 
remarks  may  be  seen  in  the  large  canvases  whiA 
fill  the  Salle  de  Bubens  in  the  Finaoothekat  Manioli9 
those  particularly  of  the  '  Last  Judgment,'  Na  258, 
'  Fallen  angels,'  No.  250,  *  Massacre  of  the  Innooentii' 
No.  269,  and  *  La  Femme  Apooalyptique,'  No.  281. 
Here  may  be  seen  Dumerous  nude  figures,  designed 
from  repulsive  models,  and  moreover  badly  drawn 
and  crude  in  colour ;  while  in  an  adjacent  caUnet 
some  small  and  slight  studies,  designs  in  faotlbr  the 
larger  works,  from  the  hand  of  Rubens  himself^  ut 
in  most  instances  infinitely  finer  than  the  completed 
pictures.  See  Nos.  889,  908,  17,  &o.  Nameoxms 
examples  of  this  class  are  found  in  the  Hermit- 
age, St.  Petersburg,  such  -as  Nos.  557,  69,  70,  2,  3, 
90,  8 ;  besides  which  should  be  noted  six  fine 
sketches  made  in  1635  for  triumphal  arches  to  greoe 
the  entry  of  the  Lifante  Ferdinand  of  Spain  into 
Antwerp.  Two  small  works  of  this  order  are  ftt 
Berlin,  of  which  No.  780  is  worthy  of  note. 

Eubens  received  his  first  instruction  from  Otfao 
van  ^een,  or  Otto  Yaanius,  an  Antwerp  painter^  bst 
when  twenty-three  years  of  age  he  went  to  Italj) 
and  remained  there  seven  years,  chiefly  at  Venice, 
closely  studying  the  works  of  Paolo  Veronese,  whoai 
style  he  emulated.  On  his  return  he  executed  an 
almost  incredible  number  of  large  pictures,  whioh 
testify  to  his  having  been  a  most  rapid  and  poweiftd 
painter.    First  among  his  productions  ranks  the  fiff* 
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kmed  ^  Descent  from  the  Cross,'  now  in  Antwerp  Ruben^s 
athedral,  a  truly  magnificent  composition,  finely  sacr^ 
rawn  and  harmonious  in  colour.  Knbens's  other  "^^^ 
irge  work  there,  the  *  Baising  of  the  Cross,*  which 
angs  as  its  pendant,  is  inferior,  although  the 
Sirist  is  especially  grand:  the  small  painting  of 
be  '  Besarrection '  is  still  less  pleasing.  The  Qallery 
t  Antwerp  contains  several  examples  of  the  master, 
hree  of  which  are  among  his  best  works :  the  great 
Cmcifixion,'  No.  313,  realistic  to  a  painful  degree; 
he  *  Adoration  of  the  Magi,'  No.  298,  remarkable 
bar  its  brilliant  colouring;  and  the  well-known 
Christ  on  the  Cross,'  No.  297.  The  *  Incredulity  of 
L  Thomas,'  No.  307,  also  there,  is  a  less  important 
einting.  In  the  Church  of  S.  Jacques  there  is  a 
»rge  *  Holy  Family '  over  the  high  altar,  into 
rhioh  Bubens  has  introduced  the  members  of  his 
EMnily.  The  churches  at  Mechlin  are  also  rich  in 
Itarpieces  by  Bubens.  In  that  dedicated  to  S. 
obn  is  a  large  '  Adoration  of  the  Magi,'  with  two 
Bings  painted  on  both  sides ;  and  in  Notre  Dame  is 
similar  altarpiece,  of  which  the  centre  panel  finely 
epresents  the  *  Draught  of  fishes.'  Large  com- 
lositions  of  the  same  character  by  Bubens  are  so 
Lumerous  in  foreign  galleries  that  only  a  few  of  the 
Aost  important  can  be  enumerated.  The  Belvedere 
t  Vienna,  among  several,  contains  an  '  Assumption 
f  the  Virgin,'  *  S.  Ambrose  refusing  the  Emperor 
Theodosius  entrance  to  the  Church,'  'S.  Fran9ois 
Lavier  working  miracles,'  and  *  Ignatius  Loyola 
Etsting  out  devils,'  forming  Nos.  2,  8,  3,  1  Boom 
V. ;  and  a  large  votive  altarpiece  of  S.  Ildephonse, 
fo.    1  Boom  V.      In  the  Liechtenstein    Gallery^ 


140 


THE  MI8E  AND  PB0GBE88 


JSubeni, 


Mythologi- 
cal vjorh^ 

4rc. 


Allegorical 
works. 


yienna,  there  are  several  works  and  ezoellent 
portraits ;  but  especially  to  be  noted  is  a  series  ol 
paintings  decorating  a  large  hall,  Nos.  89  to  Mk 
relating  to  the  death  of  Decius.  He  is  represoatel 
at  Berlin  by  a  fine  composition,  the  *  Baising  d 
Lazarus,'  No.  783.  In  the  Hermitage,  St.  Petersboii^ 
may  be  noted  a  good  *  Descent  from  the  Gross,*  Ih 
546;   a  *  Madonna  with  saints,'  Na  541;   and  a 

*  Adoration  of  the  kings,'  No.  536,  in  which  tin 
Madonna  is  a  portrait  of  Helena  Fonrment,  among 
several  others.  Three  very  fine  large  works  are  il 
Madrid,  an  '  Adoration  of  the  kings,'  No.  1559,  Al 

*  Brazen  Serpent,'  No.  1558  (of  which  there  k  i 
small  repetition  in  our  National  Gallery,  Na  59)^ 
and  a  dashing  *  S.  George  and  the  Dragon,'  Hd 
1565.  There  is  a  good  *  Flight  of  Lot,'  No,  425  it 
the  Louvre.  Two  large  canvases  are  in  the  Ijy^Ktk 
Mxusenm,  of  which  the  *  Adoration  of  the  Magi,'  Kd 
83,  is  the  finer.  Two  pictures  are  at  Gassel,  * 
'Holy  Family  with  saints,'  No.  187,  and  a  'Fli|^ 
into  Egypt,'  No.  176. 

Besides  those  works  of  which  the  subjects  havt 
been  chiefly  taken  from  sacred  history,  Bubens  eis- 
cuted  numerous  historical,  mythological,  asid  allo- 
gorical  paintings.  Our  National  Gallery  oomiaiiui 
two  fair  examples  in  the  '  Rape  of  the  Sabineiv' 
No.  38,  and  the  'Judgment  of  Paris,'  No.  194^  of 
which  latter  there  is  a  fine  repetition  at  Madrid,  Na 
1590.  Li  the  Salon  Carre  of  the  Louvre  is  tiie 
large  composition  '  Tomyris  and  the  head  of  Oyms,' 
No.  433. 

A  number  of  fanciful  compositions,  demanded  at 
that  time  by  the  taste  of  royalty,  in  a  style  whioii 


OF  PAINTiNG  IN  FLANDERS. 


HI 


iSBOciated  portraiture  with  mythological  characters, 
18  "well  exemplified  in  the  Louvre  by  twenty-one 
large  oanvases  illustrating  the  history  of  Maria  de' 
lledici,  No.  434  to  No.  454.  These  wjdre  designed 
tor  the  master,  and  largely  executed  by  his  scholars. 
4L  %ood  'Yenus  and  Yulcan'  is  No.  292  in  the 
B^PQ^sels  Museum.  Two  fine  compositions,  smaller 
and  cmperior  to  the  foregoing,  are  at  Madrid — ^viz., 
tiie  *  Garden  of  Love,'  No.  1611  (repetitions  of  which 
ooear  at  Dresden  and  Vienna),  and  the  '  Peasants' 
danoe,'  No.  1612.  Mythological  subjects  abound  in 
the  Dresden  Museum,  among  which  should  be  men- 
tioyied  '  Diana  and  Nymphs,'  No.  825.  At  Vienna,  in 
the  Belvedere,  may  be  noted  a  'Feast  of  Venus,' 
'So.  7  Boom  v.,  and  the  'Four  Quarters  of  the 
Olobe/  No.  10  Boom  IV. ;  in  the  Pitti  at  Florence 
the  '  Horrors  of  war,'  No.  86 ;  and  in  the  Hermitage 
at  St*  Petersburg  fine  figures  of '  Abundance  and  the 
H'ver  Tigris,'  besides  several  small  works,  such  as 
"Sob.  549,  552.  Bather  larger  and  particularly  fine 
aze  a  *•  Group  of  children  and  fruit,'  No.  779,  and  a 
*  Perseus  and  Andromeda,'  No.  785,  at  Berlin.  At 
Madrid  fine  works  by  Bubens  are  numerous:  for 
eicainple,  *  Perseus  and  Andromeda,'  No.  1584 ; '  Geres 
a&d Pomona,'  No.  1585;  'Ceres  and  Pan,'  No.  1593, 
in  which  the  fruit  is  by  Snyders ;  and  the  '  Legend 
of  Eodolf  I.  of  Hapsburg,'  No.  1566. 

Bubens  Was  scarcely  less  powerful  as  a  portrait-  Portraits. 
painter*  His  first  and  second  wives,  Isabella  Brandt 
and  Helena  Fourment,  were  very  frequently  painted 
by  him.  Of  the  first  there  is  a  good  portrait 
at  Munich,  seated  with  Bubens  himself.  No.  256 ; 
another  seated  is  No.  575  in  the  Hermitage ;  and 
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one  is  at  the  Hague,  No.  213.  Those  of  his  seoond 
wife  are  to  be  found  in  almost  every  gallery  of 
Europe — at  Vienna,  Municli,  Paris;  and  at  the 
Hague  there  is  an  especially  pleasing  likeness,  Na 
214 ;  but  the  most  magnificent  one,  lifensize  and 
full  length,  is  No.  576  in  the  Hermitage.  Other 
portraits  are  in  the  Louvre,  of  which  most  wortlij 
of  note  are  Nos.  450, 5, 6, 60.  In  the  Fitti  at  HorenM 
there  is  an  admirable  portrait  group,  oompxisiiig 
Eubens  himself  and  the  philosophers  Lipsiiui  and 
Grotius,  No.  85.  Our  National  Gallery  poBooaooo  a 
well-known  example  in  the  '  Chapeau  de  Poily'  Na 
852.  A  pair  of  excellent  portraits  should  be  noted 
at  Brussels,  Nos.  294,  5.  Numerous  and  good  ex- 
amples of  portraiture  are  to  be  seen  in  the  Madrid 
Gallery,  Nos.  1606,  9,  10 ;  and  two  equestrian  por- 
traits, Nos.  1607,  8.  Very  fine  portraits  are  to  be 
found  in  the  Hermitage :  a  full-length  of  Philip  lY^ 
No.  559,  and  three  admirable  portraits,  Nos.  578,  80; 
1,  should  be  mentioned,  among  many  others.  Many 
striking  examples  are  at  Dresden,  among  which  maj 
be  noted  Nos.  845,  7,  9. 

Landscapes  and  animal  pieces  are  often  to  be  met 
with  by  this  fertile  master.  At  Vienna  Nos.  13, 19 
Eoom  v.,  and  No.  7  Room  IV.,  and  at  Mtmidi 
Nos.  916,  22,  are  all  good  examples.  With  these 
should  be  classed  his  '  Lions,'  No.  592  in  the  Her- 
mitage; and  his  'Tigress  and  Lion,'  Na  834  at 
Dresden.  One  of  the  best  of  these  is  at  Madrid, 
No.  1583;  and  No.  1594  is  a  representation  of 
<  Mercury  and  Argus,'  in  which  the  landscape  is 
prominent.  Two  admirable  landscapes  may  be  seen 
in  the  Hermitage,  Nos.  594,  5,  the  first  with  the 


OF  PAINTINa  IN  FLANDERS. 


143 


Frans 
Snyders, 


ng  moon,  the  second  with  a  rainbow.  Others  are 
3.  9, 14  in  the  Pitti.  A  grand  view  of  the  Escorial 
^o.  836  at  Dresden.  A  fine '  Autumn '  landscape  is 
3tir  National  Gallery,  No.  66, 
jOL  representations  of  animals  Eubens  was  sur- 
Bed  by  Frans  Snyders  (1679-1667),  one  of  the 
at  vigorous  and  talented  portrayers  that  ever 
3d  of  hunted  animals.  In  the  Hague  Gallery 
re  is  a  good  example  of  a  stag-hunt^  No.  222,  the 
dscape  in  which  is  by  Eubens.  At  Brussels, 
,  314,  and  at  Antwerp,  No.  336,  are  fine  works  of 
fders,  as  are  also  Nos.  297,  306,  17  in  the  Munich 
iMothek,  and  Nos.  270,  1  in  th^  Trippenhuis  at 
isterdam.  At  Madrid  are  several  very  fine  works, 
ecnally  Nos.  1677,  84.  In  the  Hermitage  are 
le  of  his  chief  large  canvases :  among  them  should 
noted  the '  Fruit-seller,'  the  *  Vegetable-seller,'  the 
sh-dealer,'  and  the  '  Game-shop,'  each  with  figures 
life-size,  Nos.  1312  to  1316.  Others  are  in  the 
ivre,  at  Berlin,  at  Dresden,  rich  in  good  speci- 
QB,  and  elsewhere,  for  which  see  catalogues. 
an  Fyt  (1626-71)  was  another  Flemish  artist 

0  excelled  particularly  in  painting  cfead  game,  as 

1  as  flowers  and  fruit.  Of  the  latter  several  fine 
Qimens  are  extant;  for  example.  No.  226  in  the 
rin  Gallery.  Many  excellent  studies  of  the  first- 
aed  subjects  are  to  be  found  in  the  Antwerp 
lery,  Nos.  171,  2;  in  the  Pinacothek  at  Munich, 
u  326, .  39,  41 ;  and  in  the  Madrid  Gallery, 
J.  1369,  70.  Other  examples  are  to  be  found 
the  Louvre,  at  Vienna,  and  one  in  our  National 
lery.  No.  1003. 

acob  Jordaens  (1693-1678)  was  one  of  Bubens's 
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most  distinguished  scholars  and  followers:  he  was 
most  successful  in  his  reproductions  of  low  life,  and 
these  were  generally  wanting  in  the  nobler  qualities 
of  his  master.  A  few  of  the  larger  and  best  of  his 
works  can  alone  be  enumerated.  Some  of  the  finest 
of  these  are  at  Brussels,  Nos.  216  to  221 ;  Ko.  217, 
an  allegory,  being  perhaps  the  chief.  At  Munidi,in 
the  Finaoothek,  No.  324  is  a  good  example.  The 
Hermitage  contains  many  works,  among  which  Nos. 
647,  51,  2,  3,  his  own  portrait,  may  be  mentioned. 
Numerous  examples  are  at  Dresden,  of  which  Na  961 
is  one  of  the  best.  In  the  Louvre  are  several  exoel- 
lent  works,  Nos.  251  to  257.  In  the  Trippenliiiis  at 
Amsterdam,  No.  202 ;  in  the  Antwerp  Museum,  Noi. 
215  to  222 ;  in  the  Belvedere  at  Vienna,  Na  27 
Boom  YI.  1st  floor ;  in  the  Madrid  Qalleiry,  Noi. 
1404,  5,  7,  10;  and  in  the  Cassel  Gallery,  No.  266. 

By  far  the  greatest  of  Eubens's  pupils  was  tbB 
renowned  Anton  van  Dyck  (1599-1641),  one  of  the 
first  masters  of  portraiture  that  ever  lived,  althooi^ 
his  productions  were  not  confined  to  this  branch  d 
art  alone.  One  of  his  finest  compositions  is  the  laige 
'Crucifixion'  in  the  Oathedral  of  Mechlin,  and  i 
small  picture  of  the  same  subject  is  in  the  Omrch  of 
S.  Jacques  at  Antwerp.  Two  altarpieces  are  at  Vieniia) 
Nos.  2,  8  Boom  III.  1st  floor ;  and  another  is  the 
'  Incredulity  of  S.  Thomas,'  No.  607  in  the  Hermitage^ 
St.  Petersburg.  A  favourite  subject  with  the  masier 
is  the  '  Dead  Christ' :  one  of  these  is  in  the  Berlin 
Museum,  No.  778,  where  there  is  also  a  ^Chiiflt 
crowned  with  thorns,'  No.  770 ;  while  at  Antwerp» 
Nos.  403, 4,  and  at  Munich,  Nos.  203,  12,  are  simibr 
examples.    Bepresentations  of  the  Holy  Family  bf 
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Van  Dyck  are  to  be  found  in  many  galleries :  as,  for 
instance,  that  fine  work  in  the  Lonvre,  No.  137 ;  one 
at  Vienna,  Na  33  Eoom  III.  1st  floor ;  the  admirable 
ooae  known  as  the  '  Vierge  aux  Perdreaux,'  No.  603 
in  the  Hermitage,  of  which  there  is  almost  a  replica 
in.  the  Pitti ;  in  the  Turin  collection.  No.  384 ;  and 
in  the  Accademia  di  S.  Luca  at  Borne,  No.  13.  Still 
it  is  in  portraiture  that  he  has  rarely  been  equalled, 
for  the  delineation  of  character,  ease  of  pose,  charm 
of  expression  and  pictorial  quality,  and  it  is  here  that 
we  learn  to  appreciate  the  great  talents  of  this  master. 
.  Examples  are  to  be  seen  in  almost  every  European  Portraits. 
gnllery,  for  Van  Dyck  was  held  in  great  esteem  by 
i^  aristocracy  of  Italy,  England,  and  Spain.  At 
Obese  three  courts  he  passed  his  life,  occupied  in 
painting  the  portraits  of  some  of  the  best-known 
mepn  of  the  time.  Several  are  preserved  of  Charles  L  Charles  L 
and  of  his  family,  which  may  first  be  mentioned. 
The  King  is  represented  in  a  grand  portrait  in  the 
Iioayre,  No.  142;  at  Hampton  Court,  No.  85;  at 
Diresdeny  No.  985,  No.  986  being  Queen  Henrietta 
Haiia ;  in  the  Hermitage,  St.  Petersburg,  No.  609, 
with  its  pendant,  the  Queen,  No.  610;  and  in  the 
Ktti  at  Florence,  together  with  his  Queen,  Henrietta 
Maria^  No.  150.  Perhaps  the  most  charming  of  Van  Children » 
Dyok's  productions  is  a  group  of  the  three  children 
of  Charles  I.,  No.  338  in  the  Turin  Gallery,  a  master- 
{deoe  of  composition,  colour,  and  technical  power, 
which  alone  is  worth  a  journey  to  Turin  to  see.  A 
dmilar  group,  but  less  pleasing,  is  at  Dresden,  No. 
987 ;  another,  very  beautiful.  No.  790,  is  at  Berlin ; 
a  small  study  in  the  Louvre,  No.  143 ;  a  portrait  of 
William  of  Orange  as  a  boy,  No.  611,  and  a  girl  and 
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Van  Dyck, 


Equestrian 
and  others. 


boy  of  the  Wharton  family,  No.  618 — ^both  in  the 
Hermitage ;  and  the  portraits  of  two  children  are  at 
Amsterdam  in  the  Trippenhnis,  No.  102.    There  are 
two  noble  equestrian  portraits  by  Van  Dyek  which 
must  be  remembered :  one  at  Turin  of  Prince  Thomas 
of  Savoy,  No.  363 ;  and  the  other  in  the  Tribune  of  the 
Uffizi  at  Florence  of  Charles  V.,  No.  1128.     Equally 
fine  portraits — some  full-length  and  others  smaller 
— are  those  of  Prince  Thomas  of  Carignan  and  of  the 
Infanta  Isabella  of  Spain,  Nos.  782,  88,  among  many 
admirable  examples  in  the  Berlin  Museum ;  of  Car- 
dinal Bentivoglio,  No.  82  in  the  Pitti ;  of  Jean  Mon- 
fort,  No.  1116  in  the  Uffizi;    of  Charles  Malery, 
No.  209,  and  several  others,  at  Munich;    and  of 
Alexandre  de  la  Faille,  No.  192  at  Brussels.    A  large 
number  of  fine  examples  are  in  the   Hermitage, 
mostly  English   portraits,   suoh  as  those   of  Earl 
Danby  and   Sir  Thomas  Wharton,  Nos.   616,  17; 
Archbishop  Laud,  No.  612  (a  replica  of  the  picture 
at  Lambeth  Palace) ;  Inigo  Jones,  No.  626;  and  many 
others,  which  will  be  found  in  the  catalogue.    In  the 
Liechtenstein  Gallery,  Vienna,  are  several  others, 
of  which  Nos.  116,  18  are  the  best.     The  Madrid 
Gallery  contains  several  fine  portraits:    especially 
remarkable  are  Norf.  1320,  2,  7,  8,  9,  30  (the  well- 
known  double  portrait  of  A.  van  Dyck  and  the  Count 
of  Bristol),  and  No.  1 331.    Among  many  in  the  Cassel 
Gallery  also  Nos.  291,  3,  7  should  be  noticed;  also 
some  splendid  portraits  in  the  Palazzo  Brignoli  at 
Genoa.   In  the  Louvre  are  many  excellent  specimens, 
Nos.  146  to  166,  among  which  Nos.  148  to  160  are 
particularly  fine;    so  also  at  the  Hague  are  Nos. 
203-6,  and  at  Antwerp  No.  406 ;  two  or  three  are  in 
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our  National  Grallery — No.  62,  the  so-called  *  Head 
of  Gevartius,'  being  particularly  fine.  Two  admirable 
examples  are  in  the  National  Gallery,  Edinburgh, 
Nos.  318,  19.  Besides  all  these  there  is  the  magni- 
ficent collection  of  portraits  in  the  possession  of  the 
Queen  at  Windsor  Castle. 

Justus  Sustermans  (1697-1681),  the  friend  of  Van 
Dyck,  succeeded  best,  like  him,  in  portraiture.  He 
studied  and  painted  much  in  Italy.  The  Pitti  pos- 
sesses an  admirably  painted  '  Infant  Prince,'  No. 
190;  other  examples  are  in  the  Lucca  Gallery, 
Nos.  6,  7,  8,  and  elsewhere. 

Gaspard  de  Grayer  must  be  named  here,  although 
bom  in  1682,  some  years  before  Van  Dyck,  He  was 
a  contemporary  of  Bubens,  and  an  admirable  por- 
trait-painter in  his  own  style,  which  possessed  the 
drier  manner  of  the  German  school,  and  strongly 
contrasted  with  that  of  the  great  colourist.  Later 
in  life  he  painted  some  important  sacred  subjects, 
examples  of  which  are  to  be  seen  in  the  Museum  of 
Brussels,  Nos.  167,  9,  413  being  the  best  among 
many.  There  is  a  '  Madonna  and  saints,'  No.  314  at 
Munich;  and  another  is  in  the  Louvre,  No.  102, 
where  also  is  an  equestrian  portrait.  No.  103. 

Philippe  de  Champaigne  (1602-74)  was  a  Fleming 
by  birth  and  early  education,  but  afterwards  studied 
and  resided  chiefly  in  France.  Examples  of  his 
works,  which  were  partly  religious  compositions, 
but  chiefly  portraits,  may  be  seen  as  follows.  Of 
the  first  class,  some  of  the  most  important  are,  in  the 
Museum  of  Lyons,  the  *  Finding  of  the  relics  of  S. 
Gervais,'  No.  106 ;  the  •  Moses  and  the  Law,'  No.  664 
in  the  Hermitage;  an  *  Adam  and  Eye  weepm^  o^r^x^ 
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Abel,'  No.  2  Boom  I.  1st  floor  in  the  Belvedere 
Vienna ;  and  the  *  Christ  in  the  house  of  Simon,'  No. 
76  in  the  Louvre.  Several  portraits  are  also  to  be 
found  here,  among  which  Nos.  83,  8,  94  are  the  best. 
The  master  is  nowhere  better  seen  than  at  Brussels : 
;  of  his  works  there  may  be  mentioned  a  series  from 
the  legend  of  S.  Benedict,  Nos.  142-146,  and  two 
fine  single  figures  of  saints,  Nos.  140, 1. 

It  can  scarcely  be  said  that  a  Flemish  school  of 
distinct  character  existed  after  the  era  of  Eubens 
and  his  immediate  followers.  The  names  of  a  few 
who  may  be  held  to  merit,  at  all  events  to  some 
extent,  the  appellation  of  "  Flemish,"  may  follow  hore. 

In  portraiture  may  be  noted  Marc  Gerard,  Gonzalef 
Cocques,  Jacques  van  Oost,  the  elder  and  younger. 

Painters  of  historical  or  mythological  subjects 
may  be  noted:  Erasmus  Quellinus,  Theodore  vaA 
Thulden,  Abraham  van  Diepenbeck — all  three  pupils 
of  Eubens ;  Pieter  Snayers ;  Theodor  Rombouts ;  J.  G. 
de  Lairesse;  and  Yan  der  Meulen,  the  historical 
painter  of  Louis  XIV.,  whose  works  are  in  the 
Louvre. 

Architecture:  Pieter  Neefs,  the  elder,  whose  churbh 
interiors  are  admirable ;  and  the  younger ;  Hendrsk 
van  Balen. 

Landscape:  Eoelandt  Savery,  Jacques  d'Axthois, 
J.  F.  Millet  (Francisque),  Comelis  Huysmans. 

Still-life:  Adrian  v.  Utrecht,  Alexander  Adria^ 
;  enssen,  the  younger,  Jan  van  Essen,  Ddjiiel  Seghers, 
Clara  Peeters. 

Illustrative  works  by  all  these  will  be  found 
'  noted  in  the  numerous  catalogues  at  the  end  of  this 
volume. 
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A  TABLE 

Of  thb  Dates  of  the  Pbinoipal  Paintebs  of  the  Flemish  School. 


School. 


Brages    .  . 

Brages    .  . 

Tournai  .  . 

Bmges    .  . 

Bruges    .  . 

Loavain  .     . 

Ghent     .     . 

Ghent 

Ghent      .     . 
Bruges    .     . 

Brnges    .     . 

Antwerp . 
Antwerp .     . 
Brussels  . 
Mechlin  . 
JAhgd       .     . 

Antwerp  . 
Antwerp  . 
Utrecht  . 
Brussels  .  * 
Antwerp  . 
Antwerp .  , 
Antwerp .     . 


Jean  van  der  Asselt,  record 

J.004    •        •        •        •        •        •        • 

Melchior  Broederlam,  or  Broe- 

derlain,  records  1382-1401 
Jean     Malwel,    or    Melouel, 

first  record  1392.     •     . 
Hubert  van  Eyck  .     . 
Jan  van  Eyck,  about  . 
Bogier  van  der  Weyden  . 
Hans^emling      .     .     . 
Petrus      Ghristus,      records 

1444-71  

Dierick  Bouts,  or  Stuerboudt 

first  record  1450.     .     . 
Gerard  van  der  Meire,  records 

1447-74  

Hugo  van  der  Goes    .     . 
Justus  of  Ghent     . 
Gherardt  David,  first  record 

1487 

Joachim  de  Patinir,  painted 

1515-24  

Quintin  Matsys     .     .     . 
Jan  Gossaert  Mabuse.     . 
Bernard  van  Orley     . 
Michiel  Coxcyen,  or  Goxie 
Lambert  Lombard,  or  Suster 

mann 

Peter  Pourbus.  .  .  , 
Frans  Floris  .... 
Antonio  Mor,  or  Moro 
Pieter  Brueghel,  elder  . 
Martin  de  Vos 
Frans  Pourbus,  elder.  . 
PaulBril 


1366 
1386 
1400 
1430? 


1468 


1466 
1470 
1470 
1499 


Death. 


1415 
1426 

1440-1 
1464 
1495 


1475 
1482 
1523 


1529 
1532 
1541 
1592 


1506 

1566 

1510 

1583 

1520 

1570 

1525 

1581 

1530 

1569 

1531 

1603 

1540 

1580 

155^ 

V  %sa& 
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School. 

Birth. 

Death. 

Antwerp .     • 

Otho  van  Veen,  or  YsBnius    . 

1558 

1629 

Bruges    . 

Marc  Gerard 

1561 

1635 

BmRsels  . 

Pieter  Brueghel,  younger 

1564 

1637 

Brussels  . 

Jan  Brueghel,  *•  Velvet "  .     . 

1568 

1625 

Antwerp .     . 

Frans  Pourbus,  younger 

• 

1570 

1622 

Antwerp .     . 

Pieter  Neefs,  elder,  about 

1570 

1651 

Boelandt  Savery    .     . 

1576 

1639 

Antwerp .     . 

Peter  Paul  Bubens 

1577 

1640 

Antwerp  .     . 

Frans  Snydets .     . 

1579 

1657 

♦Antwerp  .     . 

David  Teniers,  elder 

1582 

1649 

Antwerp .     . 

Gaspard  de  Grayer 

1582 

1669 

Antwerp  .     . 

Cornells  de  Vos     .     . 

1585? 

1661.    . 

Antwerp  .     . 

Daniel  Seghers      .     . 

1590 

1661 

Antwerp  . 

Pieter  Snayers.     .     . 

1593 

1670? 

Antwerp .      . 

Jacob  Jordaens     .     . 

1593 

1678 

Antwerp  .     . 

Theodor  Kombouti} 

1597 

1637 

Antwerp ;     . 

Justus  SuRtermans     . 

1597 

1681 

Antwerp  . 

Anton  van  Dyck  .     . 

1599 

1641 

Antwerp  . 

Adrian  v.  Utrecht 

1599 

1652 

Bruges     .     . 

Jacques  van  Cost,  elder 

1600 

1671 

Antwerp .     . 

Pieter  Neefs,  younger 

1600 

1675 

Brussels  .     . 

Philippe  de  Champaigne. 

1602 

1674 

Jan  van  Essen      .     . 

1607 

1662 

Antwerp  .     . 

Abraham  v.  Diepeabeck  . 

1607 

1675 

Antwerp  .     . 

Theodore  van  Thulden   . 

1607 

1676 

Antwerp .     . 

Erasmus  Quellinus     . 

1607 

1678 

Antwerp  ■,     . 

David  Teniers,  younger  . 

1610 

1694 

Brussels  .     . 

Jacques  d'Arthois      .     . 

1613 

1684 

Antwerp  .  .  . 

Gonzales  Gocques 

1614 

1684 

Antwerp .     , 

Jan  Fyt      .... 

1625 

1671 

Antwerp  .     , 

Abraham  Teniers 

1629 

1671 

Brussels  .     . 

Anton  F.  van  der  Meulen     , 

1634 

1690 

Bruges    .     . 

Jacques  van  Cost,  younger  . 

1639 

1718 

Li^e      .     . 

J.  G,  de  Lairesse  .... 

1640 

1711 

Antwerp .     . 

J.  F.  Millet  (Francisque) .     . 

1642 

1680 

Antwerp  . 

Gomelis  JtJuysmans    . 

1648 

1727 

A.  Adriaenssen,  younger  . 

1685 

Clara  Peeters,  17th  century  . 

~—^ 

*  The  three  Teniers,  although  Flemish  by  birth,  were  so  closely  allied 
in  style  to  the  Dutch  school,  that  their  history  and  works  will  be  con- 
sidered under  that  Jieading. 
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THE  RISE  AND  PROGRESS  OF  PAINTING  IN 

HOLLAND. 

It  is  impossible  to  speak  with  certainty  of  the  origin 
of  painting  in  Holland.  That  a  very  early  school 
did  exist  is  not  doubtful:  traces  of  ancient  mnral 
decorations  are  extant,  and  furthermore  there  is 
reason  to  believe  that,  among  the  numerous  pictures 
known  to  have  been  destroyed  by  zealotis  fanatics 
certain  works  of  the  fourteenth  and  fifteenth  centuries 
were  altogether  lost,  and  with  them  the  names  of 
their  authors.  The  earliest  of  whom  trustworthy 
records  remain  are  Albert  van  Ouwater  and  his 
pupil  Grerhard  or  Geerrit  van  Haarlem,  both  bom  at 
Haarlem,  and  probably  painting  about  the  middle 
of  the  fifteenth  century.  The  Belvedere  at  Vienna 
has  two  panels  representing  a  'Dead  Christ  and 
mourners '  and  '  Scenes  from  the  legend  of  the  body 
of  John  the  Baptist,'  Nos.  58,  60  Boom  II.  2nd  floor, 
ascribed  to  the  latter;  and  there  is  also  a  triptych  at 
Munich  so  named,  Nos.  84,  5,  6 ;  but  it  must  be 
admitted  that  no  works  of  either  are  now  extant 
whidi  can  be  regarded  with  certainty  as  authentic. 
The  influence  of  the  Van  Eycks  gave  a  great  impulse 
to  the  practice  of  pictorial  art  in  Holland  towards 
the  end  of  the  fifteenth  century ;  and  at  Leiden  are 
to  be  found  the  earliest  examples  of  the  Dutch  school. 
These  are  the  works  of  Cornells^  Engelbertsz  (1468- 
1 633),  two  of  which  are  preserved  in  the  Stedelip[. 


Fifteenth 
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Museum  there,  Nos.  9,  10.  The  former  is  an  altar- 
piece  in  three  compartments,  the  centre,  a  'Cruci- 
fixion,' in  excellent  preservation,  is  a  large  and 
crowded  composition,  suggesting  the  style  of  Eogier 
van  der  Weyden,  with  much  warmth  of  colour  and 
minute  finish  of  rich  costume,  doubtless  learned  from 
the  Van  Eycks.  The  wings  depict  the  *  Sacrifice  of 
Isaac'  and  the  'Brazen  Serpent.'  Beneath  the 
centre  is  a  small  and  quaint  predella.  No.  10  iB 
a  'Deposition,'  similarly  treated;  the  centre  com- 
partment is  flanked  by  some  admirably  painted 
Gothic  tracery  containing  six  small  and  highly 
finished  scenes  from  the  Passion  in  a  brownish 
grisaille.  Other  subjects  occupy  the  wings,  which 
have  figures  in  grisaille  on  their  exterior.  A  small 
panel,  No.  714,  is  attributed  to  him  in  our  National 
Gallery. 

Lucas  van  Leiden  (1494-1633),  the  next  great 
name  in  this  school,  is  known  almost  exclusively 
as  an  engraver.  Nevertheless  he  executed  some 
admirable  work  as  a  painter,  examples  of  which  are 
very  rare.  The  chief  is  the  'Last  Judgment*  it 
Leiden,  No.  17  in  the  Stedelijk  Museum,  hanging 
between  the  two  pictures  just  described.  It  is  a 
large  and  important  altarpiece  in  three  compartments. 
The  colours  light  and  bright,  with  little  shadow; 
outlines  firm  and  distinct ;  the  nude  figures,  which 
abound  throughout,  well  drawn  and  highly  finished; 
positions,  some  easy,  some  affected.  The  subjeot 
occupies  the  three  compartments.  On  the  outer 
surfaces  of  these  are  two  admirable  figures,  abont 
three  feet  high,  of  S.  Peter  and  S.  Paul,  drawn  and 
painted  in  a  broad  and  masterly  style.    There  is  a 
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good  example  in  the  Stadel,  Frankfort,  No.  70a,  a 
'Christ  on  the  Cross ';  and  a  *  Madonna'  is  ascribed 
to  him  at  Munich,  No.  748. 
Another  painter  of  this  time  was  Jan  Schoorl  of 

tJtrecht  (1496-1662),  who  spent  much  of  his  time 
b  Italy,  and  was  the  master  of  Antonio  Moro  the 
Heming.  Two  panels  in  our  National  Gallery, 
IfoB,  720,  1,  are  attributed  to  him.  Two  admirable 
portraits  are  Nos.  478,  9  in  the  Hermitage;  two 
othensi  are  Nos.  66^  7  Eoom  11.  2nd  floor  in  the 
Belvedere  at  Vienna.  His  pupil,  Martin  Heemskerok, 
ii  represented  in  the  Hermitage  by  a  fine  *  Crucifixion,' 
Ko.  490. 

About  this  epoch  the  painting  of  devotional  sub- 
jeote  gradually  ceased,  while  portraiture,  especially 
in  connection  with  the  ancient  guilds  of  Holland, 
tnd  in  the  form  of  scenes  &om  domestic  life,  chiefly 
xxmpied  the  Dutch  painters  of  the  end  of  the 
dxteenth  century  and  Subsequently.  But  before 
ionsidering  these,  an  artist  of  considerable  merit 
aust  be  briefly  noticed,  Comelis  Comelisz,  or  Van 
laarlem  (1662-1638),  who  painted  the  nude  figure 
rith  grace  and  apparently  under  the  influence  of 
talian  art.  Two  good  examples  are  in  the  Hermit- 
ge,  St.  Petersburg — No.  606,  a  *  Baptism,'  and  No. 
06,  a  subject  from  the  Decameron :  one  of  his  best 
3  a  *Bathsheba,'  No.  734  at  Berlin;  two  large 
ictures  are  Nos.  19  and  19  bis  at  the  Hague. 

Of  the  great  school  of  portrait-painters  in  Holland, 
fichiel  van  Mierevelt  (1567-1641)  and  his  pupil 
^aul  Moreelse  (1671-1638)  were  among  the  earliest. 
Jxamples  of  Mierevelt  may  be  seen  in  the  Trip- 
enhuis,  Amsterdam.   No.  244  is  remarkable,  among 
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others.  Several  portraits  are  at  the  Hagae,  Nos.  76* 
84.  Four  fine  portraits  may  be  found  in  the  Her* 
mitage,  Nos,  740^743 ;  and  one  of  the  Earl  of  Soathr 
ampton  should  be  noted  in  our  National  Portrait 
Gallery.  An  example  of  Moreelse,  among  others  at 
Amsterdam,  is  the  *  Little  Princess,'  No.  267 ;  otheas 
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are  at  the  Hague.  Two  good  portraits  are  No&  7H 
5  in  the  Hermitage;  one  is  at  Dresden,  No.  2424 
Jan  van  Eavesteyn  (1572-1657),  a  somewhat  obsonit 
artist  of  the  Hague,  deserves  to  be  better  known  than 
he  appears  to  be,  for  he  executed  some  important 
portraits.  The  best  of  these  are  to  be  seen  in  tho 
Stadhuis  at  the  Hague,  Nos.  18,  22,  31,  and  in  fha 
Hague  Museum,  which  has  recently  acquired  several 
fine  examples.  Works  by  him  in  other  galleriea  aia 
rare.  That  of  Munich  contains  two  portraits,  Nob.  182^ 
4 ;  and  that  of  Brussels  two,  Nos.  275, 6.  The  Snei^ 
mondt  Collection  at  Berlin  has  a  male  portraii,  rmr 
numbered ;  and  one  is  ascribed  to  him  at  Dresdeiif 
No.  1106. 

Prans  Hals  (1 584-1 666)  came  next.  His  work  can 
be  seen  and  studied  best  at  Haarlem,  his  native 
place,  where  in  the  Stadhuis  are  no  less  than  ei^ 
very  large  examples  of  his  vigorous  and  mastady 
style — ^most  of  them  containing  eleven  or  twelve, 
figures.  The  painting  of  some  of  these  is  slight, 
although  at  the  same  time  so  marvellously  efiPective 
that  they  should  be  described  rather  as  magnifioent 
sketches.  On  the  other  hand,  some  of  his  work  is 
highly  finished;  as,  for  example,  the  beautifol 
picture  of  a  girl,  one  among  four  single  figures,  to  be 
seen  at  the  Hof  van  Berestyn  also  at  Haarlem. 
Three  admirable    paintings    by  Hals    are  in  the 
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lErippenliiLis  at    Amsterdam,    Nob.   134,    5,   6,  of 

^rMoh  the  first  named,  a  portrait  of  himself  and  his 

;*nfe  full-length,  is  a  briUant    specimen;  besides 

others  in  the  Six  and  Yan  der  Hoop  Collections,  and 

%  Is^ge  work  in  the  Stadhuis  there.    Quite  different 

fiom  these  is  a  small  portrait  of  a  cavalier  sitting, 

Jpubdted  in  a  carefiil  yet  masterly  manner.  No.  416  in 

'liie  Brussels  Museum.    At  Cassel  are  several  ex- 

fttnples,  Nos.  222  to  228 ;  at  Dresden  four,  Nos.  938 

to  940  and  No.  2368,  portraits ;  in  the  Hermitage, 

Si.  Petersburg,    are    five,  Nos.   770-774:  and    at 

Berlin  ^Ye^  of  which  Nos.  800,  1  should  be  noticed. 

^The  Suermondt  Collection  there  is  rich  in  his  works, 

of  which  Nos.  17,  18,  21  are  the  best.    A  fine  full- 

leiigth  portrait  is  No.    150  in  the  Liechtenstein 

Gallery,  Vienna.    The  Stadel,  Frankfort,  possesses 

a  fine  female  portrait.  No.  160,  among  others.    In 

ihe  La  Caze    Collection  at    the  Louvre  are  two 

portraits,  Nos.  66,  6 ;  in  the  Louvre  one.  No.  190 : 

in  our  National  Gallery,  the  portrait  of  a  woman, 

No.  1021;  and  at  Hampton  Court  two,-  not  easily 

seen,  a  small  bold  sketch  of  a  man.  No.  676 ;  and 

the  head  of  a  boy  laughing.  No.   682,  one  of  his 

fftYOurite  subjects. 

Contemporary  with  Frans  Hals  were  two  masters 
of  portraiture,  Daniel  Mytens  of  the  Hague  (about 
1590-1666)  and  Thomas  de  geyser,  often  called 
Theodore  (about  1695-1660).  Mytens  was  better  Mytens. 
known  in  England  as  a  portrait-painter  than  in  his 
own  country.  He  worked  here  for  some  time  in  his 
capacity  of  court  painter  to  Charles  L,  and  was 
eventually  superseded  by  Van  Dyck.  Among 
eeveral  examples  of  his  work  at  Hampton  Court, 
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the  portrait  of  James,  Marqtds  of  Hamilton,  Na 
may  be  noted.  Mytens  had  a  grandson  of  the 
name,  called  the  yonnger,  by  whom  there 
portraits  at  Amsterdam  and  elsewhere.  Thomas 
Keyser  executed  some  excellent  small  gronps 
single  portraits.  At  the  Hague,  Nos.  61,  2,  and  isj 
the  Trippenhuis  at  Amsterdam,  No.  207, 'are 
examples  of  both  kinds.  Our  National 
possesses  a  fair  specimen,  a  'Merchant  and  Ini] 
clerk,'  No.  212.  Two  fine  lifensize  portraits  iriflji 
others  are  in  the  Suermondt  Collection,  BerUn;  *l 
Darmstadt  Nos.  356,  7,  and  at  Brussels  Nos.  4H  ^ 
are  good  portraits. 

Several  painters  of  civic  portraiture  flourished  A 
this  period  in  Holland.  As  they  display  liiA 
originality  in  technical  treatment,  it  suffices  W 
name  the  following:  Jan  de  Bray  (died  HMfji 
many  of  whose  large  portrait  groups  are  to  be  bMI 
in  the  Townhall,  Haarlem,  whidi  also  oontiiiii 
several  examples  of  Jan  Verspronck  (died  1662).  ft 
W.  Eversdyck,  who  painted  in  the  same  cei&tiikyi 
may  be  studied  in  the  Rotterdam  Museum. 

Following  these  in  order  of  date  are  BembranAti 
Ferdinand  Bol,  Bartholomaus  van  der  Heist,  *n^ 
Govert  Flinck. 

Rembrandt  van  Ryn  of  Leiden  (1607-69),  ihe 
great  master  of  the  Dutch  school,  differs  from  idl 
others,  and  is  pre-eminent  by  his  wonderful  §xA 
diverse  talents.  The  first  characteristic  of  his  st^ 
is  his  mode  of  distributing  the  light  and  shade  of 
the  composition.  A  strong  light  illuminates  ib6 
central  object,  whether  a  figure  or  group,  while  aD 
the  rest  is  bathed  in  deep  warm  shadow,  relieved 
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y  by  faint  seoondary  radiations  from  the  centre 
t.  This  system  constitutes  essentially  his  style, 
pmd  it  pervades  equally  the  large  paintings,  his 
^^riraits,  his  small  highly  finished  pictures,  and  his 
Mohed  works,  which  are  numerous  and  well  known. 
The  earliest  work  of  Kembrandt  was  minutely  Small 
ished,  yet  it  exhibited  the  same  breath  and  chiaro-  *^^^« 
IHiiiiro  as  that  of  his  later  period,  which  was  marked 
^  more  free  and  masterly  handling.  A  remarkable 
iBample  of  the  former  is  the '  Simeon  in  the  Temple,' 
}fkk  114  in  the  Hague  Museum,  a  canvas  of  small 
lliee,  painted  when  he  was  twenty-four  years  of  age. 
Similar  examples  are  the  *  Woman  taken  in  adultery,' 
Jbfa  45  in  our  National  Gallery;  and  the  *  Angel 
fiapihael  leaving  Tobias,'  No,  404,  the  '  Pilgrims  of 
feimmaus,'  No.  407,  a  'Philosopher  in  meditation,' 
Na  408,  and  a  'Cottage  interior,'  No.  410,  all  in 
{he  Louvre.  Belonging  to  this  group  should  be 
noted  the  '  Parable  of  the  labourers,'  No.  798,  among 
pthers  by  him  in  the  Hermitage ;  also,  though  quite 
different  in  subject,  the  '  Bape  of  Proserpine,'  a  re- 
tnarkable  work.  No.  823  at  Berlin.  A  very  beautiful 
WGtk  is  a  '  Descent  from  the  Cross,'  No.  849  in  the 
Rnacothek  at  Munich,  forming  part  of  a  series  here 
>f  six  scenes  from  the  life  of  Christ.  Another  work 
igOi  a  larger  scale  with  numerous  figures,  but  inter- 
tuediate  in  size  between  these  and  the  next  class,  is 
ibe  *  Descent  from  the  Cross,'  No.  800  in  the  Hermit- 
Ige,  St.  Petersburg,  in  which  the  body  of  Christ  is 
beautifully  illuminated  by  a  torch,  screened  by  a 
)ap  from  the  spectator.  At  Dresden  two  Old 
reetament  subject^  of  large  size  are  to  be  seen,  Nos. 
1217,  20.    A^  St.  Petersburg,  in  the  Hermitage, 
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which  possesses  the  best  and  largest  oolleotioiL 
Bembrandt's  works  in  Europe,  there  is  a  * 
Isaac,'  one  of  the  finest  of  this  class.  No.  792 ;  also 
'  Abraham  entertaining  angels,'  No.  791,  the ' 
of  the  Prodigal,'  No.  797,  both  of  the  highest 
and  two  less  admirable,  the  '  Goat  of  many  ooloiin|J| 
No.  793,  and  the  '  Denial  of  Peter,'  No.  799. 
Berlin  <  Moses  breaking  the  Tables  of  the  Law/ 
811,  a  '  Samson  and  his  father-in-law,'  No.  802, 
in  the  Cassel  Museum  '  Jacob  blessing  Ephraim  till 
Manasseh,'  No.  367,  must  be  noted.  So  alao  ahodl 
the  frequently  repeated  '  Bathsheba,'  No.  116  intiil^ 
Hague,  and  again  in  the  Steengracht  OoUeotki 
there.  In  the  Hermitage  is  a  '  Holy  Family/  lb 
796,  consisting  of  an  admirably  painted  Dnldi 
interior  with  peasants,  and  an  infant  in  a  oradkift' 
the  foreground.  All  these  sacred  subjects  abonndh 
anachronisms  of  dress  and  local  incident,  and  fidft* 
fully  reproduce  Dutch  type  and  character,  M 
adhesion  to  archsBological  truth  was  not  at  ttk 
period  regarded  as  any  part  of  a  painter's  duty. 

Of  the  large  works  painted  in  Bembrandfs  mm 
matured  but  still  early  style,  one  of  the  very  finest, 
dated  1632,  is  the  famous  'Lesson  in  anatomy,*  Ka 
115  at  the  Hague — a  picture  in  which  the  light  aeeniB 
almost  to  proceed  from  the  canvas  itself;  and  so 
admirable  is  the  management  of  it,  and  so  perfMt  is 
the  composition,  that  for  these  qualities  alone  it 
deserves  a  careful  study.  The  celebrated  so-oaUdd 
'  Bonde  de  nuit,'  which  is  really  a  daylight  sinbjeot, 
No.  348  in  the  Trippenhuis  at  Amsterdam,  was 
painted  in  a  larger  manner  in  1642.  There  also, 
No.  349,  is  the  splendid  group  of  the  'SyndioB,' 
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t painted  in  1661  in  the  same  manner:  it  is  difficult 
|to  conceive  a  more  perfectly  painted  group  of  por- 

dture.  A  masterly  production  in  the  Van  der 
I^Hoop  Museum,  Amsterdam,  No.  95,  known  as  the 
•  Betrothed  Jewess,*  is  believed  to  be  his  last  work. 

Eembrandt  attempted  a  life-size  'Danae/  and 
produced  a  grand  composition,  rich  in  colour  and  in 
magnificent  accessories ;  but  the  figure  is,  as  might 
be  expected,  short  and  without  grace,  coarsely  con- 
ceived and  executed :  it  is  Ko.  802  in  the  Hermit- 
age. 

Hifl  single  portraits  are  very  numerous,  almost 

always  life-size.  There  are  many  of  himself  at 
various  periods  of  his  life :  for  example,  two  are  in 
0iir  National  Gallery,  Nos.  221,  672 ;  and,  among 
other  excellent  heads,  there  are  several  in  the  long 
gallery  of  the  Louvre,  Nos.  412,  13,  14,  15,  and 
others.  An  admirable  one  is  in  the  Hague  Museum, 
No.  118.  Another,  painted  in  1637,  is  No.  811  in 
the  Hermitage. 

Eembrandt's  very  grand  half-lengths  of  the 
Burgomaster  Six  and  his  mother  are  still  in  the  Six 
Collection,  Amsterdam.  A  fine  composition  in  his 
best  manner  is  the  portrait  of  himself,  with  his  wife, 
at  Dresden,  No.  1225. 

In  the  gallery  at  Cassel  are  no  less  than  twelve 
excellent  specimens,  of  which  Nos.  347,  66,  his  first 
wife  when  young,  358,  9,  are  very  fine,  and  there  is 
a  noble  full-length  portrait.  No.  364. 

Equally  good  are  the  portraits  of  Govert  Flinck  and 
of  his  wife,  Nos.  323,  9  in  the  Pinacothek,  Munich ; 
several  excellent  examples  are  at  Vienna,  the  best 
that  of  his  mother,  No.  39  Boom  I.  1st  floor ;  and 
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there  is  a  fine  work  at  Madrid,  a  representation  iw^^ 
his  wife    as  Queen    Artemisia,  No.   1544.      ManJP*''^ 
portraits  are  in  the  Dresden  Gallery ;  most  adndi' 
able  is  that  of  his  wife  holding  a  pink  in  her  hand, 
No.  1219 :   others  will  be  found  in  the  catalogue. 
In  the  Dulwich  Gallery  the  portrait  of  his  servant- 
maid,  No.  206,  and  the  so-called  portrait  of  Philip 
Wouwerman,  No.  282,  are  admirable.     Our  NatioiDal 
GuUery  possesses  the  well-known  and  marveUoai 
portrait  of  an  old  lady  in  a  white  cap  and  mfi^  Na 
776;  besides  other  examples,  Nos.  190,  237,  243,  86a 

Eembrandt  occasionally,  but  very  rarely,  painted 
small  heads  in  a  more  finished  manner :  a  beautifial 
example  of  a  man  in  a  velvet  cap  on  a  panel  less  than 
a  foot  square  is  in  the  little  Museum  at  Lmspmok; 
another  similar  in  size  is  in  the  Turin  Gallezy^lfo. 
382 ;  and  a  third  at  Dulwich,  No.  189.  Hia  fiaoBi 
small  portraits  are  in  the  Hermitage ;  that  of  his 
mother,  No.  807,  is  a  perfect  gem  for  finish  and 
colour,  and  no  less  perfect  is  that  of  his  wife^  fitften- 
ing  an  earring,  Nq.  817.  Two  of  the  same  size  are 
attributed  to  the  master  in  the  Antwerp  Gallery,  No& 
294,  5,  but  are  much  inferior,  as  also  is  one  in  the 
Louvre,  No.  418. 

Bembrandt  painted  a  few  landscapes  in  a  broad 
style,  with  dark  effects,  of  which  the  following  maybe 
observed :  Nos.  368,  72  at  Cassel,  No.  688  at  Bruns- 
wick, No.  1232  at  Dresden,  a  specimen  of  small  maritt 
No.  830,  in  the  Hermitage,  a  *  Jacob's  Dream,'  Na 
179  at  Dulwich,  and  in  our  National  Gallery,  No.  72. 

The  pupil  who  most  nearly  approached  Bembrandt 
in  feeling  and  general  effect  was  Gerbrandt  van  den 
Eeckhout,  or  Eckhout  (1621-74).    His  works  are 
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frequemtly  met  with  in  public  galleries,  but  only  a 

&w  can  be  enumerated.     Single  examples  are  to  be 

B^ien  at  the  Hague,  No.  36;  at  Amsterdam,  in  the 

Trippenhuis,  No.  106,  in  the  Van  der  Hoop  Museum, 

Kg.  36 ;  at  Dresden,  No.  1397 ;   at  Vienna,  No.  49 

Boom  n.   1st  floor;  in  the  Louvre,  No.  158;   at 

Munich  there  are  two  specimens,  Nos.  204,  871 ;  and 

kk  ihe  Hermitage  four,  Nos.  753, 837, 8, 40.  At  Berlin 

tie  three  pictures  by  him,  Nos.  804,  20,  9.     In  the 

Darmstadt  Gallery  there  are  two  good  portraits,  Nos. 

386,7. 

Two  good  specimens  of  Bol  (1611-81)  are  the  F,BoL 
portiaits  of  Admiral  de  Euyter  and  of  himself,  Nos. 
42,  4  in  the  Trippenhuis  at  Amsterdam ;  but  his 
BMiterpiece  is  a  large  painting,  *  The  four  Eegents,' 
xa  •  room  of  the  Stadhuis  there.  There  are  some 
good  specimens  in  the  Brussels  Musexmi,  Nos.  119, 
20^  1,  2*  In  the  Louvre  are  four  portraits,  of  which 
Kd  41»  *  A  ULathematician,'  is  fine.  In  our  National 
Gbllery  is  a  portrait,  No.  679.  But  his  best  work  is 
to  be  seen  in  the  Hermitage,  St.  Petersburg,  where, 
among  others,  are  no  less  than  eight  portraits  of 
Bxrasoal  excellence,  Nos.  845,  850  to  854,  and  848, 
§.  At  Berlin  No.  809  is  a  very  fine  female  portrait. 
At  Dresden  are  three  compositions  from  saci^ed 
histoiy,  Nos.  1266,  7,  S. 

Van  der  Heist  (1613-70)  is  best  seen  in  his  fine  Van  der 
piotnxe  in  the  Trippenhuis  at  Amsterdam  of  the  ^^^^*' 
•Banquet  of  the  Civio  Guard,*  No.  141 ;  where  also 
are,  the  important  group  of  the  •  Arquebusiers,*  No. 
142,  and  many  portraits  by  him.  A  similar  group  in 
the  Stadhuis  is  inferior,  while  the  family  groups  of 
portraits,  lifewsize,  Nos.  777,  8,  9  in  the  Hermitage, 
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are  in  his  best  manner.  Two  good  single  portraits, 
Nos.  205,  6,  are  at  Brussels.  In  the  LoiiTre  is  a 
beautiful  specimen  of  finished  work,  *  The  Arque- 
busiers,'  No.  197 — a  small  study  for  the  well-known 
large  painting  mentioned  above — and  some  portraits. 
Our  National  Gallery  contains  one  portrait  of  a  lady 
by  him.  No.  140. 

Govert  Flinck  (1615-60)  painted  both  portraiti 
and  historical  works,  and  was  a  worthy  pupil  of 
Bembrandt,  whose  manner  he  successfully  adopted. 
A  large  but  not  unpleasing  example  of  portraitard 
is  the  *  Feast  of  the  Civic  Guard,'  No.  Ill  in  the 
Trippenhuis  at  Amsterdam ;  where  there  is  also  one 
of  his  historical  subjects, '  Isaac  blessing  Jacob/  Na 
110.  Another  somewhat  similar  is  at  Munich,  Na 
213;  and  good  portraits  may  be  seen  in  the  BrosselB 
Museum,  No.  414,  and  in  the  Dresden  Gallery,  Na 
1314.  The  Louvre  contains  two  examples,  Nos.  171, 
2.  An  interesting  one  of  William  of  Orange  as  a 
boy,  with  Jacob  Cats,  is  No.  842  in  the  Hermitage, 

The  painting  of  still-life  has  also  been  one  of  the 
most  favourite  occupations  of  the  Dutch  painter.  In 
no  other  school  has  it  been  so  much  studied  or  acoom« 
plished  so  successfully.  Its  presence  is  not  only 
always  to  be  recognised  in  all  his  genre  subjects,  bat 
it  forms  the  chief  motive  of  an  immense  number 
of  works,  and  the  exclusive  subject  of  many.  To  the 
latter  class  belong  the  productions  of  the  famous 
flower-painters,  among  whom  may  be  named,  in  order 
of  time,  the  De  Heems,  Willem  Ealf,  Abraham 
Mignon,  Bachel  Buysch,  and  Van  Huysum  as  the 
most  distinguished.  Jan  David  de  Heem  (1600-74) 
may  be  seen  at  the  Hague,  where  there  is  a  fine 
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specimen  in  the  Gallery,  No.  38.  In  the  Trip- 
penhuis  at  Amsterdam  are  two  good  works,  Nos. 
139,  40 ;  in  the  Madrid  GaUery  No.  1391  is  a  fine 
example ;  others  are  at  Berlin  and  Yienna ;  in  the 
Hermitage  are  Nos.  1 353,  5,  75 ;  in  the  Lonvre  are 
two,  Nos.  192,  3 ;  and  in  the  Brussels  Museum  there 
ig  one.  No.  203,  and  also  a  fine  work  by  Comelis  de 
Heem,  the  brother.  No.  418.  Their  cousin  Jan  de 
Heem  painted  the  same  subjects.  Ealf  (1630-93) 
ezeoated  some  superb  studies  of  still-life  which  are 
seldom  met  with.  Among  the  best  are,  at  Amsterdam 
No*  208 ;  in  the  Louvre,  No.  259 ;  at  Munich,  No. 
13S4;  in  the  Hermitage,  No.  1369 ;  and  at  Dresden, 
Na  1454  Mignon  (1639-79)  is  to  be  seen  in  the 
Trippenhuis  at  Amsterdam,  Nos.  257,  9,  and  in 
the  Van  der  Hoop  Museum,  No.  77.  Several  speci- 
mens are  at  Turin,  where  there  is  a  very  fine  collec- 
tion of  the  works  of  Dutch  flower-  and  firuit-painters. 
Some  of  his  choicest  works  are  at  Dresden,  Nos«  1492, 
3^  6, 7,  1505 ;  and  two  are  in  the  Hermitage,  Nos. 
1358,  9.  Eachel  Kuysch  (1664-1750)  has  a  lovely 
work,  exquisite  in  finish,  broad  in  effect,  and  tender 
inoolour,  in  the  Hague  Museum,  No.  120.  Another 
is  at  Amsterdam,  No.  344.  Examples  are  to  be  found 
at  Mnnioh,  Dresden,  Vienna,  Berlin,  Turin,  and 
several  other  galleries.  By  Jan  van  Huysum  (1682- 
1749)  there  is  a  good  example  at  Antwerp,  No.  427. 
In  the  Trippenhuis  at  Amsterdam,  No.  191,  and  in 
the  Yan  der  Hoop  Museum,  No.  57,  are  two  admirable 
specnmens.  Two  similar  pieces  are  in  the  Hermitage, 
Nob.  1378,  9.  There  are  several  in  the  Louvre,  Nos. 
231  to  240 ;  and  two  in  our  National  Gallery,  Nos. 
796, 1001. 
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Besides  these  flower-  and  froit-pamters,  there  weie  |^ 
in  Holland  equally  talented  painters  of  live  or  dead 
gMne ;  such,  for  instance,  were  Melohior  Hondeooeter 
(1636-95)  and  Jan  Weenix  (1621-60).  The  forma 
was  most  saocessfnl  in  representations  of  domestio 
poultry  and  birds.  Onr  National  Gallery  contains  ft 
good  specimen,  No.  202 ;  excellent  also  are  Nob.  49, 
50  at  tibie  Hague,  Nos.  420, 1  at  Brussels,  and  Noa 
1480, 1  at  Dresden.  But  Hondecoeter^s  finest  wtn-kii 
in  the  Trippenhuis  at  Amsterdam,  well  known  m 
the  'Floating  feather,'  No.  178.  Nos.  171,  4, 7  tibne 
are  all  good  examples.  So  are  Nos.  1339,  40^  1  in  tii6 
Hermitage.  Jan  Weenix  (not  to  be  confhsed  with 
his  father,  Jan  Battista  Weenix,  by  whom  there  tie 
works  at  Antwerp,  in  the  LouTre,  and  at  Dreadm) 
was  a  most  Tigorous  and  truthful  painter  of  dead 
game.  He  is  well  seen  at  Munich,  partioalaarly  ift 
Nos.  217, 320,  332,  340,  all  splendidly  executed,  lift 
his  Tery  best  manner  are  Nos.  1347,  8,  9,  partiot- 
larly  the  last  named,  in  the  Hermitage.  In  cmr 
National  GktUery  No.  238  is  an  excellent  exampk. 
At  the  Hague  there  is  a  noble  study  of  a  detd 
swan.  No.  173.  In  the  Trippenhuis  at  Amsterdatft, 
Nos.  447,  8,  9,  and  in  the  Galleries  of  BrossdSi 
the  Louyre,  and  Dresden  there  are  several  woil0 
by  this  master. 

The  most  characteristic  form  of  Dutch  art,  hff^ 
ever,  is  that  depicting,  in  a  spirit  of  absolute  realkm 
without  any  compromise,  scenes  from  the  peasast 
life  of  the  country.  The  subjects  usually  chosen  are 
interiors  of  wayside  inns,  filled  with  figures  mosttjT 
coarse  and  vulgar,  who  are  drinking,  smokingi 
playing  cards,  or  amusing  themselves  with  praotioftl 
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jokes.  Sometunes  it  is  a  fete-day  or  fair,  and  tlie 
mbjeot  18  transferred  to  the  open  air;  itinerant 
^iiadcs,  tap-boysy  and  dancing  villagers,  always  rude 
ind  ungainly,  oecupy  the  scene. 

Adrian  Brouwer  of  Haarlem  (1608-41)  and  Adrian 
ran  Ostade  (1610-85),  both  pupils  of  Frans  Hals, 
srere  among  the  earliest  representatives  of  this  form 
9f  «rt;»  which  the  two  Teniers  pursoed  with  eqnal 
The  latter  must  be  clsssified,  by  their  style, 
die  Dutch  school ;  besides,  although  in  a  certain 
they  should  be  regarded  as  Flemings,  the  school 
of  Elmdecs  is  generally  regarded  as  gradually  merg- 
iBg  afiar  this  time  in  that  of  Holland. 

Goai  eoEamples  of  Adrian  Brouwer  are  to  be  found  Adrian 
in  ilia  JSIagne  Gallery,  No.  102 ;  in  the  Amsterdam 
Gallecj,  Nob.  64,  5 ;  and  in  the  Uffizi  at  Florence, 
iI<ML  d&5,  9.  Two  such  are  in  the  Hermitage,  St. 
Fotaisburg,  Nos.  987,  41.  Several  others  are  at 
If unioh  and  Dresden.  One  is  No.  44  in  the  •  La 
Oaoe  Collection  at  the  Louvre.  Of  Adrian  van  A.  van 
OMade  two  examples  are  in  the  Hague  Museum, 
Nea.  106,  7.  At  Amsterdam  there  are  three  good 
woska  in  the  Yan  der  Hoop  Museum,  another  in  the 
Six  Obllection,  and  one  in  the  Trippenhuis,  a  ^  Baker 
Mowing  his  horn,'  No.  291.  There  is  a  good  example 
in  the  Antwerp  Museum,  No.  466 ;  one  in  the  Brussels 
Museum,  No.  259 ;  and  several  others  at  Munich  and 
Dresden.  The  Hermitage  contains  many,  of  which 
diould  be  noted  Nos.  946  to  954.  Li  the  Louvre  are 
several,  of  which  Nos.  369,  70, 1  are  excellent.  One, 
Na  846,  in  our  National  Gallery  is  a  good  specimen. 
Li  the  Brussels  Museum  there  are  also  two  works  /,  ^,^ 
worthy  of  note  by  Isaac  van  O&tade,  the  brother,  [  Ostade, 
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Nos.  260  and  433 ;  and  another  good  example  by  him 
oocnni  in  the  Trippenhnis  at  Amsterdam,  No.  292. 
An  important  one  is  No.  962  in  the  Hermitage.  In 
the  Louvre  are  four  works,  Nos.  376-9 ;  and  three  in 
oar  National  Gallery,  No.  963  being  a  good  ezampla 
David  Teniers,  the  elder  (1582-1649),  may  be  seen 
in  the  Hague  Gallery,  at  Dresden,  in  the  BelvedevB 
at  Vienna,  atid  in  the  Hermitage,  St.  Petersburg: 
see  catalogues  at  the  end  of  this  volume.  Out 
National  Gallery  possesses  three  works  by  the  elder 
Teniers,  Nos.  949, 50,  1.  The  works  of  the  youngec 
and  greater  Teniers  (1610-94)  may  be  found  in  the 
Trippenhuis  at  Amsterdam,  where  are  four  fine  ex- 
amples, Nos.  390,  1,  2,  3 ;  and  in  the  Hague  GkJleiy, 
Nos.  223, 4w  In  the  gallery  of  the  Steengraoht  Bunily 
in  the  same  town  there  is  one  of  his  most  celebrated 
works,  the  *  Acts  of  Mercy.'  In  the  Yan  der  BJoop 
Museum  at  Amsterdam  Nos.  116,  17  are  good  speoi* 
mens;  as  are  also  Nos.  449,  50  in  the  Museum  at 
Brussels.  Our  National  Gallery  contains  exceUeni 
examples — ^namely,  Nos.  242,  805,  862,  remarkaUe 
for  the  finely  painted  still-life;  No.  817,  a  favourite 
outdoor  subject;  and  four  charming  small  pieceS) 
Nos.  857-860.  Numerous  similar  works  are  at 
Munich,  No.  229  in  particular  may  be  noted.  At 
Dresden  examples  abound,  among  which  Nos.  915, 
19,  23,  8,  34  may  be  regarded  as  good  and  charac- 
teristic. The  Hermitage,  St.  Petersburg,  has  the 
richest  collection  of  these  works  in  Europe.  Here  is 
his  famous  '  Feast  of  the  archers  and  halberdiers  at 
Antwerp,'  No.  672,  supposed  to  be  his  masterpiece: 
after  this  may  be  named  the  *  Kitchen  of  his  ch&teau,' 
Nx).  699 ;  the '  Guard-room,'  No.  673,  in  which  the 
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armour    and    aocoutrements    are    by    Kessel ;    the 

*  Kermess/  twice,  Nos.  674,  5  ;  a  fine  *  Bridal  feast,' 

No.  677  ;  the  *  Card-players,'  No.  688  ;  a  *  House  and 

£ftmiyard,'  No.  700,  unusually  warm  in  tone ;  and  a 

rare  subject,  viz.,  a  *  Sea-piece  and  ships,'  No.  710, 

with  fully  thirty  other  works.    A  few  good  examples 

azB  at  Berlin.     At  Vienna  should  be  noted  the  *  Tir 

an  perroquet,'  No.  51   Eoom  VI.  1st  floor,  a  large 

and  important  composition ;  for  others,  see  catalogue. 

The  Louvre  contains  several  important  examples, 

among  them  especially  Nos.  612,  13,  14, 18.    A  very 

fine  work,  the  'Deliverance  of  S.  Peter,*  No.  117,  is 

in  the  Lyons  Museum ;  and  an  equally  good  example 

is  ia  the  Mus^e  Fabre  at  Montpellier,  No.  480 ;  wMe 

at  Madrid,  among  many  inferior  works,  Nos.  1721, 

4f  32,  44,  and  54  are  really  fine. 

After  these  Jan  Steen  (1626-79)  pursued  the 
same  style  of  art,  which  in  his  hands  was  marked 
by  an  unusual  power  of  delineating  character,  in 
scenes  of  humour  or  of  excitement,  with  some  ex- 
travagances no  doubt  of  feature  and  gesture.  Added 
to  this  he  possessed  remarkable  ability  as  a  painter. 
It  must,  however,  be  admitted  that  no  genius  or 
quality  of  workmanship  can  excuse  the  vulgarity  and 
coarseness  displayed  in  some  examples.  With  him 
also  as  with  others  the  interiors  of  kitchens  and 
small  shops  were  depicted  for  the  display  of  utensils, 
vegetables,  game,  poultry,  fish,  &c.,  introduced  in 
any  quantity  for  the  purpose.  These  works  are  to 
be  found  in  almost  every  gallery,  and  it  is  scarcely 
necessary  to  do  more  than  name  a  few  of  the  best  as 
examples.  Those  most  worthy  of  notice  at  the 
HjBLgue  are  Nos.  138,  9:  the  former  an  example  of 
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his  family  groups  bo  often  repeated;  the  seoand, 
known  as  'La  vie  hnmaine/  or  as  the  'Oyster 
fen^t/  is  one  of  his  finest  productions.  Among  maii^^ 
in  the  Trippenhuis  at  Amsterdam  are  especiallj  ii 
be  Tioted  Nos.  376,  8,  9.  Some  examples  are  in  At 
Yan  der  Hoop  Museum  and  the  Six  Oollection  thfiiia 
Both  at  Antwerp  and  Brussels  there  are  aome  oi 
Steen's  works,  while  in  our  National  GkJlary  Na 
B^  is  a  good  example,  and  in  the  Louyre  there  ii 
another,  No.  500.  In  the  Uffizi  at  Florence  thexe  ii 
a  fine  work.  No.  977 ;  others  are  at  Munich,  Net 
642,  855 ;  and  at  Dresden,  Nos.  1463,  4.  One  of  U 
finest  productions  is  in  the  Oassel  GUllerj,  Hm 
'  Bean-feast,'  No.  576.  In  the  Hermitage  Nos.  BOf 
8  ms^j  be  noted,  and  among  others  an  important  bii 
curious  work,  the  '  Esther  and  Ahasuems/  No.  895/ 

It  is  to  be  observed  that  of  all  these  mastetsi 
few  fine  examples  only  have  been  given  in  ]lluBte< 
tioQ,  for  it  is  to  be  borne  in  mind  that  the  names  <yl 
£^11  of  them  have  been  applied  in  European  galleriei 
to  ntimerous  works  which  have  no  pretensicm  to 
the  honour  claimed  for  them. 

Grerhard  van  Honthorst  (1592-1660)  was  one  d 
the  first  Dutch  masters  to  depict  genre  subjeda^ 
but^  unlike  the  group  of  painters  just  consideredi 
almost  always  on  a  scale  of  life-size.  He  is  bhiefiy 
remarkable,  however,  for  choosing  subjects  illumi' 
nated  by  artificial  light.  Examples  are  two  oon^ 
positions  at  Berlin,  Nos.  807,  24;  another  at  Dto» 
den,  No.  1122  ;  a  portrait  of  William  II.  of  Orangn 
is  No.  51  in  the  Gallery  at  the  Hague ;  and  '  Christ 
before  the  High  Priest,'  No.  746  in  the  HJaanoitage, 
also  No.  752,  and  several  portraits. 
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L  .       Anotlier  species  of  geiue,  peculiar  to  the  Dntch 
'^  ^ool,  is  that  whioh  adopted  as  its  favourite  subject 
the  interiors  of  well-famished  houses,  tenanted  by 
ivppien  in  satin«  siUcs,  and  furs,  with  cavaliers  in 
dthe  full  dress  of  the  time ;  thus  a  miusic  lesson,  or  a 
doctor's  visit,  or  a  traveller's  oall  and  the  offer  of 
i«&e«hmemt,  &a,  formed  occasions  for  the   most 
jk^gUy  finished  studies  of  drapery,  furniture,  glass, 
and  Qther  objects,  with  effects  of  *light  and  shade 
aooording  to  the  taste  of  the  painter. 
'   G^liard  Terburg  waa  one  of  the  earliest  as  he 
waa  ciciiO  of  the  most  succeBsfal  of  this  schooL    G«r- 
haxA  Bow  and  Gabriel  Metsu  followed,  each  in  his 
0W3L  iBiiuDter,  who  again  were  succeeded  by  Nicholas 
Jtfaiu^Comelis  Bega,  Frans  van  Mieris,  and  others. 
Oodfijed  Schalken  painted  the  same  subjects  undeor 
^IbotB  of  candlelight. 

S|y  Terburg  (1608--81)  there  are  numerous  fine 
works:  0udi  are  the 'Guitar  lesson,'  No.  864,  and 
.tbe  Qolebrated  'Treaty  of  M^ister,'  No,  896,  both  in 
oor  National  Gallery.  A  beautiful  example  is  at  Am- 
flerdam,  known  as  the  '  Oonseil  patemel,'  No.  396. 
Two  somewhat  similar  are  at  Berlin,  No.  791,  and 
.Dresden,  No.  1242.  Another  fine  example  is  in  the 
Hague  Gallery  called  ^The  despatch,'  No.  144; 
^here  is  also  a  small  full-l^igth  portrait  of  himself, 
V(K  145.  The  Trippenhuis  contains  two  excellent 
Portouits  of  himself  and  of  his  wife,  Nos.  394,  5 ; 
^^^  other  works  are  in  the  Six  Collection.  There 
^Q  some  charming  specimens  in  the  Louvre,  Nos. 
^26,  7,  8 ;  at  Munich,  Nos.  243,  1062 ;  and  in  the 
pffizi  at  Florence,  No.  958.  In  the  Lyons  Gallery 
te  a  fine  work  by  himrNo*  115 ;  in  the  Mus^e  Fabre 
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at  Montpellier  is  another,  No.  482 ;  and  again  in  the 
Cassel  Gallery,  Nos.  384,  5.  The  Hermitage,  St 
Petersburg,  which  is  particularly  rich  in  fine  ex- 
amples of  the  Dutch  school,  contains  several  of  this 
master.  The  *  Guitar  lesson,'  No.  874,  stands  »t 
the  head  of  the  list,  followed  by  Nos.  872,  3,  6,  and 
others.  The  Suermondt  Collection  at  Berlin  poB- 
sesses  five  good  examples,  Nos.  71-76.  Two  excellent 
full-lengths,  small,  are  Nos.  562,  3  in  the  Lieohten* 
stein  Gallery  at  Vienna. 

Gerhard  Dow's  (1613-75)  small  highly  finished 
works  are  very  numerous.  One  example  is  in  the 
XJffizi,  No.  786 ;  another  is  in  the  Van  der  Hoop 
Museum  at  Amsterdam,  No.  30 ;  while  three  well* 
known  works  are  in  the  Trippenhuis,  Nos.  8B,  7,  9. 
But  his  finest  production  is  perhaps  that  at  the 
Hague,  No.  28.  Several  capital  examples  are  in  the 
Louvre— especially  good  are  Nos.  121,  3 ;  excellent 
specimens  also  are  Nos.  125  to  129 ;  while  in  the  Mus^ 
Fabre  at  Montpellier  there  is  a  good  specimen,  Na 
131.  A  larger  painting  in  the  same  style  is  ftt 
Munich,  No.  876.  Many  works  of  high  quality 
are  in  the  Hermitage:  among  them  a  very  fine 
one.  No.  903,  and  Nos.  904-7.  Others  are  at  Berlin. 
In  our  National  Gallery  are  three,  Nos.  192,  825j 
968  ;  and  at  Dulwich  two,  Nos.  85  and  106. 

One  man  about  this  time  was  pre-eminent  in  ft 
similar  line,  but  with  a  higher  aim  than  that  of 
executing  faithful  representations  of  textile  fabrioB 
by  patient  labour.  Pieter  de  Hooghe,  of  whom  it 
is  only  known  that  he  worked  between  1628  and 
1671,  painted  interiors  and  courtyards  with  effects 
of  light  and  shade  of  the  most  subtle  kind,  and 
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produced  successful  results  in  colour  and  composition, 
attained  in  an  equal  degree  by  no  other  Dutch 
artist,  Jan  van  der  Meer  of  Delft  excepted.  Examples 
of  De  Hooghe's  work  should  never  be  passed  without 
careful  examination  by  the  student.  Our  National 
Gkkllery,  to  begin  with,  possesses  three  of  the  finest 
of  his  productions,  Nos.  794,  834,  6.  In  the  Louvre 
are  also  two  charming  works,  Nos.  223,  4.  At 
Amsterdam,  in  the  Trippenhuis,  is  a  fine  example 
known  as  the  *  Buttery  Hatch,'  No.  185.  In  the 
Van  der  Hoop  Museum  Nos.  49,  50,  1,  2,  3  must  be 
noted :  the  two  last  named  are  especially  admirable, 
and  a  fair  specimen  is  in  the  Six  Collection.  In  the 
Pinacothek  at  Munich  there  is  one  example.  No. 
1122^  and  the  German  Museum,  Numberg,  possesses 
an  excellent  work.  Three  interesting  pictures,  but 
not  equal  to  his  finest,  are  in  the  Hermitage,  Nos. 
860,  1,  2.  But  the  greatest  work  perhaps  of  this 
master  is  an  interior,  of  larger  size  than  usual, 
superbly  lighted  by  warm  sunlight,  without  a 
number,  in  the  Berlin  Museum. 

Not  less  admirable  are  the  few  existing  works  by  Van  der 
that  gifted  master  Jan  van  der  Meer,  or  Vermeer,  of  ^^f^  ^f 
Delft  (1632-95),  regarding  whose  history  little  is 
known,  although  there  is  no  doubt  that  pictures  by 
him  were  greatly  esteemed  by  his  Dutch  contem- 
poraries. Van  der  Meer's  works  are  very  scarce,  but 
deserve  the  closest  attention.  In  vigour,  truth,  and 
colour  he  excelled  Pieter  de  Hooghe,  while  in  style 
of  composition  and  in  chiaro-oscuro  there  is  much 
resemblance  between  them.  First  at  the  Hague 
there  is  a  '  View  of  Delft,'  No.  72,  taken  from  out- 
side the  town>  with  its  red-brick  buildings  reflected  . 
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in  the  canal.  In  the  Six  Collection,  AmsterdaiBf 
there  are  two  splendid  works  by  him.  One  is  fi& 
open-air  scene  in  Delft  with  marvellons  strenglih 
and  pnrity  of  colour,  broken  nevertheless  by  ft 
variety  of  tints.  The  other  is  an  interior  with  * 
woman  pouring  out  milk,  most  simply  yet  most 
forcibly  presented.  In  the  Van  der  Hoop  Musems^ 
there  is  a  less  powerful  but  diarming  work.  No.  121^ 
Two  are  in  tha  Dresden  Gallery,  Nos.  1432,  3 ;  the 
former  of  these,  painted  when  he  was  twenty-four 
years  of  age,  is  extremely  interesting,  as  being  tiia 
only  known  work  in  which  the  figures  are  lifeHdnu 
The  Queen  possesses  a  very  fine  interior,  a  *  WomAa 
playing  on  a  harpsichord,'  recently  shown  at  one  of 
the  Exhibitions  of  Old  Masters  at  Burlington  HouM^ 
A  remarkable  composition  of  '  Dead  game,'  higUy 
finished  and  admirable  in  colour.  No.  1338  in  the 
Hermitage,  is  attributed  to  this  painter  by  Dr» 
Waagen.  In  the  Suermondt  Collection,  recently 
acquired  by  the  Berlin  Museum,  are  three  Teiy 
interesting  examples:  a  'Boy  blowing  bubbles  in 
a  courtyard,'  No.  68 ;  a  '  Cottage  with  trees  and 
figures,'  No.  69;  and  a  ^Girl  dressing  befors  A 
glass,'  No.  70.  The  Brunswick  Gallery  possesses  aa 
interior  with  three  figures,  known  as  the  '  Coquette,' 
No.  611,  a  painting  of  the  very  highest  quality,  and 
marvellous  for  tender  gradations  of  tone.  The 
Louvre  has  just  acquired  a  small  but  beautiful  work, 
at  present  without  a  number :  it  is  a  '  Girl  making 
lace,'  and  is  near  the  farther  end  of  the  long  galleiy 
on  the  left. 

Gabriel  Metsu  (1615-after  1667),  one  of  the  most 
attractive  painters  of  this  class,  executed    many 
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liigUy  finished  works,  generally  small.  Our  National 
Gallery  contains  two  good  specimens,  tlie  ^  Music 
leflBon,*  No.  839,  and  the  *  Duet,'  No.  888.  In  the 
Louvre  are  several  good  works :  the  best  is  a 
*  Cavalier  receiving  a  young  lady,'  No.  293 ;  and  the 
small  gallery  at  Montpellier  contains  two,  Nos.  327, 
B.  At  Brussels,  in  the  Museum,  No*  239;  at 
Amgterdanx,  in  the  Trippenhuis,  Nos.  239,  40 ;  and 
ii  the  Hague  Gallery,  No.  74  should  be  noted. 
Other  excellent  e:2iamples  are  Nos.  68,  9  in  the  Yan 
fa  Hoop  Museum  at  Amsterdam,  Nos.  1305  to  1311 
vudngLTe  at  Dresden,  and  No.  9  in  the  Green  Cabinet 
At  Tienna.  One  fine  work  by  Metsu  is  in  the 
Gbaael  Gallery,  No.  448.  None  are  finer  than  the 
ftiee  in  the  Hermitage,  Nos.  878,  80,  1.  The 
Qoity  of  a  life-size  portrait  by  this  painter  makes 
it  necessary  to  mention  No.  77  in  the  Suermondt 
Odlection  at  Berlin. 

Kicholas  Maas  (1632-93)  of  Dordrecht  was  a  pupil  N,  Maas. 

of  Bembrandt,  whose  influence  is  frequently  indi- 

Oited  by  the  strong  efieots  of  chiaro-oscuro  which 

Bark  the  genre  subjects  treated  by  him.    In  our 

national  GaDery  the  *  Cradle,'  No.  163^  the  •  Dutch 

kniBewife,'  No.  159,  and  the  *Idle   servant,'  No. 

207,  illustrate  his  style  well.    Elsewhere  some  of  the 

tKKne  important  works  of  Maas  are  in  the  Brussels 

Hoseum,  No.  232 ;  in  the  Louvre,  No.  276 ;  in  the 

La  Caze  Collection  at  the  Louvre,  No.  78 ;  and  in 

the  Munich  Pinaeothek,  two  portraits,  Nos.  190,  1 . 

The  Steengracht  Collection  at  the  Hague  possesses 

one.     Li  the  Trippenhuis  at  Amsterdam  there  are 

two,  Nos.  235,  6,  and  in  the  Six  Collection  the  same, 

while  in  the  Yan  der.Hoop  Museum  No.  66  is  a 
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good  example.  There  are  two  in  the  Hermitage, 
of  which  the  finer  is  No.  857.  At  Berlin  he  is 
represented  by  a  life-size  figure,  the  •  Philosopher/ 
No.  819. 

A  few  only  of  the  chief  followers  of  these  masten 

C,  Bega,       can  be  mentioned.     Comelis  Bega  of  Haarlem  (1620- 
64)  executed  some  excellent  works  somewhat  in  the 
style  of  Gerhard  Dow,  but  remarkable  for  low  tonet 
of  colour.    Such,  for  example,  are  No.   24  in  the 
Trippenhuis,  Amsterdam;    No.  7  in  the  Van  der 
Hoop  iMuseum ;  Nos.  886,  969,  986  in  the  Uffizi  at 
Florence ;  and  No.  13  in  the  Louvre.     Two  admiraUa 
interiors  are  Nos.  970,  1  in  the  Hermitage.     Three 
good  examples  are  at  Berlin,  and  two  in  the  Stadel, 
Frankfort,  Nos.  227,  8.    Next  in  chronological  order 
is  Frans  van  Mieiis  of  Leiden  (1685-81),  the  elder, 
so  called  to  distinguish  him  from  a  grandson,  also 
named    Frans.      The    elder    Frans    painted    Boane 
excellent  interiors  with  figures  very  much  in  the 
manner  of  his  master,  6.  Dow,  and  was  followed  by 
his  son  Willem  van  Mieris,  who  painted  with  leM 
skill  in  the  father's  style.      In  the  hands  of  the 
younger  Frans  the  manner  was  repeated,  but  more 
feebly.    Hence  pictures  of  very  diflferent  quality  with 
the  name  of  Mieris  attached  are  numerous  in  most 
European  galleries,  especially  in  the  Dutch,  Louvre^ 
Munich,  Berlin,  Dresden,  St.  Petersburg,  and  Uffizi 
Galleries  ;•  for  which  see  catalogues  at  the  end  of 

Netscher,  the  volume.  Gaspar  Netscher  (1639-84),  bom  at 
Heidelberg,  painted  in  a  smooth  and  highly  finished 
style,  and  executed  some  excellent  small  portraits : 
Nos.  282,  3  in  the  Trippenhuis,  Amsterdam,  are 
good  examples  of  his  work.     Two  interiors,  No& 
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^58,  9,  are  in  the  Louvre ;  three  fine  portraitfl  are  in 
fte  Hermitage,  Nos.  882,  4;  other  good  works  are 
*t  Dresden,  of  which  the  best  are  Nos.  1627,  30-32  ; 
^d,  among  others  in  our  National  Gallery,  the  best 
i  No.  843,  ♦  Boys  blowing  bubbles.'  Pieter  van 
SSingeland  and  Oomelis  Dusart  were  worthy  fol- 
lowers respectively  of  Dow  and  Ostade.  Good 
exam|)le8  of  both  are  in  the  Trippenhuis  at  Amster- 
dam and  at  Dresden,  but  a  very  fine  work  by  Dusart 
ii  in  the  Six  Collection  at  Amsterdam.  Slingeland 
ii  represented  in  the  Louvre  by  No.  486,  a  *  Dutch 
haaljJ  The  works  of  that  clever  portrayer  of 
omdlelight,  Godfried  Schalken  (1643-1706),  are 
often  met  with ;  perhaps  that  in  the  Hague  Gallery, 
Na  128,  is  one  of  the  best.  Another  of  his  finest  is 
Na  923  in  the  Hermitage.  Good  examples  are  Nos. 
15659  6  at  Dresden.  In  the  Louvre  he  is  repre- 
aented,  among  others,  by  a  *  Holy  family,*  No.  478, 
md  a  candlelight  subject,  No.  480.  Li  our  National 
Gkdlery  the  best  are  Nos.  997,  9.  His  well-known 
portrait  of  William  III.  of  Orange,  by  candlelight, 
is  Na  424  in  the  Darmstadt  Gallery.  The  last  of 
{hese  masters  of  genre  was  Adrian  van  der  Werff 
(1651-1722),  whose  small  works  are  characterised  by 
an  extreme  smoothness  which  has  the  e£fect  of  paint- 
ing on  china.  Pictures  of  a  higher  quality,  however, 
larger  than  those  just  referred  to,  are  in  the  Hermit- 
age and  at  Munich ;  such  are  Nos.  984,  6,  7,  besides 
others,  in  the  first-named  gallery;  while  in  the 
second  an  entire  cabinet  is  devoted  to  the  master. 
Others  are  at  Amsterdam,  the  Hague,  Dresden,  and 
several  are  in  the  Louvre. 
Having  noticed  the  chief  Dutch  masters  of  por- 
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traiture,  still-life,  genre,  and  historical  painting,  we 
have  yet  to  conedder  another  important  groap— 
namely,  the  landscape-painters.  One  of  the  earliest 
and  best  of  those  who  studied  landscape  for  its  own 
sake,  and  not  merely  as  an  accessory,  was  Albert 
Cuyp  of  Dordrecht  (1605-91),  whose  power  of  re- 
producing certain  charming  atmospheric  effects  ii 
remarkable.  Our  National  Gallery  contains  exoet" 
lent  works,  Nos.  53,  960 :  so  also  does  the  I>iilwie]K 
Gallery,  where  Nos.  163,  9,  239  may  be  noted.  Thert 
is  one  in  the  Tripponhnis,  No.  77 ;  in  the  Yan  deif 
Hoop  Mnsexun  one,  No.  29 ;  and  in  the  Six  CoUeotioD 
there  are  two  beautiful  works  by  him,  one  a  mocMH 
light  scene — all  at  Amsterdam.  An  adminUf 
landscape  with  cows,  Na  104,  is  in  the  Loii^vm 
Sometimes  Cuyp  depicted  poultry,  cattle,  &c. ;  as  in 
the  Museum  at  Brussels,  No.  180,  in  the  TrippenliiiiSi 
No.  80,  at  Rotterdam,  among  others,  Nos.  41,  %  8,  0; 
in  the  Lyons  Museum,  No.  212,  and  in  the  Mvmeh 
Pinacothek,  No.  1035.  Sometimes  he  introdnoed 
figures  and  horses  into  his  open-air  scenes ;  as  in  Noti 
105,  6  in  the  LouTre,  No.  21  at  the  Hague,  and  Na 
2355  at  Dresden.  In  the  Hermitage  there  are  good 
small  examples  of  cows  and  horses,  Nos.  .1101, 4, 5, 7; 
a  *  Sea-piece  with  boats,'  No.  1102;  and  a  *  Moon- 
light at  sea,'  No.  1106.  Cuyp  painted  some  excel* 
lent  portraits  also.  One  is  in  our  National  Galleiyf 
No.  797.    Others  are  in  the  Louvre,  Nos.  107,  8. 

Jan  and  Andries  Both  (about  1610-56),  who 
generally  worked  together,  were  also  very  successfol 
in  rendering  the  warmth  and  glow  of  summer  san" 
light  in  their  Italian  landscapes.  In  the  Trippeo- 
huis  No.  49  is  the  beet  example;  in  the  Yan  der 
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x)p  Museum  No.  20  is  one  of  their  finest  works ; 
die  at  the  Hague  there  are  two,  Kos.  17,  18. 
K>d  examples  are  in  the  Louvre,  particularly  No. 
;  in  our  National  Gallery,  at  Dulwich,  Munich, 
i  Dresden;  and  to  be  noticed  as  fine  works  are 
K  26  in  the  Antwerp  Museum,  Nos.  60,  1  in  the 
ippenhuis,  and  No.  124  in  the  Brussels  Museum. 
most  of  these  the  landscape  is  by  Jan,  and  the 
ores  are  by  Andries.  While  the  Boths  chose  their 
bjects  from  Italy,  Jan  van  Goyen  (1596-1656) 
aoated  many  charming  views  of  his  native  canals, 
neirally  of  a  tender  grey  tone  with  misty  atmos- 
oce.  Such  -are  Nos.  121,  2  in  the  Amsterdam 
lUesy,  No.  173a  at  Frankfort,  and  No.  1*378  in  the 
nmoh  Gallery.  Other  works  are  to  be  seen  in  the 
OTTe,  at  Berlin,  in  the  Hermitage,  and  at  Dresden. 
rfaree  Dutch  landscape-painters,  who  were  inti- 
ktcdy  connected  in  their  works,  may  be  considered 
the  same  time.  These  are  Jan  Wynants  and  his 
o  pupils,  Philip  Wouwerman  and  Adrian  van  de 
Ide.  Wynants  (about  1600-77)  chiefly  executed 
all  and  carefully  finished  landscapes.  Among 
lers  at  Munich  Nos.  309,  319, 1118  are  the  best; 
d  in  the  Hermitage  Nos.  1112-16.  An  excellent 
uill  work  is  in  the  Amsterdam  Museum,  No.  476, 
id  similar  examples  are  Nos.  350,  1,  2  in  the 
rassels  Museum,  while  No.  455  there  is  in  a  larger 
fie.  Three  fine  specimens  are  in  the  Louvre, 
OB.  679,  80,  1 — in  the  first  two  the  figures  are  by 
drian  van  de  Yelde;  and  a  good  one  is  No.  198 
•  Frankfort.  In  our  National  Gallery  are  two 
:oellent  small  landscapes,  Nos.  971,  2;  and  at 
ulwich  Nofl.  11,  12. 
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Philip  Wouwerman  (1619-68)  was  a  clever 
painter  of  groups  of  horsemen,  and  his  subjects  were 
generally  chosen  for  the  purpose  of  introducing 
them.  Accordingly  battles  and  hunting-pieces  were 
favourite  productions.  His  landscape  was  often 
admirable,  and  was  sometimes  not  merely  sub- 
servient to  the  figures,  but  formed  the  motive  of  the 
work.  The  pictures  are  generally  of  small  size  and 
highly  finished,  but  a  far  greater  number  than  he 
could  possibly  have  painted  are  catalogued  under 
his  name  in  European  galleries.  Many  of  these 
must  have  been  the  work  either  of  his  two  brothers, 
Pieter  and  Jan  Wouwerman,  or  of  some  more  obBOoie 
followers,  who  copied  the  originals  with  or  vnthoot 
slight  alteration  to  supply  the  demand  for  such 
works.  For  instance,  at  Dresden  sixty  pictures  are 
given  to  Philip,  at  Munich  seventeen,  and  in  the 
Hermitage  no  less  than  fifty,  and  so  on  in  most  oilier 
galleries.  It  is  impossible  to  notice  all  the  best 
examples  of  Wouwerman's  work,  but  a  few  may  be 
mentioned.  First,  in  the  Trippenhuis  at  Amsterdam, 
Nos.  462,  5,  6,  8,  70  are  excellent :  bo  also  is  a  large 
one  in  the  Six  Collection.  Some  good  pictures  are 
at  the  Hague,  Nos.  184,  6,  6,  8 ;  in  the  Louvre,  Nob, 
565,  7,  70 ;  and  in  our  National  Gallery,  Nos.  878,  80, 
976.  Among  several  at  Munich  the  'Stag-hunt,' 
No.  208,  must  be  noted.  In  the  Hermitage,  St. 
Petersburg,  the  finest  are  Nos.  995, 8,  1006,  21,  7,  84, 
although  many  others  might  be  noticed,  for  which 
see  catalogues  at  the  end.  At  Dresden,  among 
several,  Nos.  1368,  75  are  the  best. 

Adrian  van  de  Velde  (1639-72)  executed  many 
excellent  works,  both  in  landscape  and  figures.    In 
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the  Trippenhuis  at  Amsterdam  are  two  fine  examples, 
NcMS.  427,  8,  admjirably  painted.  In  the  Hague 
Museum  No.  165  may  be  noted;  one  of  the  most 
perfect  small  works  of  the  master  is  in  the  Six 
Collection  at  Amsterdam ;  and  in  the  Van  der  Hoop 
Museum  may  be  seen  an  excellent  work,  No.  121. 
Other  good  examples  are  in  our  National  Gallery,  at 
Dulwich,  in  the  Louvre,  in  the  Suermondt,  Berlin, 
in  the  Hermitage,  and  at  Dresden. 

Two  landscape-painters  of  this  time,  whose  works 
are  always  highly  finished,  though  too  often  wanting 
in  interest,  were  Nicholas  Berchem  and  his  pupil 
KaieL   du   Jardin.      They  both  visited  Italy  and 
painted  chiefiy  small  Italian  landscapes,  introducing 
fignres  and  cattle.   Several  good  examples  of  Berchem 
(1 624-83)  are  in  the  Amsterdam  Trippenhuis ;  especi- 
ally so  is  No.  81.    Eemarkably  fine  works  are  in  the 
Hermitage,  and  in  great  number  ;  for  example,  Nos. 
1070-84  inclusive.     Numerous  works  are  at  Dresden, 
and  in  the  Louvre,  for  which  see  catalogues.     By 
Earel  du  Jardin  (1630-78)  there  is  a  large  work. 
No.    195    at    Amsterdam,   much  inferior  to  some 
smaller  specimens,  such  as  Nos.   193,  6,  8.     Both 
masters  are  well  represented  at  the  Hague,  in  the 
LouTre,  in  our  National  Gallery,  in  the  Dulwich 
GhkUery,  and  indeed  in  most  otherls. 

In  striking  contrast  to  these  somewhat  conven- 
tional painters  is  the  yoimg  and  vigorous  Paul 
Potter  (1625-54),  whose  admirable  studies  of  animals 
gained  for  him  a  place  among  the  best  Dutch  masters 
of  this  period.  Everybody  knows  the  famous 
*  Young  bull'  of  life-size  in  the  Hague  Gallery,  No. 
Ill ;  but  his  smaller  works,  such  as  No.  113  there. 
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for  instance,  are,  we  think,  far  more  deserving  of 
admiration.  In  the  Trippenhuis  at  Amsterdam  are 
some  excellent  examples  of  the  master's  power  in 
landscape,  Nos.  305,  6,  7,  8 ;  and  in  the  Van  der 
Hoop  Museum  two  small  works,  Nos.  90, 1.  In  quite 
another  style  is  a  large  equestrian  portrait  by  him 
of  Professor  Tulp  in  the  Six  Collection.  The  Louvre 
contains  four  good  works,  Nos.  399  and  400,  and  two 
without  numbers ;  the  Munich  Gallery  one  excellent 
specimen,  No.  1103  ;  and  our  National  Gallery  two, 
Nos.  849  and  1009.  At  St.  Petersburg  are  many 
works,  of  which  should  be  noted  a  '  Landscape  and 
animals,'  No.  1051,  perhaps  his  finest  work,  although 
not  large;  another  *  Landscape,'  No.  1056;  a  noble 
*Dog  and  kennel,'  No.  1055;  a  small  'Bull,'  Na 
1057  ;  and  a  remarkable  picture  in  several  compart- 
ments and  highly  finished,  the  '  History  of  a  hunter 
and  his  dogs,'  No.  1059  :  the  hunter  is  successful  at 
first,  but  is  at  last  taken  by  the  animals,  tried 
before  the  elephant  and  lion,  condemned,  and  exe- 
cuted by  the  bear,  while  the  dogs  are  hanged.  In 
the  Suermondt  Collection  at  Berlin  is  a  picture  of 
marvellous  finish,  unnumbered,  of  a  wood  with 
hunters. 

During  the  middle  and  end  of  the  seventeenth 
century  two  most  important  landscape-painters 
flourished  in  Holland — namely,  Jacob  Euysdael  of 
Haarlem  (1625-81)  and  his  pupil  Meindert  Hobbema 
(1638-1709).  These  were  more  truly  masters  of 
landscape  proper  than  any  of  the  painters  already 
mentioned.  Ruysdael  sought  scenes  of  more  stirring 
character  than  the  flats  of  Holland  a£forded,  and 
found  in  Norway  the  waterfalls  and  rocks  which 
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nrm  iso  many  of  his  Bubjects.  Hobbema's  forest 
senes  are  remarkable,  equally  with  those  of  his 
laster,  for  patient  labotir  and  careful  rendering  of 
lie  foliage  and  other  details.  Euysdael's  works  are 
Boally  colder  and  more  sombre  in  tone  than  those 
f  Hobbema,  whose  somewhat  greater  warmth  of 
olonr  gives  additio:  al  charm  to  his  landscape : 
^uoh  is,  moreover,  less  conventional,  and  studied 
torn  nature  under  more  varied  aspects.  Many  of 
heir  best  works  are  now  in  private  collections,  but 
k  anfficient  number  of  admirable  examples  are  to  be 
bond  in  public  galleries  to  illustrate  their  styles. 
In  our  National  Gallery  there  are  fine  specimens  of 
boih,  especially  a  '  Landscape  in  showery  weather,* 
So.  685,  and  the  admirable  '  Avenue  Middelhamis,' 
So.  830,  by  Hobbema ;  and  by  Euysdael  two,  Nos. 
^27  and  854.  The  Brussels  Gallery  possesses  a  very 
mportant  landscape,  No.  296,  by  Euysdael,  in  which 
lie  figures  are  by  Adrian  van  de  Yelde,  and  also  a 
ine  work  of  Hobbema,  No.  419.  In  the  Trippenhuis 
bt  Amsterdam  there  is  a  choice  specimen,  the '  Water- 
nill,*  No.  169,  by  Hobbema ;  and  by  Euysdael  Nos. 
^7,  8  are  characteristic,  but  Nos.  339,  41  are 
)eantifal  small  works.  Landscapes  by  both  masters 
tre  to  be  seen  in  the  Van  der  Hoop  and  Six  Collec- 
dons.  The  Belvedere  at  Vienna  contains  good  works 
dflo — by  Hobbema  No.  67  Eoom  IL  1st  floor;  and 
yy  Euysdael  Nos.  6^  29,  36  in  the  same  room.  At 
Dresden,  among  many  by  Euysdael,  No.  1436,  known 
18  the  •  Hunt,'  No.  1437,  known  as  the  *  Jews'  Ceme- 
tery,' and  No.  1443,  known  as  the  *  Monastery,'  are 
3xoellent  examples.  A  number  of  Euysdael's  finest 
Vforks  are  in  the  Hermitage :  among  them  may  be 
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De  Konmg. 


Van  der 
Neer, 


Van  der 
Heyden, 


Pynacher, 
Lingelbach. 


mentioned  Nos.  1136,  9,  43,  8.  As  exceptional 
examples  of  very  small  work  and  high  finish,  rarely 
met  with,  are  two  in  the  Suermondt  Collection, 
Berlin— No.  86,  a  distant  town  with  minute  details 
in  the  foreground;  and  No.  89,  a  landscape.  At 
Munich  again  we  find  works  by  both  painters — a 
landscape  with  a  charming  distance  by  Hobbema, 
No.  1036 ;  and  numerous  works  by  Euysdael,  of 
which  Nos.  1038,  45  are  the  best.  The  Louvre 
possesses  several  works  by  Euysdael,  Nos.  470,  2,  3, 
and  one  by  Hobbema,  No.  206. 

Philip  de  Koning  (1619-89)  of  Amsterdam  was  an 
excellent  painter  of  distant  and  extensive  landscapa 
He  is  well  represented  at  Amsterdam  in  the  Trip- 
penhuis  by  two  works,  Nos,  210,  11 ;  and  in  our 
National  Gallery  by  good  examples,  Nos.  836,  974w 

This  brief  notice  of  Dutch  landscape-painters 
cannot  be  closed  without  a  mention  of  such  mem 
as  Artus  van  der  Neer  of  Gorcum,  the  painter  jwr 
excellence  of  moonlight  scenes :  see  Van  der  Hoop 
Museum,  Amsterdam  Museum,  the  Hermitage,  whero 
there  are  no  less  than  nine  fine  examples,  Berlin 
Museum,  Brussels  Museum,  and  our  National  Gallery. 
Lastly  must  be  named  Jan  van  der  Heyden,  also  of 
Gorcum,  the  faithful  portrayer  of  Dutch  streets  with 
their  red-brick  houses  bordering  on  the  canals — see 
the  Louvre,  National  Gallery,  the  Hague,  Amster- 
dam, and  the  Hermitage  for  examples — and  the  two 
Dutch  painters  Adam  Fynacker  and  Lingelbach,  of 
whom  it  is  only  necessary  to  say  that  they  both 
studied  for  some  time  in  Home,  and  also  frequently 
painted  the  figures  in  the  landscapes  of  other  Dutch 
masters.    For  examples  of  their  work,  see  the  Hague, 


OF  PAINTING  IN  HOLLAND. 


183 


terdam,  the  Hermitage,  the  Dnlwich  Gallery, 
Uie  Loavre. 

only  now  remains  to  speak  of  the  Dutch  marine- 
ters,  of  whom  but  three  rose  to  the  first  rank, 
le  were  Ludolf   Backhuizen,  Willem  van   de 
e,  called  the  younger  to  distinguish  him  from 
ather,  a  painter  of  the  same  name,  and  Jan  van 
/apelle.     There  are  five  works  by  Backhuizen 
1-1709)  in  our  National  Gallery — two  are  im- 
ftnt,   No6.  204,  818.     At  Amsterdam  is  a  fine 
ibazeation  of  Jan  de  Witt,'  No.  8,  and  in  the  Six 
Mtion  is  a  remarkable  painting  of  a  boat  tossing 
he  flea  in  a  storm.     He  is  well  represented  in  the 
rated  at  Vienna,  in  the  Munich  Gallery,  No. 
,  and  in  the  Louvre.    Willem  van  de  Velde  (1 633- 
7)  vflaally  chose  to  render  the  sea  under  its  calm 
peaceful  aspects,  and  his  works  are  clearer  and 
ter  in  tone  than  those  of  Backhuizen.     Such  a 
Im'  is  No.  168  at  the  Hague;  and  two  in  our 
l4Mial    Gallery,    respectively   a  'Calm'    and   a 
arm/  Nos.  149,  50,  are  excellent  specimens.    In 
Amsterdam  Museum  Nos.  421,  2  are  small  ex- 
les,  and  No.  420  is  very  large.    In  the^Van  der 
p  Museum  Nos.  124,  7  must  be  noticed.     In  the 
▼re  No.  642  is  an  admirable  work.    Van  de  Ca- 
B  (bom  1635)  is  nowhere  better  seen  than  in 
National  Gallery,  where  Nos.  964,   6  are  the 
;.    A  fine  example,  unnumbered,  is  in  the  Suer- 
idt  Collection  at  Berlin. 

'he  Dutch  school  is  remarkable  for  the  great 
aber  of  artists  who,  within  the  limit  of  its  scope, 
lined  a  certain  amount  of  celebrity,  and  whose 
rks  are  found  in  the  museums  not  only  of  Holland  I 


Marine- 
painters. 


Backhuizen. 


WUlem  van 
de  Velde. 


Van  de 
Capelle. 
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but  elsewhere  on  the  Continent.  The  value  of  work 
which  consisted  mainly  in  copying  the  pictures  of 
the  first  Dutch  masters,  or  in  reproducing  their  style 
in  pieces  somewhat  varied  from  the  originals,  whether 
in  still-life,  domestic  scenes,  or  landscape,  is  not 
sufficient  to  make  the  citation  of  examples  ne- 
cessary. 

A  few  names,  however,  of  the  best  of  these  "  little 
Dutch  masters  "  may  be  appended,  and  their  dates 
are  given  in  the  followiug  table,  while  illustrative 
examples  of  their  work  will  be  found  by  reference  to 
the  catalogues  at  the  end  of  this  volume. 

In  portraiture  the  following  may  be  noted  2  Coi^ 
nelis  Janssen,  Michael  van  Muhscher,  Adrian  Tan 
der  Venne. 

In  genre  the  following:  Foelenburg,  Bloemart, 
Uchterveld,  E.  van  der  Poel,  Moucheron,  David 
Eyckaert,  Brekelenkamp,  Hoogstraten,  Salomon 
Koning,  A.  de  Yois. 

Landscape,  marine,  architectural,  &o. :  Dirk  van 
Deelen,  Hackaert,  Emanuel  de  Witte,  Job  Berok- 
heyden,  Gerrit  Berckheyden,  Dierick  Stoop,  Hugten- 
burg,  H.  C.  Vroom,  Van  Everdingen,  Hoeckgeest, 
Hendrik  van  VHet,  H.  van  Steenwyk  (father  and 
son),  A.  Waterloo,  Swanevelt,  Simon  de  Yli^er, 
Pieter  van  Laer. 

Still-life,  &c, :  Jan  van  Os,  Willem  van  Aelst. 
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A  TABLE 
Ov  THE  Dates  ov  the  Pbincipal  Paiktess  ov  the  Dutch  School. 


ScbooL 

Birth. 

Death. 

• 

Haarlem .     . 

Albert  van  Ouwater  .     .     . 

Gerhard     or    Geerrit      van 

Haarlem,  or  of  St.  Jans     . 

[No  date  k 
1  probably 
j  middle  ol 
[  century. 
1468 

nown,  but 
about  the 
' the  15th 

'Laeiden    • 

Cornelia  Engelbertsz .     .     . 

1533 

Leiden    .     . 

Lucas  yan  Leiden       .     .     . 

1494 

1533 

Utrecht   .     . 

Jan  Schoorel,  or  Schoorl  .     . 

.1495 

1562 

Haudem.     . 

Martin  van  HeemAkerck  .     . 

1498 

1574 

Hawlem .     . 

Cornelia  van  Haarlem      .     . 

1562 

1638 

Haarlem .     . 

Hendrik  Vroom     .... 

1566 

1640 

Delft.     .     . 

Michael  Janszoon,  Van  Miere- 

velt 

1567 

1641 

Amsterdam  . 

Abraham  Bloemart,  about    . 

1567 

1647 

Utrecht   .     . 

Paul  Moreelse       .... 

1571 

1638 

Hague     .     . 

Jan  van  Ravesteyn     .     .     . 

1572 

1657 

Bendrik  van  Steenwyk,  about 

1580 

1648 

Antwerp .     . 

David  Teniers,  elder  .     .     . 

1582 

1649 

Haarlem .     . 

Frans  Hals 

1584 

1666 

Utrecht   .     . 

Comelis  van  Poelenburg  .     . 

1586 

1667 

Delft.     .     . 

Adrian  van  der  Venne     .     . 

1589 

1662 

Hague     .     . 

Daniel  Mytens,  elder,  about . 

1590 

1656 

Utrecht   .     . 

Gerhard  van  Honthorat    .     . 

1592 

1660 

Amsterdam  . 

Thomas  de  Eeyser  (often  mis- 

called Theodore)      .     .     . 

1595? 

1659 

Amsterdam  . 

Comelis  Janssen    .... 

1595? 

1665 

Leiden     . 

Jan  van  Goyen      .... 

1596 

1656 

Utrecht   .     . 

Jan  David  de  Heem   .     .     . 

1600 

1674 

Haarlem .     . 

Jan  Wynants,  about  .     .     . 

1600 

1677 

Utrecht   .     .. 

Jan  de  Heem 

1603 

1650 

Botterdam    . 

Simon  de  Ylieger,  about .     . 

1604 

-_ 

Delft.     .     . 

Hendrik  Vliet,  about .     .     . 

1605 

1661 

Dordrecht    . 

Albert  Cuyp 

1605 

1691 

Leiden     .     . 

Bembrandt  van  Byn  .     .     . 

1606 

1669 

Emanuel  de  Witte      .     .     . 

1607 

1692 

Haarlem .     • 

Adrian  Brouwer   .     .     •     . 

1608 

1640 
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School. 

Birth. 

Death. 

Haarlem  .     . 

Gterhard  Terburg  .... 

1608 

1681 

Amsterdam  . 

Salomon  Koning    ...      .     . 

1609 

1668 

Utrecht  .     . 

Jan  Both  and  Andries  Both, 

about 

1610 

1656 

Haarlem .     . 

Adrian  van  Ostade     .     .     . 

1610 

1685 

Dordrecht 

Dirk  Stoop,  about .... 

1610 

1688 

Antwerp . 

David  Teniers,  younger    .     . 

1610 

1694 

Amsterdam  . 

Ferdinand  Bol 

1611 

1681 

Haarlem .     . 

Bartholomaus  van  der  Heist  . 

1613     . 

1670 

Haarlem .     • 

Pieter  van  Tiaer    .... 

1613 

1673 

Leiden    .     . 

Gerhard  Dow 

1613 

1675 

Amsterdam  . 

Govert  Flinck 

1615 

1660 

Leiden    .     . 

Gabriel  Metsu,  about  .     .     . 

1615 

1667 

Haarlem .     . 

Isaak  van  Ostade.     .     .     . 

1617 

1671 

Haarlem  .     . 

Philip  Wouwerman    .     .     . 

1619 

1668 

Amsterdam  . 

Artus  van  der  Neer     .     .     . 

1619 

1683 

Amsterdam  . 

Philip  de  Koning  .... 

1619 

1689 

Haarlem  .     . 

Gomelis  Bega 

1620 

1664 

Delft  .     .     . 

Willem  van  Aelst       .     .     . 

1620 

1679 

Amsterdam  . 

Jan  Battista  Weenix  •     .     . 

1621 

1660 

Delft  .     .     . 

Adam  Pyuacker    .... 

1621 

1673 

Amsterdam  . 

Gerbrandt  van  den  Eckhout . 

1621 

1674 

Alkmaar  .     . 

Aldert  van  Everdingen    .     . 

1621 

1675 

Utrecht    .     . 

Cornelis  de  Heem  .... 

1623 

— 

Botterdam    . 

E.    van    der    Poel,   painted 

1646-54  

__ 

._ 

Haarlem  .     . 

Nicholas  Berchem      .     .     . 

1624 

1688 

Amsterdam  . 

Ptiul  Potter.     .     .     .     .     . 

1625 

1654 

Haarlem  .     . 

Jacob  Buysdael     .... 

1625 

1681 

Amsterdam  . 

Jan  Lingelbach     .... 

1625 

1687 

Leiden     .     . 

Jan  Steen 

1626 

1679 

Dordrecht     . 

Samuel  van  Hoogstraten  .     . 

1627 

1678 

Pieter  de  Hooghe  .... 

1628? 

1671 

Amsterdam  . 

Karel  du  Jardin    .     .     .     . 

1630 

1678 

Amsterdam  . 

Willem  T:alf 

1630 

1693 

Haarlem .     . 

Job  Berckheyden  .     .     .     . 

1630 

1698 

Amsterdam  . 

Ludolf  Backi;iuizen      .     .     . 

1631 

1709 

Dort  .     .     . 

Nicholas  Maas,  or  Maes  .     . 

1632 

1693 

Delft  .     .     . 

Jan  van  der  Meer  .     .     .     . 

1632 

1695 

Amsterdam  . 

Frederik  Moucheron  .     .     . 

1633 

1686 

Amsterdam   . 

Willem  van  de  Yelde  .     .     . 

1633 

1707 

Amsterdam  .* 

Jan  van  de  Gapelle      .     .     . 

1635 

-^ 

Leiden   t,     . 

Frans  van  Mieris,  elder     .     . 

1635 

1681 

Utrecht  ' .     . 

Melchior  Hondecoeter .     .     . 

1636 

1695 
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School. 


Amsterdam  . 
Aixisterdam  . 
Haarlem .     . 

Amsterdam  . 

Utrecht    .  . 

Hague     .  . 

Leiden     .  . 

Leiden  .  . 
A1^3Qaar 

^rt  .     .     . 

^Dcxsterdam  . 

Bptterdam     . 

™arlem .     . 

Rotterdam     . 

Haarlem  .     . 

l^iden    .     . 

^^agterdwn  . 

^^>a»terdam  . 

Leiden     .     . 

Hague     .     . 


Jan  Hackaert,  about  . 
Jan  van  der  Ueyden  . 
Gerrit  Berckheyden    . 
Meindert  Hobbnema     . 
Adrian  van  de  Velde  . 
Abraham  Mignon  . 
Gaspard  Netscher  . 
Pieter  van  Slingeland 
Adrian  de  Yois,  about 
Dirk  van  Deelen,  17th  century 
Brekelenkamp,  17th  century 
Godfried  Schalken 
Daniel  Mytens,  younger,  about 
Jan  Weenix     .     .     . 
Michael  van  Mussoher 
Jan  van  Hugtenburg . 
Adrian  van  der  Werff 
Gornelis  Dusart 
Willem  van  Mieris 
Bachel  Buysoh.     .     . 
Jan  van  Huysum  . 
Frans  van  Mieris,  younger 
Jan  van  Os       .... 


1636 
1637 
1638 
1638 
1639 
1639 
1639 
1640 
1641 


Death. 


1708 
1712 
1693 
1709 
1672 
1679 
1684 
1691 
1698 


1643 

1706 

1644 

1688 

1644 

1719 

1645 

1705 

1646 

1733 

1651 

1722 

1660 

1704 

1662 

1747 

1664 

1760 

1682 

1749 

1689 

1763 

1744 

1808 
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Fourtemth 
century, 

Wilhelm 
von  Kdln. 


THE  RISE  AND  PROGRESS  OF  PAINTING  IN 

GERMANY. 

There  was  an  early  period  in  the  history  of  German 
art  when,  although  its  efforts  were  at  first  rude  and 
uncouth,  it  was  unaffected  by  foreign  influences,  and 
soon  developed  estimable  qualities  of  its  own.  A 
taste  for  pictorial  representation  was  manifest  in 
the  Bhenish  provinces,  and  a  school  was  established 
of  which  the  centre  was  Cologne.     Certain  reoordi 
have  been  found  there  of  one  Wilhelm  von  K6hi-" 
the  earliest  notice  of  his  existence  appearing  soon 
after  the  middle  of  the  fourteenth  century  (1358)^ 
who  appears  to  have  been  greatly  esteemed,  and 
who  was  appointed  painter  to  the  city.     Many  pio- 
ductions  of  this  early  Rhenish  school  are  attributed 
to  him — among  them  two  pictures  now  in  the  MuaeoiA 
Wallraf-Hichartz  at  Cologne — with  probability,  but 
not  with  absolute  certainty.  There  is  more  evidence, 
however,  to  connect  his  name  with  some   slight 
remains  of  frescoes  formerly  in  the  Cologne  Bath* 
hatis,  now  in  the  same  museum.     The  two  pictureB 
referred  to  are  Nos.  40,  1,  a  small  triptych  of  the 
'  Madonna,'  and  a  large  and  fine  work, '  Christ  on 
the  Cross,  the  Virgin,  and  eight  Apostles.'     The 
heads  are  remarkable  for  being  finely  modelled  from 
nature ;  the  extremities  are  less  finished ;  the  limbe 
of  Christ,  of  extreme  tenuity.     The  head  of  each 
saint  has  an  elaborately  painted  aureola  bearing  his 
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Dame.  Tlie  work,  like  that  of  the  early  Cologne 
Bchool  generally,  is  marked  by  softness  of  contour, 
Islending  of  light  and  shade,  and  high  finish  in  the 
features  and  hair.  Another  of  these  rare  works  is 
Uo.  160  in  the  Museum  of  Darmstadt,  a  votive  picture 
in  five  parts ;  where  also  are  several  examples  of  the 
school.  A  considerable  collection  of  similar  works  are 
in  the  Pinacothek  at  Munich,  in  Cabinet  I. 

The  next  prominent   name  is  that  of  Stephan 

lioethener,  or  Lochner,  or  **  Master  Stephen,"  who 

came  from  Constance  to  Cologne,  and  took  up  his 

abode  there  in  1442.      The  large  triptych  of  the 

*  Adoration  of  the  Magi,'  known  as  the  *  Dombild,' 

in  the  Cologne   Cathedral,   unquestionably  a  very 

fine  work,  is  believed  to  be  a  masterpiece  of  Loethener, 

and  shows  a  decided  advance  on  the  work  of  Wilhelm 

in  regard  to  the  realistic  treatment  of  the  subject. 

Another  example  by  him  is  a  small  picture  of  the 

'Madonna  of  the  Bosary,'  No,  118,  among  others,  in 

the  Oologne  Museum.    Another  is  ascribed  to  him 

at  Darmstadt,  No.   168.      After    this    the    school 

deoliiied  for  some  time,  until  the  influence  of  the 

great  Flemish  advance  in  art  under  the  Van  Eycks 

and  Bogier  van  der  Weyden  made  itself  largely  felt 

lieire  as  elsewhere.   The  earliest  signs  of  this  influence 

in  different  parts  of  Germany  may  be  traced  in 

several  works  of  the  period  (end  of  the  fifteenth  and 

beginning  of  the  sixteenth  century),  some  of  which 

have  been  attributed,  although  without  foundation, 

to  Israel  von  Meckenen,  who  was  an  engraver,  but 

almost  certainly  was  not  a  painter.    Among  others, 

a  large  composition,  formerly  in  the  Lyversberg 

(Gallery  at  Cologne,  and  now  in  the  museum  there, 
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century, 

Loethener, 
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The  Master 
of  the 
Lyversherg 
^Passion.* 


Master  of 
Ziesbom, 


Master  of 
the  ^  Death 
of  the 
Virgxn.'' 


is  no  longer  attributed  to  Meckenen,  but  to  a  painter 
unknown,  and  hence  referred  to  as  the  "  Master  of 
the  Lyversberg  *  Passion '  "(Pointed  1463-90).     The 
series  consists  of  eight  fine,  panels,  Nos.  151-8,  well 
preserved,  full  of  interesting  detail,  quaintness  rf 
character,   and  painted   with  a  finish  and   colotir 
which  illustrate  the  influence  of  the  Van   EydoL 
Catalogued  under  the  same  name  are  a  *  Conversicm 
of  S.  Hubert,'  No.   352  in  the  National   GaUery, 
Edinburgh ;  and  a  '  Presentation  in  the  Temple,'  Na 
706   in   our  National  Gallery.      Other  examples— 
namely,  six  panels,  portions  of  an  altarpiece,  NoSi 
613-18 — are  with   several   other  examples  of  the 
school  in  the  Pinacothek  at  Munich.    Some  exoeUent 
works  belonging  to  a  master,  name  unknown,  were 
executed  for  the  Monastery  of  Liesbom,  Westphalia^ 
in  1465.    He  is  spoken  of  therefore  as  the  ^'  Master 
of  Liesbom,"  and  two  panels  by  him  may  be  seen 
in  our  National  Gallery,  Nos.  260,  1 ;  and  one  in  the 
National  Gallery,  Edinburgh,  No.  350,  all  originally 
forming  part  of  the  Liesbom  altarpiece,  which  was 
his  chief  work. 

Another  master  obtains  distinction  from  a  triptych 
of  the  '  Death  of  the  Virgin,'  No.  207  in  the  Cologne 
Museum,  a  highly  interesting  picture,  painted  early 
in  the  fifteenth  century.  Other  fine  illustrations  of 
the  Cologne  school,  by  artists  of  great  merit,  whose 
names  are  unknown,  are  Nos.  159  and  199.  A 
beautiful  example  by  the  Master  of  the  *  Death  of 
the  Virgin'  is  a  triptych.  No.  578  at  Berlin;  another 
is  No.  5  Eoom  II.  2nd  floor  in  the  Belvedere,. 
Vienna;  a  third  is  at  Munich,  Nos.  661,. 23;  and  a 
fourth  is  in  the  Stadel,  Frankfort,  No.  99. 
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Tlie   old   cities  of  Colmar,  Ulm,  and  Augsburg 

were  at  about  this  period  centres  of  a  school  of  art 

recognised  as  the  Swabian,  which  received  Flemish 

influence  through  the  Cologne  school.    The  earliest 

painter  and  engraver  of  note  at  Colmar  was  Martin 

Sohongauer,  or  Schon  (1420-99),  who  studied  under 

Van  der  Weyden,  and  thus  ultimately  carried  Flemish 

feeling,  through  his  pupil  Wohlgemuth,  into  the 

Aitare   Niimberg  school.    Some  fine  paintings  by 

Sohongauer  exist:   the   'Madonna'  in  S.   Martin's 

Church   at   Colmar  is  generally  regarded    as  his 

masterpiece.     The  '  Death  of  the  Virgin '  in  our 

Ntitioiial   Gallery,  No.    658,   is  also  a  remarkable 

example  of  this  master.  Several  works  at  Darmstadt 

are  ascribed  to  him,  of  which  Nos.  217,  18  should 

be  noted.     Two  others  are  attributed  to  him  in  the 

Hqritz-B^pelle,  Niimberg,  Nos.  66,  111. 

At  TJlm  a  worthy  representative  of  the  school  was 
Bartholomaus  Zeitblom  (records  1450-1517),  some 
of  whose  best  works  are  in  the  Stuttgart  Museum — 
viz.,  pcurts  of  an  altarpiece,  &c.,  Nos.  421-7,  and 
others :  of  which  No.  422  is  the  *  Visitation,'  dated 
1496.  (See  also  the  catalogue  at  the  end  of  the 
▼oliime.)  The  predella  of  the  altarpiece  is  in  the 
Berlin  Museum^  No.  606a  ;  where  also  are  the  two 
panels  *S.  Peter'  and  'S.  Anne,'  Nos.  561a  and 
561b.  He  may  be  studied  in  the  Moritz-Eapelle  at 
Nfimberg,  Nos.  58,  65.  An  excellent  work,  in  four 
panels  of  large  size,  is  the  *  History  of  S.  Valentine ' 
in  the  Augsburg  Gallery,  Nos.  79-82.  Four  works 
also  may  be  seen  in  the  Cathedral  there.  There  are 
several  figures  of  saints  at  Munich  by  him,  and  one 
at  Darmstadt,  No.  223,  a  *  S.  Lawrence.' 


Swabian 
school. 


Sohongauer, 


Zeithlom, 


192 


THE  BI8E  AND  PB0GBE88 


Sixteenth 
century. 


Holbein  the 
elder. 


Holbein  the 
younger. 


At  Augsburg  this  school  commenoes  with  the 
Holbeins,  who  flourished  as  painters  during  three 
generations.  Of  the  first  it  is  unnecessary  to  speak 
in  detail,  the  second  and  third  alone  being  famous  as 
"  Holbein  the  elder "  and  "  Holbein  the  younger.** 
The  former,  who  was  bom  1460,  executed  some  good 
pictures  in  the  manner  of  the  school,  several  examplea 
of  which  are  in  the  Museum  at  Augsburg,  the  three 
principal  being  altarpieces,  Nos.  25-7,  Nos.  84-6,  and 
Nos.  683-5.  Four  other  works  are  in  the  Cathedral 
there.  There  are  numerous  panels,  parts  of  an  altasv 
piece  from  S.  Catharine's,  Augsburg,  now  at  Munidi, 
of  which  Nos.  15,  16,  17  are  the  best.  These  w«re 
formerly  supposed  to  be  early  works  of  the  younger 
Holbein,  but  are  now  regarded  as  the  work  of  tlie 
elder,  probably  assisted  by  his  sons.  Other  examples 
are  in  the  Moritz-Kapelle,  Ntimberg,  and  in  the 
Stadel,  Frankfort,  there  is  a  series  of  seven  panels 
relating  to  the  Passion,  Nos.  76-82. 

But  the  style  attained  its  highest  perfection  in  the 
works  of  Hans  Holbein  the  younger  (1495-1543),  one 
of  the  greatest  painters  Germany  has  prodnoed. 
Until  lately  an  altarpiece  of  four  sides  painted  in 
1512 — ^the  two  inner  with  S.  Ulrich  and  S.  Wolfgang, 
and  the  *  Death  of  S.  Catharine ';  the  outer  a  *  Mar- 
tyrdom of  S.  Peter'  and  a  *  Madonna' — in  the 
Augsburg  Gallery,  Nos.  673-6,  was  regarded  as  his 
earliest  known  work ;  but  some  critics  are  in  favour 
of  ascribing  it  to  the  father,  whose  work  it  certainly 
resembles. 

The  younger  Holbein  painted  soon  after  this  date 
an  altarpiece,  now  in  the  Pinacothek  at  Munich,  of 
which  the  finest  portion  is  the  '  Martyrdom  of  S. 
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Sebastian/  No.  17.  He  next  settled  in  Basle,  where 
in  the  (Jallery  may  be  found  many  important  early 
paintings,  besides  a  large  number  of  drawings  in 
pencil,  tinted,  and  in  pen  and  ink.  The  preservation 
of  these  is  due  to  the  zeal  of  Holbein's  friend,  Amer- 
bachy  a  lawyer,  and  great  lover  of  art,  who  devoted 
many  years  to  the  acquisition  of  Holbein's  works. 
Some  of  his  earliest  portraits  are  here,  one  of  the  most 
admirable  being  that  of  Amerbach  himself,  No.  13, 
painted  in  1519,  and  among  others,  a  larger  group  of 
his  wife  with  two  children,  on  one  panel,  No.  20. 
Of  liter  portraits  a  fine  example  is  that  of '  Erasmus 
writing,*  No.  16 ;  another,  that  of  a  merchant.  No.  35, 
beodet  which  are  two  highly  finished  portraits  of 
the  mune  woman,  the  first, '  Lais  Corinthiaca,'  painted 
in  1526,  No.  22,  the  second,  less  excellent,  as  a 
Venus,  No.  23.  But  nothing  in  the  Museum  is  more 
remarkable  than  the  life-size  painting  of  a  corpse, 
No.  19,  fine  in  drawing  and  colour,  and  studied  with 
extraordinary  fidelity,  entitled  a  *  Dead  Christ,' 
signed  and  dated  1521.  There  also  are  his  well- 
known  scenes  from  the  Passion,  a  small  altarpiece  in 
eight  compartments,  No.  26,  marked  by  crude  colour, 
intermingled  with  gilding,  and  highly  finished  in 
every  detail  after  the  manner  of  the  time.  The 
drawings  in  another  room  are  well  worthy  of  study. 
Among  them  may  be  found  his  own  portrait  in 
pastel,  Nd  15.  During  his  residence  at  Basle, 
Holbein  probably  executed  the  drawings  for  the 
well-known  wood  engravings  of  the  *  Dance  of 
Death,'  a  subject  which  had  been  treated  long 
before,  among  other  places,  in  fresco  at  the  Dome- 
nican  Church  at  Basle,  remains  of  which  are  still 
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preserved  in  the  old  cliapter-boaBe  at  the  Cathedral. 
At  the  same  time  he  executed  some  wall-paintings 
for  the  Town  Hall  of  Basle,  a  few  fragments  of 
which  are  preserved  in  the  Museum,  Nos.  27-33. 
Later  still,  when  Holbein  was  about  thirty  years  of 
age,  he  painted  one  of  his  finest  devotionistl  pictures, 
the  '  Madonna '  of  the  Burgomaster  Meyer,  now  in 
the  Boyal  Palace  of  Darmstadt.  This  work,  although 
less  generally  known  than  the  popular  and  beautiM 
picture  in  the  Dresden  Museum,  No.  1809,  is 
superior  to  the  latter,  which,  since  the  Holbein  Ex- 
hibition at  that  city  a  few  years  ago,  is  acknowledged 
not  to  be  from  the  master's  hand.  The  picture  at 
Darmstadt  is  free  from  the  uniform  dull  red  tint  of 
the  Dresden  work,  is  full  of  varied  colour,  has  more 
light  and  shade,  finer  modelling,  and  the  expression 
of  the  figure  is  more  perfectly  rendered.*  About 
1526  it  appears  that  Holbein  first  visited  England, 
where  he  soon  became  attached  to  the  Court  of 
Henry  VIIT.,  and  where  he  spent  most  of  the  remain- 
ing seventeen  years  of  his  life.  Here  he  worked 
chiefly  in  portraiture,  in  which  branch  of  art  he  was 
a  master  of  the  first  rank,  as  the  exquisitely  finished 
portraits  by  him  in  many  European  galleries  and  in 
numerous  English  mansions  testify.  It  may  be  said 
indeed  that  he  founded  a  school  of  portraiture, 
marked  by  a  thorough  study  of  the  sitter's  character, 
and  by  earnest  work  in  the  reproduction  of  its 
features  both  physical  and  mental.  The  following 
list  of  examples  may  be  noted  : — 

*  The  writer  had  the  advantage  of  making  careful  exami- 
nations of  both  pictures,  with  a  very  few  days'  interval  between 
the  two. 
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While  no  work  of  Holbein  exists  in  our  National 
Gallery,  many  are  attributed  to  him  at  Hampton 
Court,  nearly  twenty  according  to  the  catalogue,  of 
which  some  six  or  seven  maybe  genuine — mostly  early 
works  :  such  are  the  pair  of  panels  '  Frobenius '  the 
printer.  No.  603,  and  *  Erasmus,'  No.  597 ;  *  Erasmus 
writing,'  No.  594,  and  the  portraits  of  his  father  and 
mother,  on  one  panel,  No.  608.    There  is  a  fine  col- 
lection of  crayon  portraits,  nearly  ninety  in  number, 
in  her  Majesty's  collection  at  Windsor,  chiefly  of 
penonages  of  the  court  of  Henry  Till.    The  so- 
oallfid  picture    of  the  *  Barber  Surgeons'  is  still 
preaerved  in  the  Court-room  of  the  Barber's  Company, 
Monkwell     Street,    London.    A    fine    small    early 
portrait  of  a  young  man  in  red  is  No.  226  in  the 
Darmstadt  Gallery;  and  another  early  example  is 
No.    83  in    the   Stadel    at    Frankfort:  two  small 
portraits   are  Nos.  62b    and    52d  in    the  Moritz- 
Eapelle,     Niimberg.      The    Louvre    is    very  rich 
in  fine  examples;  among  them  are  the  renowned 
portraits  of  Erasmus,  No.  208,  Nicholas  Kratzer, 
No.  206,  Archbishop  Warham,  No.  207,  Sir  Thomas 
More,  No.  210,  Anne  of  Cleves,  No.  211,  and  Sir 
Bichard  Southwell,  No.  212  (a  replica  of  one  at  the 
Uffizi,  No.  765);  at  the  Hague  may  be  seen  the 
admirable  likeness  of  Cheseman,  falconer  to  Henry 
Vin.,  No.  238  ;  at  Dresden  is  that  splendid  example 
of  the  goldsmith  Morett,  No.  1810 ;  a  notable  one 
among  others  which  are  doubtful,  in  the  Museum  of 
Berlin,  is  the  magnificent   half-length  of  George 
Gyzen,  No.  686,  with  details  marvellously  executed ; 
in  the  Belvedere,  Vienna,  the  portrait,  among  others, 
of  the  physician  Chambers,  No.  62 ;  of  a  young  man, 
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unnamed,  No.  85,  and  the  splendidly  executed  Jane 
Seymour,  No.  61  Eoom  I.  2nd  floor. 

Augsburg  also  produced  about  this  time,  besides 

the  Holbeins,  two  worthy  artists,  Hans  Burgkmair 

(1472-1569)  and  Christopher  Amberger  (1490-1668). 

The  former  executed  numerous  woodcuts,  the  best 

known  being  the  *  Triumph  of  the  Emperor  Maxi- 

miliau.'    Many  paintings  by  him  are  at  Munibh: 

among  them  a  fine  '  S.  John  at  Patmos,'  No.  65.    At 

Dresden  is  an  altarpiece,  No.  1739.    At  Vienna  the 

'  Life  and  Passion  of  Christ,'  a  most  elaborate  and 

oomprehensive  work,  containing,  besides  the  centre- 

piece,  a  '  Crucifixion,'  no  less  than  166  small  scenes 

from  the  gospel  narratives :  it  is  No.  60  Boom  L 

2nd  floor.    Of  several  examples  in  the  Augsbing 

Oallery,  the  best  are  Nos.  19-22  and  24;  others  aie 

in  the  Moritz-Kapelle  at  Numberg,  and  in  the  German 

Museum  there,  is  a  very  fine  '  Madonna,'  dated  1500. 

Amberger  distinguished  himself   as  a    portrait* 

painter  in  the  manner  of  Holbein.  Two  fine  exianples 

i  are  attributed  to  him  in  the  Berlin  Qtdlery — poortraits 

j  of  Charles  the  Fifth  and  of  Sebastian  Munster,  Nos. 

{  566,  83 ;  another  is  No.  84  at  Frankfort ;  other  works 

j  are  at  Amberg.     There  is  a  beautiful  altarpieoe  by 

I  him  in  a  chapel  at  the  east  end  of  the  Cathedral  at 

Augsburg ;  another  is  ascribed  to  him  in  the  Morits- 

Kapelle,  Numberg.    One  portrait,  in  the  GkJlery  at 

Augsburg,  long  assigned  to  him,  has  recently  been 

given  to  B.  Beham :  see  catalc^ue. 

uyn,       \      A  third  and  very  able  portrait-painter  of  tins 

i  period  may  be  mentioned  here,  vis.,  Bartholomaos 

Bruyn,  of  Cologne  (1492-1666).     Examples  of  his 

work  in  portraiture  are  to  be  found  at  Berlin,  Na588: 
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Frankfort,  Nob.  101,  2,  3 ;  at  Cologne,  No.  356  ;  at , 
TissaLs,  Nob.  4,  5 ;  and  in  the  Hermitage,  St.  Feters- 
Tg,  Nos.  470,  1 — all  admirable  productions.  Parts 
an  altarpiece  by  him  are  Nos.  687,  8  at  Munich. 
Meanwhile,  besides  the  Swabian,  another  equally 
iportant  school,  which  has  been  termed  the  Fran- 
oian,  took  its  rise  in  the  picturesque  old  city  of 
iniberg,  already  the  home  of  Adam^  Eraffc  and 
ter  Vischer,  men  famous  in  the  history  of  German 
(Bide  art.  The  master-spirit  of  this  school  was 
hreoht  Dtirer,  but  before  considering  his  work  we 
ij  first  notice  the  productions  of  his  master, 
ijQbael  Wohlgemuth  (1434-1519).  Most  of  these 
B<€haracterised  by  warmth  and  brightness  of  colour, 
''  ftorms  and  features  which  are  unpleasing,  often 
palcdve,  and  by  action  which  in  some  cases  is 
nost  grotesque.      In  illustration  may  be  named 

altarpiece,  dated  1465,  including  a  famous  '  Cruci- 
ion,'  Nos.  22, 8,  34, 9  in  the  Pinacothek  at  Munich, 
reral  panels  in  the  Moritz-Kapelle,  and  a  fine 
iptych  in  the  Frauenkirche  at  Niimberg. 
Albrecht  Durer  (1471-1528)  studied  under  Wohl- 
mnth  for  three  years,  and  then  travelled  abroad 
fore  he  finally  settled  as  a  painter  and  an  engraver 

Niimberg  in  1494.  His  most  important  works, 
•wever,  the  number  of  which  testify  to  his  great 
fcivity,  were  executed  affcer  a  visit  to  North  Italy 

1506.     Belonging  to  the  earliest  period  of  his  life 

a  series  of  woodcut  designs  illustrative  of  the 
)velation  of  8.  John;  after  this  he  painted  the 
»rtrait  of  his  father.  No.  720,  and  that  of  himself, 
\  716  (at  thirty  years  of  age),  now  in  the  Pina- 
ihek  at  Munich.     Another  early  portrait  of  his 
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father  is  No.  87  in  the  Stadel,  Frankfort.    At  a 
somewhat  later  period  he  executed  the  beautiful 
'Adoration  of  the  kings/  No.  1141,  in  the  Trihxuie 
of  the  Uffizi  at  Florence.    In  the  Belvedere,  Vienna, 
there  are  two  very  large  compositions  of  the  master 
full    of    delicately    finished    figures — namely,   the 
'  Martyrdom  of  Christians  in  Persia,'  No.  15,  and  a 
representation  of  the  '  Trinity  surrounded  by  angelfl,* 
No.  18  Boom  I.  2nd  floor.    Into  both  these  works 
Diirer  has  introduced  his  own  portrait ;  and  in  the 
latter  there  is  some  beautiful  landscape  beneath.  At 
Dresden  may  be  seen  a  fine  *  Christ  on  the  Cross,' 
No.  1722a,  dated  1600.     Belonging  to  a  later  period 
is  a  'Madonna,'  No.  851,  in  the  Uffizi  at  Florence; 
where  also  is  a  fine  portrait  of  himself  at  twenty-aix 
years  of  age,  No.  434,  of  which  there  is  an  equally 
good  repetition  at  Madrid,  No.  1316.    Many  of  his 
most  famous  portraits  were  painted  about  this  time; 
for  example,   the  well-known  head  of  his  Mend 
Pirkheimer,  that  of  Wohlgemuth,  No.  731,  and  those 
of  the  Baumgartners,  Nos.  1,  3  in  the  Munich  Fina- 
cothek.      Another  fine  example  is  No.  29  Boom  I. 
2nd  floor  at  Vienna.      Our  National  Gallery  has 
one  portrait  only,  No.  245,  that  of  a  senator.     Two 
grand  fuU-lenght  figures  of  Charlemagne  and  Sigis- 
mund,  recently  in  the  Bathhaus,  are  now  in  the 
German    Museum,  Niimberg;    where  also  is    the 
highly  finished  portrait  of  Holtzschuher,  dated  1526. 
Taen  there  is  a  magnificently  painted  head  of  an 
earlier  date,  an  '  Eoce  Homo,'  No.  102  in  the  Moritz- 
Kapelle  of  that  city.    At  Madrid  also  are  two  fine 
single  figures  of  Adam  and  Eve,  Nos.  1314, 15,  which 
illustrate  his  work  of  the  middle  period.      Among 
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Ill's  most  celebrated  and  his  latest  works  are  the 
two  panels  containing  life-size  full-lengths  of  the 
Apostles  '  SS.  John  and  Peter,'  '  SS.  Paul  and  Mark,' 
Ifos.  71,  6  in  the  Pinacothek  at  Munich.  They 
are  dignified  figures,  painted  in  a  broad  style,  and 
in  this  particular  differ  from  his  earlier  and  more 
minutely  finished  pictures. 

But  Dlirer's  powers  are  also  equally  displayed  in 
nmnerous  engravings  and  woodcuts,  some  of  which 
rank  among  his  best  productions.  Such  are  the  two 
series  of  woodcuts  of  the  '  Great  and  Little  Passion/ 
the  '  liife  of  the  Virgin,'  the  well-known  engravings 
of  the  *■  Knight  of  Death,'  the  '  Melancholy,'  and 
othen.  Also  must  be  mentioned  the  prayer-book 
deocnated  by  him  for  the  Emperor  Maximilian,  now 
in  the  Boyal  Library  at  Munich. 

Albrecht  Diirer  had  several  followers  in  Niirnberg : 
the  chief  of  these  was  Albrecht  Altdorfer  (1486- 
1538),  who  subsequently  became  influenced  by  Italian 
art.  He  executed  some  altarpieces,  of  which  a  fine 
example  is  that,  Nos.  47  to  51,  in  the  Gallery  at 
Angsburg,  essentially  German  in  its  feeling  and 
manner.  There  is  a  good  work,  dated  1529,  at 
Munich,  No.  761.  Others  are  in  the  Moritz-Kapelle, 
NtLmberg.  After  Altdorfer  were  the  two  Behams, 
Hans  Sebald  (1500-50),  and  Bartholomaus  (1496- 
1540)  and  Georg  Pencz.  The  first  executed  engrav- 
ings ;  but  there  are  two  good  pictures  by  B.  Beham 
in  the  Pinacothek  at  Munich,  Nos.  72  and  98 ;  and 
one  in  the  Augsburg  Gallery,  No.  696.  An  example, 
No.  435  in  the  Gallery  at  Stuttgart,  '  S.  Benedict  in 
a  landscape,'  must  be  noted.  Three  small  and  well- 
modelled   portraits  are  attributed  to  him  at  the 
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Hague,  Nob.  231,  2,  3,  of  which  No.  232  appears  to 
be  the  best :  there  are  repetitioofi  of  Nob.  232,  8  in 
the  BnisBels  Museum.     A  curious  work  by  Evda 
Sebald  Beham  is  the  '  History  of  David,'  No.  14  in 
the  Louvre,  mouuted  as  the  top  of  a  table.    PexuB 
(1600-50)  was  an  excellent  portrait-painter  in  the 
style  of  Durer.     Three  portraits  are  in  the  Gemum 
Museum,  Nlirnberg ;  one  is  in  the  Uffizi,  Florenoa, 
No.  436 ;  two  are  at  Yienna,  Nos.  64,  8  Boom  L  2ni 
floor ;  and  three  others  are  at  Berlin,  Nos.  682,  5, 7. 
The  best  among  Albrecht  Diirer's  pupils  was  Lnoai 
Cranach  (1472-1563),  or  properly  Lucas  Sunder,  who 
established  a  school  of  painting  in  Saxony,  and  "WW 
appointed  court  painter.    He  executed  several  ia- 
portant  works,  chiefly  altarpieces :  for  example,  onfl 
in  a  church  at  Schneeberg ;  another  in  the  Meiflsen 
Cathedral ;  and  at  Weimar  a  third,  in  which  Cranach 
has  introduced  his  own  portrait,  as  well  as  that  d 
Luther,  for  whom  he  had  a  great  veneration.    Many 
of  Cranach's  smaller  works,  although  bearing  his 
name,  were  partly  executed  by  his  pupils.     A  '  Hdy 
Family '  in  the  Palazzo  Sciarra  at  Borne  is  probably 
by  Cranach  himself.    Besides  these  compositions,  hd 
delighted  in  painting  the  nude  flgure  from  the  modfilt 
which  was  not  always  selected  for  its  beauty.    For 
this  purpose  he  chose  the  subject  of  Adam  and  Eve, 
several  representations  of  which  are  to  be  seen  in 
European  galleries.    The  best  perhaps  are  those  in 
the  Tribune  of  the  Uffizi  at  Florence,  Nos.  1138,  42, 
while  some  others  are  very  uncouth.    Several  of  this 
order  are  at  Berlin.    A  better  flgure  than  usual  is 
that  of  a  '  Venus  with  Cupid,'  of  life-size,  Na  461  in 
the  Hermitage,  St.  Petersburg ;  there  also  is  a  good 
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*  Madonnft  under  an  apple-tree/  No.  459,  with  several 
portraits.    The  Munich  Gallery  possesses  some  of 
luB  best  productions,  both  small  and  large :  of  the 
farmer  a  '  Madonna,'  No.  734,  and  an  '  Adam  and 
Eve,'  No.  729,  and  of  the  latter  the  *  Woman  taken  in 
idaltery,'  No.  56,  may  be  mentioned  among  others. 
The  Grallerj  at  Dresden  contains  a  large  number  of 
Ciftnach's  works ;  two  small  compositions,  from  Scrip- 
tore  subjects,  are  '  Pharaoh's  host  destroyed  in  the 
Bed  Bea,'  No.  13,  and  a  '  Sacrifice  of  Isaac,'  No.  15,  in 
the  Augsburg  Gallery ;  a  larger  work,  dated  1 537,  is 
No.  348  at  Brunswick ;  while  his  skill  as  a  portrait- 
pttttter  is  manifested  by  the  portraits  of  Luther  and 
of  the  Elector  of  Saxony,  repeated  at  Paris,  Florence, 
Huuch,  Ntimberg,  Vienna,  and  Dresden.     There  is 
one  small  portrait  in  our  National  Gallery,  No.  291 ; 
ttid  two  good  ones  are  at  Darmstadt,  Nos.  244,  8. 

Granach  had  one  son  of  the  same  name,  called 
** the  younger"  (1515-86),  some  of  whose  paintings 
tte  to  be  seen  at  Vienna :  among  them  is  No.  71 
Hoom  I.  2nd  floor,  '  Christ  appearing  to  the  holy 
^omesi.'  One  large  work  is  at  Berlin,  another  is  at 
^nmswick,  dated  1549,  No.  351,  and  a  good  portrait 
^f  Frederick  III.  of  Saxony  is  No.  251  in  the  Darm- 
'Mt  Gkdlery .  But  after  the  elder  Granach  the  Saxon 
school  gradually  decayed.  No  other  names  of  im- 
portance appear  during  the  sixteenth  century  in  the 
Wgtory  of  painting  in  Germany ;  and  it  was  not  until 
^  seventeenth  century  that  some  more  or  less 
Worthy  representatives  appeared  in  the  persons  of 
^tenhammer,  Elzheimer,  Sandrart,  and  Boos,  among 
others  who  belonged  to  that  period ;  while  Balthasar 
I^imer»  Christian  Dietrich,  Eaphael  Mengs,   and 
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Angelica  Kaufmann  flourished  in  the   eighteenth 
century. 

Of  the  first-named  group,  Johann  Bottenhammer 
(1564r-1623)  painted  works  of  very  varying  size  and 
quality,  chiefly  religiotus,  some  mythological.  He  is 
best  seen  at  Munich  and  Vienna.  Our  Natioiu^ 
Gallery  contains  one  small  example,  No.  659^  with  a 
background  painted  by  Velvet  Brueghel,  a  combina* 
tion  not  uncommon.  Two  good  small  examples  are 
in  the  Hermitage,  Nos.  510,  11 ;  and  one  is  in  the 
Louvre,  No.  424. 

Adam  Elzheimer  (1574-1620)  painted  chiefly  in 
Italy,  where  he  was  known  as  Adamo  Tedesoo. 
£[is  subjects  were  landscapes,  often  illuminated  by 
artificial  light,  or  moonlight  scenes.  Examples  of 
the  former  are  in  the  Louvre,  No.  159,  and  in  our 
National  Gallery,  No.  1014.  Others  are  at  Munioh 
and  Vienna. 

Joachim  Sandrart  (1606-88)  painted  few  pictures 
worthy  of  note,  but  was  the  author  of  a  voluminonB 
work  on  the  history  of  art.  ITiere  are  paintings  by 
him  at  Munich  and  Vienna,  and  a  portrait  in  the 
Amsterdam  Trippenhuis. 

Johann  Heinrich  Eoos  (1631-85)  was  an  animal- 
painter  of  note  in  the  latter  half  of  the  century, 
and  his  works  may  be  found  in  most  continental 
galleries. 

Commencing  with  the  eighteenth-century  group, 
Denner,  the  earliest  of  these  (1685-1749),  was  most 
celebrated  as  a  portrait-painter.  He  worked  in  a 
minute  style,  reproducing  every  peculiarity  of  the 
sitter  with  the  greatest  faithfulness,  entirely  sacri- 
ficing breadth  of  execution  and  grace  of  form,    Gba- 
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racteristic  examples  of  Denner's  work  are  Nos.  7i57, 
79  at  Munich,  !No.  117  in  the  Louvre,  and  others  at 
Dresden.  Several  examples  are  in  the  Hermitage: 
886  catalogue. 

Ohristian  Dietrich  (1712-74)  was  a  painter  of  Dietrich. 
marvellous  fertility  and  varied  powers.  He  lived 
prmoipally  at  Dresden,  and  executed  a  large  number 
of  works,  mostly  copies  of  old  masters,  chiefly  Dutch, 
m  which  he  achieved  a  greater  success  than  as  an 
original  painter.  In  our  National  Gallery  the 
'  Itinerant  musicians,'  No.  205,  is  a  good  example ; 
bat  at  Dresden  there  are  no  less  than  flfty-one  works 
by  him,  painted  expressly  for  the  King  Augustus  III. 
in  virtue  of  his  appointment  as  court  painter ;  and 
several  others  are  in  the  Hermitage. 

Anton  Eaphael  Mengs  (1728-78)  was  one  of  the   Raphael 
best  painters  of  his  time.     He  began  to  study  his   ^^^^ 
art  at  a  very  early  age,  his  father  taking  him  to 
Dresden  first,  and  then  to  Eome,  for  that  purpose. 
He  spent  much  of  his  after-life  in  Eome,  occasionally 
travelling   back   to    Saxony  and  paying  a  visit  to 
Spain,  at  both  of  which  courts  he  held  appointments. 
Most  of  his  best  works   are   now  to  be  found  at 
Madrid.     The  large  '  Apotheosis  of  Trajan '  deco- 
rates the  dining-room  of  the  Eoyal  Palace  there ; 
and  his  masterpiece,  an  '  Adoration  of  the  shepherds/ 
No.  1435,  with  several  other  works,  is  in  the  Museum 
at  Madrid.    He  is  also  well  represented  in  the  Her- 
mitage ;  the  best  example  being  a  large  '  Judgment 
of  Paris,*  No.  1302 ;  for  several  others,  including  his 
own  portrait,  see  catalogue.    His  own  portrait  occurs 
again  in  the  Ufl&zi,  No.  555,  and  at  Munich,  No.  153. 
A  large  representation  of  *  Apollo  and  the  Muses '  in 
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the  Villa  Albani  at  Eome  is  a  good  example  of  t 
master's  fresoo-painting. 

Angelica  Kanfinaim  (1742-1808)  gained  a  wic 
spread  reputation  in  her  lifetime,  chiefly  as  a  p 
trait-painter.  She  went  to  study  in  Italy,  and  ci« 
subsequently  to  England,  where  she  was  elected  o 
of  the  thirty-six  original  members  of  the  Bo} 
Academy,  so  highly  was  she  esteemed  here.  B 
works  show  no  originality,  nor  any  great  pow«r 
execution,  and,  while  sometimes  graceful,  are  gei 
rally  weak  and  insipid.  Her  own  portrait  may 
seen  in  our  National  Portrait  Gallery,  S.  Kensingtc 
at  Munich,  No.  162,  and  also  in  the  Uffizi,  No.  45 
Three  good  specimens  of  her  works  are  at  Dresde 
Nos.  1978,  9,  80.  Three  small  examples  are  in  tl 
Hermitage,  Nos.  1304,  5,  6  ;  and  one  work  with  t^ 
life-size  figures,  unnumbered,  is  in  the  Louvre,  i 
Hampton  Court  a  full-length  portrait,  No.  502,  hm 
be  mentioned. 
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A  TABLE 
Dates  of  the  Fbinoifal  Faintebs  of  the  German  Schools. 


ooL 

Birth. 

Death. 

e  .     • 

W  ilhelm  von  I  Loin,  first  record 

1358  ....... 

... 

1378 

e  .     . 

Stephan  Lochner,  or  Loethener, 
first  record  1426       .     .     . 

— 

1451 

A.     . 

Martin  Schonganer,  or  Schon 

1420 

1499 

arg     . 

Michael  Wohlgemuth.     .     . 

1434 

1519 

Israel  von  Meckenen  . 

1440 

1503 

udjan. 

Master  of  Liesbom,  date  of 

altar-piece  1465  .... 

— 

.^ 

mlian. 

Master  of  Ly  versberg,  painted 

1463-90  

..^ 

— . 

e  .     . 

Master  of  the  'Death  of  the 

Virgin/  15th  century    .     . 

— 

— 

•     • 

Bartholom'aiiR  Zeitblom,  first 

record  1450 

—> 

1517 

irg     . 

Hans  Holbein,  elder    .     .     . 

1460 

1523 

n .     . 

Matthaus  Griinewald,  abont . 

1460 

1530 

arg     . 

Albrecht  Diirer     .... 

1471 

1528 

•          • 

Lucas  Granach,  or  Sunder     . 

1472 

1553 

org     . 

Hans  Burgkmair  .... 

1472 

1559 

3rg      . 

Albrecht  Altdorfer     .     .     . 

1485  , 

1538 

arg     . 

Christopher  Amberger     .     . 

1490 

1568 

e  .     . 

Bartholomaue  Bruyn .     .     . 

1492 

1556 

wg     . 

Hans  Holbein,  younger    .     . 

1495 

1543 

arg     . 

Bartholomaus  Beham.      .     . 

1496 

1540 

»g      . 

Hans  Sebald  Beham  .     .     . 

1500 

1550 

GeorgPencz    ..... 

1500 

1550 

•          • 

Martin  Schaflfner  .... 

1508 

1535 

•          • 

Lucas  Granach,  younger 

1515 

1586 

Johann  Bottenhammer    .     . 

1564 

1623 

Adam  Elzheimer  .... 

1574 

1620 

Joachim  Sandrart .... 

1606 

1688 

Johann  H.  Boos    .... 

1631 

1685 

Balthasar  Denner .... 

1685 

1749 

Christian  Dietrich. 

1712 

1774 

Anton  Baphael  Mengs     .     . 

1728 

1778 

Angelica  Kaufmann   .     .     . 

1742 

1808 

20G 
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THE  RISE  AND  PROGRESS  OF  PAINTING 

SPAIN. 

The  enterprise  and  wealth  of  Spain  in  the  foi 
and  fifteenth  centuries  attracted  artists  to  itf 
both  from  Italy  and  the  Low  Countries.  Fc 
the  demand  for  pictures  which  royal  patron 
the  Church  originated,  schools  arose  in  < 
parts  of  the  country,  chiefly  in  Toledo, 
Valencia,  and  Seville.  The  earliest  native 
most  of  whom  belonged  to  the  priesthood,  8 
at  the  commencement  of  the  fifteenth  century 
being  perhaps  the  first  spot  in  which  a  sch 
developed.  The  earliest  names  of  note,  how€ 
those  of  men  who  lived  in  the  latter  half 
fifteenth  century.  Two  only  can  be  mention 
tonio  del  Rincon  (1446-1500)  and  Berrugn 
latter  beginning  to  paint  in  the  commence 
the  sixteenth  century.  Of  the  former  n 
exist  in  any  public  gallery,  unless  a  < 
*  Madonna,'  No.  345  in  the  Hermitage  at  Si 
burg,  attributed  to  him  by  Dr.  "Waagen, 
admitted.  Portraits  of  Ferdinand  and  Isa 
a  dark  chapel  of  the  Cathedral  of  Granada, . 
to  him,  are  probably  copies  by  a  later  hand. 
Berruguete  (1480-1561)  is  best  knowi 
architect  and  sculptor:  numerous  example 
admirable  talent  may  be  found  throughoul 
especially  in  marble.    No  works  are  extant 
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lery,  althongh  several  paintings  by  his  pupils 
may  be  found  in  that  of  Madrid,  Nos.  2142-8 ;  and 
these  doubtless  indicate  the  style  of  the  master. 

Vicente  Joanes,  or  Juanes  (1506-79),  was  a  painter 
of  note  at  Valencia.  Several  works  are  attributed 
to  him  in  the  Madrid  Museum,  No.  755,  a  *  Last 
Sapper,'  being  the  principal.  The  drawing  and 
expression  are  good :  the  head  of  Christ,  pleasingly 
nadered,  is  repeated  by  itself  more  than  once,  Nos. 
759,  60 ;  and  of  these  he  is  known  to  have  painted 
wreral  replicas.  A  good  portrait  example  is  No. 
754  A  small  work  of  high  finish  is  No.  758.  An 
•xoellent  composition  is  No.  602  at  Dresden.  Two 
good  examples  are  in  the  Hermitage,  St.  Petersburg, 
Ko.  328,  a  •  S.  Anna,'  and  No.  329,  a  *  S.  Dominic' 
ffis  finest  works  are  in  the  Museum  and  in  the 
churches  at  Valencia. 

Luis  Morales  (1510-86)  was  a  painter  of  sacred 
nhjects  exclusively,  and  generally  treated  in  an 
ttoetic  spirit — hence  called  "El  Divino."  Pictures 
are  attributed  to  him  in  the  Madrid  Museum,  Nos* 
W7-51 ;  but  they  have  little  to  recommend  them, 
and  are  faulty  in  drawing  and  colour.  So  also  is  a 
*Piedad'  in  the  Academia  de  S.  Fernando  at  Madrid. 
These  works  do  not  fairly  represent  his  power.  He 
18  better  seen  in  the  Hermitage,  St.  Petersburg,  in 
Nob.  400,  1,  'Madonnas,*  and  No.  402,  a  *  Mater 
Dolorosa':  of  these  the  first  named  is  the  best. 
There  is  a  good  *  Ecce  Homo,'  No.  601,  at  Dresden, 
and  a  characteristic  '  Christ  bearing  the  Cross,'  No. 
537,  in  the  Louvre. 

Alonso  Sanchez  Coello  (about  1515-90)  was  a 
portrait-painter  of  great  ability.    In  the  Madrid 
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Musenm,  No.  1032,  Don  Carlos,  and  No.  1033,  his 
sister,  are  good  examples :  tHe  latter  is  very  finelj 
and  delicately  painted,  with  liigh  finish  and  admir- 
able execution  of  details.  No.  1036  is  also  well 
worthy  of  study.  A  portrait.  No.  4  in  the  Hermitage, 
St.  Petersburg,  is  attributed  to  him  by  Dr.  Waagen: 
the  face  appears  to  have  been  retouched.  Three  ei- 
ceUent  and  characteristic  female  portraits  by  Im. 
are  in  the  Brussels  Gallery,  Nos.  157,  8,  9 ;  and  ft 
full-length  of  Philip  11.  of  Spain  is  ascribed  to 
the  master  in  our  National  Portrait  G^allexy^  & 
Kensington. 

Becerra  (1520-70)  and  his  deaf  and  dumb  juxpL 
Navarrete,  hence  called  "  El  Mudo  "  (1526-79),  mwt 
be  named.  The  former  was  a  fresco-painteit  ancl 
sculptor.  The  latter  studied  in  Italy  during  moif 
years,  and  is  said  to  have  been  a  pupil  of  Tiliak 
After  his  return  to  Spain  he  became  paintsr  to 
Philip  I.,  for  whom  he  chiefly  worked.  Three  wodl 
are  attributed  to  him  in  the  Madrid  Museum,  Noa 
905, 6, 7.  His  finest  pictures  are  not  now  to  be  seen: 
several  have  perished,  others  are  in  collections  not 
open  to  the  public. 

Luis  de  Vargas  (1502-68)  should  be  remembeiel 
as  the  first  to  introduce  oil-painting  into  Sevilk 
and  as  an  early  paintei*  of  that  school.  A  well-laiowB 
work  by  him,  entitled  the  *  Generation  of  Jew 
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Christ,'  painted  in  1561,  is  in  the  Cathedral  rf  ^ 
Seville,  often  called  *  La  Gamba,'  owing  to  the  hB  J 
drawing  of  the  leg  of  Adam,  prominently  seen  in  tta  ^  ^ 
foreground.  Frescoes  painted  by  him  on  the  outer  \  1 
wall  of  the  Court  of  Oranges  and  in  niches  of  ttfi  ^ 
Giralda  Tower  have  now  disappeared.  *^^ 


OF  PAINTING  IN  SPAIN. 


209 


. 


Pablo  de  Cespedes  (1638-1608),  of  Cordova,  was  a 
man  of  great  erudition  and  of  many  talents.  He  is 
said  to  have  been  a  sculptor  and  arcbitect  as  well  as 
a  painter.  Moreover,  be  was  a  poet,  and,  like  De 
Vargas  and  Eoelas,  a  divine  by  profession.  All  bis 
works  are  lost  except  a  '  Last  Supper '  at  Cordova. 

Domenico  Tbeotocopuli  (1548-1626),  better  known 
as  "  n  Greco,"  belongs  to  tbe  Italian  scbool  by  edu- 
cation, but  is  usually  classed  with  tbe  painters  of 
Ms  adopted  country,  Spain,  where  he  lived  for  nearly 
fifty  years,   and  died  at  Toledo.     His  works  want 
colour  and  are  very  unattractive.    Examples  may  be 
seen  at  Madrid,  but  a  much  better  head  than  any 
there  is  in  the  Hermitage,  St.  Petersburg,  No.  411. 
•    Francisco  de  Kibalta  (about  1550-1628)  was  one 
of  the  chiefs  of  the  school  of  Valencia,  and  the  master 
of  Bibera.    In  the  Museum  and  churches  of  Valencia 
hs  best  works  are  still  to  be  found.    In  the  Madrid 
Uuseum  four   are    attributed    to    him.      No.  947, 
*S.  Francis  of  Assisi,'  is  a  good  example,  and  illus- 
trates the  rigid  naturalism  in  details,  and  is  con- 
spicuous for  the  deep  dark  shadows,  of  his  school. 
Hie  angel  in  the  picture  is  necessarily  conventional, 
and  looks  as  if  borrowed  from  an  Italian  source.     In 
the  Hermitage,  St.  Petersburg,  are  two  fair  examples, 
Nos.  338,  40.    His  son  Juan  (1597-1628),  who  died 
early,  was  a  promising  painter,  and  his  works  are 
often  confounded  with  those  of  his  father. 

Jos6  de  Bibera  of  Valencia  (1588-1656),  sumamed 
in  Italy  "  Lo  Spagnoletto  "  (see  also  Italian  schools, 
p.  Ill),  spent  much  of  his  time  in  that  country,  and 
chiefly  studied  under  Caravaggio  there.  A  large 
number  of  his  works  is  in  the  Madrid  Museum, 
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mbera,  Nos.  955  to  1012,  chiefly  single  heads  on  small 
canvases,  of  apostles  and  saints,  and  evidently 
painted  from  models,  and  more  or  less  portraits. 
The  best  examples  of  these  are  Nos.  956,  9,  63,  78. 
A  'Magdalen,'  No.  981,  is  less  happy.  A  good 
illustration  of  the  strong  effect  of  light  with  dark 
shadows  which  marked  the  Neapolitan  school  is  seen 
in  No.  1006,  a  *  Hermit  at  prayer.*  The  following 
are  examples  of  his  most  powerful  work  in  large 
compositions.  The  *  Martyrdom  of  S.  Bartholomew/ 
No.  989,  a  fine  picture  for  drawing  and  composition. 
No.  977  is  an  admirable  single  figure.  No.  982, 
'  Jacob's  dream,*  is  finely  painted.  In  Na  983, 
'  Isaac  blessing  Jacob,'  the  drapery  and  details  axe 
admirably  rendered.  In  the  Academia  de  S.  Fernando 
at  Madrid  are  two  excellent  single  figures  of  saints 
and  a  small  'Head  of  the  Baptist.'  Some  fine 
examples  are  in  the  Hermitage,  St.  Fetersbuzg: 
particularly  worthy  of  notice  is  No.  331,  a  *  S.  Sebts- 
tian  after  martyrdom,'  a  grand  and  large  composition 
finely  painted ;  also  Nos.  330,  2,  3.  Li  the  Louvtb 
is  an  '  Adoration  of  the  shepherds,'  No.  548,  besideB 
two  others,  at  present  without  numbers.  Several 
good  examples  are  in  the  Dresden  Qallery,  pai^ 
ticularly  Nos.  608,  10,  18.  Those  in  our  National 
Oalleiy,  Nos.  235,  44,  are  not  good  specimens. 

Tacheoo.  Francisoo  Pacheco  (1571-1654^,  of  the  school  of 

Seville,  flourished  about  the  same  date  as  Eibera,  and 
is  interesting  not  only  on  account  of  his  own  ex- 
cellent and  very  careful  work,  but  as  being  the 
master  and  father-in-law  of  Velasquez.  He  is  repre- 
sented by  four  small  pictures  in  the  Madrid  Museum, 
Nos.  916-19;   by  a  fine  work,  the  'Miracle  of  S. 
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Pedro  Nolasco,'  No.  16  in  the  Seville  Gallery ;  and 
by  an  *  Annnnciation '  over  tlie  liigli  altar  of  tlie 
University  Chapel  at  Seville.  His  masterpiece,  an 
enonnons  *  Last  Judgment/  painted  for  the  Nunnery 
of  S.  Isabel,  is  no  longer  preserved. 

Also  of  the  school  of  Seville  was  Juan  de  las' 
Boelas  (1558-1625),  the  diaster  of  Zurbaran.  His 
vork  is  chiefly  to  be  seen  in  his  native  city.  In  the 
Cathedral  is  a  vigorous  painting  of  *  Santiago  over- 
throwing the  Moors,'  and  in  the  Gallery  the 
'Martyrdom  of  S.  Andrew,'  No.  89.  Three  good 
examples  of  the  master  are  in  the  University  Chapel ; 
4nd  in  the  Church  of  S.  Isidore  is  a  large  com- 
position representing  the  death  of  the  saint,  'El 
^I^rinsito,*  generally  considered  as  the  masterpiece  of 
*he  painter. 

TJie  two  Herreras  of  Seville,  father  and  son,  must 

Wt  be  overlooked,  since  their  works  are  frequently 

^et  with  in  Spain,  although   examples  in  other 

Soropean  countries  are  rare.     Francisco  de  Herrera 

ol  Viejo   (bom    1576)    is  represented   by  several 

vigorous  works  in  the  Seville  Gallery,  and  by  a 

Uige    canvas    of    the    'Last    Judgment'    in    S. 

fiemardo  there.    There  is  a  good  example  in  the 

loavre,    Paris,    No.    636.      Also    in   the    Seville 

Gallery  are  some  of  Herrera  "el  Mozo,"  or  the 

younger  (1622-85),  and  in  the  Cathedral  a  large 

altarpiece  of  the  '  Apotheosis  of  S.  Francis,'  weakly 

oonceived  and   executed.      A  better  work  is  the 

'Assumption  of  the  Virgin '  in  the  Church  of  Our 

Lady  of  Atocha  at  Madrid.    There  is  a  finished 

work  in  the  Hermitage,  St.  Petersburg,  No.  389, 

*  Virgin  and  saints  with  a  picture.' 

p  2 


Roelas, 
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Alonso 
Cemo, 


Zttrbaran. 


A  gifted  scliolar  of  Pacheco  was  Alonso  Cano,  d 
Granada  (1601-67),   who   gained   a  reputation  as 
sculptor,  painter,  and  architect,  on  which  account  lie 
has    sometimes    been    regarded    as    the   **  Michael 
Angelo  "  of  Spain.    In  the  Seville  Cathedral  there  is 
a  small  and  beautifully  rendered  *  Madonna  '  by  him, 
and  in  the  University  Chapel  at  Seville  are  two 
single  figures  over  the  high  altar.    In  the  Madrid 
Museum  are  several  good  examples  of  his  work, 
especially  a  '  Dead  Christ  and  angel,*  No.  672 ;  th© 
figure  of  •  S.  Benito  Abad,'  No.  668 ;  and  a '  Madonna,' 
No.   670.     In  the  Academia  de  S.  Fernando  is  * 
'  Crucifixion  *  by    Cano.    At    Munich  there   is  • 
'Madonna    and    S.  Anthony,'    No.    353.     In  th© 
Hermitage,  St.  Petersburg,  two  good  examples  ot 
the  master  may  be  seen,  a  '  Madonna  and  samt^ 
appearing  to  a  dominican,'  No.  354,  and  a  replica  a* 
the 'Madonna'  at  Seville,  No.  352.    An  excelleni 
specimen  is  a  *  S.  Agnes,'  No.  414b  at  Berlin. 

Francisco  Zurbaran,  a  native  of  Seville  (159^ 
1662),  is  known  for  simplicity,  correctness,  and 
breadth  in  treatment  of  single  figures,  moefly 
monks,  of  which  numerous  examples  exist. '  The 
draperies  in  large  and  massive  folds  are  admirabl] 
rendered.  He  is  best  seen  in  the  Gallery  ai 
Seville,  where  his  principal  work,  the  *  Apotheosii 
of  St.  Thomas  Aquinas,'  No.  1,  is  far  in  advance  o 
other  examples  of  the  master  there— in  some  o 
which  the  treatment  of  the  subject  and  draperies  i 
stiff  and  hard.  Such,  for  instance,  are  Nos.  .46,  6^ 
74.  A  good  series  of  five  single  monks  is  in  th 
Academia  de  S.  Fernando  at  Madrid.  The  serie 
relating  to  Hercules  is  in  the  Madrid   Museioui 
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where  also  is  an  admirable  figure  of  a  sleeping  youth, 

called 'A  Christ,'  No.  1133.     Two  examples,  Nos. 

351,  73,  are  at  Munich ;  and  one  is  at  Dresden,  No. 

627.    A  very  fine  life-size  figure,  in  warm  colour 

inth  high  finish,  is  the  *  S.  Lawrence,'  No.  349  in 

the  Hermitage,  St.  Petersburg;   there  also  is  the 

•Child-Virgin  praying,'  No.  348,  an  excellent  small 

wort    Specimens  of  fair  quality  are  in  the  Louvre, 

Hob.  556, 6,  7,  and  in  the  National  Gallery,  Edinburgh, 

Ho.  98.     A  very  fine  figure  of  a  monk  at  prayer.  No. 

280,  is  in  our  National  Gallery.     Zurbaran  became 

punter  to  the  king  before  he  was  thirty-five  years 

old,  and  executed  for  him  at  Buen  Eetiro  the  ten 

pictures  of  the  *  Labours  of  Hercules '  referred  to 

above. 

Spain's  greatest  master,  Don  Diego  Velasquez  de    Velasquez, 

Silva,  was  bom  at  Seville  in   1599,  and  studied 

^der  Herrera  el  Viejo  and  Pacheco.     The  power 

of  reproducing  human  character,  great  knowledge 

rf  chiaro-oscuro,    vigorous    drawing,    and    broad 

inasterly  execution  are  evident  in  all  his  works. 

As  a  youth  he  closely  studied  still-life  and  the 

Inunan  model  as  he  found  them  in  the  streets,  and 

an  example,  one  of  his  earliest  and  most  famous 

Works,  is  the  *  Water-carrier,'  belonging  to  the  Duke 

of  Wellington.    The  finest  compositions  of  Velasquez 

are  at  Madrid,  for  he  worked  almost  exclusively  for 

his  patron,  Philip  IV.  of  Spain,  and  in  its  Museum 

alone  the  master  can  be  adequately  studied.     No 

less  than  thirty  important  works  are  there,  including 

portraits,  <&c.,  besides  numerous  other  less  remarkable 

dxamples,  sixty-four  in  all.    Of  these  perhaps  none 

is  so  fuU  of  vigour,  so  rich  in  colour,  and  so  admir- 
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Velasquez, 


ably  composed  as  the  celebrated  'Borrachos,'  JUa 
1058,  a  group  of  Spanisli  peasants  making  meny 
at  a  vintage  festival.  This  fine  work,  executei 
when  he  was  only  twenty-five  years  old,  is  painted 
solidly  and  carefully,  and  in  this  respect  yieldB  to 
none  of  his  later  and  more  matured  compositiong, 
many  of  which  are  slight  in  structure,  althon^ 
masterly  in  execution.  Next  in  order  to  tlie 
'  Borrachos,'  but  much  later  in  date  (1645-48),  oaom 
the  grand  *  Surrender  of  Breda,'  No.  1060.  It  would 
be  impossible  to  admire  too  much  the  pose  of  the 
two  central  figures,  or  the  knightly  bearing  ftad 
sympathetic  expression  of  the  victor  as  he  reoeivei 
his  former  foe,  whose  deportment  while  tendenng 
the  keys  is  rendered  with  equal  grace  and  intelli- 
gence. The  best  portrait  known  of  the  master  him- 
self is  found  in  the  figure  with  a  plumed  hat  to 
the  extreme  lefl.  In  the  no  less  fine  compositioA 
^  Las  Meninas,'  Na  1062,  so  called  from  the  maids 
of  honour,  who  with  two  dwarfs  amuse  the  Inlanta, 
the  master's  power  of  ehiaro-oscuro  is  very  striking. 
The  figure  of  Velasquez  himself  at  his  easel  n 
prominent,  while  the  background  is  admirably 
relieved  by  a  looking-glass  which  reflects  the  flgores 
of  the  King  and  Queen,  whose  presence  in  the 
chamber  is  thus  made  known.  It  was  painted  in 
1656,  and  wap  his  last  great  work;  while  occupied 
on  it,  it  is  said  that  Philip  IV.  took  the  painter's 
brush  and  decorated  his  portrait  with  the  Eed  Crow 
of  Santiago.  The  fourth  of  the  large  works  here  is 
'Las  Hilanderas,'  or  *The  Tapestry-workers,'  No. 
1061,  marvellous  for  freedom  and  mastery  of  the 
brush,  full  of  air  and  light,  and  a  fine  study  d 
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oompofiitioix  and  coloxir.     In  these  works  we  see 
Velasquez  at  his  best :  he  loved  to  delineate  truth- 
fully all  objects  around  him  in  the  ordinary  circum- 
Btanoes  of  daily  life,  and  thus  the  intense  realism 
of  his  style  prevented  him  from  excelling  equally 
in  representations  of  mythological  scenes  and  in 
Tdigious  pictures,  in  which  latter  his  famous  con- 
temporary MuriUo,  as  we  shall  see  hereafter,  was 
lUQie  successfuL     An  example  of  a  mythological 
subject  inadequately  treated  by  Velasquez  is  the 
*  Forge  of  Vulcan,'  No.   1059,  painted   at   Kome, 
during  a  visit  to  Italy,  about  1629-30;  while  equally 
unsuccessful  are  an  early  '  Adoration  of  the  kings,' 
No.  1054,  and  a  *  Coronation  of  the  Virgin,'   No. 
1066.    On  the  other  hand,  the  famous  single  figure 
of  *  Christ  on  the  Cross,'  No.  1055,  painted  in  1639, 
although  treated  entirely  in  a  naturalistic  manner, 
W)mes  a  grand  work  in  his  hands.    Some  of  the 
single  figures  and  portraits  in  the  Madrid  Museum 
We  marvellously  powerful.     First  come  the  two 
lifessize  and  well-known  figures  of  -^sop  and  Menip- 
pus,  Nos.  1100,  1.     Then  the  admirable  and  life-like 
iiepreeentation  of  the  *  Dwarfs  of  Philip  IV.,'  No. 
1095,   and  its  pendants,  Nos.   1096,   7.     Also  the 
characteristic  studies  of  semi-idiocy,  No.  1098,  known 
as  *  El  Nino  de  Vallecas,'  and  No.  1099,  *  El  Bobo  de 
Coria.'     There  are  four  large  and  fine  equestrian 
portraits  by  him  in  the  Museum:  the  boy  Prince 
Baltasar  Carlos,  No.  1068 ;  the  Duke  of  Olivares,  No. 
1069 ;  Philip  IV.  and  his  Queen,  Isabella  of  Bourbon, 
Nos.  1066,  7.    Portraits  of  Philip  IV.  often  occur. 
Perhaps  the  best  is  No.  1074,  where  he  is  represented 
standing  with  his  dog;  No.  1080  is  a  head,  similar 
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Velasquez,     to  that  in  our  National  Gallery,  No.  745.     Another 
fine  replica  is  in  the  Hermitage,  St.  Petersbttrg,  Na 

420.  Two  full-lengths  of  Dona  Mariana  and  of  the 
young  Infanta  Maria  Teresa  of  Austria  are  also  in 
the  Madrid  Museum,  Nos.  1078,  84;  the  latter  being 
the  more  delicate  in  treatment.    Other  portraits  here 
not  to  be  passed  over  are  Nos.  1073,  6,  6,  86,  91,  2. 
Examples  of  landscape  are  Nos.  1106,  8,  and  others; 
the  *  Aranjuez '  was  painted  in  1642,  which  was  also 
probably  the  date  of  the  *  Boar-hunt '  named  below. 
Out  of  Spain,  works  by  Velasquez  are  but  rarely 
met  with  in  public  galleries.     It  is  commonly  said 
that  there  is  only  one  work  by  him  in  Italy,  namely, 
the  grand  life-size  portrait  of  Innocent  X.  seated,  in 
the  Doria  Gallery  at  Eome;  but  there  is  undoubtedly 
another,  a  fine  head,  hung  rather  high  in  the  Gallery 
of  the  Capitol.    A  fine  study,  doubtless  from  the 
life,  of  the  Pope's  head,  is  now  in  the  Hermitage, 
No.  418.    In  the  Louvre  are  a  beautiful  portrait  of 
the    Infanta   Margaret   of  Austria,  No.   55 1,  and 
another    of    Philip    IV.,    No.    652;    and    in    the 
Collection  La  Caze  one  is  ascribed  to  him  of  the 
Infanta  Maria  Teresa,  No.  37.     In  our  National 
Gallery  is  a  '  Boar-hunt  at  Aranjuez,'  No.  197,  his 
finest  work  of  the  kind,  and  an  *  Adoration  of  the 
shepherds'  is  attributed  to  him,  in  his  early  style, 
No.   232.     In  the  Dulwich  Gallery  is  a  possibly 
genuine  portrait  of  Philip  IV.,  No.  309 ;  a  fine  full- 
length  of  the  King  hangs  in  the  Hermitage,  No. 
419,  and  a  grand  one  of  the  Duke  of  Olivares,  No. 

421,  is  there  also ;  an  excellent  head  of  the  latter 
is  No.  422.  A  very  striking  full-length  portrait, 
life-size,  is  that  of  a  Spanish  admiral,  unnumbered, 


OF  PAINTING  IN  SPAIN. 


217 


1  the  Berlin  Museum.  But  the  Belvedere  at  Vienna 
ontains  the  largest  number  of  works,  Madrid  ex- 
cepted. The  most  important  composition  here  is  a 
group  of  the  '  Painter  and  his  family,'  No.  14  Eoom 
Vn,  1st  floor.  No.  6  is  a  youthful  portrait  of 
Baltasar  Carlos;  No.  13,  one  of  the  Infanta  Margaret; 
No.  15,  a  fall-length  of  the  Infanta  Maria  Teresa ; 
No. 47,  the  same;  No.  18,  a  fair  replica  of  the  bust 
of  Philip  IV.;  and  No.  40  is  a  laughing  idiot.  These 
we  all  in  the  same  room.  Another  good  replica  of 
fte  Infanta  Maria  Teresa  is  No.  51a  in  the  Stadel, 
ftankfort;  where  No.  51  is  a  head  of  Cardinal 
Borgia.  Three  portraits  are  to  be  seen  in  the 
Mimich  Pinacothek,  Nos.  366,  366a,  367. 

Juan  de  Pareja  (1610-70),  the  faithful  slave  of 
Telasquez,  after  studying  painting  in  secret  during 
"i^y  years,  ultimately  received  his  freedom.  He 
l^wame  a  portrait-painter  of  no  great  merit.  He  is 
wpresented  at  Madrid  by  a  single  large  picture.  No. 
935,  *  The  calling  of  Matthew,'  and  in  the  Hermit- 
age, Si  Petersburg,  by  one  portrait.  No.  427. 

Juan  Bautista  Martinez  del  Maze  (died  1667),  a 
fcvourite  pupil  and  the  son-in-law  of  Velasquez,  is 
represented  at  Madrid  by  fifteen  works,  chiefly  land- 
scapes, Nos.  788  to  803.  He  followed  his  master's 
style,  for,  whose  work  Maze's  copies  are  sometimes 
iiustaken. 

Bartolom^  Esteban  Murillo  (1618-82)  was  bom  at 
SoYille:  in  his  twenty-fourth  year  he  arrived  in 
Madrid  and  became  a  scholar  of  Velasquez.  The 
Iftrge  number  of  important  paintings,  besides 
siaaller  works  to  be  found  in  many  European 
galleries,  are  evidences  of  Murillo's  great  fertility 
*iid  steady  labour.    Just  as  Velasquez  achie^^di  \5aaV 


Pareja. 


Del  MaKo. 


Murillo. 
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MurUlo,  highest  excellence  in  Spain  by  a  realistic  allhoiigli 
subtle  study  of  nature,  so  Murillo  is  the  most  perfect 
representative  of  Spanish  ideal  art.  This  remark  Ib 
not  intended  to  apply  to  the  earlier  works  of 
Murillo — ^for  nothing  can  be  more  naturalistic  both 
in  subject  and  execution  than  his  wonderful  studies 
of  beggar-boys — ^but  to  later  and  more  matorei 
compositions,  when  his  pencil  was  occupied  solelf 
with  religious  subjects.  The  difiFerent  styles  which 
Murillo  adopted  at  various  periods  of  his  life  are 
commonly  known  as  the  "Frio,"  or  cold  style;  the 
"  Calido,"  or  warm  style ;  and  the  '*  Vaporoso,"  or 
aerial  style.  To  find  examples  of  Murillo's  early 
work  we  must  look  to  galleries  out  of  Spain,  for  not 
one  of  the  'Beggar-boys'  remains  in  his  native 
country.  In  the  Louvre  No.  647  is  an  excellent 
example.  In  the  Dulwich  Gkllery  there  are  two 
fine  paintings  of  Spanish  peasant-boys,  Nos.  28^)  ^ 
and  an  admirably  painted  flower-girl.  No.  248.  I* 
the  Munich  Gallery  there  are  three  groups  of 
Spanish  boys,  Nos.  348  (the  best),  349,  357 ;  beddeB 
two  other  paintings,  one  of  peasant-girls,  the  other 
a  woman  and  boy,  Nos.  368,  376.  The  HermitagO) 
St.  Petersburg,  possesses  three  excellent  examples  ix^ 
No.  376,  *  Boy  and  dog,'  No.  377,  *  Peasant  lang^ 
ing  at  a  dog,'  and  No.  378,  *  Girl  with  firuit.' 

It  is  at  Seville,  however,  that  the  master's  finest 
compositions  are  still  to  be  found.  The  Cathedral 
contains  one  of  his  masterpieces,  the  '  Infant  Christ 
appearing  to  S.  Anthony  of  Padua,'  a  wonderfii 
work  in  the  "  warm  style."*     In  the  Museum  some 

♦  This  is  the  picture  from  which  the  figure  of  S.  Anthony 
was  not  long  ago  cut  out  and  carried  away  to  Amerioa.   It  '9f^ 
I  reeoYGred^  and  has  been  well  replaced. 
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twenty-four  works  by  Murillo  are  preserved.  Chief 
among  these  is  the  well-known  *S.  Thomas  of 
Villanueva  distributing  alms/  No.  84,  which  is 
perhaps  the  most  complete  of  all  Murillo's  com- 
positions, although  the  *  S.  Elizabeth  of  Hungary 
attending  to  the  poor '  may  be  preferred  by  some. 
0»tainly  the  *S.  Thomas'  conveys  an  admirable 
ktton  to  any  student  of  art  in  the  grouping  of  the 
%ires  and  the  masterly  arrangement  of  light  and 
diade.  Another  of  the  best  works  in  the  Museum  is 
a  beautiful  'Assumption  of  the  Virgin,'  No.  65, 
better  known  as  a  '  Conception,'  a  subject  which 
Xurillo  often  chose  and  always  painted  in  his 
"vaporoso"  style.  Two  others  are  here  also — a 
<)Qlo68al  painting,  No.  68,  and  another  of  the  ordinary 
«2e,  No.  93.  Two  fine  male  figures,  SS.  Leandro 
•nd  Buenaventura,  No.  83,  and  the  two  female 
saints  Justa  and  Eufina,  No.  95,  are  admirable  ex- 
^ples  of  his  second  style.  Equally  good  are  four 
■eparate  representations  of  '  Saints  with  the  Infant 
Chrigt,'  Nos.  45,  53,  60,  92.  Also  a  '  Madonna  with 
8t  Felix,'  No.  90 ;  the  famous  *  Madonna,'  No.  52, 
^Jailed  *  La  Servilleta,'  from  an  erroneous  tradition 
^t  it  was  painted  on  a  napkin ;  and  the  fine  early 
picture  of  the  '  Madonna  and  S.  Augustine,'  No.  59. 
(Hher  important  canvases  are  still  to  be  seen  in  the 
Bospital  of  the  Santa  Caridad  at  Seville,  although 
live  of  the  eight  which  originally  formed  the  series, 
painted  1670-4,  have  been  dispersed.  In  the  chapel 
there  hang  two  very  fine  works  by  Murillo — *  Moses 
striking  the  rock,'  and  its  pendant,  the  'Miracle 
)f  the  loaves  and  fishes.'  Besides  these  are 
bhe  following :  a  smaller  work  in  the  dark  style 
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Muriiio,        approacliiiig  much  to  tliat  of  Eibera,  and  known  as 

*  S.  Juan  de  Dios ' ;  a  fine '  Conception ';  and  two  small 
panels  of  an  *  Infant  Christ '  and  the  *  Child  S.  JoW 
Many  excellent  examples  are  in  the  Madrid  Museiun* 
Particularly  fine  compositions  are  the  *  Virgin  ap- 
pearing to  S.  Bernard '  and  the  *  Virgin  receiving  S. 
ndefonso/  Nos.   868,   9.    The    *  Holy    family  del 
Pajarito  *  and  the  *  Adoration  of  the  shepherds,'  Nofl. 
854,  9,  are  specimens  of  the  master's  more  natnr- 
alistio  style.    Three  fine  'Conceptions'  are  here, 
each  one  different,  Nos.  878,  9,  80.     The  charming 
and  w«ll-known  picture  of  the  '  Child  Jesus  and  S. 
John,'  or  *  Los  Ninos  de  la  Concha,'  No.  866,  is  with 
many  others  well  worthy  of  notice.    In  the  Academic  • 
de  S.  Fernando  is  the  afore- mentioned  fine  work  of 
Murillo,  *  S.  Elizabeth  of  Hungary  attending  to  ib^ 
poor.'    There  are    besides    two  large    semi-lnnfl^ 
canvases,  both  noble  compositions,  relating*  to  ihO 
miracle  of  the  snow :  of  which  the  *  Dream,*  thefinei^ 
of  the  two,  is  regarded  as  the  first  example  of  hi^ 
"  vaporoso  "  style.    The  Hermitage,  St.  Petersburg 
is  very  rich  in  the  master's  works,  among  "which  th^ 
ifollowing  may  be  noted:  No.  360,  'Isaac  blessing 
J  Jacob,'  a  large  canvas,  chiefly  landscape ;  No.  36U 
[an  '  Annunciation ;'  No.  362,  one  of  his  '  Conceptions,' 
a  good  example,  but  not  of  the  finest  rank.    A 
painting  of  extreme  beauty  is  a  *  Holy  family,*  or 

*  Eepose  in  Egypt,'  No.  367 ;  a  large  and  good 
composition,  the  *  Deliverance  of  Peter,'  is  No.  372 ; 
a  *  S.  Anthony  and  child,'  No.  373,  is  a  lovely  picture; 
while  in  his  darker  style,  but  a  fine  work,  is  the 

*  Martyrdom  of  Pedro  Arbuez,'  No  374.  *  An  Adora- 
tion of  the  shepherds,'  No.  380,  presents  a  charming 
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infant  amidst  a  group  of  rude  Spanish  peasants. 
Besides  these  there  are  several  small  beautiful  works. 
Onr  National  Gallery  contains  admirable  examples 
in  the  'Holy  family/  No.  13,  and  in  the  well- 
known*  S.  John  and  the  Lamb,'  No.  176,  of  which 
there  is  a  fine  replica  in  the  Hermitage,  No.  379 : 
the  Dulwich  Gkillery  possesses  the  'Madonna  del 
Boeario,'  No.  347.    In  the  Louvre  are  three  fine 

*  Conceptions,'  in  the  "vaporoso"  style,  Nos.  538, 
539,  541 ;  also  a  beautiful '  Holy  family,'  No.  543, 
similar  to  that  in  our  National   Gallery;  and  a 

*  Madonna,'  No.  542,  in  his  *'  cold  "  style.    Another 

*  Madonna'  of  his  best  period  is  No.  40  in  the  Pitti. 

An  admirable  '  S.  Anthony  and  child '  is  No.  414  at 

Berlin.    A  fine  work,  the '  Apotheosis  of  S.  Eodrigue,' 

fonns  No.  033  in  the  Dresden  Gallery.    Murillo's 

het  picture  was  a  *  Marriage  of  S.  Catharine,'  an 

titarpiece  for  the  Church  of  the  Capuchins  at  Cadiz, 

"V^here  it  remains,  still  unfinished :  he  stumbled  on 

the  scaffold  and  received  an  injury,  of  which  he  soon 

^fter  died. 

Sebastian  Gomez  was  Murillo's  slave,  and  painted 
^fter  his  master's  manner :  an  example  is  No.  386  in 
l^e  Hermitage,  St.  Petersburg.  But  a  closer  and 
^ore  accomplished  imitator  of  Murillo  was  AJonso 
liiguel  de  Tobar.  Some  of  his  productions  have 
donbtless  passed  for  those,  of  the  master :  he  is 
chiefly  seen  in  some  churches  in  Spain. 

J.  Carreno  de  Miranda  (1614-85)  painted  numerous 
religious  pictures  and  some  excellent  portraits.  He 
became  one  of  the  painters  to  Philip  IV.,  and  subse- 
quently to  Charles  11.  Examples  of  his  portraiture 
may  be  seen  in  the  Madrid  Museum :  note  Nos.  690, 2. 
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Coelh. 


Eighteenth 
century. 


Diego  Gonzales  de  la  Vega  (1622-97)  was  also  a 
court  painter,  but  his  works  are  feeble  and  need  not 
be  enumerated. 

Juan  de  Valdes  Leal  (1630-91)  painted  religions 
pictures  of  considerable  note.  Examples  of  his  work 
are  to  be  found  in  the  Hermitage,  Nos.  391,  2,  3, 4; 
at  Dresden,  No  636  ;  and  at  Madrid,  Nos.  1049,  50. 

Claudio  Coello,  of  the  school  of  Castile  (1635-93), 
has  rightly  been  termed  in  Spain  the  *  last  of  the 
old  masters' ;  forafter  him  Spanish monarchs  engaged 
foreign  painters  to  adorn  their  palaces,  instead  oi 
employing  native  artists.  Coello  held  this  post  in 
the  household  of  Charles  II.,  for  whom  he  executed 
his  principal  work,  the  '  Collocation  of  the  Host,'  stil 
preserved  in  the  Escorial.  His  own  portrait  ii 
No.  431  in  the  Hermitage. 

A  long  list  of  painters  of  very  inferior  merit 
living  in  the  latter  part  of  the  seventeenth  and  ii 
the  beginning  of  the  eighteenth  centuries,  migh 
follow  here ;  but  a  study  of  their  works  is  neithe 
interesting  nor  instructive.  Sir  W.  Stirling  Mas 
well's  very  complete  '  Annals  of  the  Artists  of  Spain 
will  Ornish  all  necessary  details  respecting  them,  i 
the  reader  wishes  to  pursue  the  subject  farther. 

The  last  painter  to  be  mentioned  here  is  Franciso 
Goya  y  Lucientes  (1746-1825).  Without  systemati 
instruction  in  his  art,  he  studied  the  old  master 
almost  solely  and  by  himself,  and  became  a  prolifi 
paiater.  His  nature  appears  to  have  been  wild  an< 
eccentric,  but  he  produced  some  excellent  works  o 
different  kinds,  among  them  some  large  composition 
and  some  capital  portraits.  Several  of  the  forme 
are  found  in  the  Madrid  Museum,  one  acUcn  ther 
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A  being  entirely  devoted  to  large  designs  for  tapestry. 
Among  the  portraits  are  those  of  Charles  IV.  and 
Dona  Maria  Luisa,  which  frequently  occur.  An 
admirable  full-length  portrait  of  a  man  seated,  No. 

g|  534,  may  be  found  in  the  Long  Gallery  of  the  Louvre, 
and  three  characteristic  examples  are  in  the  Museum 
at  LiUe,  Nos.  242,  3,  4. 

It  may  not  be  out  of  place  to  say  here,  in  reference 
to  any  school  of  painting  proper  to  Portugal,  that  the 
existence  of  one  has  never  been  recognised.     In  fact, 

j|  » liiBtory  of  the  schools  of  painting  in  Spain  covers 
the  art-history  of  the  entire  Peninsula.  There  are 
iBoieover  in  Portugal  no  public  galleries  worthy  of 
laention;  and  almost  the  only  known  Portuguese 
painter  is  Gran  Yasco,  who  flourished  probably  in 
the  earlier  part  of  the  sixteenth  century,  and  to 
whom  some  productions  of  that  age  are  chiefly 
attributed.    . 
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A  TABLE 
Op  the  Dates  of  the  Principal  Painters  op  the  Spanish  Schools. 


School. 

Birth. 

DeatlL 

Toledo     .     . 

Anixmio  del  Bincon    .     .     . 

1446 

1500 

Castile    .     . 

Alonso  Bermgaete     .     .     . 

1480 

1561 

Seville     .     . 

Tiiiis  de  Vargas     .... 

1502 

1568 

Valencia. 

Vicente  Joanes,  about      .     . 

1506 

1579 

Toledo     .     . 

Luis  de  Morales,  el  Divino   . 

1510 

1586 

Castile    .     . 

Alonso  Sanchez*  Coello,  about 

1515 

1590 

Castile     .     . 

Graspar  Becerra     .... 

1520 

1570 

Castile    .     . 

Juan  F.  Navarrete,  el  Mudo  . 

1526 

1579 

Seville     .     . 

PaUodeCespedes.     .     .     . 

1538 

1608 

Toledo     .     . 

Dom.  Theotocopuli,"Il  Greco" 

1548 

1625 

Seville    .     . 

A.  Vasquez,   painted   about 

1580-1610     

-^ 

— 

Valencia .     . 

Francisco  de  Bibalta  .     .     . 

1550 

1628 

Seville    .     . 

Juan  de  las  Boelas     .     .     . 

1558 

1625 

Seville     .     . 

Francisco  Pacheco      .     .     . 

1571 

1654 

Castile     .     . 

Vicente  Carducho  .... 

1572 

16S9 

Seville     .     . 

Francisco  de  Herrera,  el  Viejo 

1576 

— 

Toledo    .     . 

Luis  TristAu 

1586 

1640 

Valencia .     . 

Jose  de  Bibera,  Lo  Spagnoletto 

1588 

1656 

Valencia .     . 

Juan  de  Bibalta    .     .     .'    . 

1597 

1628 

Seville     .     . 

Francisco  Zurbaran     .     .     . 

1598 

1662 

Seville     .     . 

Diego  Velasquez  de  Silva 

1599 

1660 

Castile    .     . 

J.  B.  Martinez  del  Mazo  .     . 

—. 

1667 

Granada .     . 

Alonso  Cano 

1601 

1667 

Seville     ,     . 

Antonio  del  Castillo  .     .     . 

1603 

1667 

Seville     ,     . 

Pedro  deMoya      .... 

1610 

1666 

Castile 

JuanPareja 

1610 

1670 

Castile    .     . 

Juan  Carrefio  de  Miranda     . 

1614 

1685 

Seville    .     . 

Bartolome  Esteban  MuriUo  . 

1618 

1682 

Seville    .     .  ' 

Sebastian  Gomez,  '*  Mulatto 

de  Murillo,"  about  .     .     . 

1620 

^_ 

SeviUe    .     . 

Francisco  de  Herrera,  el  Mozo 

1622 

1685 

Castile     .     . 

Diego  Gonzales  de  la  Vega  . 

1622 

1697 

Seville     .     . 

Juan  de  V  aides  Leal .     . 

1630 

1691 

Castile     .     . 

Claudio  Coello 

1635 

1693 

SeviUe     .     . 

Alonso  Miguel  de  Tobar  .     . 

1678 

1758 

Madrid    .     . 

Francisco  Gtoya     .... 

1746 

1825 
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•HE  RISE  AND  PROGRESS  OF  PAINTING  IN 

FRANCE. 

not  a  distinguishing  feature  of  the  French 
nr  genius  to  produce  early  painters  of  great 
ce,  like  those  who  flourished  in  Italy,  the 
ands,  and  Germany,  during  the  thirteenth 
rteenth  centuries.  It  is  true  that  a  school  of 
iters  and  miniaturists  existed  in  France  from 
3  of  Charlemagne  (who  first  encouraged  this 
of  painting)  and  continued  without  interrup- 
iring  several  centuries,  and  that  it  wais 
1  by  Italian  influence  on  the  removal  of  the 
ee  to  Avignon  by  Pope  Clement  V.,  in  1306. 
ifteenth  century  the  painter  ceased  to  be  an 
itor  only :  and  the  names  of  two  artists  were 
tinguished,  namely,  Een6  of  Anjou  (1408-80) 
n  Fouquet  of  Tours,  the  latter  of  whom  was 
ly  influenced  by  the  school  of  Van  Eyck,  and 
iminator  to  Louis  XI.  The  former  was  not 
rely  a  miniaturist,  but  has  left  paintings 
are  now  in  Aix  Cathedral,  at  Villeneuve  near 
n,  and  in  the  Mus6e  Cluny  at  Paris.  By 
t,  besides  numerous  elaborately  illustrated 
ripts,  there  is  a  *  Madonna '  at  Antwerp,  No. 
hile  in  the  Louvre  two  life-size  portraits  have 
/  been  attributed  to  him,  Nos.  662,  3.  Four 
ilso,  the  authors  of  which  are  unknown,  are 
zhibited,  No.  660  as  work  of  the  end  of  the 
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Sixteenth 
century. 

School  of 
Fontaine- 
hleau. 


The 
Clouets, 


fourteenth  century,  No.  651  and  others  as  work  of 
the  fifteenth. 

In  the  beginning  of  the  sixteenth  century,  Francb 
I.  invited  painters,  chiefly  from  Italy,  to  decorate  hi* 
palaces,  and  in  particular  that  of  FontainebleaiL 
Among  those  who  painted  there  were  II  Bosso  ia 
1530-41,   with     Luca    Fenni     and    Bagnacavallo; 
Primaticcio  worked  in  1631  and  long  affcerwardsr 
Pacchiarotto  in  1535,  lyad  Niccol6  dell*  Abate.    Their 
works,  since  destroyed,  influenced  to  a  great  exixsA 
the  style  of  succeeding  French  painters,  who,  if  they 
did  not  visit. Eome,  studied  these  Italian  productioDB 
at  Fontainebleau.    At  the  same  period  the  school  rf 
the  Clouets  arose  in  portraiture,  which  was  developei 
independently  of  the  former  school  and  maintained 
a  distinct  style  of   its  own.      There  were  three 
painters  of  this  name — Jean  or  Jehan  Glouet,iih0 
father ;  his  son,  also  called  Jean ;  and  his  grandsoD* 
Frangois  Clouet.      The  father  came  originally  from 
Flanders,  and  brought  with  him  to  France  much  of 
the  manner  and  the  feeling  of  the  Van   Eycks* 
Jean,  his  son  (1485-1545),  painted  small  and  deli- 
cately finished  portraits,  of  which  may  be  mentioned 
those  of  Francis  I.,  one  in  the  Louvre,  No.   109, 
painted  in  1528,  the  other  in  theUflfizi,  No.  667, 
painted  in  1524.     By  Fran9ois  (about  1510-74),  the 
most  important  of  the  three,  a  few  exquisite  portraits 
are  still  in  existence.     In  the  Louvre  he  is  repre- 
sented by  two    portraits  of   Charles  IX.   and  of 
Elizabeth  of  Austria,  Nos.  107,  8.     Some  other  small 
works  are  attributed  to   him  there,    and    to    his 
followers.     There  is  a  fine  portrait  by  the  master, 
No.  1487,  in  the  Hermitage,  St.  Petersburg;  one  of 


Jean. 


Frank's. 
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Fiancis  U.  of  the  year  1547  is  No.  33  at  Antwerp ; 
and  two  are  at  Berlin,  Nos.  472,  5.     Good  small 
portraits  are  Nos.  561,  631  at  Hampton  Court,  and 
No.  2420  at  Dresden.    8till  smaller,  and  like  a  gem 
for  brightness  and  beauty,  is  No.  429,  the  portrait 
rfalady,  in  the  Stadel,  Frankfort. 
Jean  Cousin  (about  1501-89),  bom  at  Soucy  near  /.  Cousin, 
I    SoiB,  was  a  man  of  cultivated  taste,  and  is  generally 
\  oiXDfiidered  as  the  founder  of  the  national  French 
hIiooI  of  painting.     It  is  known  that  he  worked  as 
iimlptor  and  architect,  and  also  wrote  a  book  on 
4b  proportions  of  the  human  body.     His  largest 
v&doubted  work  is  the  painting  of  the  '  Last  Judg- 
>»ent,'  No.  137  in  the  Louvre. 

The  two  brothers  Antoine  (about  1593-1648)  and   Le  Nain, 

Lcmis  Le  Nain  (about  1688-1648),  inasmuch  as  they, 

like  Cousin,  preserved  the  French  characteristics  and 

wore  not  affected  either  by  the  Fontainebleau  or 

flemish  schools,  must  be  n&med  f  rst.     They  often 

]Munted  together  under  the  surname  of  Le  Nain, 

choosing  subjects  from  peasant  life  studied  faithfully 

from  nature.    Examples  are  to  be  seen  in  the  Louvre, 

the  best  being  the  'Blacksmith,'  No.  375,  and  an 

*  Adoration  of  the  shepherds  *  in  the  Uffizi,  No,  669. 

Martin  Fr^minet  (1667-1619)  was  one  of  the  first  Freninet. 
to  be  attracted  by  Italian  eclecticism.     A  work  by 
him  is  in  the  Louvre, '  Mercury,  ^neas,  and  Dido,' 
N^o.  21 1 ;  and  at  Fontainebleau  he  painted  the  ceiling 
of  the  chapel. 

Simon  Vouet  (1590-1649)  studied  much  in  Rome, 
and  there  admired  and  imitated  successfully  the 
works  of  the  Bolognese  school.  On  his  return  to 
France  he  established  a  large  academy  of  painting, 
and  thus  influenced  most  of  the  principal  fx^n^Vi 
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Blanchard, 


Valentin, 


painters  of  the  seventeenth  and  eighteenth  oentnries. 
AmoDg  his  pnpils  were  Lanrent  de  la  Hyre,  Le 
Sueur,  Le  Brun,  Mignard,  and  Dufresnoy .  His  awn 
works  are  numerous ;  among  them  may  be  mentioned 
two  in  the  Louvre,  Nos.  141,  7,  and  a  good  composi- 
tion in  the  Brussels  Museum,  'S.  Carlo  BonomflO 
praying  for  those  stricken  by  the  plague,'  No.  843. 

A  contemporary  painter,  and  in  some  degree  rifti 
of  Vouet,  was  Jacques  Blanchard  (1 600-38).  He  iws 
most  esteemed  as  a  colourist,  and  took  the  worln  of 
the  late  Venetian  school  as  his  models.  ExampkB 
of  Jiis  style  may  be  found  in  the  Louvre,  Nos.  14-17* 

The  nesLt  group  comprises  men  who,  althaa|^ 
French  by  nationality,  were  educated  chiefly  i» 
Italy.  Among  them  may  be  named  Valentin,  La 
Hyre,  Nicolas  Poussin,  Caspar  Dughet  (often  eRDD0- 
ously  called  Gaspar  Poussin),  Claude  Gel6e  (knoini 
as  Claude  Lorraine),  Dufresnoy,  and  S^bactiai 
Bourdon. 

Moise  Valentin  (1601-^2)  left  France  at  an  ewlj 

age  for  Bome,  where  he  studied  and  remained  all  hiB 

life.     There  he  was  a  friend  and  contemporary  rf 

Vouet,  Gelfe,  and  Poussin,  but  he  painted  with  great 

technical  ability  in  the  manner  of  Caravaggio.    The 

examples  of  his  work  in  the  Louvre  are  not  fjrst-rate, 

with  the  exception  of  the  'Concert,'  No.  586,  and 

the  *  Fortune-teller,*  No.  688.  Two  excellent  canvases 

in  this  style  are  in  the  Hermitage,  Nos.  1490, 1,  and 

a  good  composition  is  in  the  Museum  at  Nantes.  He 

succeeded  best,  like  many  Italian  artists    in  the 

seventeenth  century,  when  he  confined  himself  to 

unambitious  subjects.    A  large  work  by  hiT^  is  in 

the  Vatican,  the  '  Martyrdom  of  S.  Prooesso ' :  the 

J  subject  is  coarsely  treated  and  unpleasant  in  oolour, 
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bat  the  drawing  is  correct.  Somewhat  similar  is  a 
large  '  Martyrdom  of  S.  Lawrence,'  No.  2076  in  the 
Kusetmi  at  Madrid. 

Laurent  de  la  Hyre  (1606-56)  was  a  painter  of 
Httle  originality  who  followed  in  turn  the  styles  of 
Wferal  masters.  Two  of  his  works  may  be  noted  in 
the  LoHTre,  Noe.  286,  90,  and  another  is  in  the 
Bdvedere,  Vienna,  No,  41  Green  Cabinet. 

Nicolas  Fonssin  (1594-1665),  bom  in  Normandy, 

is  perhaps  the  greatest  master  of  the  French  school. 

When  still  young,  and  in  spite  of  many  difficulties, 

he  saoceeded  in  making  his  way  to  Home,  and  there 

QuoUed  himself  among  the  pupils  of  Andrea  Sacchi ; 

hit  he  formed  his  style  chiefly  from  the  study  of  the 

iatique  and  of  the  works  of  the  great  Benaissance 

ousters.     He  usually  chose  subjects  which  could  be 

treated  classically,  and  executed    them  with  due 

i<Bgard  to  historical  truth  in  dress  and  details.     His 

W(n-ks  are  generally  wanting  in  effective  distribution 

of  Ught  and  shade,  in  depth,  and  in  warmth  of  colour. 

In  consequence  of  the  correctness  of  his  composition 

and  his  excellent  grouping,  he  has  heem  termed  the 

'Painter  of  Intellect.'  Poussin  is  seen  to  the  greatest 

advantage  in  the  treatment  of  mythological  subjects. 

Kmnerous  works  by  the  master  are  in  the  Louvre  : 

Koa.  448,  9,  50,  1  are  representations  of  the  four 

seasons,  illustrated  by  subjects  taken  from  the  Old 

Testament  history.    His  own  portrait.  No.  447,  is 

interesting.    Examples  of  mythological  subjects  are 

a  *  Bacchanalia,'  No.  440 ;  the  '  Triumph  of  Flora,' 

No.  443  ;  the  '  Shepherds  of  Arcadia,'  No.  445  ;  and 

a  subject  from  Boman  history.  No.  436 :  while  the 

*  Diogenes,'  No.  453,  is  a  good  specimen  of  Poussin's 
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landscape-painting.  Besides  these  the  Louvre  c 
tains  some  large  canvases  of  subjects  from  sac 
history :  for  example,  '  Eleazar  and  Bebecca,'  ! 
415 ;  two  compositions  of  the  *  Finding  of  Moses/ 1 
416,  17;  the  'Ecstasy  of  S.  Paul,'  No.  433;  i 
many  others.  One  fine  example  of  Poussin,  amc 
many  poor  ones,  in  the  Madrid  Gallery,  is  the  *  Ch 
of  Meleager,'  No.  2061.  A  few  average  examples 
to  be  found  at  Berlin.  He  is  well  seen  in  the  Hem 
age,  St.  Petersburg,  in  the  '  Triumph  of  Neptu] 
No.  1400,  and  others;  and  at  Dresden,  where  ! 
648  may  be  noted.  In  the  Vatican  there  is  a  la 
and  powerful  composition,  the  'Martyrdom  of 
Erasmus,'  but  it  is  unpleasing  in  colour  and 
uniform  in  tone.  Good  illustrations  from  mytholc 
are  in  our  National  Gallery :  a '  Bacchanalian  dan 
No.  62;  and  a  'Bacchanalian  feast,'  No.  42. 
Dulwich  similar  works  are  Nos.  305,  15.  Pons 
spent  but  a  short  portion  of  his  time  in  France,  f 
returned  to  Eome  for  the  remaining  years  of  his  1 
where  he  died  in  1665. 

Gaspar  Dughet  (1613-75)  was  bom  in  Bome, 
French  parents ;  his  sister  married  Nicolas  Pousc 
so  that  the  two  painters  were  intimately  connect 
Gaspar  became  a  landscape-painter,  and  doubtl 
received  instruction  both  from  Nicolas  Poussin  a 
Paul  Bril,  the  Flemish  landscape-painter.  He  stud 
effects  from  nature,  and  was  especially  fond  of  rep 
senting  storms  and  hurricanes.  There  are  so 
characteristic  works  by  him  in  our  National  Galle: 
rather  dark  and  sombre  in  tone,  Nos.  31,  6,  95,  1< 
At  Dresden,  among  many  that  are  good,  one  may 
noted,  No.  656a  ;  and  in  the  Pitti  Palace  at  Florei 
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Nob.  421,  36,  41  are  noble  landscapes.    Others  are 
to  be  seen  at  Madrid  and  at  Munich. 

But  Claude  Gel6e  (1600-82),  called  Lorraine  from 
He  native  proyinoe,  has  a  far  greater  reputation  as 
landscape-painter  than  Gaspar  Dughet.  He  executed 
classical  landscapes  and  seaside  pictures,  and  often 
gaye  a  poetical  charm  to  an  otherwise  uninteresting 
subject.  In  the  Louvre  are  some  fine  works  by  the 
master :  the  *  Landing  of  Cleopatra  at  Tarsus,'  No. 
223-*-a  successful  adaptation  of  an  historical  event ; 
the  « Ulysses,'  No.  225 ;  a  *  Sea-port,'  No.  226  ;  the 
'Village  foir,'  No.  221 ;  and  No.  224, '  David  anointed 
king  by  Samuel.'  Still  better  works  than  these  are 
to  be  found  in  our  National  Gallery,  notably  the 

*  Embarkation  of  the  Queen  of  Sheba,'  or  the  •  Bouil- 
lott  Claude,'  No.  14 ;  and  No.  6, '  David  at  the  Cave 
of  Adullam,'  known  as  the  *  Chigi  Claude.'  The 
'Marriage  of  Isaac  with  Eebecca,'  No.  12,  is  a  repe- 
tition of  the  large  work  in  the  Doria  Palace  at  Eome. 
Nob.  5, 30, 55  should  also  be  noticed.  In  the  Dulwich 
Gallery  he  is  fairly  represented  by  Nos.  244,  70,  5. 
In  the  Madrid  Museum  a  '  Hermit  at  prayer '  and  a 

*  Magdalen,'  Nos.  1989,  92,  are  excellent  works ;  so 
also  are  the  very  fine  examples  in  the  Hermitage  at 
St.    Petersburg — ^namely,    four    representations    of 

*  Morning,'  'Noon,'  'Evening,'  and  'Night,'  Nos. 
1428,  9,  30,  1.  There  are  two  noble  landscapes  in 
the  Uffizi,  Nos.  774,  848;  one  in  the  Brussels 
Museum,  No.  199;  two  in  the  Dresden  Gallery, 
Nos.  654,  5;  and  four  at  Munich,  Nos.  391,  9, 
407,  16. 

Charles  Antoine  Dufresnoy  (1611-65)  is  better 
known  as  the  author  of  a  poem  on  painting  than  as 
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an  artist.  He  was  very  intimate  witli  Pierre  Mignard 
at  Borne,  and  aided  liim  in  some  frescoes  in  the  cnpolA 
of  the  Val-de-Gr&ce  at  Paris.  Two  of  his  works  are 
in  the  Lonvre,  Nos.  212,  13. 

S^bastien  Bonrdon  (1616-71)  adopted  the  stykof 
Ponssin,  and  likewise  studied  at  Borne.  His  best 
work  is  the  'Martyrdom  of  S.  Peter,'  now  in  th« 
Louvre,  No.  42;  besides  this  are  a  *  Descent  from 
the  Cross,'  No.  40,  and  two  good  examples  of  pW' 
traiture,  Nos.  47,  8.  In  the  Cassel  Gallery,  No.  466,  a 
'  Vivandi^re  and  ofGlcers,'  is  a  characteristic  worb 
Another  is  in  the  Hermitage,  the  *  Death  of  Dido,' 
No.  1421.  He  was,  moreover,  a  landscape-painttft 
and  is  represented  by  a  good  specimen  in  ovS 
National  Gallery,  No.  64. 

Enstache  Le  Sueur  (1616-55)  was  the  first  Frendi 
painter  of  note  who  studied  chiefly  in  Paris,  and  did 
not  visit  Bome.  During  his  short  and  uneventfol 
life,  his  talents  were  little  appreciated,  and  W6M 
overshadowed  by  the  greater  fame  of  his  ambitioiiS 
rival  Charles  Le  Brun.  Le  Sueur  executed  niimenntf 
compositions,  the  most  important  of  which  are  to  be 
^een  in  the  Louvre.  One  of  his  earliest  works  iB 
the  series  of  twenty-two  paintings  relating  to  the 
'  History  "of  S.  Bruno,'  Nos.  525-47.  They  are  for 
the  most  part  commonplace  both  in  design  and  eze^ 
cution;  Nos.  525,  7  being  superior  to  the  otheis. 
His  masterpiece  is  the  well-known  *  Preaching  of  & 
Paul  at  Ephesus,'  No.  521.  The  *  Christ  bearing  the 
Cross,'  No.  517,  and  the 'Descent  from  the  Cross,* 
No.  518,  are  works  of  smaller  size,  but  of  excellent 
quality.  As  examples  of  Le  Sueur's  paintings  of 
another  character,  the '  Nine  Muses,'  Nos.  558-62,  and 
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Mb  latest  work,  the  *  History  of  Love,'  Noe.  661-6, 
should  be  noted. 

Oharles  Le  Bmn,  bom  at  Paris  (1619-90),  went  Le  Bmn, 
to  Italy  when  young  and  entered  the  school  of 
BcQttin.  On  his  return  he  was  appointed  to  fill 
Bome  important  posts  by  Louis  XIY.  For  the  King 
Repainted  several  vigorous  pictures  of  subjects  from 
tie  *  Life  of  Alexander  the  Great,'  now  preserved  in 
the  Louvre,  Nos.  70-4,  which  possesses  all  his  best 
workB,  excepting  the  *•  Massacre  of  the  Innocents,' 
Hot  262,  and  '  Horatius  keeping  the  bridge,'  No.  319, 
in  the  Dulwich  Gallery.  Among  those  in  the  Louvre 
there  are  several  sacred  subjects,  the  *  Sleeping  Jesus,' 
Ho.  b^^  a  *  Holy  family,'  known  as  the '  Benedicite,' 
No.  67,  and  four  from  the  '  Life  of  Christ,'  Nos.  68, 
9, 60,  1.  In  the  *  Descent  of  the  Holy  Ghost,'  No. 
^  Le  Brun  has  painted  his  own  portrait  as  one  of 
the  assembled  disciples ;  and  his  '  Bepentant  Mag- 
Uen,'  No.  66,  is  said  to  have  been  a  portrait  of 
Ibdame  de  la  Yalli^re.  The  same  subject  is  re- 
peated in  the  Munich  Gallery,  No.  392,  with  others. 
Examples  are  to  be  found  at  Berlin,  St.  Petersburg, 
Dresden,  Vienna,  and  the  Uffizi. 

A  rival  and  successor  of  Le  Brun  in  the  King's  Mignard 
kvour  was  Pierre  Mignard  (1610-96),  best  known 
18  a  portrait-painter.  He  resided  for  a  long  period  at 
iome,  and  obtained  the  name  of '  Le  Eomain '  to  dis- 
inguish  him  fix)m  his  elder  brother,  Nicolas  Mignard, 
died  d' Avignon  (1606-68),  who  worked  chiefly  as 
igraver.  The  famous  *Vierge  k  la  Grappe,*  by 
ierre.  No.  349  in  the  Louvre,  was  painted  under 
le  influence  of  the  Italian  school;  another  flne 
ork  is  a  large  canvas  in  the  Hermitage,  St.  Peters- 
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burg,  'Darius  at  the  feet  of  Alexander,'  No*  1 
His  principal  work  of  this  kind,  however,  is 
fresco  of  the  '  Paradise,'  in  the  Val-de-GrcUse  at  I 
finished  in  1663.  The  following  are  examph 
portraiture,  a  large  group  of  Louis  the  Dau 
(bori  of  Louis  XIV.),  his  wife  and  children,  No. 
and  his  own  portrait.  No.  36Q,  in  the  Loi 
Others  are  Nos.  670,  88  in  the  Uffizi;  No.  46 
Berlin ;  and  in  the  Madrid  Gallery,  Nos.  2021, 3, 

Noel  Coypel  (1628-1707)  was  the  chief  of  a  fa 
of  painters  of  small  note.  He  was  one  of  the 
French  masters  who  painted  in  a  more  simple 
natural  style  than  that  which  prevailed  at  this  i 
and  was  the  result  of  a  high  regard  for  lia 
eclecticism.  The  Louvre  possesses  five  of  his  w< 
of  which  No.  142  may  be  named. 

Boullongne  was  the  name  of  a  family  of  "W 
many  members  were  painters.  Louis  (1609-74) 
father,  chiefly  copied  the  old  masters^  and  taugh 
two  sons,  Bon  Boullongne  (1649-1717)  and  I 
(1664r-1733).  They  worked  together  at  the  ci 
of  the  InvaHdes,  Paris,  and  some  paintings  bj 
elder  are  in  the  Louvre. 

Jean  Jouvenet  (1644-1717)  was  a  pupil  o 
Brun,  and  rose  to  an  important  position  as  a  pai 
His  masterpiece,  a  'Deposition,'  is  No.  301  in 
Louvre,  which  contains  other  examples.  Mai 
his  works  are  to  be  found  in  the  Provincial  Mus< 
of  France. 

Jean-Baptiste  Santerre  (1651-1717)  gained  i 
putation  in  his  time  chiefly  as  a  painter  of  si 
figures,  often  nudes,  and  seldom  attempted  ] 
compositions.    He  is  represented  in  the  Louvr 
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a  *  Susanna  in  the  bath '  and  a  *  Female  portrait,' 
No8.  496,  7. 

Three  painters  of  battle-pieces  in  the  style  of 
lUoone  and  Salvator  Bosa  may  be  mentioned  here : 
Jaoques  Conrtois,  called  Bourguignon  (1621-76),  his 
pnpil  Joseph  Parrocel  (1648-1704),  and  Charles 
Ptoocel,  the  son  (1688-1782).  The  first  named 
executed  a  large  number  of  works,  of  which  ex- 
smples  are  to  be  found  in  most  public  galleries.  They 
display  .much  sameness  of  treatment,  and  it  suffices 
to  note  those  in  the  Louvre,  of  which  No.  132  is  the 
lot.  By  Joseph  Parrocel  there  are  two  sketches  in 
tte  Louvre,  Nos.  393,  4,  and  some  large  works  by 
Qiarles  are  preserved  at  Versailles.  There  were 
several  painters  of  this  name  of  inferior  merit. 

Pran9oi8  Le  Moine  (1688-1737)  was  a  mannerist 
tf  the  Franco-Italian  school  of  eclecticism  before 
xeferred  to,  and  painted  history  in  a  feeble  style, 
itot  without  a  certain  elegance.  One  work  by  him 
is  in  the  Louvre,  No.  361 ;  another  is  in  the  La  Gaze 
Cdlection,  No.  225. 

Pierre  Subleyras  (1699-1749)  painted  religious 
subjects  with  considerable  power,  and  was  much 
SBteemed  during  his  lifetime.  One  of  his  chief 
Works  is  the  'Mass  of  S.  Basil,'  No.  508  in  the 
louvre,  which  was  reproduced  in  mosaic  in  S. 
Peter's,  Eome,  but  his  masterpiece,  also  in  the 
Louvre,  is  No.  504, '  Christ  in  the  house  of  Simon,' 
dated  1739. 

An  able  French  portrait-painter  was  Hyacinthe 
Bigaud  (1659-1743),  who  executed  a  larger  number 
of  portraits  of  Louis  XIV.  and  his  courtiers.  In  the 
Louvie  there  is  a  portrait  of  the  monarch  himself. 


Subleyras. 


Rigaud, 


236 


THE  ni8E  AND  PnOQBESB 


Largilliere, 


C.  van  Loo. 


J,  B.  van 
Loo, 


Watteau, 


No.  475 ;  of  Bossuet,  No.  477 ;  and  of  Charles  Le 
Brun  and  Pierre  Mignard  on  one  canvaa,  Na  480. 
Bigaud's  portraits  are  frequently  met  with.  There 
is  one  in  our  National  Glallery,  No.  903 ;  three  in 
the  Dulwich  (Jallery,  Nos.  2,  98,  118;  at  Dieete 
one,  No.  676 ;  and  at  Vienna  another,  No.  7S  Gieei 
Cabinet. 

A  contemporary  of  Bigaud  was  Largilliere  (1656* 
1746),  one  of  the  most  successfol  portrait-painters  rf 
the  time :  an  example  in  the  Louvre  is  No.  820,  i 
portrait  of  Charles  Le  Brun ;  and  in  the  La  Cass 
Collection  are  a  portrait  group.  No.  224,  a  portrait, 
No.  221,  and  a  small  study,  No.  216,  for  the '  Confi^ 
ence,'  No.  1537  in  the  Hermitage,  St.  Petersburg. 

Carle  van  Loo  (1705-65),  the  most  talented  of  i^ 
family  which  produced  several  painters,  was  a  pnfA 
of  Le  Moine.  He  painted  a  large  number  of  mytho- 
logical subjects  and  some  good  portraits.  Jn  ilia 
Louvre  is  a  good  full-length  of  Marie,  Queen  of 
Louis  XV.,  No.  330,  besides  other  works.  His  elder 
brother,  J.  B.  van  Loo  (1684-1744),  who  worked 
much  in  Italy,  is  represented  by  a  large  work  in  tba 
Louvre,  No.  324,  and  by  two  portraits  at  Hampton 
Court. 

In  the  end  of  the  seventeenth  century  a  speoies  ef 
genre  painting  originated  in  Paris  which  was  more 
or  less  successfully  cultivated  by  a  group  of  clever 
artists  and  which  has  always  been  regarded  •• 
characteristic  of  the  French  school.  Antoine 
Watteau  (1684-1721),  bom  at  Valenciennes,  was  the 
first  exponent  of  the  new  style,  and  many  followed 
at  more  or  less  distance  in  his  steps.  He  came  to 
Paris  at  the  early  age  of  sixteen,  and  shortly  after 
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apprenticed  himself  to  Gillot,w]io  was  then  chief 
deoorator  and  costumier  at  the  opera.    From  this 
master  Watteau  learned  the  technical  portion  of  his 
art,  and  the  time  spent  as  his  assistant  behind  the 
aomes  doubtless  suggested  stage  groups  and  costumes 
as  subjects  for  his  compositions.     The  experience 
thus  acquired  enabled  him  to  imagine  and  depict 
with  admirable  grace  and  vivacity  "  reunions  "  and 
**f(St©8  galantes  "  ;  crowding  his  small  canvases  with 
groups  of  ladies  and  gentlemen  in  brilliant  and  fancy 
oostnmes,  love-making,  dancing  on  the  green  turf, 
or  Bauntering   in  ornamental   grounds.     In  these 
subjects  Watteau  gained  deservedly  a  great  reputa- 
tion, but  in  the  hands  of  imitators  of  inferior  taste 
nch  a  form  of  art  easily  became  degraded.     Most  of 
Watteau's  works    have  the    quality  of    excellent 
grouping,  and  contain  some  good  landscape ;  all  have 
the  charm  of  fresh  sparkling  colour.     A  fine  example 
M  in  the  Louvre,  No.  649 ;  others  are  in  the  La  Caze 
Oollection,  Nos.  260,  3.     Characteristic  works  are  in 
fte  Dulwich  Gallery,  Nos.   197,   210;  two  small 
pictures  in  the  National  Gallery,  Edinburgh,  Nos.  64, 
81;  at  Berlin,  Nos.    468,  70;  and  two  similar  at 
Dresden,  Nos.  687,  8.    At  Madrid  there  are  two 
charming  specimens  of  the  master,  Nos.  2083,  4; 
others  are  to  be  seen  in  the  UfGizi  at  Florence,  No. 
671 ;  at  Munich,  No.  1312 ;  and  at  Vienna,  No.  20 
Boom  II.  ground    floor.    Watteau  had   numerous 
followers,  none  of    whom  possessed  his    brilliant 
qualities.    There  are  three  who,  although  inspired  by 
him,  cannot  be  considered  as  servile  copyists,  namely, 
Nicolas  Lancret,  J.  B.  Joseph  Fater,  and  Francois 
Boucher,  perhaps  the  best  known  of  the  three. 
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Lancret  (1690-1743),  while  adopting  the  form  of 
Wattean's  art,  studied  and  faithfully  reproduced  the 
manners,  dress,  and  amusements  of  the  members  of 
the  "  Belle  Society  "  at  the  Court  of  Louis  XIV.  B» 
lacked  the  imagination  and  delicacy  of  Watteau,  M 
his  works  display  more  correctness  in  drawing  and 
detail.  A  series  of  no  great  merit,  representmg 
'  Infancy,  Youth,  Manhood,  and  Old  Age,'  is  in  our 
National  Gallery,  Nos.  101-4 ;  ten  examples  maybe 
found  in  the  Louvre  and  the  La  Caze  Collection; 
and  three  are  at  Dresden,  Nos.  696,  7,  8.  He  ii 
well  seen  in  the  Hermitage  in  three  importaiKt 
works,  Nos.  1607,  8,  10. 

Pater  (1695-1736),  a  native  of  Valenciennes,  "waB 
poor  and  uneducated,  but  possessed  marvellous 
technical  facility.  He  occupied  a  very  different 
position  from  that  of  Watteau  at  the  opera,  or  that 
of  Lancret  in  society,  and  his  works  accordingly 
differ.  He  chose  his  subjects  from  low  comedy  (ff 
burlesque,  and  imparted  to  them  a  certain  amoimt  of 
humour.  Examples  may  be  found  at  Dresden,  in 
the  La  Caze  Collection  at  the  Louvre,  and  in  the 
National  Gallery,  Edinburgh. 

Francois  Boucher  (170^70)  began  his  studies 
under  Le  Moine,  but  soon  found  that  the  theatre  had 
more  attractions  for  him.  He  therefore  forsook  all 
teaching  and  sought  for  models  among  actresses  and 
ballet  girls,  whom  he  called  Venuses  or  Shepherdesses 
and  placed  in  landscapes  equally  theatrical  and 
false.  He  decorated  china,  and  produced  numerous 
designs  for  tapestry,  ceilings,  &c.  Of  his  cabinet 
pictures  there  are  fair  examples  in  the  Louvre.  A 
'  Diana  and  nymphs,'  No.  24,  a  '  Eenaud  and  Armid,' 
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Mo.  23,  and  a  larger  •  Vxilcan  and  Venus,'  No.  25, 
fihonld  be  noted,  besides  others,  in  the  La  Caze 
Collection.  There  is  a  small  portrait  in  the  National 
Gallery,  Edinburgh,  No.  70.  J.  Honor6  Fragonard 
(1732-1806),  one  of  Boucher's  scholars,  was  a  rapid 
sod  fertile  painter.  Some  of  his  works  are  in  the 
Ltmyre.  For  abundant  illustrations  of  work  by  this 
gnmp  of  artists  see  the  catalogues  at  the  end  of 
fius  volume. 

The  animal-painters  of  the  French  school  must 
lot  be  omitted.  There  were  two  contemporary  with 
Watteau,  and  who  appeared  somewhat  to  emulate  the 
style  of  Snyders,  and  executed  some  studies  of  game 
ttid  hunting-pieces.  These  were  Frangois  Desportes 
(1661-1743  and  J.  B.  Oudry  (1686-1756).  Several 
works  of  both  masters  are  to  be  seen  in  the  Louvre ; 
aoumg  those  by  Desportes  are  studies  of  dogs  for  Louis 
XlV. ;  Oudry  succeeded  him  at  court,  and  painted 
dogs  for  Louis  XY.  Examples  of  Desportes  are  Nos. 
164^  80,  1 ;  and  of  Oudry  are  Nos.  386,  7,  8. 

One  painter  of  flower-pieces,  reminding  us  of  the 
Dutch  masters,  was  J.  B.  Monnoyer  (1634-99),  gener- 
ally called  "Baptiste."  He  is  best  seen  in  the 
Iioavie.     Several  examples  are  at  Hampton  Court. 

It  is  a  pleasure  to  turn  from  these  somewhat 
iQannered  and  artificial  works  to  the  truly  admirable 
and  charming  studies  of  genre  and  still-life  by  J.  B. 
Simeon  Chardin  (1699-1779),  one  of  the  most  success- 
ful portrayers  of  "  nature  morte "  belonging  to  his 
Own  or  any  other  school.  All  the  works  by  him  in 
the  Louvre,  and  there  are  many,  are  worthy  of  close 
study,  although  only  a  few  of  the  finest  can  be 
enumerated  here.    A  genre  painting,  known  as  the 
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Chardin.  *  Blessing,'  and  a  '  Dead  rabbit  witb  hunting-g€ 
Nos.  99,  100,  are  two  of  the  best  in  this  gallery, 
the  La  Caze  Collection  his  works  are  still  in 
nnmerons.  There  is  a  somewhat  inferior  vendoz 
the  '  Blessing,'  No.  170,  but  the  still-life  merits 
highest  praise — note  particularly  Nos.  174,  5,  6, 
80^  1,  4.  It  is  interesting  to  obserye  the  difien 
methods  Ohardin  adopted  in  treating  these  sabjeo 
for  example,  No.  180  is  for  the  most  part  ihii 
painted  in  transparent  colour ;  while  in  No.  184  i 
colour  is  solidly  laid  on,  and  forms  throughout 
thick  impasto.  Two  works  are  attributed  to  i 
master  in  Dulwich  Gallery,  Nos.  27  and  308.  . 
admirable  portrait  of  Madame  Gbofifrin  is  in  i 
Musee  Fabre  at  Montpellier,  No.  79,  and  a  piece 
still-life  is  in  the  Museum  at  Bouen.  In  i 
Hermitage  is  a  charming  small  picture,  the  *  WaA 
woman,'  No.  1514;  and  there  is  a  replica  of  i 
'  Blessing,'  less  good  than  the  preceding.  No.  15 
The  Liechtenstein  Gallery,  Vienna,  possesses  li 
beautiful  little  works,  Nos.  657-60. 

Greuze,  Another  painter  of  genre  subjects  and  portraits  ^ 

J.  B.  Greuze  (1724-1805).  One  of  his  best  work 
perhaps  the  *  Village  betrothal,'  No.  260  in 
Louvre ;  but  equally  good  are  the  *  Paternal  cm 
No.  261,  and  the  'Broken  jug,'  No.  263,  thesti 
for  which  is  in  the  National  Gallery,  Edinbuigh, '. 
82.  He  gained  a  great  reputation  in  .his  li£&t 
as  a  painter  of  single  female  heads,  which 
generally  marked  by  affectation,  and  display  m' 
mannerism.  Numerous  studies  in  this  style  aic 
the  Louvre.  Three  portraits  are  in  our  Natio 
Gallery,  Nos.  206,   1019,   1020;  one  at  Hamp 
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Court,  No.  413;  and  in  the  National  Gallery, 
Edinbui^h,  four  works  may  be  noted,  Nos.  63,  112, 
18,  370.  Several  examples  are  to  be  found  in  the 
MxLS^  Fabre  at  Montpellier,  especially  Nos.  241,  6. 
A  large  composition,  the  *  Death  of  the  paralytic,'  is 
Na  1520  in  the  Hermitage.  Most  of  the  master's 
productions  are,  however,  in  private  galleries. 

The  best  marine-painter  of  the  French  school  was  Vemet 
Claude  Joseph  Vemet  (1714r-89),  whose  works  occur 
in  most  European  galleries.  Our  National  Gtillery 
contains  a  fine  example,  a  *  View  of  S.  Angelo,  Rome,' 
No.  236.  No  fewer  than  forty  of  his  compositions, 
chiefly  marine-pieces,  are  preserved  in  the  Louvre,  of 
which  Nos.  696,  615,  17,  23  are  the  best.  Others 
may  be  found  at  Dresden,  Munich,  Florence,  and 
Madrid,  but  they  are  as  a  rule  uninteresting. 

Joseph  Marie  Vien  (1716-1809)  should  be  remem-  Vien. 
bered  as  having  been  the  first  to  awaken  a  love  for 
ftnoient  classic  art,  as  a  reaction  against  the  miserable 
prettiness  of  the  Boucher  school.  Examples  of  his 
work  are  in  the  Louvre,  Nos.  634-7,  of  which  the 
first  named  is  the  best. 

Jacques  Louis  David  (1748-1825)  carried  on  the  David, 
movement  commenced  by  Vien,  and  took  the  remains 
of  Greek  and  Eoman  art  as  models  for  figures  and 
aocessories  in  his  pictures.  During  the  First  Empire 
this  taste  was  carried  to  an  extreme^;  and  dominated 
not  only  the  productions  of  the  artist,  but  those  of 
the  art-workman  of  every  grade.  Of  David's  com- 
positions in  the  Louvre,  fourteen  in  all,  the  '  Oath  of 
the  Horatii,'  No.  160,  was  one  of  the  earliest.  The 
*  Sabine  women,'  No.  149,  created  a  great  sensation 
when  it  appeared,  but  to  the  present  taste  it  appears 
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to  exhibit  an  affectation  of  classical  knowled 
to  be  too  forced  in  action.      Some  portraits 
in  the  Louvre :  one  of  Madame  Recamier,  I» 
and  another  of  Pius  VII.,  No.  159,  should  be 

The  names  of  a  few  other  French  masters  o 
importance  may  be  recorded  here.  Some  ( 
works,  enumerated  in  the  catalogues,  are  mer 
and  important,  but  do  not  appear  to  be  sufi 
so,  or  to  possess  enough  originality,  to  warr 
introduction  of  any  notes  respecting  the  ] 
themselves  into  our  history. 

Historical,  Decorative;  Jacques  Callot,  . 
Stella,  Nicolas  Le  Noir,  the  Comeilles,  Charle 
Fosse,  Nicolas  Colombel,  Antoine  Coypel,  J. 
Trioson,  J.  F.  de  Troy,  Casanova. 

Landscape :  Pierre  Patel. 

Portraits :  Claude  Lefebvre,  J.  M.  Nattie: 
Tocqu6,  J.  B.  van  Loo,  Antoine  Pesne. 

Genre,  Still-life :  Gillot,  Etienne  Jeaurat, 
de  la  Porte. 
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A  TABLE 
)i'  THE  Dates  of  the  Principal  Painters  op  the  French  School. 


School. 


B^D^  of  Anjou .... 
Jean  Fouquet,  first  half  of  the 

15th  century       .     . 
Jehan  Glouet,  elder,  settled 

in  Tours  about  1480 
Jehan  Clouet,  younger 
Jean  Cousin,  about 
Ffan9ois  Clouet,  about     . 
Martin  Freminet    . 
Antoine  Le  Nain,  about   . 
Simon  Vouet    .... 
Jacques  Callot  .... 
Louis  Le  Nain,  about .     . 
Nicolas  Poussin     .     . 
JsLcques  Stella  .... 
Jacques  Blanchard 
Claude  Gelee  (Lorraine)  . 
Mo'ise  Valentin      .     . 
Paris  Comeille .... 
Nicolas  Mignard    .     .     . 
Laurent  de  la  HyrO'    . 
Louis  de  Boullongne  .     . 
Pierre  Mignard      .     .     . 
Charles  Dufresnoy      .     . 
Gaspar  Dughet  (Poussin) 
Eustache  Le  Sueur     .     . 
S^bastien  Bourdon      .     . 
Charles  Le  Brun    .     .     . 
Pierre  Patel      .... 
J.  Courtois  (Bourguignon) 
Nicolas  Le  Noir     .     . 
Noel  Coypel     .... 
Claude  Lefebvre    .     .     . 
Jean  Baptiste  Monnoyer  . 
Charles  de  La  Fosse    .     . 


1408 


Death. 


1480 


1485 

1545 

1501 

1589 

1510 

1574 

1567 

1619 

1588 

1648 

1590 

1649 

1592 

1635 

1593 

1648 

1594 

1665 

1596 

1657 

1600 

1638 

1600 

1682 

1601 

1632 

1603 

1664 

1605 

1668 

1606 

1656 

1609 

1674 

1610* 

1695 

1611 

1665 

1613 

.  1675 

1616 

1655 

1616 

1671 

1619 

1690 

i620 

— 

1621 

1676 

1624 

1679 

1628 

1707 

163a 

1675 

1635 

1699 

1636 

1716 

^^ 
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8cbo.L 

1      Binh. 

tkcMb. 

Jmd  JoQveuet  .... 

'      1644 

1717 

Michel  Comeille    .     .      . 

me 

1708 

Nicolae  Colombet  .      .      . 

1      1646 

1717 

Joseph  Pnrrocal 

]&i8 

170t 

1619 

1717 

J.  B.  SftEterie  .... 

1G51 

1717 

1654 

1733 

Nirolss  de  Luigillifere  .     . 

1656 

1716 

HyaciQthe  Eigand       .     . 

1659 

1713 

-Antoiae  Cnypel      .      .      . 

i      1661 

1722 

Frainoifl  Deeportes      .     . 

'      1661 

1713 

Gillot 

1      1673 

1722 

Jfsn  Kaoiu:      .... 

1      1677 

1734 

Jean  Fmn^ois  de  Tror      . 

!        1679 

1752 

Antoine  Pesne  .... 

1683 

1757 

Antobe  Wattean   .      .     . 

1684 

1721 

J.  B.  ¥an  Loo  .     .      .     . 

1      1681 

1745 

J.  More  Nattier      .      .      . 

1685 

1766 

J.  B.  Oudry      .... 

1686 

1755 

Fmncois  Lo  Moine      .      . 

:       1688 

1737 

Charles  Parrocel    .     .      . 

1      1688 

1752 

Nicolas  Lancret      . 

1      1690 

1743 

J.  B.  Pater 

1695 

1736 

L.  Tooqni 

BimfoQ  Charditi     .      .      . 

1696 

1772 

1699 

1719 

1      1699 

1T79 

iltieime  Jeaurat     .     .      . 

1       1699 

1789 

rran^niB  Bouoher  .      .      . 

'      1704 

1770 

Carle  van  Loo  .      .      .     . 

1705 

17S5 

Claude  Joseph  Vemet 

,       1714 

1789 

Joseph  Mario  Vien      .      . 

1       1716 

1809 

Holand  do  ia  Porte      .      . 

:       1724 

1793 

Jtan  Baptiete  Qreuze  ,      . 

1724 

1805 

Fr.  Caaanova     .... 

1727 

1805 

Jean  Honors  Fntsonard   . 

1732 

1808 

Jaoqnea  Loaii  David  .      . 

1748 

1825 
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THE  RISE  AND  PROGRESS   OF  PAINTING  IN 

ENGLAND. 

Ettive  school  of  painting,  in  the  ordinary  sense 
8  term,  existed  in  England  before  the  reign  of 
es  I.,  who  encouraged  and  patronised  art  in 
ountry  as  no  monarch  had  done  before  him. 
a  certain  department  of  painting,  however— 
of  illumination — there  had  been  a  long  line  of 
isfiil  painters,  by  whom  we  possess  many  fine 
pies,  some  dating  as  far  back  as  the  sixth  and 
li  centuries.  Later  on,  under  King  Alfred  and 
under  the  Conqueror,  a  flourishing  school 
id  which  attained  to  a  perfection  perhaps 
lalled  by  any  other  European  country  in  the 
ath,  twelfth,  and  thirteenth  centuries.  At  this 
i,  however,  much  of  this  art-work  was  closely 
.  to  that  of  "  miniature-painting  ";  so  that  it  is 
lit  to  determine  precisely  the  date  at  which 
sitter  style  commenced.  At  all  events  it  occupied 
h  position  in  the  end  of  the  sixteenth  century, 

Nicholas  Hilliard  and  Isaac  Oliver  were  ac- 
lished  representatives  of  the  art,  and  painted 
rous  portraits  in  miniature  with  great  success. 

were  succeeded  by  Oliver's  son  Peter,  and  by 
Hoskyns,  who  maintained  the  character  of  the 
I,  after  which  it  declined, 
e  kings  of  England  prior  to  the  time  of  Charles 
ke  those  of  France,  invited  foreign  artists  of 


niumina' 
tions. 


Miniatures. 


Sixteenth 
century, 

miiard. 
TheOlivers, 
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Samuel 
Cooper. 


Seven* 

teenth 

century, 

Dobson, 


)  celebrity  to  visit  their  courts,  and  gave  them  commis- 
sions to  execute.  Henry  VII.  employed  Jan  MabnflB 
in  this  manner ;  and  in  Henry  the  Eighth's  reigi 
Hans  Holbein  took  up  his  residence  in  England,  and 
remained  here  during  the  last  seventeen  years  of  Kb 
life.  Under  Queen  Mary,  Queen  Elizabeth,  and 
James  I.  several  Flemish  painters — ^viz.,  Gtoail 
Horembout,  Sir  Antonio  Moro,  Lucas  de  Hem 
Comelis  Janssens,  and  Daniel  Mytens  —  occupied 
posts  at  court ;  and  in  the  reign  of  Charles  I.  Bubeos 
and  Van  Dyck  were  brought  over,  the  latter  residing 
here  for  a  long  period.  But  in  this  reign  theio 
appeared  also  some  native  artists  whose  names  aie 
worthy  to  be  placed  on  record.  First  must  be  named 
a  miniature-painter  of  great  skill,  Samuel  Ckx^ 
(1609-72),  whose  works  were  in  much  demand  boit 
in  this  country  and  abroad.  He  painted  a  well' 
known  p<»i;rait  of  the  Protector.  At  the  same  time 
two  other  painters  appeared  who  were  inspired  by 
Van  Dyck,  and  proved  worthy  followers  of  that 
great  master — namely,  William  Dobson  and  Hemy 
Stone,  called  *'  Old  Stone." 

Dobson  (1610-46)  was  an  exceUent  painter  of 
portraits,  the  best  of  which  are  now  in  private  col- 
lections. After  the  death  of  Van  Dyck  he  became 
one  of  the  King's  painters.  Portraits  of  himself  and 
his  wife  in  one  frame  are  in  the  Gallery  at  Hampton 
Court,  No.  376.  His  own  portrait  and  that  of 
Francis  Quarles  may  be  seen  in  our  National  Portrait 
Gallery,  South  Kensington ;  while  a  head,  interesting 
as  being  that  of  the  keeper  of  the  galleiy  of  King 
Charles  I.,  is  preserved  in  the  Hermitage,  St.  Peters- 
burg, No.  1387. 
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Stone  (1616-63)  worked  both  as  sculptor  and  Stone. 

painter.     A  good  copy  by  him  of  Titian's  *  Comaro 

family '  may  be  seen  at  Hampton  Court,  No.  444. 

His  copies  of  some  of  Van  Dyck's  portraits  are 

perhaps  among  the  best  of  his  productions,  and  are  so 

'  good,  indeed,  as  to  have  passed  for  works  of  the  master. 

After  Van  Dyck  two  foreign  painters  succeeded 

him  at  court ;  these  were  Sir  Peter  Lely  and  Sir 

Godfrey  Eneller. 

Lely  (1618-80),  a  Westphalian  by  birth,  but  of  J^ly- 
Dutch  extraction,  gained  a  great  reputation  in 
B&gland  as  a  painter  of  female  portraits,  and  was 
employed  by  Charles  11.  to  paint  the  reigning 
lieauties  of  the  day.  Th^se  works  are  still  in  the 
Hampton  Court  Gallery.  Good  examples  of  por- 
traiture by  Lely  may  be  seen  in  our  National 
Portrait  Gallexy ;  those  of  Mary  Davis,  Nell  Gwynn, 
the  Countess  of  Shrewsbury,  and  the  Duke  of  Buck- 
ingham may  be  particularly  noted. 

Godfrey  Kneller  (1646-1723)  was   a  native  of  Kneller. 

Lfibeck,  but  worked  chiefly  in  this  country,  where 

he  painted  most  of  the  notable  men  of  his  time,  and 

in  particular  some  of  the  members  of  the  "  Eit-Eat 

Club."     Many  good  specimens  of  portraiture   are 

in  the  Hampton  Court  Gallery,  among  which  may 

be  mentioned  a  full-length  of  Peter  the  Great  in 

armour,  No.  57.     Some  of  his  portraits  may  be  seen 

in  our  National  Portrait  Gallery,  those  of  the  Duke 

of  Bedford  and  William  Congreve  being  the  best ; 

and  there  is  one  in  our  National  Gallery,  No.  273. 

Two  portraits  in  the  Hermitage  may  also  be  noted 

— one  of  Locke,  No.  1388 ;  the  other  of  Gibbons  the 

sculptor,  No.  1389. 
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Walker, 


Riley, 


Richard" 
son. 


Jervas. 


Thomhm, 


Eighteenth 
century, 

Hogarth, 


An  Englishman,  Eobert  Walker,  painted  portrait!' 
in  the  seventeenth  century,  especially  of  the  bhidb 
of  the  Commonwealth*  One  of  Cromwell  is  in  fh». 
Hermitage,  No.  1386;  and  others  may  be  found  is 
our  National  Portrait  Gallery.  A  portrait  of  himself 
may  be  seen  at  Hampton  Court,  No.  365* 

Sir  Peter  Lely  had  one  pupil  of  some  note — ^nameljf 
John  Kiley  (1646-91),  bom  in  London,  by  whom 
there  is  a  portrait  at  Hampton  Court,  No.  372.  Ha 
was  the  master  of  Jonathan  Bichardson  (1665-1745)» 
who  is  better  known  as  a  writer  on  art  than  as  t 
painter.  Both  these  painters  are  represented  in  oor 
National  Portrait  Gallery :  the  former  by  portraiti 
of  Lord  Bussell  and  King  James  II. ;  the  latter  hj 
portraits  of  Anne  Oldfield  and  Matthew  Prior. 
There  also,  among  the  portraits  of  great  lawy«» 
recently  presented  by  Serjeants'  Inn,  is  one  of  Led 
Chief  Justice  Pratt  by  Bichardson. 

Charles  Jervas  (1675-1739),  bom  in  Ireland,  may 
be  named  here  as  a  pupil  of  Kneller,  whose  style  bo 
adopted.    An  interesting  portrait  of  Dean  Swift  by 
him  may  be  seen  in  our  National  Portrait  GdMstf' 
His  friendship  with  Pope  should  not  be  forgotten. 

Sir  James  Thomhill  (1676-1734)  attained  * 
certain  reputation  by  his  large  works.  They  possee^ 
however,  no  particular  merit,  being  chiefljr  deoora^ 
tive,  and  following  the  conventional  style  of  the  age^ 
Examples  are  to  be  seen  on  the  ceilings  of  Hampton 
Court,  in  the  cupola  of  St.  Paul's,  and  in  the  great 
hall  of  Greenwich  Hospital. 

William  Hogarth  (1697-1764),  the  son-in-law  of 
Thomhill,  was  educated  as  a  painter  and  engraver, 
and  originated  a  peculiar  style  of  painting.    With 
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lim  it  may  be  said  that  the  English  school  began. 
Se  employed  his  art  in  exposing  certain  follies, 
bahions,  and  political  usages  then  current  in  society. 
This  he  did  by  several  series  of  paintings  and 
engrayings,  in  which  he  depicted,  in  a  powerful 
loamier  and  dramatic  form,  occurrences  illustrative  of 
the  evils  he  desired  to  satirise.  The  famous  series 
of  paintings  called  the  *  Marriage  k  la  Mode,'  now 
Kos.,  113-18  in  our  National  Gallery,  are  among  his 
Qiost  successful  works,  and,  apart  from  their  value  as 
^tires,  show  Hogarth's  mastery  in  grouping,  expres- 
>ioii,  and  colour.  The  first  series  that  appeared  was 
iiai  of  the  *  Harlot's  Progress,'  six  in  number ;  these 
^ere  followed  by  the  'Eake's  Progress,*  eight  in 
Mimber,  now  to  be  seen  in  Sir  J.  Soane's  Museum, 
^nooln's  Inn  Fields;  but  many  of  his  original 
Paintings  have  been  destroyed,  and  remain  to  us  only 
n  the  form  of  prints.  The  same  Museum  contains  a 
leries  of  four  fine  pictures,  illustrating  an  Election, 
bdmirable  examples  not  only  of  his  humour  but  of 
lis  talents  as  a  painter.  Hogarth  also  painted 
k  &w  portraits.  That  of  himself,  which  he  repeated 
Qore  than  once,  is  in  our  National  Gallery,  No.  112 ; 
rhere  also  is  a  small  portrait  of  his  sister  Mary,  No. 
»75.  A  charming  small  portrait  of  himself  seated  at 
da  easel  maybe  seen  in  our  National  Portrait  Gallery. 
Cwo  examples 'of  less  merit  are  in  the  National 
Jallery,  Edinburgh,  Nos.  267,  70.  The  well-known 
Knrtrait  of  Captain  Coram  is  still  preserved  in  the 
foundling  Hospital. 

After  Hogarth  came  Allan  Eamsay  (1713-84)  and  Ramsay, 
Chomas  Hudson  (1701-79),  who  were  good  portrait-  Hudson, 
)ainters  of  this   peiiod.      The  former  worked  in 
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Edinburgh,  where   in   the   National   Gallery  two 
examples  of  his  work  are  preserved,  Nob.  43,  266. 
The  latter  derives  celebrity  chiefly  from  having  heea 
the  master  of  Sir  Joshua  Beynolds,  who  was  destuied 
to  succeed  Bamsay  as  painter  to  George  IIL,  and 
whose  feime  soon  overshadowed  that  of  less  favoured 
rivals  and  contemporaries.  Two  examples  of  Hudson's 
work  will  suffice — ^namely,  the  portrait  of  Handel  n. 
our  National  Portrait  Gallery,  and  that  of  Lord  Ohirf 
Justice  Willes,  which  forms  one  of  the  new  coUeotioB 
of  lawyers'  portraits  there. 
Beynolds,         Keynolds  (1723-92)  was  bom  at  Plympton  in 
Devonshire,  and  at  eighteen  came  to  London  to  study 
under  Hudson.    Before  taking  up  his  residenoe  hm 
however,  as  a  professional  painter,  he  spent  sodm 
three  years  in  travelling  on  the  Continent,  where 
he  saw  and  commented  on  the  masterpieces  of  ItaUift 
and  Flemish  art.  Beynolds  rapidly  gained  reputaiioB 
on  his  return  to  London  in  1752,  and  was  employed 
to  paint  the  portraits  of  most  of  the  celebrated  men 
and  many  of  the  beauties  of  the  day,  who  considered 
it  a  privilege  to  sit  to  him.    On  the  formation  of  the 
society  of  painters  which  became  the  Boyal  Academy 
of  Arts,  Beynolds  was  appointed  first  preiSident,  and 
deUvered  in  that  capacity  his  well-known  *  Disoourses 
on  Art.'    Beynolds's  power  displayed  itself  in  a  fine 
appreciation  of  colour,  and  in  a  knowledge  of  the  art 
of  most  gracefully  posing  a  sitter  and  very  happily 
arranging  the  accessories  of  a  portrait.    No  doubt 
his  drawing  was  weak,  and  in  the  extremities  often 
quite  neglected ;  but  his  mastery  of  the  brush,  lai^ 
ness  of  style,  and  cleverness  in  hinting  what  he 
would  not  stay  to  define,  sufficed  in  great  measure  to 
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cover  the  defect.  His  style  was  particularly  suited 
to  express  the  delicate  traits  and  unrivalled  beauty 
of  English  women,  especially  of  those  belonging  to 
oor  noble  families.  His  canvases  still  charm  us  by 
iheir  grace  and  elegance,  although  not  a  few  have 
lort  the  original  tints  with  which  they  were  finished. 
Ibny  of  them,  now  pale  and  colourless,  are  reduced 
to  the  whitB  and  warm  greys  of  the  first  painting, 
because  in  many  instances  he  depended  entirely 
upon  thin  glazes  for  the  flesh-tints,  and  these  were 
often  fleeting  in  their  character.  Sir  Joshua  also 
Blade  many  experiments  with  vehicles  of  different 
kinds,  in  attempting  to  obtain  a  thick  and  rich 
impasto,  and  the  cracking  of  these  has  fatally 
bioaged  several  works. 

Those  examples  of  the  master  which  are  preserved 

in  our  National  Gallery,  and  they  number  twenty- 

ftree  in  all,  are,  however,  for  the  most  part  in 

ezoellent  preservation.    One  of  the  most  important 

of  these  is  the  pleasing  composition  known  as  the 

'Ghraces  decorating  a  terminal  figure  of  Hymen,'  No. 

79,  portraits  of  the  three  daughters  of  Sir  William 

Montgomery,  all  beautiful  women  and  admirably 

grouped.    A  specimen  of  his  *  Holy  families '  occurs 

in  the  Gallery,  No.  78 :  it  is  simply  a  domestic  group 

of  English  type.    Of  the  well-known  *  Infant  Samuel ' 

there  is  an  example  here.  No.  162 ;  but  the  subject 

was  often  repeated — one  is  in  the  Dulwich  Gallery, 

No.  285,  and  another  may  be  seen  in  the  Musee 

Fabre  at  Montpellier,  France,  No.  416.    Similar  to 

the  *  Samuel'  in  size  and  treatment  are  two  other 

works  in  our  National  Gallery ;  the  carefully  executed 

but  somewhat  feded  '  Age  of  Innocence,'  No.  307 ; 
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Reynolds,      and  a  girl  with  a  robin  and  cage,  known  as  *  Bobm* 

etta,'  No.  892.     Another  work  to  be  noted  is  ihi  &j 
*  Snake  in  the  grass,'  No.  885 :  and  last,  but  vd 
least,  the  Gallery  possesses  several  admirable  mak 
portraits.    Perhaps  the  most  striking  of  these  is  tin 
life-like  and  vigorous  portrait  of  *  Lord  Heathfidi 
holding  the   key  of   Gibraltar,*    No.    Ill ;  whib 
scarcely  less  excellent  as  an    example   of   hoD€ifc 
portraiture  is  that  of  two  gentlemen  in  one  frames 
No.  754.    These  testify  to  the  power  possessed  hj 
Beynolds  of  seizing  and  reproducing  on  canvas  tiM 
character — in  these  examples  so  dififerent— of  bs 
various  sitters.      The  famous  portrait  of   Sannul 
Johnson,  No.  887,   and  of  his  biographer,  James 
Boswell,  No.  888,  must  be  noted.    The  fine  head  of 
the  *  Banished  lord,'  No.  107,  and  the  study  of  • 
man's  head  in  profile,  No.  106,  are  illustratioos  cf 
his  rich    and  powerful  colouring.      Finally  th0W 
are  two  portraits  of  Beynolds  himself,  Nos.  306  and 
889 ;  while  a  third  occurs  in  the  Dulwioh  (3alkryi 
No.  146 ;  a  fourth  is  in  our  National  Portrait  GaUeiy; 
and  another  is  in  the  Uffizi  at  Florence,  No.  540.  Jb 
the  Dulwich  Gallery  is  also  the  famous  portrait  of 
Mrs.  Siddons  as  the  '  Tragic  Muse,'  No.  340,  said  to 
be  a  repetition  of  that  in  the  Grosvenor  Gallery.    It 
is  in  good  preservation,  and  is  one  of  the  master^s 
noblest  productions,  alike  as  regards  drawing,  ex- 
pression, find  colour.     The  'Mother  and  her  sick 
child,'  No.  143,  and  the  study  from  the  larger  work 
of  the  *  Death  of  Cardinal  Beaufort,'  No.  254,  both 
at  Dulwich,  and  the  portraits  of  the  Earl  of  Bath 
and  Lord  Keppel  in  the  Portrait  Gallery,  must  not 
be  passed  without  mention.    Beynolds  was  honoured 
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Ij  a  commission  from  the  Empress  Catharine  of 
Bnssia  to  paint  a  composition  of  his  own  choice  for 
lier  gallery  at  St.  Petersburg.  After  much  considera- 
tion, he  produced  the  'Infant  Hercules  strangling 
fte  serpents,*  now  in  the  Hermitage  at  St.  Petersburg, 
lo.  1391,  without  doubt  one  of  his  most  successful 
eompositions.  The  same  gallery  contains  two  less 
kppy  works  of  the  master,  a  *  Venus  and  Cupid,' 
No.  1390,  and  the  *  Continence  of  Scipio,'  No.  1392. 
Most  of  Beynolds's  works  are  naturally  in  private 
eoUeotions  in  this  country,  many  being  still  in  the 
possession  of  the  families  for  whose  ancestors  they 
vere  originally  painted. 

But  Beynolds,  in  spite  of  his  great  reputation,  was 
Bot  without  successful  rivals  in  his  own  branch  of 
•rt— that  of  portraiture.  Two  painters  of  note 
diared  with  him  the  public  favour — namely,  Thomas 
Gainsborough  and  George  Bomney. 

Ghdnsborough  (1727-88)  was  bom  at  Sudbury  in 

Soiblk,  and  when  still  young  came  to  London  and 

studied  under  Francis  Hayman,  a  painter  of  small 

note,  who  produced  some  historical  pictures.    Both 

Blaster  and  pupil  were  original  members  of  the 

Boyal    Academy.      Gainsborough's    portraits    are 

generally  less  pleasing  in  colour  than  those  of  Sir 

Joshua,  and  have  an  undue  predominance  of  bluish 

grey  in  the  flesh-tint ;  nevertheless  they  are  always 

graceful  productions.     He  executed  a  great  number 

of  works  of  various  kinds,  and  in  landscape  was  one 

of  the  first  masters  in  the  English  school.     Most  of 

his  paintings  are  in  private  galleries ;  as,  for  instance, 

the  Grosvenor,  which  possesses  two  of   the  best 

known — ^the  fieunous  *  Blue-boy'  and  the  *Cottage- 
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door.*    Our  National  Gallery  contains  some  import- 
ant works  of  the  master  both  in  portraiture  and  in, 
landscape.    Among  the  single  portraits,  that  of  Mrs. 
Siddons  seated,  in  a  bine  striped  dress,  No.-  683; 
that  of  Dr.  Schomberg,  No.  684 ;  and  that  of  the 
Parish  Clerk,  No.  760,  are  the  best ;  while  No.  789  tf 
an  example  of  Gainsborough's  portrait  groups.    The 
landscapes  here  are  admirable,  and  exemplify  the 
different  styles  which  the   master  adopted.    That 
known  as  a  *Wood    scene,  with  the    village  rf 
Comard  in  Suffolk,'  No.  926,  is  treated  in  the  style 
of  the  Dutch  masters,  and  in  the  carefully  executed 
foliage    and    grey-brown    tone    reminds    one   rf 
Hobbema;   but  the  distance  is  rendered  with  &r 
more  tenderness  and  delicacy  than  is   visible  in 
Hobbema's  work.     The  *  Market-cart,'  No.  80,  iHtffl- 
trates  an  entirely    different  style.     Gainsborou^ 
has  in  it  paid  more  attention  to  chiaro-oscuro  than  to 
highly  finished  detail,  and  the  general  tone  is  dark 
and  brownish  in  colour.     The  *  Watering-place,*  No. 
109,  again  differs  in  treatment  from  those  already 
noticed,   and  is    distinguished    by    colour    almost 
Titianesque  in  its  richness,  and  by  large  masses  of 
dark  broadly  executed  trees.    Gainsborough  is  better 
seen  as  a  worthy  rival  of  Sir  Joshua  in  the  admir- 
able family  portraits  at  the  Dulwich  Gallery.    The 
well-known    and    charming    group    of    the   two 
daughters  of  Thomas  Linley — namely,  Mrs.  Sheridan 
and  Mrs.  Tickell — ^No.  1,  is  one  of  his  best  works. 
Portraits  of  their  father  and  of  two  other  members 
of  the  Linley  family  are  Nos.  358,  61,  2.    Another 
very  pleasing  example  is  No.  366,     'Portraits    of 
Mrs.  Moodey  and  her  children.'    His  finest  work, 
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owever,  is  without  doubt  the  beautiful  full-length 
Portrait  of  the  Hon.  Mrs.  Graham,'  now  in  the 
National  Gallery,  Edinburgh,  No.  269. 

George  Komney  (1734-1802)  also  was  much  cele-  Homney, 
brated  as  a  portrait-painter  in  his  day,  in  spite  of 
the  popularity  of  Eeynolds  and  Gainsborough.  He 
was  bom  in  Lancashire,  and,  after  studying  some 
years  at  Kendal,  came  to  London,  where  he  lived 
tflftd  worked,  with  the  exception  of  a  visit  to  Italy, 
till  his  death  in  1802.  His  works,  like  those  of 
other  English  masters,  are  rarely  found  in  public 
galleries,  and  it  is  only  in  the  collection  of  "  Old 
Hasters "  exhibited  each  winter  at  the  Koyal 
Academy  that  the  public  has  an  opportunity  of 
forming  a  fair  estimate  of  their  worth.  A  single 
portrait  by  Eomney  is  in  our  National  Gallery,  that 
tf  the  beautiful  Lady  Hamilton,  No.  312.  Another 
of  the  same  lady  and  one  of  Eichard  Cumberland 
should  be  mentioned  in  our  National  Portrait  Gallery. 
But  he  was  also  distinguished  by  his  historical 
works  and  by  his  cartoons,  some  of  which,  eighteen 
in  number,  are  Nos.  150-67  in  the  Eoyal  lastitu- 
tion,  Liverpool. 

Eichard  Wilson  (1713-82),  bom  at  Finegas  in  Wiisan, 
Montgomeryshire,  was  another  gifted  painter  of  the 
lame  period.  He  began  with  portraiture,  but  his 
aste  inclined  to  landscape-painting,  and  with  the 
ntent  of  studying  this  branch  of  art  more  especially 
le  went  to  Eome  and  resided  there  six  years.  On 
ds  return  to  London  he  was  made  a  member  of  the 
2oyal  Academy,  but  never  attained  wealth  or  repu- 
ation  during  life,  as  many  of  his  contemporaries 
lid.     His  landscapes  are  chiefly  Italian,  harmonious 
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in  colour  and  poetic  in  feeling,  and,  with  the  excep- 
tion of  Gainsborough,  he  ranks  as  the  first  landscape 
master  of  his  day.  One  of  his  finest  prodnctions  is 
in  our  National  Gallery,  a  *  View  of  the  ruins  of  the 
Villa  Maecenas  at  Tivoli,'  No.  108 — a  subject  which 
he  frequently  repeated  when  it  had  become  a 
favourite  with  the  public.  One  replica  is  to  be  seen 
in  the  Dulwich  Gallery,  No.  215.  Another  admirable 
composition,  also  in  our  National  Gallery,  is  ft 
*  Landscape  with  the  destruction  of  Niobe's  childreHi' 
No.  110 ;  besides  five  small  Italian  views.  Nob.  267, 
301,  2,  3,  4.  The  South  Kensington  Museum 
contains  one  small  and  very  charming  example  of 
landscape  by  evening  light.  No.  246. 

Joseph  Wright  (1734-97),  called  from  his  native 
town  Wright  of  Derby,  worked  first  under  HudflOi^ 
the  portrait-painter,  but  his  strength  was  in  land- 
scape and  genre.  One  portrait  may  be  mentioned-^ 
namely,  that  of  himself  in  our  National  Portrait 
Gallery.  A  large  example  in  his  characteristic 
style  is  in  our  National  Gallery,  a  party  witnessiiiS 
an  experiment  on  the  air-pump,  by  candlelight,  Ko. 
725.     Artificial  light  effects  were  attractive  to  him. 

Some  able  portrait-painters  flourished  a  few  years 
later  than  the  three  already  mentioned :  John 
Hoppner,  John  Opie,  and  Henry  Eaebum. 

Hoppner  (1753-1810)  was  bom  in  London,  but 
did  not  begin  to  study  as  an  artist  till  his  twenty- 
second  year,  when  he  became  a  student  at  the  BojbI 
Academy.  Some  of  his  portraits  are  at  Hampton 
Court,  iand  three  are  in  our  National  Gallerj' — ^No. 
133,  the  portrait  of  Mr.  Smith  the  actor;  No.  233, 
that  of  William  Pitt;  and  No.  900,  that  of  the 
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Countess  of  Oxford.  Others  may  be  seen  in  our 
National  Portrait  Gkillery :  note  in  particiQar  those 
of  Lord  Grenville  and  of  Lord  Lansdowne. 

John  Opie  (1761-1807),  born  near  Truro  in  Opie. 
Cornwall  of  humble  parents,  showed  signs  of  much 
talent  when  still  young,  and  came  to  London  to  be 
introduced  to  Sir  Joshua.  He  worked  both  as  an 
historical  and  as  a  portrait-painter,  and  ultimately 
succeeded  Fuseli  as  Professor  of  Painting  to  the  Eoyal 
Academy,  having  previously  been  made  a  member. 
The  '  Death  of  Bizzio '  was  one  of  his  most  important 
works,  and  he  produced  several  drawings  for  literary 
illustration.  One  portrait  by  him  is  to  be  seen  in 
our  National  Gallery,  that  of  William  Siddons,  No. 
784,  and  a  composition,  *  Troilus  and  Cressida,'  No. 
1026.  Opie's  own  portrait  is  preserved  in  the  Dul- 
"wich  Gallery,  No.  3,  as  well  as  in  our  National  Portrait 
Gallery,  South  Kensington. 

Henry  Raeburn  (1756-1828)  was  bom  near  Saebum. 
Edinburgh,  and  became  one  of  Scotland's  best 
portrait-painters.  He  worked  chiefly  in  the  North, 
after  visiting  London  and  making  a  journey  to  Italy, 
and  became  a  member  of  the  Royal  Academy  in  1814. 
Bis  portraits  are  truthful  representations  of  his 
sitters'  characteristics,  and  he  succeeded  best  in 
depicting  the  well-marked  features  of  his  own 
countrymen.  The  National  Gallery,  Edinburgh, 
contains  several  fine  works,  among  which  may  be 
noted  Nos.  2,  23,  89,  and  45.  Neither  our  National 
Gallery  nor  the  Dulwich  Gallery  possess  any  of  his 
works ;  but  a  single  head,  that  of  the  Hev.  John  Home, 
may  be  seen  in  our  National  Portrait  Gallery,  and 
the  painter  is  often  represented  at  the  Winter  Exhi- 
bition of  Old  Masters. 
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John  Singleton  Copley  (1737-1815),  bom  in 
America,  had  to  contend  with  many  difficult  eircum- 
stances  in  the  beginning  of  his  artistic  career,  bnt, 
nothing  daunted,  he  worked  steadily  as  a  portrait- 
painter  till  he  left  America  in  1774.  He  then 
travelled  to  England,  the  Low  Countries,  and  Italy, 
but  finally  settled  in  London  for  the  remainder  of 
his  life.  His  two  finest  works  are  in  our  National 
Gallery :  the  well-known  *  Death  of  Chatham,'  No. 
100,  in  which  the  assembled  members  of  the  House 
of  Lords  are  portraits ;  and  the  admirable  composition, 
the  'Death  of  Major  Pierson,'  No.  733.  Besides 
these  large  works  there  is  a  small  study  for  the 
painting  at  Guildhall  of  the  '  Siege  and  Belief 
of  Gibraltar,'  No.  787.  These  and  several  other 
important  historical  works  Copley  executed  in 
London,  but  he  chiefly  exhibited  portraits  in  the 
Eoyal  Academy,  of  which  he  t^as  a  member.  As 
examples  of  portraiture  a  study  6i  Lord  Heathfield 
and  a  fine  full-length  of  Lord  Mansfield  should  be 
noted  in  our  National  Portrait  Gallery. 

Benjamin  West  (1738-1820)  was  also  an  American 
by  birth.  His  talent  for  painting  showed  itself  at  a 
Very  early  age.  At  eighteen  he  Worked  independ- 
ently as  a  portrait- painter,  a  few  years  later  went 
to  Eome,  and  after  a  stay  of  three  years  came  to 
London,  which  he  decided  to  make  his  home.  He 
was  appointed  President  of  the  Eoyal  Academy  on 
the  death  of  Sir  J.  Eeynolds,  and  exhibited  a  large 
number  of  works  every  year.  He  painted  chiefly 
historical  subjects,  both  sacred  and  classical.  Some 
of  these  are  now  in  our  National  Gallery :  for 
example,  *  Py lades  and  Orestes  brought  as  victims  to 
Jphigenia/    No.   126 ;    '  Cleombrotos   banished  by 
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Leonidas  II.,  King  of  Sparta/  No.  121 ;  and  a  large 
canvais,  *  Christ  healing  the  sick  in  the  Temple,*  No. 
131.  One  of  West's  best  works  is  the  'Death  of 
General  Wolfe,'  which  belongs  to  the  Duke  of 
Westminster :  a  replica,  No.  320,  may  be  seen  in  the 
Queen's  drawing-room  at  Hampton  Court  among 
other  large  canvases.  West  was  bold  enough  in  this 
work  to  make  a  great  innovation — ^namely,  that  of 
dressing  his  characters  in  modem  costume,  instead  of 
representing  them  in  classical  dress  according  to  the 
custom  of  the  day. 

James  Barry  (1741-1806)  was  bom  at  Cork,  and 
studied  art  in  Dublin,  when  Edmund  Burke  helped 
him  to  go  to  England  and  to  Italy  to  finish  his 
studies.  He  eventually  settled  in  London,  became 
a  member  of  the  Koyal  Academy,  and  subsequently 
the  Professor  of  Painting.  His  chief  works  were 
those  he  executed  for  the  Society  of  Arts  at  the 
Adelphi.  They  are  six  in  number,  and  illustrate 
the  history  of  the  civilisation  of  man.  Barry  was  a 
warm  advocate  for  the  introduction  of  large  paintings 
as  a  decoration  of  St.  Paul's,  and  was  much  dnnoyed 
at  the  rejection  of  his  suggestion  by  the  Bishop  of  | 
London.  Another  example  of  the  master's  work  may 
be  seen  in  the  South  Kensington  Museum,  an '  Adam 
and  Eve '  of  no  great  merit ;  his  own  portrait  is  in 
our  National  Portrait  Gallery.  Barry  died  in  1806, 
after  a  short  illness,  and  was  buried  in  St.  Paul's 
Cathedral. 

Henry  Fuseli  (1741-1826),  a  Swiss  by  birth,  who 
succeeded  Barry  as  Professor  of  Painting,  deserves  a 
few  words,  although  both  he  and  William  Blake 
lived  into  the  first  quarter  of  the  nineteenth  century, 
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of  which  it  is  not  within  the  scope  of  onr  design  to 
speak.    Fnseli  is  better  known  as  a  critio  on  art 
than  as  a  painter^  and  his  addresses  delivered  to  the 
students  of  the  Academy  were  interesting  and  valu- 
able.   His  pictures,  for  the  most  part  historical,  were 
remarkable  for  extravagance  in  design  and  concep- 
tion.   He  painted  many  subjects  in  illustration  of 
the  dramas  of  Shakespeare,  but  no  example  of  thfifie 
or  any  other  of  his  works  is  in  our  National  Galleiy 
or    in    the    Dulwich  Gallery.      A    Shakespeanan 
subject  may  be  seen  in  the  Liverpool  Institntioiu 
No.  148. 

William*  Blake  (1767-1828)  was  the  author  of 
sevei^  poetical  works,  and  in  order  to  illustrate 
them  made  numerous  drawings,  most  of  which  are 
extremely  defective  as  works  of  art»  although  some 
display  a  curiously  wild  and  original  treatment  of 
the  subjects.  He  also  illustrated  the  book  of  Jol>« 
Young's  *  Night  Thoughts,'  and  some  of  MiltoB*B 
works ;  one  of  his  best  productions  is  the  '  Canterbury 
Pilgrims,'  painted  in  water-colour. 

There    are    two  animal-painters    who  muat  b^ 
noticed  before  bringing  this  sketch  to  a  dose :  namely* 
George  Stubbs  of  Liverpool  (1724-1806)  and  George 
Morland  of  London.      The  former  had  a  remarkable 
talent  for  drawing  horses,  and  wrote  a  work  on  thei^ 
anatomy. 

Morland  (1763-1804)  painted   small  landscaped 
chiefly   for  the   purpose    of  introducing  difTer^ni^ 
domesticanimals,  in  the  portrayal  of  which  he  greatly 
excelled.      His  favourite  subjects  were  pigs,  horses, 
and  village  interiors ;  but  his  career  was  ruined  by 
dissolute  and  reckless  habits,  and  he  died  in  the  prime 
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of  life.  As  examples,  a  small  portrait  of  himself  may 
"be  cited  in  our  National  Portrait  Gallery,  and  tliree 
admirable  and  characteristic  works  in  the  Sonth 
Kensington  Museum,  the  'Reckoning,'  No.  237, 
•  Horses  in  a  stable,'  No.  403,  and  *  Sea-shore  and 
fishermen,'  No.  1404,  the  two  last  named  having 
been  painted  in  1791. 

Following  the  plan  adopted  with  other  schools,  the 
names  of  a  few  English  painters  will  be  mentioned, 
respecting  whom  particulars  are  unnecessary. 

Historical :  Fr.  Hayman. 

Fortraitare :  George  Jameson,  Michael  Wright,  J. 
Zoffany,  David  Allan,  Nathaniel  Dance. 

Landscape :  George  Smith  of  Chichester,  P.  J.  de 
Lontherbonrg,  F.  Zuccarelli,  Francis  Bourgeois. 

It  suffices  simply  to  name  the  following  who 
painted  miniatures  in  the  seve^nteenth  century: 
Thomas  Flatman,  Alexander  Browne,'  and  a  little 
later  Lewis  Crosse.  Early  in  the  eighteenth  c^itury, 
Semard  Lens,  and  later  Jarvis  Spencer,  followed  by 
^Nathaniel  Hone. 

The  great  English  school  of  water-colour  painting 
took  its  rise  in  the  latter  part  of  the  eighteenth 
century.  It  is  no  part  of  our  design  to  illustrate  its 
history,  but  belonging  to  that  period  Intist  be  men- 
tioned in  connection  with  landscape  the  names  of 
those  able  artists  Paul  Sandby,  John  Cossen^,  and 
Tho&Girtin. 


T  2 


262 


THE  RISE  AND  PB0QBE88 


A  TABLE 


Or  THE  Dates  of  the  Pbihcipal  Paihtebs  of  the  Enoubh  Sohooi.. 

RchooLI 

Biitli. 

Death. 

Kioholas  HiUiard  .... 

1547 

1619 

Isaac  Oliver 

1555 
1586 

1617 

G^eorge  Jamesoii    . 

1644 

Peter  Oliver    .     . 

1594 

1654 

Samnel  Cooper 
William  Dooeon 

1609 

1672 

1610 

1646 

Henrv  Stone    . 

1616 

1653 

Sir  Peter  Lely. 

1618 

1680 

Bobert  Walker,  painted  1650  . 

1660 

John  Biley 

1646 

1691 

Sir  Godfrey  Kneller   .     .     . 

1646 

1723 

Michael  Wright     •     .     .     . 

— 

1700 

Jonathan  Bichardson .     .     . 

1665 

1745 

Charles  Jervaa       .     .     .     . 

1675 

1739 

Sir  James  Thomhill  .     .     . 

1676 

1734 

WilMam  Hogarth        .     .     . 
Thomas  Hudson         .     .     . 

1697 

1764 

1701 

1779 

F.  Zuccarelli 

1702 
1708 

1788 

Francis  Hayman   .     .     .     . 

1766 

Bichaid  Wilson     .     .     .     . 

1713 

1782 

Allan  Bamsay  ..... 

1718 

1784 

George  Smith  of  Chichester  . 

1714 

1766 

Sir  Joshua  Beynolds  .     .     . 

1723 

1792 

G^ree  Stuhhs 

1724 

1806 

Francis  Cotes  ..... 

1725 
1725 
1727 

1770 

• 

PanlSandby    .     .     /    .     . 

1809 

Thomas  Gktinsborough     .     . 

1788 

Nathaniel  Hone    .... 

1730 

1784 

Nathaniel  Dance  .... 

1734 

.» 

Joseph  Wright  of  Derby  .     . 

1734 

1797 

G^rg^  Bonmey     .... 

1734 

1802 

Johann  Zoffany      .... 

1735 

1810 

John  Singleton  Copley     .     . 

1737 

1815 

Benjamin  West     .... 

1738 

1820 

P.  J.  de  Lontherbc 

rarg     .     . 

1740 

1812 

OF  PAINTING  IN  ENGLAND. 
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School. 


James  Barry  • 
Henry  Fuseli  . 
David  Allan  . 
John  Cozens  . 
John  Hoppner . 
Fr.  Bourgeois  . 
Henry  Baebnm 
William  Blake . 
John  Opie  .  . 
.George  Morland 
Thos.  Girtin    . 


Birth. 


Death. 


1741 

1806 

1741 

1825 

1744 

1796 

1752 

1799 

1753 

1810 

1756 

1811 

1756 

1823 

1757 

1828 

1761 

1807 

1763 

1804 

1773 

1802 

NOTES  TO  TEE  CATALOGUES.  265 


INTBODUCTORY  NOTES  TO  THE 
CATALOGUES. 


The  following  pages  are  occupied  with  tlie  condensed 
or  abbreviated  catalogues  (already  referred  to  in  the 
Preface)  of  all  the  European  Public  Galleries  of  any 
note,  and  of  the  chief  collections  in  private  mansions 
ox>en  to  the  public  in  Italy  and  Holland. 

The  writer's  object  has  been  to  point  out  the  best 
-works  of  the  lading  masters,  especially  noting  pictures 
-which  are  typical  of  a  style  or  date  or  school.  It  has 
not  been  deemed  necessary  to  mention  all  the  works 
iDearing  the  names  even  of  the  greatest  painters.  ITius 
some  pictures  have  been  omitted :  firstly,  because, 
although  genuine,  they  are  of  minor  value  or  unneces* 
sary  for  the  purpose  of  illustration ;  secondly,  because 
they  are  works  of  doubtful  origin  about  which  critics 
are  not  agreed;  and,  lastly,  because  as  sometimes 
happens  they  have  no  claim  whatever  to  the  name  by 
which  they  are  catalogued. 

As  a  striking  instance  of  the  last-named  error,  from 
at  least  a  hundred  such  which  might  be  mentioned,  let 
one  be  taken  from  the  Hampton  Court  Gallery,  where, 
of  all  the  works  ascribed  to  Palma  Vecchio,  certainly 
not  more  than  one  is  genuine. 

On  the  other  hand,  when  a  picture  is  fine  and  worthy 
to  be  observed,  although  it  is  obviously  not  by  the 
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author  indicated,  the  picture  is  noted,  but  the  words 
"  attributed  to  "  are  appended.  Thus,  continuing  the 
reference  to  Hampton  Court,  one  of  the  so-called  Falma 
Vecchios  is  (on  the  authority  of  Crowe  and  Caval- 
caselle*)  a  fine  Jacopo  Bassano. 

For  the  purpose  of  enabling  the  reader  to  find  the 
catalogues  easily,  they  have  been  arranged  in  the  order 
in  which  the  schools  themselves  have  been  considered. 
The  Galleries  of  Italy  head  the  list,  and  are  followed  by 
those  of  Flanders,  Holland,  Germany,  Spain,  France, 
England,  and  Bussia ;  and  under  the  heading  of  each 
country  the  towns  containing  Galleries  are  arranged  in 
alphabetical  order. 

^  Ab  heretofore,  when  the  opinion  of  these  erudite  critics  is 
specially  referred  to,  the  initials  (G.  and  G.)  will  be  appended  to 
denote  the  authority  quoted. 
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CATALOGUES. 


THE  PICTUEE  GALLEEIES  OF  ITALY. 


THE  MUNICIPAL  GALLERY  OF  AREZZO. 

Pictures  examined  in  1877. 

There  is  a  first  room  whioh  contains  some  fragments  of  firescoesv 
The  large  hall  contains  between  forty  and  fifiy  pictures,  a  mann- 
Bcript  catalogue  of  which  is  supplied  to  tiie  visitor. 

No. 

2  4,  24,  6  G.  P.  Benvenuti    .     Cartoons   of    Marh^    Luke,   John   the 

Evangelist,  and  John  the  Baptist, — 

Heroic  size. 
9  Giiolamo  della  Gatta      .    S,  Boceo  praying  to  the  Virgin  to  remsne 

the  plague  from  Arezzo, 
,    8,  Rooco  at  prayer. 

12  G.  Yasari Madonna  in  glory  and  saints* 

15  Parri  Spinello  ....     Madonna  deUa  misericordia,  and  pre-- 

della, — ^Much  restored. 
21  Margaritone     ....     5.  Francis  of  Assist. 


10 


n 


>» 


>» 


28  Andrea  of  Arezzo  . 
31  Luca  Signorelli 


33  Margaritone     .     . 

40  Bafaellino  del  Garbo 
44  Filippo  Lippi  .     . 


Madonna  and  saints,  toith  predeUa, 

A  large  altarpiece  ;  Madonna  in  glory  ; 
David  playing  on  the  harpt  with 
saints  and  angels, — ^In  good  condition. 

Madonna, — ^Removed  from  the  ohur^ 
of  S.  Francesco. 

Annunciation. — Much  injured. 

Madonna  voith  flowers. 
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BERGAMO. 


THE  AGGADEMIA  GABRABA  AT  BEBGAMO. 

No. 


Basaiti,  M.     .     .     . 
Bellini,  Gtentile,  attrib. 

Bellini,  Giovanni 


n 


99 


Bonconsiglio  .     . 
Borgognone    .     . 
Ganaletto  .     .     . 
Garpaodo,  Y. . 
Grivelli,  Garlo 
Dorer,  Albrecht  . 
Fogolino,  Marcello 
Foppa,  Yinoenzo . 


n 


M 


Franda,  attrib.     . 
Giorgione,  attrib.. 


w 


» 


Gnardi,  Francesco 

Jaoobello  del  Fiore  . 

Lotto,  Lorenzo    .  . 

»  >»  •  • 

Mansneii  x     .     •  • 


99 


Mantegna,  Andrea    . 

99  99 

MarouB  YenetoB,  or  Mar- 
co Belli.     .     .     . 
Haiziale,  Marco  . 
Montagna,  B.       .     . 
Morone,  Fr.    .     .     . 
Moroni,  Giambattista 


5» 
99 


59 
99 


—  Head  of  C^rtsf.— Dated  1517. 

193  Portrait  of  Loredano, — Bj  Gatena: 

and  G. 

216  Madonna, 
4  A  Pieth. 

—  S,  Sebastian. 

—  Madonna, 

38  A  view  of  Venice. 

217  A  Nativity, 

194  Madonna, 

106  Christ  hearing  the  Cross, 
223  Monks  chanting  a  moM, 
112  CrueifixuHh 

—  8,  Jerome. 
104  Ecee  Homo, 

157  Portrait     of    a    lady. — ^By    Gariai 

G.  and  G. 
171  Portrait. — By  Melone :  G.  and  0. 
187  PortraU.—Bj  Galisto  di  Lodi:  C.  and 

31,  32,  63  Views  in  Veniee. 

17  An  aUarpiece, 
154  Holy  family, 
222  The  marriage  of  8,  Catharine, 

220  8.  Jerome. 

221  A  Pieta. 

187  Madonna. — Small. 

—  A  portrait, 

209  The  Madonna  in  a  landscape. 

—  Madonna  and  donor. 

—  Madonna  and  two  saints, — ^Dated  14 

—  Virgin  and  soinfs.— Dated  1520. 
158, 185, 196,  212  Male  portraits. 
185, 196,  221  Female  portraits. 

144  Portrait  of  a  child, 
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Palma  Yeochio    .     .     . 


» 


n 


attrib.  . 


Piombo,  Sebastiano  del  . 
Frevitali 

Bapha^l,  attrib.  .  .  . 
Santa  Croce,  Fiano  .  . 
„  yy  Girolamo  . 
Tnra,  Cosfmo .... 
Yelaaquez,  Diego,  attiib. 


»» 


w 


n 


Yioentino,  Girolamo . 
Yivarini,  Antonio     .     . 
Yivarini,  Bartobmmeo  . 


No. 

156  Madonna   wUh  ffie  Bapti$t    and    the 

Magdalen, 
285  Eioly  family  and  taints, — Perhaps  by  A. 

Sohiavone:  G.  andC. 
191  Portraii, 
142  Madonna  and  «iin<f.—Dated  1506 ;  and 

others. 
135  8,  Stephen. 
^^  Several  examples. 
-^  Sereral  examples. 

—  Madonna  enthroned, 
28  PoHrait 

169  Skekih  of  a  decapitated  head, 

—  Christ  hearing  the  Orot$, 
309, 10  Two  8ainU, 

218  IfodonTio.— Dated  1486;  and  another 
woric 


THE  PINACOTEOA  AT  BOLOGNA. 


Albani,  Franeesoo    .     . 
Almmo,  Niocol5  .     .     . 


Aspertini,  Amioo      .     . 

Avanzi,  Jaoopo  da  Bo-1 
logna     •     .     *     .     ; 


» 


n 


n 


» 


Bogiardini,  Giuliano 
Gantarini,  S.  .     .     .     . 


Gatalogoi  of  1876. 

N«. 

1  Madonna  and  saints, 
82  Baptism  of  ChrisL 

360  Aneona  painted  on  hath  sides.  On  one 
on  Annuncialion  vfith  the  Eternal  and 
angels  in  lunette  above,  Reverse: 
Madonna  and  saints,  lunette  as  before. 
297  Adoration  with  saints  and  donators, — 
Greatly  injured. 

159  An  Aneona,     Scenes  from  the  life  of 
Christ— Much  injured. 

160  The  Crucifixion, 

161  An  Aneona  in  several  compartments, 
26  Marriage  of  S,  Catharine, 
29  Assumption  and  saints. 
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BOLOGNA. 


Caracd,  Agostino     .     . 


„      Annibale 


» 


liOdoYioo 


99 


Gavedone  di  Sassnolo  . 

Gima  da  Gonegliano .  . 

Goesa,  Francesco .     .  . 

Gosta,  Lorenzo    .     .  . 

Gremona,  Niooolb  da.  . 
Domenichino  (Zampi6ri) 

ft  » 

Francia,  Francesco  .  . 


»» 

>» 

>» 

J» 

>» 

» 

>» 

>» 

»» 

»» 

JJ 

» 

w 

>» 

I 

r*i  • 

»»      ^ 

jTiaoo] 

99 

Giotto 


99 


Gnercino 


99 


Imola,  Innocenzo  da 
Jacopo  di  Paolo  • 


99 


99 


No. 

34  The  hut  Commvmon  of  8,  Jerome 

35  The  Aseumption, 

36  Madonna  wUh  satwte  in  adoration, 

37  MJadonna  enthroned  and  eainte. 
39, 40.    The  Annunciaium, 
42  Madonna  and  taints, 
45  Birth  of  John  the  BapttsL— And  otheAJ 
47  Conversion  of  8.  Patd. 
55  Madonna  appearing  to  8.  Peter. 
61  Madonna. 

64  Madonna  and  saints^ — ^Dated  1474. 

65  8.  Peter  as  Bishop  of  Borne  and  aainh, 

—Dated  1502;  and  others. 
122  A  Pieth. 

206  Hie  martyrdom  of  8,  Aqnee, 

207  Madonna  of  the  rosary. 

78  Madonna^  saints,  and  dkmofon.— BaiBi 

1493. 

79  AnnunetaiionwiffiBaptistandS.JermKi' 

80  Madonna,  Baptist,  and  8,  AuguttiM, 

81  Madonna    in   adoraHon,   saints,  mi 

donators, — ^Almost  ruined  byzefiaiii^ 

ing. 

83  Dead  ChrUt  and  two  angels, 

371  The  Annunciation  and  saints.— VM 

1500;  almost  ruined  by  zepaiDtiiig' 

372  Madonna  with8.  Patd  and  8.  Frat^ 

373  Crucifixion. 

84  Madonna  and  saints, — ^Dated  1526. 
87  Madonna  in  glory  and  saints, 

102  Four  sainU,— The  wings  of  Na  810  in 
the  Brera,  Milan. 

12  The  Duke  of  Aquitaine  reeeiving  ik« 

cloak  of  8,  Felix, 

13  8,  Bruno  and  his  companion  in  <^ 

desert, — And  others. 
89  Madonna  in  glory  and  8,  Miehad, 
10, 11.    The  Crucifixion  aaad  Coronatitm. 
328  8  Helena. 
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»      da     Bologna 
nbertmi) 


» 


gianino 
no,  Pietio 
el     . 
3mdo 


le  da  Bologna 


» 


i,Elisabetta 

li,  Alessandro 

ri,  Giorgio    . 

e  da  Bologna 

l%aioteo 

rini,  Antonio  and^ 

rtolommeo    .     .     / 

B. — In  Corridor  0  is 

lielli  by  Fr.  Francia. 


} 


No. 

103  A  Pieta  and  saints,  AnAncona, — ^Dated 

1462. 

104  Jfcuianna.— Dated  1469. 
116  Madonna  and  saints, 

197  Madonna  enthroned  noith  saints. 
52  8,  Ceeilia, 

134  Madonna  delta  Pieta, 

135  Massaere  of  the  innocents, 

136  Christ  erucified, 

137  Samson  victorious. 

138  Madonna  of  the  rosary, 

139  8.  Andrea,  bishop  of  Fiesole, 

140  8.  Sebastian. 

141  Coronation  of  the  Virgin. 

142  Eoce  Homo. — Crayon. 

162  Crucifixion  and  saints. 

163  ^fi  Ancona. 

175  8.  Anthony  adoring  the  Madonna. 
183  Marriage  of  8.  Catharine. — And  others. 

198  8.  Gregory  the  Great  and  the  poor. 

203  Madonna  and  saints. 

204  The  Magdalen. 

205  AUcupiece  in  several  eompariments. — 

Dated  1450. 
a  frame  oontaining  a  niello  by  Brizzi  and 


[E  GALLEBIA  TOSI  OB  MUSEO  CIYICO  AT*  BBESCIA 

Anteroom. 

No. 

itto —  Ecce  Homo. 

anino —  The  supper  at  Emmaus. — ^Fresco. 

^        —  Magdalen  in  the  house   of  Simon -^ 

Freeoo. 

BoomL 
tta    •     •     •     .     •      —  An  AnnunouxUon. — SmaU. 


i 
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FJSBBABA. 


Boom  II. 

No.    . 
Lotto,  Lorenzo     ...      —  The  NaHvity. 

Moretto —  The  sapper  at  Emmaus. 

Moretto  and  Moroni .     .      —  PoiiraiU, 

BotmllL 

Moretto  and  Moroni .     .      —  TortraiU, 

Raphael —  Christ  wWi  wounded  tide, — Small. 

Boom  on  the  Chround  Floor, 

Moretto —  An  oMarpieee. 

n  —  The  Madonna  in  glory  and  saints, 

Moroni —  An  altarpieee. 


THE  ATENEO  AT  FEBBABA. 

Gatalogub  ov  1875. 

All  the  pictures  in  this  gallery  appear  to  have  been  recently  eleai 
and  varnished. 


Bononi,  Carlo 
Garacci,  Annibale 
Garpaccio,  Yittore 
DossiyDosflo  .     . 


»» 


» 


Garofelo  (Tisio)  . 


»» 


f» 


»» 


>» 


n 


»> 


Mazzolino,  Ludoyico 
Scarsellino     .     . 
Tura,  Gosimo .     . 


»» 


»» 


y  iti,  Timoteo . 


Wo.  ^    " 

19  The  marriage  ai  Caniif 

38  The  Last  Supper, 

37  The  burial  of  the  Virgin, 

46  The  Annunciation, 

47  Madonna  enthroned  with  eaints. 

63  The  Madonna  *^  del  pilastro,'* 

64  Adoration  of  the  hinge, 

65  Jesus  at  Oethsemane. 

68  Massaxsre  of  the  innooenie, 

—  Adoration  and  saints, 
113  7^  marriage  at  Coma, 
121,  2  8,  Jerome, 

123  A  dead  Christ, 

124  The  Assumption  of  8,  Mary  of  Egypt 
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THE  ACADEMY  OF  PINE  ARTS  AT  FLORENCE. 

Catalogue  of  1875. 
Pictures  last  examined  in  1877. 
J. — SaUe  des  Grands  Tableaux, 


rtinelll,  Mariotto    • 

»♦  »>  • 

Lioo,  Fra(Fie8ole)  . 

lommeo,  Fra  (Porta) 


»» 


>» 


>» 


»» 


»» 


3elli»  Sandro 


attrib. 


zinc,  Angelo 
U  L.  (CigoU) 
igno,  Andrea  del 
.bae  .  .  . 
i,  Lorenzo  di 
li,  Agnolo    . 


Taddeo 


„        ,  attrib. 
ale  da  Fabriano 

« 

landajo,  Domenioo  . 
„  Michele 

to  di  Bondone    •     . 


No. 

70  Holy  Trinity. 

72  Madonna  enthroned  vfiih  saints. 

34  Deposition. — The  side  pilasters  and  the 

piunacles  are  by  Lorenzo  Monaeo. 
66  Madonna  and  saints. 
69  8,  Vincent 

78,  82  Saints, — ^And  others  in  fresca 
47  Coronation  of  the  Virgin, 

49  ThepredeUa. 

52  Madonna  with  saints, 
46  Madonna    and   saints, — ^Probably   by 
Andrea  del  Castagno :  C.  and  C. 
102  Dead  Christ. 

115  8,  Francis  receiving  (he  stigmata, 
37,  8,  9  Three  saints, 
2  Madonna  with  eight  angels. 
51  The  Nativity. 

83  Madonna  and  saints,  dte. — ^Large  An- 
cona  in  several  compartments. 
4-13  History    cf  8,    Francis.— -Painted 

after  Giotto's  designs. 
18-29  8cenes  from  the  life  of   Christ,-^ 
From  designs  by  Giotto. 

31  An  Entombment, — By  Niccol6  di  Pietro 

Gerini :  0.  and  0. 

32  Adoration  of  the  Magi,  with  predeUa. 

—Dated  1423. 

50  Adoration  of  the  shepherds, 
76  Marriage  of  8,  Catharine. 

15  Madonnawith  saints  and  angeU^ — From 
the  OgnissantL 
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No. 

Giovanni  da  Milano . 

.       16  Pteio.— Dated  1365. 

Granacci,  Francesco . 

75  Madonna  in  glory  with  saints. 

Lippi,  Filippo      .     . 

41  Coronation  of  (he  Virgin, 

»            »          •     • 

42  A.  predella. — ^Belongs  to  tbe  . 

and  saints  No.  234  in  the  L 

Lippi,  Filippino  .     . 

67  A  Deposition, — Lower  part  by! 

Lorenzetti,  Ambrogio 

17  The  presentation  in  the  Temple 

1342. 

Lorenzo  Monaco  .     . 

SO  Annunciation, — ^Ancona  in  tb 

partments. 

Loronzo  di  Niccolo    . 

35  Coronation  of  (he  Virgin, — ^Ai 

three  compartments.    The 

the  right  is  painted  by  N: 

Pietro,   the   panel  to   the 

Spinello  Aretino. 

Masaccio   .... 

86  Madonna,  and  8,  Anna  in  glor 

Paolino,  Fra  .     .     . 

71  Virgin  appearing  to  8,  Thomrn 

Perugino  (Vannucci) 

53  The  Agony, 

>»              » 

55  Assumption  of  (he  Virgin. 

»»              »» 

56  Christ  on  (he  Cross, 

»              »» 

58  Dead  Christ,— Altered  by  repa 

Pesellino 

48  Part  of  a  predella.    The  rems 

Ko.  290  in  the  Loayre. 

Ba&ellino  del  Garbo 

67  A  Besurrection. 

Santi  di  Tito  .     .     .     . 

100  A  Pieth, 

Sarto,  Andrea  del     .     . 

59  Four  saints. 

Signorelli,  Laoa  .     .     . 

54  Madonna  with  saints. 

Yerrocchio,  A.  del    •     , 

43  Baptism  of  Christ,— -The  first  i 

the  left  was  painted  by  Leoi 

Vinci. 

II, — 8aUe  des  Anciens  Tableaux, 


Angelico,  Fra  (Fiesole). 


» 


» 


» 


Baldovinettiy  A.  .  .  . 
Botticelli,  Sandro  .  . 
Ghirlandsyo,  Domenioo  . 


No. 

19  Madonna  with  saints, 

22  Madonna  wOh  saints. 

2  Orudfionon, — ^Much  injured. 
24  Allegory  of  spring, — ^An  early  i< 
17  Madonna  vrith  saints  and  predtA 
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Omsto  d' Andrea . 
lx>ienzo  Yeniziano 

^aochiarotto  .  . 
^ignorelli,  Luoa  . 
SplneUo  Aretino  . 

^^olino  da  Siena 


No. 

23  Madonna  and  saints, 

5  Ancona, — In    three    compartments. — 

Dated  1364. 
16  A  Visitation, 

6  Crucifixion, 

35  AUarpiece,—lD.    three    oompartments. 
Dated  1391. 
1  CoroncUion  of  the  Virgin, 


in.—SaOe  des  Petits  Tableaux. 


ico,  Fra  (Piesole) 


99 
91 

» 


zr^Jtolommeo,  Fra 
Zr^^edi,  Lorenzo  di 
^^Ppi,  FUippo     . 


>» 


renzetti,  Ambrogio 
«nigino  .... 
*=*"uccio  di  Simone 
^ignorelli,  Luca  .     . 


Na 

11  Five  panels  with  eighteen  smdU  scenes 

from  the  life  of  Christ. 

19  A  predella. 

20  Madonna. — Injured. 

24  Three  panels  in  seventeen  compartments, 

40  An  Entombment, 

41  The  Last  Judgment, 
28  Portrait  of  Savonarola,- 
13  An  Adoraiion, 

12  Madonna  in  adoration  vjith  saints.^ 

Early  work. 
26  A  Nativity,— E&ilj  work. 
60,  6  Tioo  panels, — ^Much  injured. 
18  Two  profile  portraits, 

4  Altarpiece. — ^In  five  oompartments. 

1  A  predella. 


There  is  a  small  room  beyond  this  containing  some  good  cartoons  by 
^ra  Bartolommeo  and  others. 


THE  CONVENT  OF  S.  MARCO  AT  FLOBENCE. 

This  building  is  now  termed  a  **  Museo/'  and  contains  chiefly  the 
works  of  Fra  Angelioo  da  Fiesole. 

Among  them  in  the  first  cloister  are  a  fresco  of  'Christ  on  the 
CroflSy'  and  a  figure  of  S.  Domenic  in  a  lunette.    Opening  out  of  the 
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cloister  is  the  old  Chapterhouse.  The  wall  opposite  the  door  is  filled 
by  a  grand  work  in  fresco,  the  *  Crucifixion,'  nearly  life-size,  and  in 
fine  preservation. 

Close  by  is  the  large  refectory  with  a  fresco  by  Sogliani  at  one 
end.  In  the  small  refectory  is  a  fresco  of  the  'Last  Sapper'  byE 
Ghirlandajo.  Going  upstairs  to  the  first  floor,  the  corridor  and  its 
cells  are  entered.  In  the  corridor  itself  are  three  frescoes  by  Angelico, 
an  'Annunciation,'  'Christ  on  the  Cross,'  and  the  'Madonna  en- 
throned with  saints.'  The  remaining  frescoes,  together  with  the 
three  mentioned,  twenty-six  in  number,  are  in  the  cells.  While  all 
are  well  worthy  of  study,  the  finest  perhaps  are  those  in  cells  2, 6, 7, 
8,  9,  24,  and  25.  In  a  cell  at  the  extreme  end  is  also  an  excellent 
'  Adoration  of  the  Magi.'  Three  beautifully  finished  reliquaries  aie 
to  be  seen  by  Angelico,  as  well  as  a  splendid  collection  of  illuminated 
books  in  the  library. 


THE  PITTI  PALACE  AT  FLOBBKCR 

Catalogtte  of  1875. 
Pictures  last  examined  in  1877. 

The  pictores  are  numbered  but  not  named,  and  they  bang  ^ 
numerical  order;  hence  the  catalogue  will  be  more  easily  used  u 
so  arranged,  and  not  alphabetically. 

No. 


1, 20  Albrecht  Diirer 
3  Tintoretto      . 

5  Garofalo  (Tisio) 

6  B.  Manfredi    . 

11  F.  Bassano 

12  Borgognone    . 

13  Matteo  Bosselli 

14  P.  P.  Bubens 

16  Bembiandt 

17  Titian  .     .     . 

18  „      ... 

19  Bibera  (Spagnoletto) 
38  Pahna  Yeochio    .     . 


Adam  and  Eve, 

Vulcan,  VenuSy  and  Cupid, 

8,  James, 

The  fortune-teller. 

Martyrdom  of  8,  Caiharine, 

A  hatUe, 

Triumph  of  David, 

A  landscape,  ■ 

Portrait  of  an  old  man. 

Marriage  of  8.  Catharine. 

"  BeUa  di  Tiziano.*" 

Martyrdom  of  8,  Bartholomew. 

PUgrims  at  Emmaus. 
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ristofono  Allori 
[iirillo     .     . 


erngmo  . 
'rancia  Bigio 
iberio  Titi    .     . 
u  Oardi  (D  CigoU) 
L  A.  Pordenone. 
itian  .... 
[urillo     . 
l^inlio  Bomano    . 
..  del  Sarto   .     . 
Aphael    .     . 


lembrandt 
L.  del  Sarto  . 
;aphael    . 
ra  Bartolommeo 
intoretto.     .     . 
itian  .... 
arlo  Maratta 
-uido  Cagnacci  . 
Aphael    .     .     . 
itian .... 
^  del  Sarto   .     . 
..  van  Dyck  . 
alma  Yecohio    . 
.nbens 


A.  del  Sarto 
aria  Bordone 
..  Oardi  (D  Oigoli) 
itian  .... 
aphael    .     .     . 
ristofano  Allori. 
^uercino  .     .     . 
ariB  Bordone 
itian,  attrib. 


Hospitality  of  8,  Julian, 

Madonna^ 

A  Magdalen, 

Male  portrait. 

Portrait  of  Leopold  de^  Medici  as  infant. 

Deposition. 

Madonna  and  saints. 

Portrait  of  Aretino. — ^Painted  in  1546. 

Madonna  of  the  rosary. 

Copy  of  the  Lagarto  No.  371  at  Madrid. 

Deposition, 

Portrait  of  Maddalena  Doni, 

Portrait  of  Angela  Doni, 

His  own  portrait. 

Holy  family. 

Portrait  of  Leo  X, 

Deposition. 

Male  portrait. 

The  Ma^gdalen, 

8,  Philip  Neri. 

Assumption  of  the  Magdalen, 

Madonna  deUa  8ediar 

Portrait  of  Vesalius, 

Holy  family. 

Portrait  of  Cardinal  Bentivoglio. 

Holy  family. 

Portraits  ofBvbem,  hishrother,  Lipsitts, 

and  Grotius, 
The  effects  of  war. 
The  history  of  Joseph, 
The  repose  in  Egypt, 
Ecce  Homo, 
Male  portrait. 

Holy  family  **delP  Impannala," 
Judith  with  the  head  of  Holof  ernes. 
8,  8ebastian, 
Female  portrait. 
Copy  of  a  part  of  the  *  Bacchus  and 

Ariadne.* 
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No. 

Ill  SalyatorBosa 

113  Michael  Angelo,  attrib. . 

118  A.  del  Sarto   .     . 

122  Garo&lo    .     .     . 

123  A.  del  Sarto  .  . 
125  Fra  Bartolommeo 
128  Domenico  Morone 

131  Tintoretto.     .     . 

132  G.  M.  Crespi .  . 
133,  5  Salvator  Bosa  . 
140  L.  da  Vinci 

148  DoBsoDossi    .     . 

149  Pontormo .     .     . 

150  A.  van  Dyck  .     . 


151  Raphael    .     .     . 

152  Andrea  Schiayone 
154  Carlo  Dolci     .     . 

156  Gueroibo  .     .     . 

157  Lorenzo  Lotto 

158  Raphael    .     .     . 

159  Fra  Bartolommeo 
161  Giorgione,  attrib. 


164  Pemgino 

165  Raphael 


167  Giolio  Romano    . 

171  Raphael    .     .     . 

172  A.  del  Sarto  .  . 
174  Raphael  .  .  . 
176  Domenichino  .  . 
178  Guide  Reni  .  . 
L79  Sebast.  del  Piombo 

184  A.  del  Sarto   .     . 

185  Giorgione  (Barbarelli) 

186  P.  Veronese   .     . 
188  Salvator  Rosa 
190  Jufitos  SnBterman 


Corupiracy  of  Caitline, 

The  Fates, 

His  own  portrait  and  that  of  I 

Augustus  and  the  Sibyl. 

Madonna  in  glory  and  saints, 

8.  Mark, 

Female  portrait. 

Portrait  of  Viscount  Zeno. 

Holy  family. 

Battle-pieces. 

Portrait, — Ejiown  as  *Leonarc 

A  group. 

Portrait  of  Ippolito  de*  Medie-^ 

Portraits  of  Charles  I.  and  . 

Maria. 
Portrait  of  Pope  JuUus  II. 
Death  of  Abel. 
Sleeping  S.  John, 
Madonna  toith  the  swallow. 
Three  a^es  of  man. — ^Damaged 
Portrait  of  Cardinal  Bibibiena. 
Bisen  Christ  toith  saints. 
Finding  of  Moses.— Is  a  fine  B 

0.  and  0. 
Deposition, 
Madonna   '*  del    Baldacchiw>. 

finished. 
Dance  of  ApoUo  and  the  Muses 
Portrait  of  Tommaso  Inghiram 
Dispute  of  the  Trinity. 
Vision  of  Ezekiel. 
The  Magdalen. 
Cleopatra, 

Martyrdom  of  S.  Agatha. 
Portrait. 
A  concert. 
Baptism  of  Christ. 
His  own  portrait. 
Portrait  of  Frederick  III,*s  sot 
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elSarto  «...  AwwavpUon. — ^Unfinished. 

omoFianoia.     .     .  Male  portrait, 

lacoi Holy  family, 

\n Portrait  of  Ippolito  (ie*  Medici, 

anni  Biliverti    .     .  Tdbiai  and  the  angel, 

xmzino    ....  Portraits, 

fc  Yinci,  attrib.    .     .  Portrait  of  a  jeweder, 

Bartolommeo   and  Madonna  enthroned, — ^A   laige   altar- 

)o piece. 

euroccio    ....  Copy  of   Correggio's  "21   G4rdkm0t* 

gallery  of  Parma,  No.  351. 

eronese  ....  Portrait  of  D,  Ba^haro, 

iter  Bosa      .     ,     ,  A  warrior, 

gino  .....  Madonna  and  8.  John  in  adaraiion, 

ein,  younger,  attrib.  JtfaZe  portrait, 

Ifo  Ghirlandajo  .     .  Female  portrait 

)1  Sarto    ....  Assumption. 

lael,  attrib.   .     .     .  A  finely  painted  head  htU  not  genuine. 

legianino.  .     .  Madonna  "  au  long  eouJ* 

Bquez       ....  Egpiestrian  portrait  of  PhiUp  IV, 

z  Ponrbus,  younger .  A  portrait, 

falo **La  ZingareUa.** — ^By  Boooaooino  da 

Cremona :  0:  and  G. 

3retto Deposition. — And  others. 

la  Vecchio    .     .     .  Holy  family, 

iTL  der  Heist       .     .  Male  portrait. 

Bartolommeo      .     .  Holy  family. 

i  Bordone      .  .  Tibwrtine  Sibyl  and  Augustus. 

3l  Sarto   ....  John  the  Baptist. 

lael Madonna  del  Gran  Duoa. 

eronese   ....  Pres&ntaiion  in  the  Temple, 

>  Dolci    ....  Martyrdom  of  8.  Andrew, 

ardi  (II  Cigoli)       .  8.  Francis. 

I  Bordone      .     .     .  Portrait  of  Paul  III, 

urdi Mide  portrait, 

)  Dolci    ....  Madonna. 

3ktor  Bosa      .     .     .  Landscape. 

3l  Sarto  ....  Madonna  with  saints, 

}  Dolci    ....  Portrait  of  a  young  man. 
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No. 

318  Lan&anoo Vision  of  8.  Margaret, 

338  Filippo  Lippi.     .     .     .  Madonna;  Birth  of  Virgin  in  distance. 

341  Pinturicohio  ....  Adoration  of  the  Magi. 

345  Bald.  Perazzi  .  Holy  family. 

348  Botticelli Holy  family  and  angels. 

353  „        Portrait  hnovm  as** La heUa Simonetta.** 

355  Luca  Signorelli    .     .  Holy  family. 

357  Botticelli Holy  family. 

358  Domenico  Ghirlandajo   .  Adoration  of  the  kings. 

359  Beccafumi  ....  Holy  family. 
363  Gkrofalo  .  .  .  .  ;  Holy  family. 
365  Marioito  Albertinelli      .  Holy  family. 

371  Piero  della  Fi^uioesca  Female  portrait^BeWeyed.   to  be  by 

Bonsignori  of  Yerona :  G.  and  G. 

372  Andrea  del  Gastagno  Male  head. 

373  Fra  Angelico  ....  Madonna  with  saints. 

376  L.  Gosta Male  portrait. 

377  Fra  Bartolommeo      .     .  Ecce  Hmno. 
384  Antonio  Pollajuolo    .     .  8.  8eba8lian. 

388  Filippino  Lippi    .  .  Death  of  Lucretia. 

394  Scarsella  (Lo  Scarsellino)  Birth  of  a  child. 

400  Hondeooeter  ....  Domestic  poultry. 

404  GarloDolci     ....  Portrait  of  the  Duchess  of  Bovera. — ^And 

others. 

409  Sebast.  del  Piombo  .     .  Male  portrait. 

421  GasparDughet    .     .     .  Landscape. 

423  Titian,  attrib.      .     .     .  Jesus   adored  by  shepherds.  —  By  6. 

Savoldo :  0.  and  G. 

436,  41  Gkispar  Dughet  .     .  Landscapes. 

453  Salvator  Bofia      .     .  Pea4ie  burning  arms. 

455  Bachel  Buysch    .     .     .  Flowers  and  fruit. 

461,  76  Domenichino.  .  8maU  mythological  paintings. 

462  Jan  van  Huysum      .     .  Flowers  and  fruit. 

470  Salvator  Bosa  .  Diogenes. 

487  Dosso  DosbI    ....  Bepose  in  Egypt. 
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THE  BOYAL  GALLBBY  OF  THE  UFFIZI  AT  FLOBENOB. 

Catalogue  of  1876. 
Ficturea  last  examined  in  1877. 


Albani,  Francesco 


>» 


» 


Albertinelli,  Mariotto 
Allori,  OriBto&iio 


99 


» 


»» 


»» 


Angelioo,  Fra 


»» 


Baldovinetti   . 
Baroodo,  Federigo 


»» 


>» 


»» 


»» 


Bartolommeo,  Fra 


»»  »» 

»»  »» 


Bassano     (Jaoopo 
Ponte)    .     .     . 


w 


»» 


Bega,  Oomelis 


da 


No. 

1044  JDanc6  o/  gfenn. 
1094  The  rape  of  Europa, 
1259  T^  Fmtotion. 
1149  Copy  of  the  Magdalen  by  Oorreggio, 

No.  153  in  the  Dresden  Oallery. 
1165  Infant  Christ 
1285  Adoration  of  the  hinge, 
17  Madonna, — ^By  Lorenzo    Monaco:    G. 

and  G. 
1162  BiHh  of  John  (he  Baptist, 
1178  Marriage  of  the  Virgin  .\  Predellaa  of 
1184  Deaih  of  the  Virgin  .     ./      No.  1290. 
1290  The  coronation  of  the  Virgin, 
1294  The  predeUa  of  No.  17. 
31  Madonna  and  saints  in  adoraiion, 
169  Virgin  interceding  for  (he  poor, 
212  A  noli  me  tangere, 
1119  Portrait  of  the  Duke  of  Urhino. 
1126  The  prophet  Isaiah, 
1130  Job, 

1161  Two  small  paintings, 
1265  Madonna  enthroned  with  pairon  saints, 

— IngrisaiUe. 

593  Moses  and  the  burning  bush, 
595  The  painter's  family. 
726  Group  of  players, 
969  A  man  playing  the  lute, 
986  A  woman  playing  the  lute. 
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Bellini,  Gioyanni 


99 


» 


»» 


» 


Bigio,  Francia  . 
Bordone,  Paris  . 
Botticelli,  Sandio 


» 
»» 
»» 
»» 
>» 
»> 
» 


» 

99 
»> 
»» 
f» 

»» 


B(mcher,*Fr.  .     . 
Bxonzino,  Angelo 


» 


19 


»> 


>» 


Brouwer,  Adrian 
Brueghel,  Jan  (Velours) 

»  w  » 

Brueghel,  Pieter,  elder  . 

Bugiardini     .     .     .     . 

Oaliari,  Oarletto  .     .     . 

Canale,  Antonio  (Gana- 

letto) 


»» 


>» 


Garacci,  Annibale  .  . 
Oardi,  Lodovioo  (Oigoli). 
Gasentino;  Jac.  di  .  . 
Ghampaigne,  P.  de  .  . 
Ghimenti,  Jaoopo  .  . 
Glaude  Lorraine  .     .     . 


»» 


>» 


Glouet,  attrib. 


Gorreggio  (Allegri)  . 


»> 


n 


No. 

583  Dead  Christ. — ^In  grisaille. 

.631  Madonna  and  saints  in  a  landsca^ 

354  A  portrait  of  himself^ 
1223  Temple  of  deroulet. 

607, 13  Portraits. 

39  TheUrOi  of  Venus, 
1156, 1158  Judith  and  Holofemes. 
1182  Calumny  of  ApeUes, 
1267  bis  Madonna  vjith  angels, 
1286  Adoration  of  the  kings, 
1289  Madonna  crowned  by  angeU. 
1299  Figure  of  Force, 
1303  Madonna. 

656  Infant  Christ  and  8.  John. 

154,  9  Male  and  female  portraits. 
1266  Male  portrait, 
1271  The  descent  into  limbo, 

959  Drinkers. 

761  Landscape, 

884  The  four  elements, 

892  Christ  bearing  the  Cross, 

213  Madonna  nursing, 

604  Madonna  in  glory  and  saints. 

1064  View  of  the  Ducal  Palace, 
1077  View  in  Venice, 

1133  A  Bacchante, 

1276  Martyrdom  of  8,  Stephen. 
1292  A  predella  in  five  parts. 

695  Male  portrait, 
1261  8.  Ives,  protector  of  orphans, 

774  A  seorport. 

848  Landscape, 

667  Francis  I.  on  hors^ba/ik, — Small. 
Jean  Glouet,  according  to  Gl 
Blanc. 
1118  The  repose  in  Egypt. 

1134  Madonna  in  adoration. 
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^^lanach,  Lucas   . 
wedi,  Lorenzo  di 


»> 


»> 
» 


^Ici,  Carlo   .     .     .     . 

jT^iUenichino  (Zampieri) 
^omenico  Yeneziano 
^Ofi8i,Dosso  .     . 
^<>W,  Gerhard      . 
''-^^er,  Albreoht  . 

J.  >»  » 

y  olt,  Anton  van 

5*OiPi8,  Fians  .     . 
^^^ncia,  Francesco 
^*©iino  da  Pistoia 

^^Urlandajo,  Domenico  . 


» 
» 


9> 


Bidolfo. 


Giorgio,  Fr.  di,  attrib.    . 
^iorgione,  attrib. 


•  • 


»  »♦ 

n  » 

n  »> 


Giottino     (Tomaso    di 

Stefano).     .     . 
Giotto,  attrib..     . 
Goes,  Hngo  van  der 
Gozzoli,  Benozzo. 
Granaooi   .     .     . 


No. 

847  PoHraUa  of  Luther  and  Melanethon, 
1138, 1142  Adam  and  Eve, 
1150  Christ  appearing  to  the  Magdalen, — ^A 

replica  is  in  the  Louvre,  Ko.  157. 
1160  Annunciation  of  ike  Virgin, 
1163  PortrcUt  of  Andrea  Verrocchio, 
1146,  QQ,  8, 1287  are  good  examples. 

165  Madonna  appearing  to  a  monk. 

186  A  Magdalen, 
1109  Pwrtrait  of  Cardinal  Aguoehia, 
1305  Madonna  vnth  sadnts, 

995  MaMo^e  of  the  innocents, 

786  The  schoolmaster, 

777,  8  88,  James  and  Philip, 
1141  Adoration  of  the  kings, 
1115  Portrait  of  John  Montfori, 
1128  Portrait  of  Charles  V.ona  uihite  horse, 

760  Adam  and  Eve. 
1124  Portrait  of  8cappi, 
41  Madonna  enthroned  fvHh  saints, — ^Dated 
1529. 
1295  Adoration  of  the  ib'n^«.— Dated  1487. 
1297  Madonna  toith  saints, 
1275  Miracle  of  8,  Zenobius, 
1277  Removal  of  the  body  of  8,  Zenobius. 

1304  A  predella. 

571  Portrait  of  a  general. 

621  Legend  of  Moses, 
630  Judgment  of  8oUymon. 

622  Portrait  of  a  Knight  of  Malta,^Mighi 

be  by  Del  Yecohia,  according  to  O. 
Miindler. 

7  I%e  Deposiiion, 
6  Agony  in  the  garden, 
698  Madonna, 
1302  A  predella. 
1280  Madonna  in  glory. 
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No. 

Guercino  (Barbieri) 

.     .  1114  The  Samian  Sibyl 

»              »> 

.  1137  Endymion  asleep. 

Heyden,  Jan  van  der 

891  View  in  Amsterdam, 

Holbein,  Hans     . 

.     .     765  PortraU  of  Richard  SouthtoeU.—K'* 

plica  is  in  the  Louvre,  Ko.  212. 

„       attiib.    . 

.     .     784  PoHrait  of  Zuinglius. 

Honthorst,  Gerhard  van .     148  The  supper. 

>»               »» 

.     190  Adoration  of  the  Magi. 

HoremanH,  Pieter 

.     836  Card-players, 

Lanfranco,  Giovanni 

.  1106  8.  Peter. 

Leiden,  Lucas  van    . 

.  1143  Christ  crowned  unth  thorns. 

Lippi,  Filippo 

.     .  1179  8.  Augustine. 

»>           »» 

.  1307  Madonna  loith  angels. 

Lippi,  Filippino  . 

.     .  1257  Adoration  of  the  ^tn^«.— Dated  1496. 

»»           » 

.     .  1268  Madonna  with  satnfo.— Dated  1485. 

Loo,  Carle  van     .     . 

657  Madonna. 

Lorenzo  Monaco  . 

20  Adoration  of  the  Magi, 

Lotto,  Lorenzo     . 

.     .     575  A  holy  family. 

Luini,  Bernardino 

.     .  1135  Beheadal  of  John  the  Baptist. 

Mantegna,  Andrea 

.  1025  Madonna  on  a  rock. — Small. 

»»             ♦» 

.  1111  THptych, 

„             „       attrib.  1121  Female  portrait — Believed  to  be  b; 

Bonfiignori  of  Verona:  G.  and  0. 

Martini,    Simone,    and\        8, 9, 10  Annunciation     with     eainta,  - 

Lippo  Memmi  . 

.     /               Dated  1333. 

Masaocio,  attrib.  . 

.     .  1167  Portrait  of  an  old  man, — Probably  b; 

BotticeUi:  0.  and  G. 

Memling,  Hans   .     . 

.     .     703  Madonna, 

>»                 w          • 

,     769  Male  portrait. 

Metsu,  Gabriel 

,     918  Domestic  scene. 

»>           f> 

,     ,     972  Lady  and  cavalier. 

Michael  Angelo  (Buon- 
arroti)  .... 
Mieris,  Frans  van 


•  • 


»>  >» 


1139  Holy  family. 

854  The  charlatan. 

941  A  young  woman. 
*952  TheoUlcyoer. 

954  The  drinkers. 
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Mioris,  Fians  van 


»9 


»» 


Moi^tto  (Bonvicini)  . 
Mo^ni,  Gio.  Battista 
^^in,  AntoiDe  Le 
^eefs,  Pieter .  .  . 
^®er,  Eglon  van  der 
^aJuia  Veochio     .     . 


>> 


»» 


»j 


attrib. 


No. 

976  His  own  portrait. 
981  The  painter  and  his  family. 
Migriard,  Pierre  .     .     .    €70,  8  PoHraiU. 

Mignon,  A 792  Fruit. 

^^no,  Giovanni  da       .  1293  An  Ancona  in  several  compartments. 

592  The  death  of  Adonis. 
586,629  MalepoHraiU. 
659  Adoration  of  the  shepherds, 
702, 17  Church  interiors. — ^And  others. 
893  Landscape. 

619  Judith. — Much  injured  by  restoring. 
623  Holy  family.— Not  by  Palma :  0.  and  0. 
650  Portrait  of  a  mathematician. — ^Dated 
1555.    Palmadied  in  1528:0.  and  0. 
1008  A  crucifixion. 

^^ ^ ,      .  1122  Madonna  and  two  saints. 

"^Sello,  G 25  Annv/ndation. 

26  Adoration  of  the  Magi. 
1246  Perseus  and  Andromeda. 
1250  A  Conception  and  saints. 

1300  Portraits  of  the  Duke  of  Urhino  and  of 
his  wife.  • 

627  A  warrior. — The  authorship  is  ques- 
tioned :  C.  and  0. 
574  Madonna  and  8.  Francis. 
1153  Two  smaU  panels  of  Hercules. 

1301  Three  saints. 
„         .     .  1306  Figure  of  Prudence. 

All  these  works  are  attributed  to  the  two  brothers,  Antonio  and  Piero 
conjointly,  by  0.  and  0. 


^aluaezzano    , 
"^^iTigino  (Vannucci) 


»» 


**iero  di  Gosimo  .     . 

"  »        •     • 

**iero  della  Francesca 

^iombo,  Bebast  del  . 

^olidoro  Veniziano   . 
^oUajuolo,  Antonio  . 


Pontormo  (Carucci) 


♦' 


»» 


»» 


»» 


Pordenone,  attrib. 
Raphael  Sanzio   . 


1198  BiHh  of  8.  John  Baptist. 
1282  Joseph  presenting  his  family  to  Pharaoh. 
1284  Venus  kissed  hy  Love. 
616  Conversion  of  Paul. — In  the  style  of 

Bonifazlo :  C.  and  0. 
1120  Portrait  of  a  young  woman. 


.-   THB  VFFIZL 


So. 

Bai^iael  Suizio,  attrib.  .  1123  PoHrmit  ^  fkt  Ft 

to  be  bj  Sdwstiuio  dd  PioBoil 
C.  and  d,  and  otheia. 
.  1125  TkeMadmma*^ddP€B»r 
.  1127  8.  Jokm  t»  Ae  deieH. 
.  1129  TkeMadommaofikegdldJimdu 
.  1131  Partraa  tf  Pope  JmUm$  IL 


99 
99 


Bazzi,  or  Basd  (U  8o- 

doma)   •     •     • 
Bembnuodt  Tan  Byn 

99  »» 

BeniyQiildo   . 


Bibera,  Joa^  . 
Bomano,  Gialio 
Bofia,  Salyator 
Bubena,  P.  P. 

w 
w 

9» 
W 
» 

BuTBch,  Bachel 
Salaino,  A.  del 


Sarto,  A.  del  (Yaimacchi} 


f« 


>» 


»» 


Saasoferrato  (SaM)  . 
Savoldo,  Gliolamo 
Schalken,  GodJ&ied  . 
Signorelli,  Luca  .     . 


»» 


>» 


»» 


» 


Slingeland,  Pieter  van 
Snydere,  F.     .     .     . 
Steen,  Jan 


1279  ASebattiam. 

922  ZhmetUcimteriar. 

979  Iiondaeape, 

203  Subject  from  fhe  Orlando  FurUmo. 

998  Madaima  wUh  8.  John, 
1113  The  Madomuu 
1104  iSL  Jerome. 
1144  2%«  Hadonna. 
1005  Xandscope. 

140  JBaiOeo/Ivry. 

147  J^niry  o/  Henry  IV,  into  Parte. 

180  Portrait  of  Hdena  Fowrmeat, 

197  PortraU  of  Isabella  Brandt 

812  FeniM  afu2  ^(2(mM.— Small. 
1140  Hercules  between  Vice  and  Virtue. 

953  Fruit  and  flowers, 

211  Ck)py  of  L.  da  Vinci's  Madonna  m 

8.  Anne,  No.  459  in  the  Louvre. 
1112  Madonna  with  saints, 
1176  His  own  portrait, 
1254  8,  James  and  tvoo  children, 

191  The  sorrovjing  Virgin, 

645  The  Transfiguration, 

934  Woman  sewing  by  candldigJd, 
36  Madonna  and  shepherds, 
1291  Holy  family. 
1298  A  predella. 

888  The  soap-bubbles, 

220  Boar-hunt. 

977  TAe  f  epcwe. 
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Snstennans,  J.  . 
Teniers,  D.,  elder 
Terburg,  Gerhard 
Tintoretto  (Eobusti) 


>» 


Titian  (Vecellio) 


99 
99 

99 
99 


99 
99 

n 

9» 
» 


»» 


91 


XJocello,  Paolo 
Vanni  .    •.     , 
Velasqnez,  Diego 
Vemet,  C.  J.  . 
Veronese,  Paolo  (Caliari) 


» 


»» 


»> 


»> 


99 


»♦ 


Yinoi,  Leonardo  da  .•    . 

attrib. 


»» 


w 


>» 


» 


>» 


>» 


Volterra,  Danieleda.     . 


No. 

163  Portrait  of  Galileo. 
705  The  doctor. 
958  ^  DttfeA  Zflkiy. 

617  Marriage  at  Cana. — ^A  smaller  replica 

of  that  in  S.  Salute,  Venice. 
638  Portrait  of  Sansovino. 
590  Madonna. 
599,  605  Portraits  of  the  DucheBS  and  Duke 

of  Urbino. 
609  Study  for  the  battle  of  Cadore. — ^A  copy : 

0.  and  0. 
614  Portrait   of    Oiaoanni   d^   Medici.— 

Painted  in  1546. 

618  Madonna. — ^Unfinished. 

625  Madonna  vjith  8.  Catharine. 

626  JTora.— Painted  about  1523. 
633  Madonna  and  saints, 

648  Portrait     of     Cattarina     Comaro.  — 
Painted  1542. 
1002  Madmna.'—BmaXi. 
1108  Vemis  with  Cupid  and  flowers. 

1116  The  prelate   Beocadelli. — ^Painted    in 

1552. 

1117  Venus. 

29  A  combat  of  knights. 
1283  A  Deposition. 

210  Equestrian  pwtrait  of  Philip  IV. 

655,665  Examples. 

579  Annunciation. 

589  Martyrdom  of  8.  Justina. 

603  Man*s  head. 

1186  Holly  family  with  8.  Catharine. 
1252  Adoration  of  the  kings. — Unfinished. 
1157  A  male  portrait. 
1159  Medusa's  head. 
1288  Annuneiaiion. 
1107  The  massacre  of  the  innocents. 
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GENOA. 


Yos,  Martin  de    .     .     . 
Watteau,  Antoine 
Werff,  Adrian  van  der    . 


n 


>» 


Wejden,  Bpgier  van  der . 


811  The  CrueifixUm, 
671  CavaUerB  and  a  lady, 
905  The  judgment  of  Sciomon. 
985  Adoration  of  the  shepherds. 
795  The  Entombment. 


Two  rooms  are  occupied  with  the  portraits  of  ancient  and 
painters  of  all  schools,  presumed  to  be  painted  by  themselves,  whic 
however,  is  not  the  case  in  all  instances.    This  interesting  coUectio]^^^^ 
contains  nearly  350  canvases :  some  of  them  are  masterly  studies.  Th^^^ 
numbers  commence  at  225  and  end  at  571,  and  the  names  of  the- 
celebrated  ancient  masters — ending  with  men  of  the  present  time- 
are  given  in  alphabetical  order  in  the  catalogue  of  the  gallery.    The 
following,  hung  within  reach  of  the  eye,  are  well  worthy  to  be  seen  :— 


Na 

223  Van  Dyck. 
228  Bubens. 
237  Q.  Matsys. 
280  A.  del  Sarto. 

292  L.  da  Vinci. 

293  Salvator  Bosa. 


No. 

354  Giovanni  Bellini. 
384  Titian. 
439  Albrecht  Diirer. 
449  G.  Dow. 

549  Eliz.  Louise  La  Vig^  by 
Le  Brun. 


THE  PALAZZO  BBIGNOLI  OB  BOSSI  AT  GENOA. 

Boom  L 
No. 

Gueroino —  Cleopatra, 

Bubens —  Mars,  Venus,  and  Cupid. 

Stanza  di  Primavera. 

No. 

Bordone —  Portrait  of  a  man  in  red   sUeves.- 

And  others. 


GENOA, 
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^oretto 
Yaxi  Dyok 


No. 

—  Portrait  of  a  hotanid, 

—  Portraits, 


Boom  HI, 

Oarayaggio     ....      —  Baising  of  Lazarus, 
Guerdno —  Deaih  of  Goto, 

Boom  IV. 

Boni&zio —  Adoration  of  the  kings. 

G^neroino —  Holy  family  and  saints, 

Sarto,  Andrea  del     .     .      — Holy  family. 


Van  Dyck 
Veronese  . 


Boom  V, 

—  Christ  and  (he  Pharisees* 

—  Judith, 


Van  Dyok 


Boom  VI, 
—  Portraits, 


Tliere  are  several  smaller  collections  of  pictures  in  the  palaces  of 
Genoa  which  are  open  to  the  traveller,  snch  as  the  Palazzo  Beale,  the 
Palazzo  Balbi,  the  Palazzo  Dnrazzo  della  Scala,  the  Palazzo  Spinola, 
the  Palazzo  Adomo,  and  the  Palazzo  Doria.  In  these  are  a  few  good 
pictures,  and  many  also  which  are  inferior.  Several  excellent  portraits 
^7  Van  Dyck  are  scattered  throughout  these  galleries,  which  contain 
^^ea  chiefly  examples  of  the  eclectic  and  naturalistic  schools  of  Italy. 
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LUCCA, 


THE  COMMUNAL  GALLERY  AT  LUCCA,  IN  THE  DUCAL 

PALACE. 

Pictures  examined  in  1877. 

This  gallery  has  been  recently  formed,  and  no  catalogae,  except 
hand-lists  in  the  rooms,  has  appeared  at  present.  The  collection  oontainB 
some  very  fine  works ;  and  for  the  most  part,  pictures  of  nnoertain 
authorship  are  so  marked,  a  mode  of  treating  them  far  from  common, 
which  cannot  be  too  highly  commended. 


Domenichino .     . 
Fra  Bartolommeo 


n 


99 


Faolino,  Fra  Pietro  .     . 


Entrance  Hall. 
No. 

9  Samson. 
Z  The'' Madonna  delta  Miserioardia:*^ 

A  large  altarpiece.    Dated  1515. 
10  8,    Catharine  and    the  Magdalen    in 
adoration,  {he  Eternal  above. — ^A  large 
altarpiece,  dated  1509. 
2  Madonna  with  saints. 


Lanfranco 
Paolino,  Fra  Pietro 
Snstermans,  Justus 


»»  »» 


Sola  11. 

10  Martyrdom  of  8.  Lorenso. 
4  A  martyrdom. 

2  P(yrtrait  of  Cardinal  Q.  C.  d^  MedieL 
6  Portrait  of  Cardinal  Leop.  d^  MadioL 
8  Portrait  of  a  young  lady. 


Lippi,  Filippo 


Sala  III. 

I 

12  Madonna  with  four  saints  and  (he 
Eternal  in  a  lunette  o^ore.— An  altar- 
piece  in  four  compartments. 


Aspertini,  Amico 
Bronzino,  Angelo 


Sala  Grande  IV. 

37  Madonna  and  four  saints. 
23, 5  Portraits   of    two   ehildrm   of  (he 
Medici  family. 


MANTUA. 
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Bronzino,  Angelo 
Xhitch  school .  . 
Gruido  Beni  .  . 
Paolino,  Fra  Pietro 
Pemgino,  school  of 
Pontormo  .  .  . 
Terburg,  attrlb.  . 
Tintoretto       .     . 


» 


Vasari,  Giorgio 


99 
99 


99 

n 


No. 

70  PoHrait  of  Conmo  d^  Medici. 
81  Portrait  of  a  boy. 
20  Christ  on  the  Cross  and  two  saints. 
63  The  Nativity. 
42  Madonna  amd  two  saints, 
5  Portrait  of  Qiuliano  de*  Medici. 

26  Portrait  of  a  youth. 

15  The  mirade  of  8.  Mark. — ^A  masterly 
study  (8  ft.  by  6  ft.)  for  hi&  large 
painting  in  the  Venetian  Academy, 
No.  45. 

40  A  male  portrait. 

27  8.  Eustachio. 

29  The  Conception. — ^An  altarpiece. 
80  8.  Biagio. 


THE  PALAZZO  DEL  Til  AT  MANTUA 

Contains  much  work  of  Giulio  Bomano. 

Ckimera  dei  CavaUi. — Six  life-size  horses  by  G.  Bomano. 

Camera  di  Psyche. — ^Decorated  by  G.  Bomano. 

Other  rooms  follow,  containing  frescoes  as  weU  as  friezes  designed 
by  O.  Bomano  and  executed  by  Primaticoio. 

Sola  dei  CHganU. — ^Decorated  in  part  by  G.  Bomano,  but  chiefly  by 
Binaldo  Mantovano. 

In  all  these  works  G.  Bomano's  scholars  largely  shared. 


THE  DUCAL  PALACE  AT  MANTUA. 
Numerous  apartments  decorated  by  G.  Bomano  and  scholars. 


THE  CASTELLO  DI  COBTI  AT  MANTUA. 
In  the  Council-itxnn  are  freflcoes  by  Andrea  Mantegna. 
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MILAN. 


THE  AMBBOSIANA  AT  MILAN. 


Luini,  Bernardino 


Bassano,  Jaoopo 
Beltraffio  .     . 
Gesare  da  Sesto 
Doloi,  Carlo   . 
Dyck,  A.  yan 
Holbein,  soliool  of 
Leiden,  Lucas  van, 

trib. .     .     .     . 
Mengs,  Baphael  . 
Moroni,  G.  B. 
Bapbael    .     .     . 


Titiaa,  attrib. 
Yind,  Leonardo  da 


Bala  deUa  Santa  Corona. 

—  A  grand  fresco  of  ChriU  crowned  vtith 

thorns. 

First  Floor. 

161  The  repose  during  ihe  flight 

—  Portrait. 

—  Head  of  Christ. 
47  MadomujL 

25  FortraU  of  Henrietta  Maria. 
33  Portrait  of  Oa2vtn.~Dated  1548. 

at 


—  Adoration  of  the  Magi. 
46  Portrait  of  Cl&mmt  XUI. 

193  Portrait  of  a  nobleman. 

—  Cartoon  for  the  victory  of  ConstanUne 
in  (he  Vatican. 

—  Adoraiion  of  the  shepherds. 

—  Profile  portrait  in  oU  of  Bianca  Maria, 
second  wife  of  MaixMSLiajn  Z.  of 
Austria, 

—  Portrait  of  the  Duke. — Unfinished. 

Th^»  are  besides  two  portraits  in  pastel,  by  L.  da  Vinoi,  and  seTenJ 
heads  of  good  quality,  attributed  to  Luini  and  to  Andrea  Solaria 


>» 


j» 


attrib. 


Albani,  F.      ^ 
Alunno,  Kiocolb 


Barocoio,  F. 


THE  BEERA  AT  MILAN. 

Catalogue  oir  1875. 
Pictures  last  examined  in  1877. 

No. 
.     .     323  Cupids  dancing. 
.     .    459  88.  Boch  and  Sdnistian. 
.     .     156,  7,  76,  9,  96,  308,  17  An  idtarpisoe  in 

fourteen  parts. — Dated  1465. 
.     .    402  MaH/yrd(m  €f  8.  FtKOa.— Dated  1583. 
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Bassano,  J. 


Bellini,  Gentile  .     .  . 

„     Gioyanni       .  . 

„         „  attiib.    . 

Bellotti,  Bernardo     .  . 

BonifazioYeneziano.  . 


w 


w 


Bonsignori,  Francesco    . 

Bordone,  Paris    . 
Borgognone,  A.    . 
Brueghel,  J.  (Velours) 
Cairo,  Francesco  del, 
Campi,  Antonio  . 
„       Bernardino 
Caracci,  Annibale 
„       Ludovioo 
Gariani,  Gioyanni 


>» 


» 


j> 


» 


Carpaocio,  Vittore 
Catena,  V.  .  . 
Cima  da  Gonegliano 


» 


» 


>» 


M 


Contarini,  G. .     . 
Correggio,  school  of 
Cortona,  Pietro  da 
Costa,  Benedetto 

„  Lorenzo 
Crespi,  Daniele 
Criyelli,  Carlo 


j» 


» 


Domenichino  . 
Djssi,  Dosso  . 
Dyck,  A.  yan 


No. 
219  8,  Bocco  visiting  thote  smitten  wiih  the 

plague. 
164  8.  Mark  preaching  in  Alexandria, — 

Finished  by  Gioyanni  Bellini 
291  Madonna,— DeAed  1510. 
278  A  Pieth. 
849,  50  Landscapes. 

205  The  finding  of  Moses. 

211  Christ  and  His  disdjles  at  Emmaiu, 
166  88,  Louis  and  Bernard,  with  mono- 
gram of  Christ, 
208  Baptism  of  Christ, 
72  An  Asswnption.— Belted  1522. 
366  A  hirdi^  concert, 
138  His  own  portrait, 

425  Madonna  cmd  saints, 

426  PietM. 

460  Christ  and  the  woman  of  8amaria, 
458  Christ  with  the  woma/n  of  Canaan, 

206  Madonna  and  seven  saints, 
258  Dedicaiion  of  the  Virgin. 
260  Marriage  of  the  Virgin. 

282  8,  8tephen  disputing  uoith  the  doctors. 
233  8.  Stephen, 

188  8,  Peter  Martyr  and  saints. 
294  8.  Peter  in  glory, 

280  8,  Jerome  ar^  other  saints, 

227  8.  Jerome  ai  prayer, 

816  Madonna  and  saints. 

399  Madionna  enthroned  with  saints, 

113  The  circumcision. 

825  Adoration  of  the  3fa^'.— Dated  1499. 

110  Christ  led  to  Calvary, 

277  MadonrM  with  saints, 

161  88.  Jerome  and  Augustine, 

189  Madonna. 

453  The  Madonna  enthroned, 

330  8,  Sebastian, 

489  Madonna  and  8,  Anthony, 
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Dyck,  A.  van 
Ferrari,  Gaudenzio 


n 


Foppa,  YiDcenzo . 
Franda,  Francesco 
Fyt,J.     .     .     . 
Qsjofeilo    .     .     . 
Gentile  da  Fabriano 


w 


99 


Giordano,  Lnca  . 
Giotto  di  Bondone 


Guercino  (Barbieri)  . 
Liberale,  D,  da  Verona 


99 


»» 


Longhi,  Lnca.     . 
Lorenzo  Veniziano 

Lotto,  Lorenzo    . 


»> 


»» 


»♦ 


» 


Luini,  Bernardino 


99 


>» 


Mansueti  . 


Mantegna,  Andrea 


» 


»> 


Marco  d'Oggione. 
Mengs,  Baphael  . 
Montagna,  Bartolommeo , 
Moretto  (Bonvicino) 


»» 


M 


443  Portrait  of  a  lady, 
24  AdoraHon  of  (he  king$  Qn.  treeoo),— 

And  others. 
104  The  martyrdom  of  8.  Catharine, 
68  8.  8d}a8tian. 
331  The  Annunciation. 
367,  78  Dead  game. 
337  Crucifixion  and  saints. 
155  Glorification  of  the  Virgin. 
186, 190,  307,  309  Four  saints. 
392  Madonna  and  saints. 
310  Jfodomia. — Centre   of   an    altarpiece. 

The  wings   are  in   the  gallery  at 

Bologna,  No.  102. 
828  The  twming-away  of  Hagar. 
80  Madonna  enthroned  and  saints, — Dated 

1502. 
265  8.  Sebastian. 

476  Madonna  enthroned  and  saints. 
160  Coronation  of  the  Virgin. — By  Stefiuko: 

C.  and  O. 
249  Portrait  of  a  young  lady. 

250, 1  PortraiU. 
240  Piei;d. 

79  Noah  and  his  sons. 
89  Madonna  with  the  roses  Qn  oil). — ^And 
seyeral  good  examples  in  fresco,  of 
which  the  following  are  the  best, 
Nos.  18, 46, 53, 69, 70,  and  four  single 
figures  of  saints,  Nos.  54,  7,  61, 4. 
95  Madonna  and  saints. — ^Dated  1515. 
259  8,  Mark  baptising. 
301  Dead  Christ  and  Maries. 
187  8.  Luke  and  other  saints. — ^Early,  1454. 
93  Three  Archangels  and  8aian, 
429  Male  poHrait— Bated  1752. 
163  An  altarpiece — Madonna  and  $aints. 
202  Madonna  in  glory  urith  saints, 
255  88.  Clara  and  Catharine. 
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to  (Bonvicino) 

No. 
.     247  8*  Jerome  and  an  apostle. 

»• 

.     231  8,  Francis  of  Assist, 

>» 

.     235  The  Assumption. 

le,  Francesoo 

.     .     290  Madonna  and  saints. 

i,  Oiov.  Battifita  .     214  AMumption, 

«i 

252  Madonna, 

^» 

,    210,  46  PoHraits, 

k  Yeoohio    . 

.     .     168  Adoration  of  the  Magi, — An  altarpiece. 

»>  • 

.     .     284  8,  Helenf  8,  Constantine,  and  others, — 

An  altarpiece  in  three  compartments. 

tzzano,  Marco 

174  Coronaiion  of  the  Virgin. 

9                            » 

181  Madonna  and  saints. 

oo,  Gian 

97  A  Magdalen. 

ali   .     .     . 

.     298  Christ  on  the  3f(mn<.<— Dated  1513. 

kol  Sanzio   . 

.     .     S05  Marriage  of  the  Virgin — Lo  8posalizio. 

randt     . 

.     ,     U^  Female  poHrait— Bated  1632. 

Gtiido  .     . 

.     .     321  8.  Paid,  and  8.  Peter, 

Qino 

.      .     220  Madonna  in  adoration. 

aelli,  N. 

.      .     173  8,  John  appearing  to  OaUa  Placida. 

Ralvator 

.      .     388  8.  Patd  in  the  desert. 

ifi,  P.  P.      .     . 

.     Hi:  The  Last  8upper, 

0,  Andrea  .     . 

85  Madonna  and  saints. 

?gia,n.     . 

.     486  Madonna  and  saints.— Daied.  1604. 

Giovanni  .     , 

184  Annundaiion, 

srrato,  attrib.   . 

412  Madonna, 

lo,  Girolamo 

230  Madonna  enthroned  with    saints  and 

angels. 

nine     .     .     . 

88  Madonna  and  saints. 

•          •       •  • 

.     475  The  doctors  of  the  Church. 

Oesareda  . 

.     303  Madonna, 

elli,  Luca  . 

304  Madonna, 

»> 

.     306  Flagellation  of  our  Lord.  . 

re,  F.    .     .     . 

.     381  A  stag-hunt. 

i,  Andrea    . 

.     300  Male  portrait. 

» 

103  Madonna  with  satnfo.— Betonched. 

0  da  Fermra    . 

175  Madonna  enthroned  loith  saints. 

TBSjPierrfi 

403  8,  Jerome, 

>» 

.     404  Crucifixion, 

etto.     .     .     . 

,     213  A  Pufth, 
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MODENA. 


Tintoretto. 
Titian  . 


j> 


Veronese,  Paolo 


» 


>» 


>» 


»» 


Vinoi,  Leonardo  da 
„    eohool  of     . 

Viti,  Timoteo 

Yivarini,  John  and 
Antonio  da  Morano 

Wyck,  T 

Zenale,  Bernardo 


} 


Zucoarelli 


No. 

226  SainU  wiOi  the  cross, 
244  8.  Jerome  in  the  desert. 
243,  5  Studies  of  heads. 
209  Christ  in  the  house  of  the  Pharime. 
215,  17  Large  altarpiece  in  three  compagi" 

ments, 
223  8,  Antonio  with  saints, 
308  Eece  Homo, — Drawn  in  pasteL 
102  Madowna„ — Unfinished. 
191  Annunciation  and  two  saints, 
158  Madonna  and  saints, — ^An  altai{»eoe  in 

fourteen  compartments. 
359  The  alchemist, 
73-5  Saints, — ^Three  panels,  each  in    tmo 

parts,  much  injured. 
348  S,  John  preaching. 


THE  GALLEBIA  ESTENSE  AT  MODENA. 
Catalogue  of  1875. 


Abate,  Nicool6  dell' . 


Bonifazio  Veneziano .  . 
Ganale,  Antonio  .  .  . 
CSaravaggio  (Amerighi)  . 
Garoto,  Francesco  .  . 
Gavedone  (Giacomo  di 
Sassuolo)  .... 
Gima  da  Gonegliano  .  . 
Glaude  (Lorraine)  .  . 
Gorreggio  (AUegri)  .  . 
Dossi,  Dosso  .... 


No. 

67,  71,  8.  83,  8,  9,  94,  5. 100  Nine  of  ike 
<tpe2o6  canios  of  the  JSneid, — In  bad 
condition. 
107  A  concert  with  portraits. 
141  Adoraiion  of  the  Magi, 
241  A  seorport, 
205, 12  Officers  drinking, 
50  Madonna  and  S,  John, 

897  The  Crucifixion, 
143  A  Deposition, 
237  Landscape, 
60  The  rape  of  Ganymede, 
173  PortraU. 
176  The  NativUy, 
181-4  Genre  scenes, 
366  Madonna  with  SS,  Michael  and  Oeargi, 


NAPLES:    TEE  JUUSEUM. 


297 


Francia,  Francesco  . 
Garofalo  (Tisio)  .  . 
Giorgione,  attrib. 
Guercino  (Barbieri)  . 
Pagano,  Gaspar  .  . 
Pahna  Yeochio,  attrib. 


Pollajnolo,  Antonio 
Beni,  Guido   .     . 
Scarsellino      .     . 
8pada,  Lionello  . 
Tintoretto      .     . 


TommaBo  da  Modena 


No. 

96  The  AnnunciaHon. 
189,  90  Madonna  and  Minis, 
123  Portrait  of  a  young  lady. 
855  The  marriage  of  8,  Catharine, 
404  The  marriage  of  8,  CcUharine, 
129  Madonna    uoith    saints, — -An   injnzed 
copY :  O.  and  0. 

57  8,  Sebastian, 
149  Christ  on  the  Cross. 

—  Seyeral. 

—  Beyeral. 

108-12,  115-18  Paintings  af  OvidPs  Meta- 
morphoses, 
32  AUcuTfieoe  in  six  ixuisw— B^iainted. 


THE  NAPLES  MUSEUM. 

Contents  of  Mosenm   recently  rearranged,  wiib  new  catalogues 
affixed  to  the  walls ;  no  others.    1877. 

JE^oman  School. 

No. 

27  Sassoferrato    ....  Nativity, 

46  Polidoro  da  Garavaggio  .  Christ  hearing  the  Cross, 

47,  53  Pannini    ....  Visit  of  Charles  JZ7.  to  Borne, 

51  Baphael  Mengs  .     .     .  Portrait. 

Parmese  and  Genoese  Schools. 

1, 7  Simon  Vonet   .     .     .  Angels. 

2  B.  Strozzi A  monk, 

16  Schidone  .     .     .     .     .  Christian  charity, 

21        „  A  cupid, 

39  „  Madonna  in  glory  and  saints, 

40  Castiglione    ,     ,     ,     .    8,  John  in  a  landscape, 

Lombard  and  Parmese  Schools, 

12, 16  Parmegianino      .     .     Ttoo  portraits, 
13  „  .     :     Annuneiation, 
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No. 

15  School  of  L.  da  Yinci  Madomna  and  donon. 

17  Cesare  da  Sesto  .     .     .  Adoration  of  the  kings, 

18  BdtrafiSo Infant  Chria  and  S.John.'—A&idih 

Vinci. 

19  Niccol5  dell'  Abate  .     .     Holy  family.— A^t  L.  da  YincL 

33  Sohidone Portrait. 

34  „         McuBOiere  of  the  innocents. 

Venetian  SchodL 

1  Luigi  YiTanni     .     .     .  Madonna  vsifhiwo  monks. — ^Datedl4i 

5  Bartolommeo  Yiyarini   .  Madonna  enthroned  with  fowr  sainU. 

Dated  1465. 

8  Sebast.  del  Piombo  .     .  Portrait  of  Pope  Clement, — G.  and  G. 

11  Jacopo  Bassano   .  Female  portrait. 

20  Titian Paul  III.  and  attendants.— VnSsdi^ 

32  Moretto Christ  at  the  column. — Small. 

40  School  of  Mantegna  .     .     Christ  vjith  instruments  of  the  Passioi 
43  Girolamo  de  S.  Groce     .    Martyrdom  of  S.  Lawrence. — ^Beplica 

.    No.  214,  at  Dresden. 

46  Mantegna S,  Euphemia. — ^Dated  1454. 

48I10ieco    .....     Portrait. 

52  Gkux>falo Adoration  of  the  Magi. 

56  Lorenzo  Lotto     .     .     .    Madonna  and  S.  Peter  Martyr. 
Several  Yenetian  scenes  here  are  atttribated  to  Bellotti. 

Sola  di  Correggio. 

1  SalvatorBosa     ...     Christ  and  1^  doctors. 

2  Sebast.  del  Piombo  .     .    Madonna. 

8  Oorreggio The  Madonna  delta  ZingareUa. 

4  Yan  Dyck      ....     Male  head. 

5  Titian The  Danae. 

7  Oorreggio Marriage  of  S.  Catharine. — Small 

8  Titian Portrait  of  Paul  III. 

9  Correggio Pieta. — A  study. 

11  Titian PoHraU  of  Philip  II.  of  Spain. 

12  Spagnoletto    ,     .     ,     ,    S.  Sebastian. 

13  9)  .     .     .     .    iS.  Jerome. 
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To. 


L4  Spagnoletto    .     .     ,     ,    S,  Jerome, 
L5  Ouercino Magdalen, 

In  the  next  room  are  cartoons  by  Michael  Angelo  and  BaphaeL. 


1  Annibale  Caracci 
3  Jacopo  Bassano  . 
5  Ginlio  Eomano   . 

7  Giovanni  Bellini 

8  Baphael,  attrib.   . 
10  Marcello  Yenusti 


11  Pemgino  .     . 

14  Bernardo  Gratti 

15  Luini  .     .     . 
17  Bapbael,  attrib. 
19 


21 
22 


24  MonrealeBe    . 
26  Garofalo    .     . 
28  Palma  Vecohio 
30  Domenichino  . 
32  CSande  Lorraine 
34  Pintnricchio  . 
36  Titian .     .     . 
39  Lnca  Giordano 
II  Parmegianino 
14  Andrea  da  Salerno 
15,  9  Borgognone 
17  Gnido  Beni    . 
53  A.  del  Sarto,  attrib. 

55  SalvatorBosa     . 

56  Sebasi  del  Piombo 


The  Sola  Grande, 

.     AFieGt, 

The  raising  of  Lazarus, 

Madonna  deUa  ChUta, — ^A  variation  of 
the  Perla  of  Baphael  at  Madrid. 
.     The  TransfiguraUon, 

Portrait  of  Christopher  Columbus, 

Copy  of  Michael  Angelo's  Last  Judg- 
ment 
.     Madonna, 

Crucifixion, 

Madonna, 
.     Portrait  of  Tibaldio, 

Leo  X,  and   cardinals, — ^A  copy  by 
Andrea  del  Sarto. 

Portrait  of  Cardinal  Passerini, 

Madonna  dd  Divino  Amore, — ^Painted 
by  Ginlio  Bomano,  or  by  some  other 
pnpiL 
.     The  Trinity, 

The  Deposition, 

Madonna  and  saints. 

The  guardian  angd. 

Landscape, 

Assumption, 

The  Magdalen, 

Madonna  and  taints, 
,    Female  portrait — ^And  others. 

S,  Benedict  and  saints. 

Two  battle-pieces. 

The  race  of  Atalanta, 

Tvjo  portraits, 

BaUle-piece, 

A  portrait. 
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No. 

57  Palma  GioYane    .     .  .  MadMma  and  saints, 

59  Spagnoletto  (Bibera)  Stlenus. 

60  Axmibale  Gamoci      .  .  Satyr  and  BaaehanU. 

61  Fra  Bartolommeo     .  .  Assumption, 

HaU  of  the  Venuses, 

11  Gnido  Beni    ....    Four  seasons. 
20  Lnca  Giordano    .     .     .     Venus  asleep, 

22  Gnarino  da  Solofra  .     .     Susannah  at  the  haih. 

23  Tintoretto      ....     Venus  and  the  graces, 

TfMoan  Sehool, 

4  Gofiimo  Boflselli,  attrib.  .    Marriage  of  the  Virgin, — By  Zs 

ella :  G.  and  G. 
27  Lorenzo  di  Gredi.     .  Mado/wna  and  others  in  adoration, 

30  Ghirlandajo   .     .  Madonna  enthroned  and  two  faints, 

31  Matteo  da  Siena  .     .     .     Massacre  of  the  innocents, — ^Dated  ] 

32  Botticelli,  attrib. .     .     .     Madonna  and  angels. — Gonverse 

tion  of  No.  1307  in  the  UfSi 
Filippo  Lippi,  who  is  probabl] 
author  of  this. 
37  Filippo  Lippi      .     .     .    Annunciation  and  two  saints. — ^Inj 

Bolognese  School, 

1  Layinia  Fontann  .     .     .  Christ  at  the  well, 

7  Guido Infant  Christ. 

9      „ Nausieaa. 

12  Lanfranco      ....  Angei  overthrowing  Satan, — ^Andot 

33  Annibale  Garacci      .     .    Holy  family. — And  others. 
Agostino  and  Lodovico  .     Some  examples. 

44  Gnido Vanity  and  Modesty, 

Neapolitan  Sehool,  Hth,  15th,  16th  centuries. 

1,  3  Piero  Donzello      .     .    The  latter  a  Crucifixion, 
7  Antonio     Solario     (Lo 

Zingaro)      ....     Madonna  and  saints, — ^Laigealtat] 
18,  23  Ippolito  Donzello  Cmoifixion  and  an  aUarpiece,'' 

others. 
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21, 5  Simone  Papa    .     .  .  Two  panels. 

32  99        99  •  •  S,  MichcLel  vjUh  Mints. 

24, 33  Andrea  da  Salerno  .  Examples. 

Leading  ont  of  this  is  a  small  room,  containing  very  few  works  of 
the  same  school,  among  which  are  two  examples  of  an  early  Neapolitan 
punter,  Silvestro  di  Buoni,  Nos.  1,  7,  a  Mcigdalen  and  Baptist.  A 
seoond  small  room  opening  out  of  the  large  hall  contains  Byzantine 
And  early  Tnscan  works,  among  which  may  he  noted  nine  portions  of 
ui  altaipiece  attributed  to  Andrea  del  Yerrocchio,  Nos.  8, 13, 14, 19, 
20, 40, 57,  58,  62 ;  a  triptych,  dated  1336,  by  Agnolo  Gaddi,  No.  47 ;  a 
BQudl  altarpiece  by  Neri  di  Bicci,  Nos.  60,  2,  5. 

Neapolitan  School,  16^,  17th,  ISth  centuries. 

Contams  several  inferior  canvases  by  Lnca  Giordano,  of  which  the 
*>^ler  are  the  best  There  are  also  several  by  Miooo  Spadaro,  in- 
^^i^Gsting  as  relating  to  events  in  the  hist(»y  of  Naples  in  the  seventeenth 
^^tory.  Several  by  Pacecco  di  Bosa,  of  which  one  may  be  noted,  the 
-^^ing  of  Jacob  and  BaMt,  No.  15. 

•  • 

Dutch  and  Flemish  Schools. — Boom  I. 

3  Lncas  d*01anda  .     .     .     Adoration. — ^Triptych. 
1, 6  Niccolb  Promenti .     .     Two  wings. 
31  Diirer,  attrib.      .     .     .    Adoration  and  donors. — By  some  early 

Flemish  master. 
37,  8, 42,  3  Portraits  of  early  Dutch  and  German  schools. 
44  Yan  Eyc^,  attrib.     .     .     S.  Jerome  and  ike  lion. — ^By  some  nn- 

known  Flemish  painter. 
51  Hdbein,  attrib.    .     .     .    A  portrait. 

53  Early  Flemish     .     .     .    A  triptych. 

54  Peter  Brueghel,  elder    .     The  blind  leading  the  bUnd. 

Dutch  and  Flemish  School. — Boom  II. 

12  YanDyck Male  portrait. 

73  Mierevelt .....     Male  portrait. 


302  PADUA. 


THE  MUSEO  OIVICO  AT  PADUA. 

Pictures  examined  in  1877. 

Among  a  number  of  pictures  there  are  few  here  worth  seeing  ex( 
the  following.  It  may  be  added  that  several  canvases  are  not  visible, 
owing  to  alterations  in  the  gallery,  and  will  not  be  exhibited  for  about 
a  year. 

No. 
Basaiti,  Marco     ...      18  Madonna  wHh  saints, 
Boni&zio,  attributed  to  .      22  Holy  family. 

Catena,  V 668,  9  Two  saints, 

German  school     .     .     .     485  A  panel. 
Lotto,  Lorenzo,  attrib.   .      12  Madonna,  saints,  and  donator, 
Morone,  Fr.    ....      36  Madonna, 

Palma  Yecchio,  attrib.  .    480  Madonna  and  two  donaiors, — ^Perittpf 

•  by  Previtali :  0.  and  0. 
„  „  ,,        .       25  Madonna  and  two  saints, — SmaD. 

Previtali lOQ  8,  Agatha, 

Bomanino,  G  .     .     .     .  1215  Madonna   enthroned  wiih  saints  (MK^ 

angels. — ^A  large  altarpiece. 
„  ....     765  Madonna  enthroned  between  two  saiftti* 

„  ....     770  The  Last  Supper, 

Speranza,  attrib. .     .     .     649  Madonna  and  8,  CkUharine, 

The  chief  attraction  for  the  art-student  at  Padua  is  of  course  the 
celebrated  series  of  frescoes  by  Giotto  in  the  church  of  S.  M.  dell' 
Arena.  Very  interesting  also  are  the  beautiful  frescoes  by  Altichiero 
and  Jacopo  Avanzi  Veronese  in  the  Gapella  S.  Felice  of  S.  Antonio  and 
in  the  Gapella  di  S.  Giorgio  close  by.  At  the  same  time  should  be 
mentioned  the  fine  frescoes  by  Mantegna  and  assistants  in  the  church 
of  the  Eremitani,  dose  to  the  Gapella  deir  Arena. 
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THE  PINACOTECA  AT  PAEMA. 

Gatalooue  of  1875. 

Pictures  last  examiiied  in  1877. 

In  this  gallery  there  are  many  inferior  pictures,  and  the  names  of 
reat  painters  are  freely  appended  to  some  of  them,  those  of  Baphael, 
?itian,  Van  Dyck,  and  Velasquez  without  the  slightest  warrant. 

No. 
Lngelioo,  Fra      .     .     .     429  Madonna, — In  bad  condition. 
Lraldi  (early  painter  of 

Parma) 45  The  Annunciation, — ^Dated  1514. 

iellini,  Giov.,  attrib.     .     180  8.  John, 

.     ,  .   .  fl      50  Madonna    and    two    saints, — Painted 

(early     painter      of  ^^^^^  ^^^ .  ^  ^^  ^ 

Jrarma) .     .     .     .     ; 

)ima  da  Gonegliano.     .     360  Madonna  enthroned  vjith  saints, 

„  „        .     .     361  Madonna  and  saints  with  the  ruined 

temple, 

Sorreggio         (Antonio 

Allegri) 81  TheMadonna**deUa8cala,"—liit[eaco, 

350  T?te  Madonna  deUa  Scodella, 

351  !Z%6   Madonna  di  8,    Girolamo--*' H 

Giomo.** 

„        852  T?ie  Deposition, 

„        ^3  Martyrdom  of  88,  Flavia  and  Pladdus. 

ranoia,  Francesco   .     .     123  The  Deposition. 

„  „     .     .     .     130  Madonna  enthroned  with  saintSn^lMed 

1515. 

,,  ,,     .     .     .     359  Madonna  and  little  8,  John, 

aiofalo 366,  9  Two  small  examples. 

iotto,  attrib.      .     .     .     431  T?te  death  of  the  Virgin, — ^Is  by  Nicoolb 

di  Pietro :  0.  and  0, 

elst,  Bart,  van  der .     .     378  Male  portrait, 

iolbein,  Hans,  attrib.    .    355  Portrait  of  Erasmus, 


804 


PERUGIA, 


Mantegna,  Andrea     .     . 

Mazzola,  Filippo  (early^ 

painter  of  Parma) .     j 

Melchiore 


•  • 


Moro,  Antonio 
Mnrillo,  attrib.     . 
Parmegfianino 


>» 


Piombo,  Sebast.  del 
Schedone,  Bart.  . 


91 


»» 


Toschi  and  his  pupils 
Vinci,  L.  da,  attrib. 


No. 
437  SmaU  study  in  oUfor  thefregeoes  in  U^6 

Eremitani. 
46  Madonna  enthroned  tffiih  taints, — Dated 
1491. 
460  AUarpieceinfivecompartmenta, — Signed 

and  dated  1271. 
800  Portrait  ofAlessandro  Famese  in  youth. 
364  Figure  of  Job, 
68  Three  sadnU. 

192  The  marriage  of  8.  Catharine, 
302  Pope  Clement  giving  the  hleeaing, 
120  Deposition. 

133  The  three  Maries  at  the  sepulchre, 
—  Drawings  of  Gorreggio's  works  in  the 

chnrches  and  elsewhere  at  Panna. 
362  Female  head  in  monoehrone. 


THE  PINAOOTECA  AT  PERUGIA. 

No  Catalogue. 
Pictures  last  examined  in  1877. 


Alfani,  Domenico 

„     and  Anselmi  dil 
Giovanni    .     .     . 

Alnnno,  Niccolo  . 
Angelico,  Fra.     .     . 

Bartolo,  Domenico    . 

Bernardo  di  Peru^a 
Boccati  da  Oamerino 


)) 


»» 


No. 

5  An  aUarpiece. 
59  A   holy    family. — ^Painted    from    an 
original  drawing  by  Baphael,  now  in 
the  museum  at  Lille. 
75  The  Annunciation. 
211-232  Portions  of  an  altarpieeej  formeHy 

in  8.  Domenico,  and  predeUa. 
—  Ancona  in  five  parts  and  predeOa, — 

Dated  1438. 
44  Coronation. 
3,  4  AUarpiece  and  predella, 
21  Madonna  and  angeU. 
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Bonfigli,  Benedetto  .     . 


>» 


M 


Ensebio  di  S.  Gioigio 


5> 


n 


Fabriano,  Gentile  da 
Fiorenzo  di  Lor^izo . 


»» 


jj 


»> 


j> 


Gozzoli,  Benozzo. 
Lo  Spagna 
Mannl,  Giovanni. 
Ifantegna,    school 

attrib. 
Margaritone  .     . 
Meo  da  Siena 
Perugino  .     .     . 


j» 


of,j 


Fiero  della  FianceBca 

Pintariochio  .  .  . 
Baphael,  attrib.  .  . 
Siena,  early  school  of 
Taddeo  Bartoli    .     . 


» 


I,  attrib. 
„  G(addi,  attrib.   . 


No. 

1  Virgin  and   8,    Bernard;  people    of 

Perugia  praying  helow, 
18  Adoration  of  the  Magi, — And  others. 
8  Adora^on  of  the  Magi. 
87  An  aUarpieee. 
165  Madonna. — ^Injured. 
13  Five  eompartmenle  of  a  large  double 
aUarpieee, 

29  A  shrine, 

50  A  Nativity, — And  others. 
206  AUarpieoe  and  predeUa,—'Do,tedi  1456. 

25  Madonna  and  saints. 

26  Christ  in  glory  and  nuvMrous  saints, 

—  Eight  studies  in  tempera, — ^By  Bonfigll 

and  Fiorenzo  di  Lorenzo :  G.  and  0. 
188  Colossal  crucifix, 
105  Arizona  in  numerous  eompariments. 

2  TVofM^urafion.— rlnjnred. 

23  A  Nativity,'--Tbia  with  Nob.  41,  56 
are  parts  of  the  fiunons  altarpieoe 
painted  for  8.  Agostino.  Other 
portions  are  distributed  in  churches 
at  Perugia,  and  in  three  provincial 
French  galleries.  Painted  between 
1512-17. 
27,  8  Large  panel  painted  on  two  sides,  a 
crucifix  on  one, 

33  Madonna  and  saints. 

35  Madonna, 

41  Baptism  of  Christ, 

56  Tvjo  saints, 

47  An  Ancona  in  five  compartments  with 
Annunciation  above, 

30  An  aUarpiece  in  several  covnpartments, 

—  Madonna, 
106, 114  Anconas, 

45  Ancona  in  five  compartments, — Dated 

1403. 
22  Ancona  in  five  compartments. 
67  A  large  Ancona. 
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THE  SALA  DEL  CAMBIO  AT  PEBUOIA. 

Decorative  freeooes  by  Pemgino,  oomprismg  a '  Nativity '  and '  Trans* 
fignratioD,'  Sibyls,  Prophets,  Sages,  and  Heroes. 

Also  Pemgino's  own  portrait  at  the  age  of  54. 

In  the  chapel  adjoining  are  fiesooes  and  an  altaipieoe  by  Oianniooola 
MannL 


THE  AGGADEMIA  AT  PISA. 

PietwreB  last  examined  in  1877. 

This  small  gallery  is  chiefly  interesting  for  its  examples  <^  eaily 
work  of  the  fonrteenth  centnry,  some  of  which  are  mde,  and  all  are  in 
bad  condition.  There  is  no  catalogue,  and  no  nnmbers  can  be  qnoted. 
The  names  given  here  rest  principally  on  the  authority  of  Messrs. 
Crowe  and  Gavalcaselle. 


Bruno,  Giovanni. 
Deodati,    Orlando,   of 

Lucca    . 
Oimabue  .     .     . 


"} 


attrib. 


.Soom  L 
No. 

—  8.  Urmia  and  her  companions, 

—  Madonna  and  saints  in  five  arched  com- 

partments, — ^Dated  1301. 

—  Madonna,  with  incidents  at  the  side,a/nd 

8,  Martin  on  horseback,  heUno   the 
throne, 

—  Five  half-length  figures  in  arched  am- 

partments. — Probably  by  a  third-xate 
Lucchese :  G.  and  0. 


Bamaba  of  Modena  . 


Cecco  di  Pietro   .     .     . 


Boom  II,     . 

^~  Madonna  enthroned  with  six  angeis. — 
Life-size. 

—  TiDO  wings  of  another  aUarpieee, 

—  A  Crucifixion  and  taints.    In  seoerail 

compartments   and  with  preddUk — 
Dated  1380. 


FI8A. 
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Simone  Martini,  or  da 

Siena     .     .     . 
Traini,  Francesco 


} 


No. 


•  • 


Benozzo  Gozzoli  . 


•  • 


—  A  single  saint  and  seven  smaXL  panels  of 
saints  forming  a  pediment 

—  Large  figure  of  8,  Domenio. 

Boom  III. 

Ambrogio  d'Asti  ...      —  Saviour  enthroned — centre  part  of  an 

altarpiece, — Dated  1514. 

—  A  Conception, 

—  Madonna  enthroned  toith  saints. 

—  Study  for  the  fresco  of  the  *  Visit  of  the 
Queen  of  Sheba '  in  the  Campo  Santo. 

—  Coronation  of  the  Virgin, — ^Perhaps  by 
Neri  di  Bicci :  G.  and  G. 

—  Madonna  and  saints. 

—  S.  Paul  vjith  the  sword  and  booh, — ^More 

like  the  work  of  a  scholar :  G.  and  G. 
Thom^,  Luca  ....       —  A  Crucifixion, — ^Dated  1366. 

Boom  IV. 


9* 


»  • 


Gentile    da   Fabriano,  )^ 

attrib j 

Machiavelli,  Zanobi  . 
Masaccio,  attrib.  . 


•  • 


•  • 


Bazzi  (B  Sodoma 
Filippo  Lippi.     .     .     . 


Madonna  and  saints. 
Madonna  with  saints  and  angels, — Life- 
size. 


THE  GAMPO  SANTO  AT  PISA. 

The  Gampo  Santo  is  in  the  form  of  a  parallelogram,  bonnded  by  two 
long  wallB  and  two  short  ones:  the  former  face  north  and  sonth,  the 
latter  east  and  west.  The  interior  is  entered  by  the  left  of  two  gates 
on  the  sonth  wall ;  turn  to  the  right  and  walk  to  the  beginning  at  the 
eastern  end  of  the  southern  wall,  where  are  three  large  frescoes  of  the 
*■  Triumph  of  Death,'  the  '  Last  Judgment,'  and  '  Hell,'  long  supposed 
to  be  by  Oroagna,  but  now  assigned,  together  with  the  large  fresco  of 
'  Hermit  life '  which  follows,  to  the  Lorenzetti.  Proceeding  farther 
westward  an  'Assumption  of  the  Virgin'  may  be  seen  over  the  gate- 
way, and  beyond  along  the  same  wall  are  the  frescoes  of  the  life  of  S. 
Baineri,  by  Andrea  Firenze  and  Ant.  Yeniziano,  now  smaller,  and  in 
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two  rows  instead  of  one ;  then  those  of  the  lives  of  SS.  Ephesus  and 
Potitns,  by  Spinello  Aretino ;  and  lastly,  at  the  extreme  western  end, 
those  of  the  history  of  Job,  by  Francesco  da  Volterra.  A  great  portion 
of  the  lower  tier  of  these  is  invisible.  The  frescoes  on  the  west  wall  are 
rained,  but  occupying  the  first  space  of  the  north  wall  at  the  western 
end  is  a  large  fanciful  scheme  of  the  Creation,  a  series  of  circular  rings, 
by  Pietro  Puccio,  who  continued  the  History  of  Genesis  along  the 
upper  range  of  the  north  wall  as  far  as  to  the  door  of  the  Oapella  del 
tutti  Santi.  The  lower  range  is  filled  by  the  fine  works  of  Benozzo 
Gozzoli,  the  best  of  which  are  at  this  end,  namely,  *Noah  and  his 
family,'  the  '  Curse  of  Ham,'  and  the  '  Buildinor  of  Babel.'  Over  the 
door  just  alluded  to  are  an  <  Annunciation '  and  an  '  Adoration '  by  the 
same  painter;  while  the  large  remainder  of  the  north  wall  is  also 
covered  with  frescoes  by  his  hand,  these  being  for  the  most  part  less 
admirable  than  those  already  noted.  The  frescoes  on  the  east  wall, 
like  those  on  the  west,  are  almost  destroyed,  and  are  cut  up  by  monu- 
ments. The  Capella  dei  tutti  Santi  contains  some  fragments  of  frescoes 
originally  executed  by  Giotto  and  assistants  for  the  church  of  the 
Carmine  at  Florence. 


THE  MUNICIPAL  GALLERY  AT  PRATO. 

A  single  room  with  about  forty  pictures,  of  which  a  few  are  interest- 
ing.   Hand-catalogues  only,  1877. 

No. 
Andrea  da  Firenze   .  19  Madonna   enthroned, — ^An  Ancona    in 

three  compartments  with  a  predella. 
Castag^o,  Andrea  del    .      20  A  Crucifixion. — A  small  paneL 
Gaddi,  Taddeo     ...        2  History  of  the  girdle  of  (he  Virgin. — 

The  girdle  belongs  to  Prato,  and 
is  the  subject  of  the  frescoes  by 
Agnolo  Graddi  in  the  cathedral  there ; 
the  same  incidents  are  similarly 
treated  by  both  artists.  A  predella 
in  seven  parts. 
Giusto  d'  Andrea  14  Madonna  enthroned  and  tainti, 

Lippi,  Filippo      ...       11  Virgin  presenting  girdle  to  S,  Thomas 

with  other  sairUs, — ^Injured. 
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Lippi,  Filippo     .     .     . 


» 


» 


MMano,  Giovanni  da 
Padno  di  Bonagoida 


No. 

12  A  NaUvity, — Originally  fine  but  mnoh 

injured. 
21  Mad^na  and  two  WiinU^  with  family 

ofdonators, 
18  Madonna    with  numerotu   iointa, — ^An 

Anoona  with  predella,  greatly  injured. 
1  Madonna  and  saints, — ^Anoona  in  five 

parts. 


n 


THE  AOCADEMIA  DI  SAN  LUCA  AT  ROME. 

No  Catalogue  ob  Numbebs. 

Pictures  last  examined  in  1877. 

TJie  Long  CkiUery, 
No. 

—  Female  portrait 

—  Saechus  and  Ariadne, 

—  Molyfamilyn 

—  Child's  head, — Study  in  crayon. 

—  Landscape, 

—  Cupid  and  Psyche, 

—  Head  of  Cardinal  Cerri, 

—  Female  bust. 


Bonifazio  .... 
Dnghet,  G.  (Poussin) 
Dyck,  Van 


Lomdne,  Claude 
Lnti,  B.     .     . 
Maratta,  C.    . 
Mela    .     .     . 
Titian,  attrib. . 


—  S,  Jerome, 

—  Venus  reclining,  ^*  Omnia   FantfeM."— 

Much   repainted,   by   an   imitator, 
perhaps  by  Cesare  Veocelli :  0.  and  0. 

Vemet — Several  landscapes. 

Veronese,  P —  Venus  with  the  mirror. 


8ala  di  Baphaelo, 

Cagnaoci,  Guide .     . 
Canaletto  .     .     . 
GkddoBeni    .     .     . 

»>       »       »     •     • 

—  Tarquin  and  Lucretia 
.     .       —  A  scene, 

—  Figure  of  Fortune, 

—  Bacchus  and  Ariadne, 
.     .      ^  A  Cupid. 

Y  2 
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Palamedes 
Passim      . 


Raphael    .     . 
„       attrib.    . 


Komaoio,  Giulio  . 

Sassoferrato    .  . 

Spagnoletto    .  , 
Titian,  attrib. 


99 
99 


Veronese,  P.  . 


No. 

—  An  interior, 

—  Copy  of  Titian's  Bacchus  and  AruidnB, 

in  the  National  Gkdlery,  London. 

—  A  child, — In  &esco. 

—  8,  Luke  painting  the   Virgin, — ^Mnoh 

repainted.     Probably    by    Timoteo 
Yiti,  founded  on  a  sketch  of  the 
master :  0.  and  0. 
-r-  Copy  of  the  Galatea  of  Bapha^ 

—  Madonna, 

—  8,  Jerome  arid  the  Jewish  priest. 

—  Calisto  and  nymphs, 

—  Female  portrait, — ^Not  by  Titian. 

—  Tribute    money, — ^The    original  is    at 

Dresden,  No.  222. 

—  Marriage  of  8,  Catharine, 

—  Susannah  ai  the  haih. 


THE  VILLA  ALBANI  AT  ROME. 

In  the  Galleria  Nobile  the  ceiling  is  painted  by  Raphael  Afengs : 
the  subject  is  the  '  Parnassus.' 
In  an  adjacent  room : 


No. 


Perugino,  Pietro  . 


—  An  Adoration,  and  other  subjecta. 


Garavaggio 
Pomeiancio    , 
Vouet,  Simon 


THE  BARBERINI  PALACE  AT  ROME, 

Hani>oatalooues  only. 

Pictures  last  examined  in  1877. 

Boom  I, 
No. 
....        9  A  Pietd. 
15  Magdalen. 
.     .     .      II  The  Pope  8.  Urban  in  glory. 
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Bellini,  Giovanni,  attrib. 

Masaocio,  attrib.  .  .  . 
Baoohi,  Andrea  .  .  . 
Sodoma,  H,  attrib. 


Botticelli,  attrib. 
Oaravaggio     . 
Domenichino . 
IHirer,  A. .     , 
Guido  Beni    . 
Poussin,  Nicolas 
Raphael,  attrib. 
Sarto,  A.  del  . 
Titian,  attrib. 


JBoom  IL 
No. 
58  Madonna, — ^Probably  by  Fasqualino: 

C.  and  C. 
67  A  head. — Not  genuine. 
33  Portrait. 
54  Madonna. — ^Not  genuine. 

Boom  HI. 

93  Annunciation. — Small. 

81  Mother  of  Beatrice  Cend. 
74  Adam  and  Eve. 

79  ChriU  among  the  doctors. — Dated  1506. 

85  Portrait  of  Beairice  Cend. 

86  Death  of  Germanicus. 

82  The  Fornarina. 
90  Holy  family. 

72  Female  portrait,  hnoum  a^the^*  Slave.'* 
— By  Palma  Vecchio ;  0.  and  0. 


THE  BORGHESE  PALACE  AT  ROME. 

Hand-catalogues  cnlt. 

Pictures  last  examined  in  1877. 
Boom  I. 


No. 


1  Botticelli Madonna,  8.  John,  and  angels. — Large 

circular. 
Soly  family. 
8.  Agatha: 
Salvator  Mundi. 
Madonna. 
His  own  portrait. — ^Not  genuine.    In 

the  manner  of  Ridolfo  Gliirlandajo : 

0.  and  0. 
Madonna, 
44  Crivelli,    Carlo,    attrib.    AOrucifixi<m. — By  Fiorenzo  di  Lorenzo: 

C.  and  C. 


2  Credi,  Lorenzo  di 
82  Vinci,  L.  da,  school  of 

33  „  „  „ 

34  Perugino,  Pietro 

35  Raphael,  attrib.  .     . 


43  Francia,  Fr.,  attrib. . 
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No. 

48  Feragino '8,  Sebastitm. 

49,  57  Pinturicohio    .     .     .     Panids  of  the  higtory  of  Jotepk. 
54  Credi,L.da.,attrib.  .     .     8,  Joseph  and  Madonna  in  adaraiiaiL'- 

Of  hiB  school :  C.  and  0. 
61  Francia,  Fr.,  attrib.     .    8,  Anthony, — ^By  Giaoomo  Fiancia:  C. 

and  0. 
69  Follajnolo,  Antonio  .     .    Holy  family, 
72  Spinello  Aretino .     .     .    Annunciation. 

Boom  U. 

6  GkuK)falo Holy  family, 

9        „  D^ponOon. 

18  Giulio  Homano    .     .     .  Copy  of  Bapha^s  Julius  U. 

21, 6  Kaphael,  attrib. .     .     .  Tortraits, 

24  „        copy  of   .     .  Holy  family. 

29  Ginlio  Bomano    .  .  Venus. 

32  Pemzzi,  B Holy  family, 

38  Baphael The  EnUmibment. 

40  Bartolommeo,  Fra,  attrib.  Holy  family. 

43  Francia,  Fr Madonna. 

51        „         „    ....  8.  Stephen. — Of  his  pre-PemgineeqiM 

period :  G.  and  0. 

55,  6  Garofalo Small  panels. — ^And  others. 

59  Mazzolino  of  Ferrara     .  Adoration  of  the  Magi. 

65  Ginlio  Bomano    .     .     .  Copy  of  the  Barbarini  Fomarina. 

Boom  TIL 

1  Solano,  Andrea   .     .     •     Christ  hearing  the  Cross. 
11  Dossi,  Dosso  ....     Circe. 
21  Farmegianino      .     .     ,    8.  Catharine. 

40  Gorreggio The  Banae. 

42  Bronzino,  A Portrait  of  Cosimo  de*  Medici, 

I     Christ  at  the  column. — A  small  leplica 
of  the  large  work  in  S.  Pietro  in 
Hontorio.   A  copy  by  a  later  painter  : 
0.  and  0. 
Several  works  are  attributed  to  Andrea  del  Sarto,  of  which  none  are 
genuine. 
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No. 

1  Caraooi,  Annibale 

2  Domenichino .     . 

3  Oaracoi,  Lndovico 
15  Oagnacci,  Guido. 

20  Guido  .... 

21  Sirani,  Elisabetta 
28  Caiacci,  Annibale 
36  Dolci,  Carlo  .  . 
43  Sassoferrato   .     . 


Boom  IV. 

Deposition, 

The  Cwmasan  Sibyl, 

8.  Catharine  of  Siena, 

Sibyl 

Head  of  Joseph, 

Lucretia, 

S,  Francis, 

Madonna, 

Madonna, 


5  Gaetano,  Scipio 
11-14  Albani  .     . 
15  Domenichino. 
21  Mola,  ¥r,  .     . 

25  Zucchero,  F.  . 

26  Caravaggio     . 

27  Padovanino    . 

28  Cav.  d'Arpino 


Boom  V, 

Holy  family. 
The  four  seasons. 
The  chase  of  Diana, 
Liberation  of  S,  Peter, 
Deposition. 
Holy  family, 
Venus  attiring. 
Battle-piece, 


Boom  VI. 

1  Guercino Mater  Dolorosa, 

5      '  „  Betiim  of  the  Prodigal, 

10  Spagnoletto  (Bibera)      .  S,  Stanislas  and  infant  Christ. 

12  Valentin,  Mo'i'se  .     .     .  Moses  interpreting  (he  dream, 

13  Sassoferrato   ....  Copy  of  the  "  Three  Ages"  by  Titian. 

14  Caravaggio     ....  Portrait, 
18  Sassoferrato   ....  Madonna, 

22  Baroccio Burning  of  Troy. 


Boom  VII, 

Contains  decorative  work,  the  flowers  by  Mario  dei  Fieri  (died  1673), 
and  the  Patti  by  CiroferrL 

Boom  IX, 

Baphasl,  sehool  of  ,     .     .       1,2  Marriage  of  Alexander  and  Boxana, 
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No. 

3  Baphad,  school  of ,     .     .    •  Oroup  of  archers, — Said  to  be  designed 

by  Michael  Angelo.  Frescoes  trans- 
feiied  from  the  Villa  Borgbese. 

JBoom  X 

2  Titian Venw,  Cupid,  and  Graces, — ^Disoolonied. 

9  Pordenone,  attrib.      .  A  portrait, — ^Is  by  Lorenzo  Lotto :  C 

and  0. 

13  Giorgione,  attrib.  .  David  ar^d  Said, — ^Probably  by  Delia 

Veochia :  0.  and  0. 

14  Veronese,  P John  the  Baptist  preaching, 

16  Titian S,  Dominie, 

19  Bassano,  Jacopo  .     .     .     Portrait, 

21  Titian Saored  and  profane  love, 

22  Spada,  Lionello  ,     ,     ,    A  concert 

30  Bassano,  Leandro     .     .     The  Trinity. — Small. 
36  Bellini,  Giovanni  Madonna, 

BoomXL 

]  Lotto,  Lorenzo     .     .     .     Madonna  with  a  saint  and  a  bishop, — 

Dated  1508. 

3  Titian,  attrib.      .     .     .     Madonna. — By  a  German  or  Fleming, 

imitating  Venetian  manner :  C.  and 
0. 

15  Bonifazio Cfmst  in  the  house  of  Z^bedee, 

16  M        .....     Return  of  the  Prodigal, 

19  Venetian  school  .     .     .     Madonna,  saints^  and  donors. — Probably 

a  genuine  Oariani :  0.  and  C. 

20  Veronese,  P Venus  and  Cupid, 

27  Bellini,  Giovanni,  attrib.     Male  head. — Perhaps  by  Pasqnalino  or 

Antonello  da  Messina:  0.  and  0. 

31  „  „  „     .     Madonna  and  8,  Peter, 

32  Palma  Vecchio  and  as- 

sistants   Holy  family  and  saints. 

33  Pordenone,  B.  Licinio  da    Portrait  of  an  artist  and  l^is  family,'^ 

Counterpart  of  the  picture  at  Hamp- 
ton Court,  No.  104,  attributed  to  G. 
A.  Pordenone,  but   really   by    hU 
brother. 
39  Bellini  Giovanni,  attrib.    Female  bust. — Of  a  later  date :  0.  •nd  C. 
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No. 
1  Dyck,  A.  van. 

20  Holbein,  attrib. 

22  Potter,  Paul   . 

23  Backhuizen    . 
27  Dyck,  Van 
41  Honthorst,  G. 
44  Oranach,  Lucas 


Boom  XIL 

Christ  on  the  Cross. — Small. 
An  Entombment. 
.  Male  portrait. 
Landscape  and  cattle. 
Sea-piece. 

Portrait  of  Maria  de*  Medici. 
Lot  and  hi9  daughters. 
Venus  and  Cupid. 


Albani 


n 


n 


>» 


Bonatti,  G. 


n 


THE  GALLERY  OF  THE  CAPITOL  AT  ROME. 

No  Catalogue. 
Pictures  last  examined  in  1877. 


No. 

9  Magdalen. 
142  Nativity, 

27  PresentaJtion  in  the  Temple. — ^Not  unlike 
Giaoomo  Francia :  0.  and  0. 
136  So-called  portrait  of  Petrarch. 
132  A  male  head. 
207  Female  head. — ^By  Eroole  Grande:  0. 

and  0. 
79,  87    SS.   Sebastian    and    Nicholas.-- 

More  like  Dosso  Dossi :  0.  and  0. 
70  Madonna  and  saints. — Oopyof  No.519in 
the  Venetian  Academy  by  Veronese. 
119  S.  Sebastian. 

—  The  fortune-teller. 

—  Several  examples. 
20  The  Cumasan  Sibyl. 

100  TiDO  portraits  in  one  frame. 
106  Tvjo  portraits  in  one  frame. 


Bartolommeo,  Fra,  at-  "i 

trib. .'....     / 

Bellini,  Gentile    .     .     . 

Giovanni     .     . 

attrib. 


»» 


»» 


i> 


Caracci,  Ludovioo 
Caravaggio     .     . 
Gortona,  Pietro  da 
Bomenichino .     . 
Dyck,  A.  van  ,     . 


» 


>»  >» 
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No. 
Gftrofalo  (Tisio)  ...       30  Sdy  family, 

.     161  Annunciation. 
.     164  Madonna  in  glory. 

Guercino —  The  Persian  Sibyl. 

—  8.  Petronilla  raised  from  the  tomb. 
.     .     .       13  8.  John  the  Baptist 

„        117  Cleopatra  and  Octavius. 

Guido 116  i8^.  Sebastian, 

,  Michael  Angelo,  attrib. .     134  His  ovon  portrait. 
Perugino,  attrib.       .     .     \2n  Madonna  and  two  angels. — ^By  a  follower 

of  L.  da  Oredi :  0.  and  C. 

Bubens 89  Bomulus  and  Bemus. 

Slrani,  Elisabettu  81  Circe  and  Ulysses. 

Tintoretto 26  Magdalen, 

„         108, 114, 176  Subjects  from  the  Passion. 

Titian,  attrib.       .     .     .     124  Baptism  of  ChrisL 
Velasquez       .  .     .         8  His  oum  portrait 

Veronese,  P 224  Bape  of  Europa. — Beplica  of  that  in 

the  Ducal  Palace,  Venice. 


THE  COLONNA  PALACE  AT  ROME. 

No  Catalogues  ob  Numbebs. 

Pictures  last  examined  in  1877. 

There  are  three  rooms  occupied  with  tapestry.    The  next  room 
commences  the  gallery  proper,  and  will  be  called  No.  1.    Pictures  will 
,  be  found  in  the  order  in  which  they  are  named. 

Boom  I. 

^   •  No. 

Santi,  Giovanni   ...  —  A  hoy  in  profile  wUh  red  cap. 

Bugiardini     ....  —  Madonna. — ^Much  repainted. 

Avanzi,  Jacopo  da    .     .  —  A  Crucifixion. — On  a  gold  ground. 

Gentile  da  Fabriano,  at- 't  —  Madonna  with  roses  and  angels. — ^By 

trib /  Stefano  da  Verona :  C.  and  C. 

Bassano,  Jacopo  ...  —  Holy  family. 
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stn  .  .  .  . 
»lamo  da  Treviso 
ani,  ¥t.  .  . 
}pagna  .  . 
Mci,  Annibale 
lone,  Paris  . 
bein,  attrib.  . 
ifazio  .     .     . 


Room,  H. — Tapestries, 

Room  III, 
No. 

-r-  Male  portrait. 

—  Portrait  of  a  man  toith  a  medal. 

—  Rape  of  Europa, 

—  8,  Jerome, 
.  —  The  greedy  eater, 

—  Holy  family  and  8,  8ehadian. 

—  Portrait  of  Lorenzo  Golonna. 

—  Holy  family  and  saints. 


ani,  Fr.     . 
I  Dyck 

A      •        •        • 

to,  Lorenzo 
ma  Yecchio 
an,  attrib. 
ronl  .  . 
avaggio  . 
rator  Bosa 
toretto.  . 
nno,  Nicoolo 


Long  Gallery. — Commencing  on  the  left. 

No. 

—  Assumption, 

—  Ecoe  Homo, 

—  Equestrian  portrait, 

—  Two  stitjeots. 
— *  Portrait  of  Pompeo  Colonna. 

—  Holy  family. 

—  Holy  family. — By  Bonifazio :  0.  and  C. 

—  Portrait  of  a  man  and  dog. 

—  Man  drinking. 

—  The  Baptist. — ^And  others. 

—  J.  portrait  group, 

—  Virgin  saving  a  chUdfrom  the  devU, 


THE  COBSmi  PALACE  AT  BOME. 
Hand-cataloottes. 
Pictures  last  examined  in  1877. 


Room  L 


No. 


itoni —  A  Nativity, 

Room  IL 
racci,  Ludoyico     *     .      20  il  Pieta, 
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Bartolommeo,  Fra 
Oaravaggio     .     . 

Oignani,  Carlo     . 
Dolci,  Carlo   .     . 

»         »      •     • 
Dyok,  A.  van,  attrib 
Guercino  .     .     . 
Saraceni   .     .     . 
Sarto,  A.  del,  attrib. 

Teniers,  attrib.    . 
Titian,  attrib. 
Vasari. 


Boom  m. 

No. 

26  Holy  family.— Btited  1516. 
18  Madonna, 

27  8,  Peter  paying  the  tribute  moneif, 

51  Infant  Christ  and  8,  John, 

49  8.  ApoUinaria, 
88  Ecce  Homo. 
21  Madonna, 

1  Ecce  Homo, 

52  Vanity, 

9  Madonna. — Dated   1509.    Meamer    of 
Bugiardini :  C.  and  C. 
55  Interior, 

50  Portrait  of  Philip  IL 
61  Holy  family. 


Baroccio,  F.  .  . 
Diirer,  A.,  attrib. 
Guido  Beni    .     . 


»  » 

Lan&anoo. 


Maratta^  C 

Bomano,  Giulio,  attrib. . 
Titian,  attrib.      .     .     . 


»» 


»» 


Boom  IV. 

22  Christ  appearing  to  tJie  Magdalen, 
44  Stttdy  of  a  hare  and  stiU-life, 
11  Daughter  of  Herodias, 
.  19  8tudyfor  the  crucifixion  of  8.  Peter, 
32  Assumption  of  the  Magdalen. — Small. 
43  Holy  family, 
41  Copy  of  the  Fomarina. 
21  8ons  of  Charles   V. — By  a  painter  of 

the  17th  centnry :  C.  and  0. 
28  8,  Jerome. — A  Venetian  picture  of  the 

17th  century  :  0.  and  0. 


Opening  out  of  this  room  is  a  small  cabinet,  chiefly  containing  early 
and  unknown  work  after  the  manner  of  the  14th  century. 


Boom  V, 

Dolci,  C 12  8.  Agnes. 

Guercino 24  Christ  at  the  weU, 

Guido  Beni    ....     37^  Sf  9  Eoce  Homo,  Mater  Dolorosa,  8,  John, 
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r,  A.,  attrib. 


99 


:,  A.  van,  attrib. 
]kno,  Scipio    . 
tta,  0.    .     . 
llo,  attrib.    . 


)lico,  Fra 

rt  »> 

>9  » 

oci,  Lndovico 
let,  G.  (Pouasin 
falo    .     . 
lano,  Luca 
lUo     .     . 
Eonte  .     . 
JUS 


) 


le  Grande 
xiino  .  . 
lo  Beni  . 
;noIetto  . 
in,  attrib. 


tarini  . 
lani,  Carlo     . 
gione,  attrib. 
fiiD,  Nicolas  . 
ui,  attrib. 


»» 


Boom  VL 

No. 

34  BiHh  of  the  Virgin,— Smsll 

43  Portrait. 

32  PortraU. 

36  PoHrait. 

—  Head  known  as**  La  Pittura.*' 
26  Ahead, 

Boom  VIL 

22  Descent  of  the  Holy  Ghost. 

23  Last  Judgment. 

24  The  Ascension. 

26  Martyrdom  of  8.  Bartholomew, 
13  Large  landscape. 
18  Christ  bearing  the  Cross. 
21  Jesus  with  the  doctors* 

11  Madonna. 

—  Several  landscapes. 
15  8.  Sebastian. 

Boim  Vin. 

12  8,  George  and  the  dragon. 

24  8.  Jerome. 

13  Contemplation. 

25  8.  Jerome, 

30  Woman  taken  in  aduUery, — By  Booco 
Marconi :  G.  and  G. 

Boom  IX. 

48  Holy  family. 

40  Mater  Dolorosa, 

30  Two  heads. 
6  Triumph  of  Ovid. 

36  Fem.ale  portrait. — By  a  Venetian  of 
the  17th  century :  G.  and  C. 

55  Jupiter  and  Antiope. — ^A  copy  with 
variety  of  that  in  the  Louvre.  By  a 
pamter  of  the  17th  centnry :  G.  and  G. 
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THE  DORIA  PALACE  AT  ROME. 

Hand-oatalooues  only. 
Pictures  last  examined  in  1877. 

In  this  large  collection  the  greater  number  of  pictures  are  without 
interest,  but  there  are  a  few  extremely  good,  and  others  which  eihoald 
be  noted.  The  first  room  contains  landscapes  chiefly.  Leaving  it  to 
the  left,  we  enter  the  second  room;  where  the  catalogue  begins. 


No. 


Boom  II, 


5  Giovanni  Bellini,  copy  of    The  Circumcision, — Much  injured. 


1.5  Mantegna,  attrib. 


23,  9  Pesellino      . 
28  PiUppo  Lippi 
43  Rondinelli      . 
80  Perugino,  attrib. 


21  Beccafumi 

22  Titian,  attrib. 


13  Carlo  Maratta 


22  Ludovico  Caracci 


Part  of  a  predella. — Is  by  Parantino  of 
Modena :  0.  and  C.  The  two  other 
parts  of  it  are  in  the  Sala  Grande. 

Two  small  panels. 

Annunciation, 

Madonna. 

8,  Sebastian, — By  Marco  Basaiti:  G. 
andC. 

jBoom  V, 

Marriage  of  8,  Catharine, 
Madonna  and  shepherd. — Manner  of  ft 
Tfevisan  painter:  C.  and  C. 

Boom  VI, 
Madonna, 

Boom  Vni. 
8,  Sebastian, 


Passing  through  Rooms  IX.  and  X.,  we  arrive  at  the 

Sola  Grande, 
This  is  composed  of  four  corridors,  of  which  three  contain  pictures 
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To.  Corridor  L 

L4  Titian Male  portrait, 

—  Copy  of  the  Three  ages  of  Titian. 

—  Honthorst Several  examples. 

26  G^rofalo The  VisittUum* 

15  Gnido Madonna. 

Corridor  IL 

—  Giovanni  Bellini,  attrib.    Madonna  and  Baptist— TrohahXy   by 

Bondinelli :  C.  and  0. 
6  Francia,  attrib.   .     .     .    Madonna  and  tvx>  saints, 

—  Basaiti,  attrib.    .     .  Madonna  and  four  saints, — By  Bocchc- 

oino:  G.  and  0. 
13  Mazzolino.     ,     ,     ,     ,     Chrigt  with  the  doctors, 
15  Garaod,  attrib.     .     .     .     S.Jerome, — By  Lorenzo  Lotto  :G.  and  G. 

17  Titian,  manner  of     .     .     Male  portrait, — Suggests  Bomanino :  G. 

and  G. 

—  Giorgione,  attrib.      .     .    Daughter  of  Herodias, — ^Is  by  Porde- 

none :  G.  and  G. 

18  Pordenone      ....     Male  portrait 

26  Titian,  attrib.      .     .     .    Saerifiee  of  Isaac,— Bj  Bembrandt's 

contemporary,  Lievens :  G.  and  G. 

25,  30,  60,  65  Brueghel,  J.  .     The  four  dements, 

84  Lorenzo  Lotto     .     .  Portrait 

52  Titian Portrait  of  Jansenius, 

56      „ Magdalen, — ^Beplioa,  with  alterations, 

of  that  in  the  PittL 

69  Gorreggio A  cartoon. 

Corridor  III, 

12  Glaude  Lorraine  .     .     .  Landscape,  called  II  Moiinc, 

18  Annibale  Garacd      .     .  A  Pieta, 

17,  22  G«rardvan  derMeire  Two  panels, 

23  Glaude  Lorraine  .     .     .  Landscape,  called  the  Temple  of  Apollo, 

26  Mazzola Portrait 

Opening  out  of  this  is  a  small  Gabinet,  which  contains  the  gems  of 
he  gallery : — 


»2  BOME:  TBE  FALACBS. 


Memling —  A 

Qnintm  Matsys,  achoul 

of —  The  two  miaen. 

Raphael —  Two  poriraiia  in  one  frofme, 

SebafttiaDO  del  Piombo  .  —  Portrait  of  A,  DoricL 

Diego  Velaaqoez       .  —  Tortrcai  of  Iiukooaii  X 
And  a  Dnteh  eaodlelight  efTed- 


THE  FAB9ESE  PALACE  AT  SOME. 

The  Ijmg  OaUery  is  celehiaied  for  its  fine  frescoes,  whu^  mie  vdl 
preserr ed.  The  Taolted  ceiling  is  decorated  hj  AnnilMJe  fTaTaffrf  aad 
his  assistants,  and  contains  nnmerons  classical  eompoeitiaaa^  of  which 
the  centre  is  the  *  Triumph  of  Bacchos  and  Ariadne.*  A  large  fieso) 
at  one  end  of  '  Persens  and  Andromeda '  is  hj  Gnido  Beni ;  a  similsr 
one  at  the  op]>osite  end  of  'Perseus  with  the  head  oC  Medina'  is  hj 
Oinlio  Botnano.  Sereral  small  medallions  on  the  walls  hekfw  the 
cefling  are  by  Domenichiho. 

The  Large  HaU  of  the  Guards  is  covered  with  freaeoes  bj  Sahisti 
on  one  side,  by  Vasari  opposite,  and  by  Zncchero  at  either  end. 


THE  FABNESIKA  PALACE  AT  BOBiE. 

Entfo/nce  HaU  contains  frescoes  of  the  history  of  Gnpid  and  Psyche, 
painted  by  the  scholars  of  Baphael  nnder  the  direction  of  the  master. 

HaU  II.  of  the  Galatea. — Frescoes  of  the  roof  in  the  centre  of 
'  Persens  and  Mednsa/  &c.,  with  nnmerons  figures  in  the  Tanltings, 
and  architectnral  spaces  below,  are  by  Baldassare  PemzzL  The  limettes 
are  painted  by  Sebastiano  del  Piombo,  the  one  excepted  containing  the 
ohareoal  head  by  Michael  Angelo.  On  one  of  the  walls  is  the  fimioiis 
fresco  of  the  *  Galatea'  by  Baphael.  The  landscape-paintings,  also  on 
the  walls,  are  by  Gkuipar  Daghet 

HaU  JIT.— Paintings  without  intereist. 
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Upper  Halls,  L — Ceiling  painted  by  Peruzzi,  with  architectural 
decorations  and  classical  incidents. 

HaU  II. — ^Frescoes  by  Bazzi  (II  Sodoma)  of  'Alexander  and 
Koxana'  and  the  'Family  of  Darius  before  Alexander.'  Others  of 
less  interest. 


THE  VILLA  LUD0VI8I  AT  ROME. 

In  the  Casino,  on  the  ground  floor,  a  famous  fresco  by  Querciuo, 
'  Aurora  driving  away  Night.' 

In  a  saloon  to  the  left  small  paintings  on  the  ceiling  by  Guercino 
and  Domenichino. 

In  an  upper  saloon  a  fresco  on  the  ceiling  by  Guercino,  *Fame 
with  Force  and  Virtue.* 


THE  ROSPIGLIOSI  PALACE  AT  BOMB. 

In  the  Casino  in  the  garden,  on  the  roof  of  the  middle  hall,  is  the 
Gamous  fresco  of  the  '  Aurora  attended  by  the  Hours '  by  Guido  Beni. 

In  the  hall  to  the  right : 

No. 
Domenichino  ....      —  Adam  and  Eve  in  Paradise. 

In  tlie  hall  to  the  left : 
Domenichino  ....      —  The  Triumph  of  David, 


THE  SCIABBA  PALACE  AT  BOMB. 

The  Palace  has  of  late  been  closed  to  the  public,  and  is  so  for  the 
present,  and  the  pictures  no  longer  occupy  their  former  places.    1877. 

No. 
Bartolommeo,  Fra,  and 

Mariotto      ....      —  Madonna  and  S.  John, 

Bril,  Paul       ....      —  Two  landscapes. 

Daravaggio     ....      —  The  card-players. 

1, 
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Claude  Qei4e  (Lorraine) . 
Granach,  Lucas   . 
Giorgione,  attrib. 

Goes,  Hugo  van  der 
Mantegna 
Perugino  .     •     . 
Raphael    .     .     . 
Sirani,  Elisabetta 


Titian .     .     . 
,y      attrib.  . 


Vinci,  L.  da   .     .     .     . 


No. 

—  Tioo  smaJl  landseaqpes. 

—  Holy  family. 

—  Herodias   and  other  figures.  —  Is  by 

Pordenone :  0.  and  0. 

—  Deaih  of  the  Virgin, 

—  Male  portrait, 

—  8,  Sebastian, 

—  j?%e  violin-player, 

—  A  Carita, — After  the  manner  of  Goido 

Beni. 

—  Madonna  with  John  the  Baptist, 

—  "ia  Bella  di  Tiziano.'^^JB  a  fine  Palma 

Vecchio :  C.  and  C. 

—  Modesty  and  Vanity, 


24  Guercino  .     . 
31  Titian,  attrib. 


THE  SPADA  PALACE  AT  ROME. 

Hand-catalogues  only. 

Pictures  last  examined  in  1877. 

Passing  through  Booms  I.  and  II.,  where  there  are  no  pictures  of 
interest,  we  enter  Boom  III. 
No. 

.     The  death  of  Dido, 

Male  portrait. — Looks    like  Girolamo 
da  Treviso  :  C.  and  C. 
.     ..     Male     portrait^     vnth     violin,  —  Not 
genuine. 
Christ  hearing  the  Cross, — An  altarpieoe. 
.     .  TJie  Eternal. — The  lunette. 

Portrait  of  Cardinal  Spado. — Probably 

by  Scipio  Gaetano ;  0.  and  C. 
The  rape  of  Helen. 
.     .     .     Portrait     of     Orazio     Spada.  —  Not 
genuine. 
71  Moroni A  portrait 


42 


»• 


»» 


49  Palmegiani     . 

48 

51  Titian,  attrib. 


63  Guide  Beni    , 
66  Titian,  attrib. 
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Rwm  IV. 

No. 

—  Goido Portrait  of  Cardinal  Spada, 

3  Teniers,  attrib.    .     .     .  Figures  in  a  gnoury  landscape, 

17  Venetian  school  .     .     .  Woma/n  taken  in  adtdtery. — A  copy  of 

Lorenzo  Lotto :  0.  and  0. 

30  Ofiuravaggio     ,     ,     .     .  8.  Cecilia, 

31  Maratta Portrait  of  Cardinal  Spada, 

54  French  school      .     .     .  Female  portrait. 


THE  VATICAN  COLLECTION  AT  ROME. 

No  Catalogue. 

The  pictures,  now  unnumberedt  were  last  examined  in  1877. 

Boom  I, 
No. 
Angelico,  Fra      ...       —  8,  Nicholas  of  Bari. — Predella  in  two 

parts. 
„  „        ...       —  Madonna  and  angels. — Small. 

Boni&zio — Holy  family  and  saints, 

Gesare  da  Sesto  ...       —  Madonna  and  saints, 
Crivelli,  Carlo      ...       —A  Pieth,—  A  lunette. 

Goro&lo —  Holy  family, 

Gozzoli,  Benozzo.     .     .       -^  Miracles  of  8,  Jacinto. 

Mantegna,  Andrea,  at-'k       —  ^  Pieta.— Assigned  to  Giovanni  Bellini 

trib /  by  C.  and  C. 

Morillo —  Marriage  of  8,  Catharine, — And  two 

others. 

Perugino —  Three  saints, 

Baphael —  Theological  virtties, — In   monochrome. 

Small. 

—  Scenes  from  the  Passion, — A  predella. 

Vinci,  Leonardo  da  .     .      —  8,  Jerome,— In  monochrome. 

Boom  II, 

Domenichino  ....      —  The  last  Communion  of  8,  Jerome, 

Raphael —  The  Transfiguraiion, 

.     .     .       —  The  Madonna  da  Foligno. 
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Alunno,  Niccolo 


>» 


>» 


Garavaggio     . 
Guercino   . 


>» 


»» 
Guido  .     .     . 

Melozzo  da  Fori! 

Perugino  . 


>» 


•  • 


Pinturicchio   . 
Kaphael  Sanzlo  . 
Bomano,    Giulio,     and^ 
Francesco  Penni    .     / 
Sassoferrato    .... 
Spagna,  Lo,  attrib.     .     . 


Spagnoletto    . 
Titian  .     .     .     « 


>» 


Boom  III. 

No. 

—  Crucifixion  and  saints.— ^Aa  altarpiece. 

—  AUarpiece  in  fourteen  parts,andpredeUa. 

—  The  Entombment, 

—  27i6  incredulity  of  S.  ITiomas. 

—  8.  Margaret  of  Cortona. 

—  The  Ma^fdalen. 

—  Madonna  in  glory  and  two  saints. 
-—  Audience  of  Sixtus  IV. — ^In  fresco. 

—  The  Resurrection. 

—  Madonna  with  four  saints. — It  is  sup- 

posed the  hand  of  Eaphael  may  be 
seen  iu  both  these  works. 

—  Coronation  of  the  Virgin. 

—  Coronation  of  the  Virgin. — ^Early  work. 

—  Assumption  of  the  Virgin  "  di  Monte 

Luce." 

—  Madonna  with  angels. 

—  The  Adoration. — A  work  of  the  time 

and  school  of  Eaphael,  of  which  the 
authorship  is  doubtful. 

—  Martyrdom  of  8.  Lawrence. 

—  Madonna  in  glory,  8.  8ebastian  and 

other  saints  below. — Injured. 

—  Portrait  of  a  Doge  of  Venice. 


Baroocio,  F.    . 

n  •       • 

Correggio,  attrib. 
Guido  .     .     . 
Moretto 

Poussin,  Nicolas 
Sacohi,  Andrea 

»•  >» 

Valentin,  Mo'isc 

Veronese,  P.  . 


Bo<mIV. 

-  The  Annunciation. 

-  The  'ecstasy  of  S.  Midhelina. 

-  The  Redeemer  in  glory. 

-  The  crucifixion  of  8.  Peter. 

-  Madonna  enthroned  with  two  saints. 
'  Martyrdom  of  8.  Erasmus. 

'  8.  RomuaJdo  and  his  brethren. 

-  8.  Gregory  and  others. 

-  Martyrdom  of  two  saints. 

-  8,  Elena. 
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The  LoQGiE  are  decorated  by  pupils  of  Raphael  after  designs  of  the 
master. 

Three  of  the  Stanze  were  painted  principally  by  Raphael,  and  one  by 
Giulio  Romano,  Penni  and  Raphael  del  OoUe,  after  the  death  of  the 
master. 

J. — Stanza  of  the  Incendio  del  Borgo. 

No. 
Raphael  and  scholars     .      —  llie  Incendio  del  Borgo. — Occupies  the 

wall  opposite  the  window. 
„  „  .       —  Justification  of  Leo  HI.  before  Charle- 

magne.— Occupies  the  spaces  round 
the  window. 
„  „  .       —  The  coronation  of  CharUmagne  by  Leo 

IIL 
„  „  .       —  The  victory  of  Leo  IV, 

The  four  medallions  on  the  ceiling  are  by  Perugino. 

II, — Stanza  della  Segnatura, 

Raphael —  Theology,  or  the  DiaptUa   del  Sacra- 
mento, 

„         —  Poetry,  or  Mount  Parna8»u«.— Opposite 

the  chief  window. 

„         —  Philosophy^  or  the  School  of  Athens. 

„         —  Jurisprudence.  —  Round      the      chief 

window. 
The  circular  and  square  compartments  of  the  ceiling  are  by  Raphael. 

IIL — Stanza  of  Heliodorus. 

Raphael —  The  expulsion  of  Mdiodorus  fr<ym  tlie 

Temple. 
„         —  The  miracle  of  Bolsena. — Opposite  the 

chief  window. 
„         —  Leo  I.  preventing  AUila*s  entrance  to 

Borne. 
„         —  The  deliverance  of  S.  Peter. — 0?er  the 

chief  window. 

The  ceiling  is  by  Baldassare  Peruzzi. 
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TV, — Saia  of  Gbfw<an<tn«. 
No. 
Giiilio  Bomano    ...      —  Vidar^  of  ContUuntine  ai  the  MUvian 

Bridge, 
„  „  ...       —  The  Cross  appearing  to  Constantine, 

Francesco  Penni  ...      —  The  baptism  of  ConstarUine. 
Baphael  del  Colle  —  CoTutarUinepreserUing  Rome  to  the  Pope, 

A  private  door  from  this  Sala  leads  into  a  large  room,  ^i^endidly 
decorated  by  Baphael  and  his  papils.  Beyond  is  the  little  Capella  di 
S.  Lorenzo,  famons  for  the  frescoes  it  contains,  painted  by  Fn 
Angelico  when  he  was  sixty  years  of  age  for  Nicolas  Y.  They  are  in 
admirable  preservation,  are  among  the  finest  of  his  works,  and  relate 
to  the  histories  of  S.  Stephen  and  8.  Lawrence. 

In  the  SiSTiNE  Chapel  are  the  celebrated  frescoes  by  Michael 
Angelo. 

The  roof  is  occupied  with  numerous  subjects,  from  the  *  Creation  of 
the  World  *  to  the  *  Deluge.' 

At  the  four  comers  are  the  following  incidents  from  Jewish  history : 
(1)  *  The  Brazen  Serpent*;  (2)  'Punishment  of  Haman';  (3)  'David 
and  Goliath';  (4)  'Judith  and  Holofernes.' 

Besides  these  there  are  twelve  seated  figures  of  the  Prophets  and 
Sibyls  in  compartments  around ;  and  subjects  from  the  history  of  the 
Virgin  occupy  the  arches  above  the  windows. 

Lastly,  the  end  wall  exhibits  the  final  work  of  the  great  series-- 
namely,  the  fresco  of  the  '  Last  Judgment.' 

On  the  side  walls  are  two  sets  of  frescoes,  six  in  each,  one  of  subjects 
from  the  Old  Testament,  the  other  from  the  New  Testament.  Bach 
commences  at  the  end  of  the  chapel  nearest  the  'Last  Judgment.' 
The  Old  Testament  series  is  on  the  right  and  commences  with 

No. 

1  Luca  Signorelli    .     .     .  The  Circumcision. 

2  Sandro  Botticelli      .     .  Moses  and  the  daughters  of  Jethro,  &e. 

3  Cosimo  Bosselli   .     .     .  Pharaoh  and  his  host  in  the  Bed  Sea. 

4  Signorelli Pvblicaiion  of  the  Law  and  decUh  of 

Moses. 

5  Botticelli  .     .  .     .     Bebellion  of  Korah. 

6  C.  Bosselli     ....     Israelites    bringing    their  jewels^  and 

Moses  giving  the  Commanda»ent$, 
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The  Kew  Testament  series  is  on  the  left,  and  commences  with 

No. 

1  Perugino The  Baptism  of  Christ 

2  Botticelli The  Temptation, 

3  D.  Ghirlandajo    .     .     .  CaUing  of  the  disciples, 

4  0.  BoBselli     ....  The  Sermon  on  the  Mount. 

5  Peragino Delivery  of  the  keys  to  S,  Peter. 

6  C.  Rosselli      ....  The  Last  Supper. 

Occupying  the  wall  at  the  opposite  end  to  the  *  Last  Judgment ' 
are  two  freecoes  much  damaged,  the  'Resurrection'  by  Ghirlandajo 
and  the  '  Archangel  Michael '  by  Salyiati. 


THE  PALAZZO  PUBBLICO  AT  SIENA. 

Sola  -dei  Tribunale  di  Bicchema. 
No. 
Sano  di  Pietro     ...      —  Fresco  of  the  Coronation  of  the  Virgin, 

Stanza  del  Cfonfaloniere, 
Bazzi,  or  II  Sodoma  .     .      —  Fresco  of  the  Besurrection, 

Sola  del  Concistoro,  • 

Beccafomi     ....      —  Frescoes  on  ceiling. 

Sala  di  Balia, 

Spinello  Aretino  ...      —  Fresco  of  the  procession  of  Emperor 

Frederick  Barharossa  and  Pope  Alex- 
ander III, 

In  the  Vestibule  hangs  a  fine  small  'Madonna  and  angels,'  by 
Matteo  da  Siena,  dated  1484. 

Sola  del  Consiglio, 
Bazzi,  or  Sodoma.     .     .      —  Three  frescoes  of  saints  and  chervibs, 
Simone  Martini   ...      —  Fresco  of  Madonna  and  saints, 

„            „  —  The  equestrian  portrait  of  Guidoricoio. 

Ambrogio     Lorenzetti,!      —  Two   battle-pieces. — In    brown    mono- 
attrib /  chrome. 
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Ill  the  chapel  adjoining  is  a  fine  *  Holy  fanuly '  by  Sodoma,  and 
frescoes  by  Taddeo  Bartoli,  much  restored. 

Sala  deUa  Pace. 

Ambrogio  Lorenzetti      .      —  Frescoes  representing  the  advantages  of 

Justice  and  Peace^  and  the  eff'eett  of 
Good  and  Bad  Judgment. — ^AhnoBt 
mined. 


THE  GALLERY  OF  FINE  ARTS  AT  SIENA, 

Catalogue  of  1872. 

The  pictures  are  numbered  but  not  named,  and  they  hang  in 
numerical  order;  hence  the  catalogue  will  be  more  easily  us^  if 
arranged  in  that  order  and  not  alphabetically. 

Corridors  and  Rooms  of  the  Sienese  School, 
No. 

6  Guido  da  Siena   .     .  Madonna. 

8  Unknown Christ  seated. — Curious  as  being  in  bw 

relief,  on  wood. 

14         „         A  Crucifix. 

18  Margaritone  d*  Arezzo  .     Portrait  of  S.  Francis. 

23  Duocio Madonna  with  saints. 

24  „       attrib.     .     .     .     A  small  triptych. 

25  Segna Four  saints. — Signed. 

33  Gilio A  Crucifix. 

41  Bernardo  Daddi  .     .     .     A  triptych. — ^Dated  1336. 

42  „  „       .      .      .     Madonna     and    angels. — ^Part     of    a 

triptych. 

45  Ambrogio  Lorenzetti      .     The  Annunciation. — Dated  1344. 

46  „  ,)  .     An  altarpiece. 

55  Pietro  „  .  Madonna  enthroned. 

56,  7  „  „  .  Parts  of  a  predella. 

58      „  „  .  Madonna  with  angels. 

66  Segna A  Crucifix. — Dated  1345. 

79  Bartolo  di  Fredi  .     .     .  Adoration  of  the  Magi. 

81-5      „  „     .     .     .  Portions  of  an  altarpieoe. 
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No. 
90  Lippo  Memmi 


109  Jacopo  di  Mino   .     .  . 
117, 18  Martino  di  Bolgarini 

121  Bartolo  di  Predi  .     .  . 

125  Taddeo  Bartoli    .     .  . 

133  Domenico  di  Bartolo 

134  Gioyanni  di  Paolo     .  . 

135  „               „        ,  . 
143,  4  Sano  di  Pietro       .  . 


145 


151 


152 


»> 


>» 


»» 


»< 


166  Matteo  da  Siena  . 

167 

»» 

»     • 

168 

» 

» 

170 

>» 

» 

186  Vecchietta      .... 

187  Sano  di  Pietro  .  .  . 
205  Bazzi  (Sodoma)  .  .  . 
219, 20  Luca  Signorelli  .  . 
236  Spinello  Aretino  . 

239  Sano  di  Pietro     .     .     . 
255  Matteo  da  Siena  . 
294  Sano  di  Pietro     .     .     . 
297  Luca  Thome  .... 

341  Bazzi  (II  Sodoma)     .     . 

342  „  „  .  . 
344  Fungai  and  Pacchiarotto 
352  Becoafnmi  .... 
373  Delia  Pacchia  .  .  . 
377  Bazzi  (Sodoma)  .     .     . 

379  Fungai. 

380 


» 


Madonna  enthroned   vnth  mints  and 

angels. 
Madonna  and  saints. — ^Dated  1362. 
AUarpiece  and  predella. 
Fredella. 

Anntmciation  and  others. — Small. 
Madonna  and  angels. — Dated  1433.    « 
PredeUa, 

Altarpiece. — Dated  1453. 
AUarpiecej  Assumption  of  the  Virgin. — 

Dated  1479,  and  predella. 
AUarpiece    in    three    compartments. — 

Dated  1449. 
Altarpiece    in    three    compartments. — 

Dated  1444. 
Altarpiece  in  three  compartments. 
Madonna  and  saints. 
Madonna  and  saints. 
Madonna  and  saints. 
Madonna   and   angels.  —  Dated  1470. 

His  earliest  work. 
Altarpiece. 

Altarpiece  in  three  compartments. 
Christ  at  the  column. — Fresco. 
Siege  of  Troy. 
Coronaiion  of  the  Virgin. 
Madonna  and  saints. 
Madonna,  saints,  and  angels. 
Madonna  and  saints. 
Altarpiece  in  five  comparttnents. — Dated 

1367. 
TJie  Agony. — In  fresco; 
Descent  into  lirnbo. — In  fresco. 
Altarpiece  by  latter ;  lunette  by  former. 
Madonna  and  saints. — A  circular. 
Annunciation  and  Visitation. 
Descent  from  the  Cross, 
Assumption. 
The  predella. 
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TURIN. 


No. 

32  Salvator  Bosa 

36  Oaiayaggio 

37  Padovanino  . 
39  D.  Morone 

45  Pinturicchio  . 
49  B.  Strozzi  .  . 
54  C.  Amberger  . 
63  Beccafumi 


64,  5,  6  „ 
81  Palma  Vecchio 
85  Bazzl  (II  Sodoma) 
86,7  ,)  „ 

90  Paris  Bordone 


A  room  for  uoorks  of  other  schools. 


Two  figures. 

Five  figures. 

Hie  rape  of  Europa. 

A  portrait 

A  holy  family, — Circular. 

A  monk. 

Portrait  of  Charles  V, 

8.  Catharine  receiving  the  sHgmai 

Altarpiece. 
The  predella. 
A  holy  family. 
A  Nativity.~^iTOu\&T. 
Two  panels. 
Annunciation, 


In  another  room  are  some  of  the  original  cartoons  for  the 
pavement  of  the  cathedral  of  Siena,  by  Beccafumi. 


THE  PINAOOTECA  AT  TURIN. 
Catalogue  op  1875. 


Albani,  Francesco 
Bazzl  (H  Sodoma) 


>» 


» 


No, 
.     260,4,71,4  The  four  elements. 

50  Holy  family, 
.     376  Lucretia, 
.     283,8  Views  of  Turin. 

98  Tobit  and  the  angel. 
.     369  AUegoricdl  painting, 
Brueghel,  Jan  (Velours)    380  Marine-piece. 


Bellotti,  Bernardo 
Botticelli,  Sandro 


>» 


» 


Canal  e,  Antonio . 
Credi,  Lorenzo  di 
Dyck,  Anton  van 


>» 


>» 


Francia,  Francesco 


257  bis  View  in  Venice. 

103  Madonna. 

338  The  three  children  of  Charles  I. 

363  JEquestrian  portrait  of  Prinoe  Tk 

qf  Savoy. 
384  Holy  family. 
101  A  Pieth. 


VENICE. 


838 


yt,  Jan 


99 


»» 


Leem,  Jan  David  de 
[olbein,  Hans    .     .     . 

iievens 

lacarino  d'Alba  .  .  . 
lemling,  Hans  .  .  . 
lieris,  Frans  van  .  . 
*otter,  Paul  .... 

iaphael 

^avoldo,  Girolamo  .  . 
^esto,  Gesare  da,  attrib. . 
renioi'd,  D.,  younger.  . 
Velasquez  .  .  .  . 
Veronese,  P 


9$ 


Werff,  Adrian  van  der   . 
Wouwerman,  Philip .     . 


No. 

225  FruU. 

231  bis  AmmaU  and  fruit, 
228,  365  Floioers  and  fruit, 
386  Portrait  of  Erasmus. 
377  bis  An  interior. 

50  bis  Madonna  icith  saints, 
358  The  seven  sorrows  of  the  Virgin, 
379  His  own  portrait. 
377  CkUtle  in  a  landscape, 
373  Madonna  deUa  Tenda, 
119  Madonna  in  adoration, 

71  Madonna, 
364  Interior  of  an  inn. 
392  Bust  of  FhiUp  IV, 
157  Queen  of  ^uha, 
234  Christ  at  the  feast  of  Simon. 
396  Small  composition. 
366  A  hatOe, 


THE  ACADEMY  OF  FINE  ABTS  AT  VENICE. 

Catalogub  of  1877. 


CJirist  at  the  column, 

A  Pietflf.— Small,  dated  1367. 

6  Two  saints. 

A  dead  Christ,  surmounting  No.  8. 

CaUing  of  the  sons  of  Zebedee. 

The  Agony  in  the  Garden.— Dated  1510. 

A  saint  blessing  the  faithful. 

Raising  of  Lazarus. 

Madonna. — Early  work  and  injured. 

Mirade  of  the  True  Cross, 

The  shrine. — Much  injured. 

Procession  in  the  Piazza  of  8,  Marco, 

Madonna  vnth  six  saints. 


No. 

Antonello  da  Messina    .  264 

Avanzi  Veronese .     . 

.  410 

Basaiti,  Marco     . 

.     .       4, 

w            w             •       • 

.      7 

»             »             •       • 

.     31 

»             >>             •       • 

.  534 

Bassano,  Jacopo  .     . 

.  484 

„        Leandro 

.  494 

Bellini,  Jacopo    .     . 

.  443 

„      (Gentile  .     . 

.  529 

>»          »         •     • 

.  543 

W                  J»                •         < 

.     .  555 

„      Giovanni 

.     .    88 
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Bellini,  Giovanni 


»» 

»» 
»> 


»> 

»» 
»> 
>» 


Benedetto  Diana 
Bissolo,  F. 


» 


» 


» 


Bocoaocino  da  Grem( 

Bonifazio  Veneziano 

»» 

»> 

>» 

>» 

»» 

>» 

» 

>» 

»» 

»» 

»> 

»» 

»> 

>» 

}} 

♦» 

>» 

»» 

Bordone,  Paris     . 


»» 


w 


Buonconsiglii,  Giov. 
Oarpaccio,  V. 


>» 

>» 
»» 

19 


No. 

94  Madonno.— Dated  1487. 
313  3fa(2(mna  *'  of  the  Admiralty  MagitiraU." 

— Eetonched. 
234-238  Allegories, 
372  Madonna  and  the  sleeping  Christ 
424  Madonna  and  88.  Patd  and  Crtorge, 
436  Madonna  with .  the  Magdalen   and  S, 

Catharine. 
580  Madonna  enthroned  with  saints. 
186  Madonna. 
337  Madonna  and  saints. 
435  Madonna  and  saints. 

541  The  coronation  of  8.  Catharine. 
132  Madonna  and  saints. 

26-29  Figures  of  saints. 

57  The  adoration  of  the  Magi. 

326  Holy  family  and  saints. 

483  Madonna  in  glory  and  saints. 

500  The  rich  man. 

505  The  Saviour  enthroned. 

516  Christ  and  His  apostles. 

524  Massacre  of  the  innocents, 

572  Adoraiion  of  the  Magi. 

586  88.    Benedetto    and   Sebastian.  —  And 
others. 

428  The  TibuHine  Stbyl 

492  Fisherman  presenting  the   ring  to  (hs 
Doge  of  Venice. 

272,  601,  2  Portions  of  large  worhs. 

488  The  presentation  in  the  Temple, 

539  2%6  ambassadors  of  England  before  the 
Moorish  king. 

533  Dream  of  8.  Ursula.— D&ied  1475. 

537  The  king  dismisses  the  English  ambas- 
sadors. 

549  The  English  ambassadors  return  to  their 
king  toith  the  answer, 

542  The  English  prince  takes  leave  of  his 

father.— D&ied  1495. 
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»» 


>» 


N... 

Carpaccio,  V 546  S.  Ursula  received  at  the  gate  of  Borne  by 

the  Pope, 
.  544  8.   Ursula  and    the   virgins   arrive   at 

Cologne. — ^Dated  1490.    Inferior. 
.  554  Martyrdom  of  8.  Ursula  and  the  virgins. 
.     .  560  8.  Ursula  in  glory.— D&ied  1491. 

This  completes  the  series  of  nine  subjects. 
„  ....  552  Meeting  of  Joachim  and  Anna. — Dated 

1515. 
.  559  Crucifixion  of  ten  thousand  martyrs. 
.  564  Casting  out  a  devil. — Retouched. 

Catena,  y 11 ,  13  88.  Augustine  and  Jerome. 

attrib.      .     .  124  Madonna  and  two  saints. 

.  385  Madonna   with   saints. — By  Benedetto 
Diana  :  0.  and  0. 
Cesare  da  Sesto    .     .     .  262  Madonna. 
Cima  da  Conegliano  .      .  125  Madonna  unth  saint^. 

.  421  Madonna. 
.     .429-4  Pieth. 

.  456  Hie  8aviour,  8.  Hiomas,  and  another 
saint. 
.     .  582  Madonna  enthroned. 
Gontarini,  Giovanni.     .  347  Excellent  small  copy  of  Titian's  Venus. 
Gordegliaghi,      Andrea, 

attrib 110  Madonna  and  saints. 

Dydk,A.  van.     .     .     .  260  8maU  portrait  of  a  child. 
Engelbrechsten,  Gomelis, 

attrib 315  Crucifixion. 

Feti,  Domenico    ...     95  Meditation. 

Gkirofalo  (Tislo)  .     .     .  452  Madonna  and  saints. — Dated  1518. 

Gentile  da  Fabriano  .     .  382  Madonna. 

Giambono,  M.      .     .     .       S  8aviour  and  four  saints. 

Giordano,  Luca    .  .  571  The  descent  from  the  Cross. 

Holbein,  Hans,  attrib.    .  266  Portrait  of  a  young  woman. 

Hondecoeter  ....  280, 1  Poultry. 

Jaoobello  del  Fiore   .     .     22  Madonna  and  two  saints. 

Lazari,  8 545  Miracle  of  the  Holy  Cross. 

Le  Brun,  G 597  Christ  in  the  house  of  8imon. 

Lorenzo  Yeniziano    .     .  373,  4,  5  Figures  of  saints. 

„  „  .     .  889  Annunciation. — ^DatedlBTV.. 


»»  »» 

>»  »> 

>»  tf 

»>  » 
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VENICE, 


»» 


n 


n 


Mantegna,  A. 
Marooni,  Boooo 


No. 
LoreDEO  Yeniziano    .     .  391,  2,  3  Saints, 

n        and  Bissolo.     .       5  Annuneiation, — Dated  1357. 

Mansueti 538  88.  Mark  and  Aniano, 

.  540  8,  Mark  preaching  at  Alexandria. 

.  548  Miracle  of  the  Cross, 

.  584  Saints, 

,  278  8,  (?eor^.— Small. 

60  Christ  and  two  saints. 
,  495  Deseewt  from  the  Gross, 
.    96  The  supper  at  Emmaus. — ^Dated  1506. 
2  AUarpiece  in  many  compckrtments,  loHh 
apredeUa. 
838  Portrait. 

352  8,  Catharine.—JkLted  1351. 
Montagna,  Bartolommeo  361  Madenna  enthroned  toith  two  saints, 
Moretto  (Bonvieino)  .     .  261  i$?.  Peter, 

„  „  ,     ,  267  8.  John  Baptist 

Moroni,  G.  B.      ...  433  MaleportraU, 


» 


n 


Marziale,  Maroo  .     . 
Matteo  da  Bologna   . 

Mierevelt,  M.       .     . 
Modena,  Tommaso  da 


Padoyanino  (Varottari; 


»> 


>» 


>» 


>» 


»> 


»> 


»» 


>» 


>» 


»> 


Palma  Giovane 
Palma  Vecchio 


V 


»» 


J> 


»» 


Pc'llegrino  da  Udine 


»> 


♦» 


Piero  della  Franoesca 
Pietro  da  Cortona 
Pordenone,  B. 


» 


Savoldo,  Girolamo 
Semiteoolo,  y. 


■  47  Marriage  at  Cana. 

87  Orpheus  and  Eurydice. 

134  TTie  rape  of  Proserpine, 
481  Descent  of  the  Holy  Ghost 
591  8,  Diacre  recovering  his  sight, 
595  Madonna  in  glory. 

40  Death  on  the  pale  horse. 
593  8,  Peter  enthroned  with  other  saints,-^ 
Much  restored. 

84  Christ  heals  the  daughter  of  the  Ccmaan* 
itish  woman, 

59  The  Assumption, 
532  The  angel  Gabriel, 
562  The  Virgin  Annunciate. 
419  8.  Jerome. — Small ;  maoh  injured. 
473  Daniel  in  the  lions*  den. 
486  Madonna  and  sainUi 
490  Four  satn^.— Others  attributed  to  him 

here  are  by  other  painters:  0.  and  0. 
258  88.  Peter  and  Paul. 

16  Coronation  of  the  Virgin  in  the  centre. — 
By  Stefano,  signed  Stefan  Plebann8» 
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Semitecolo,  N. 


»> 


Steen,  Jan      .     .     . 
Tintoretto  (J.  Eobusti) 


>♦ 
>» 


99 

»» 
>» 
>» 
»> 
»» 


Titian 


»j 


»» 


>» 


Veronese,  Paolo 


» 


»> 


»♦ 


>♦ 
» 


No. 

and  dated  1381.     The  small   com- 
partments are  by  Semitecolo. 
259  Madonna, 
394  Coronation  of  the  Firgftn.— Signed  an.l 

dated  1351. 
342  An  interior, 
25  Fall  of  man. 
45  The  miracle  of  8.  Mark. 
51  Portrait  of  a  Doge. 
503  Madonna  with  senators. 

568  Descent  from  the  Cross. 

569  Two  senators. 
575  Two  senators. 

24  Ti^  Assumption  of  (he  Virgin. 
33  The  Entornfment^ChiefLy  Titian,  but 
finished   by   Palma    Giovane,  being 
Titian's  last  work. 
366  8.  John  in  the  desert. 
487  The  presentation  in  the  Temple. 
489  An  Annunciation. 
519  Madonna  and  saints. 
547  The  repast  at  LeoCs  house. 
603  An  Assumption. — ^And  others. 
30  The  Eternal  and  saints. 
1  Madonna  and  four  saints. — ^Dated  1463. 


Vioentino,  Andrea 
Vivarini,  Bartolommeo  . 
Vivarini,  Giovanni  and 
Antonio,   known    also 
as  G.  and  A.  da  Mu- 

rdno 2'^  Madonna  and  the  four  doctors. 

8  Coronation  of  the  Virgin, 
581  The  angel  Gabriel. 
583  The  Virgin  Annunciate. 
Vivarini,  Luigi,  "  elder," 

attrib 10,  15-20  8irtgle  figures  of  sadnts.-^These 

more  properly  belong  to  the  "School 
of  Luigi,"  the  existence  of  an  elder 
Luigi  being  doubtful ;  0.  and  0. 
younger  354  8.  Mark  enthroned. 

561  Madonna  and  saints. — ^Dated  1480. 


w 


»» 


»> 


>» 


» 


>» 
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THE  COEEER  MUSEUM. 

No  Catalogue. 

There  are  a  few  pictures  of  interest  here,  among  many  others  which 

have  DO  claim  to  be  noticed. 

No. 
Bellini,  Gentile    ...      —  Head  of  the  Doge  Foseari, 


„      Giovanni. 
Lorenzo  Veniziano 
Stefano      .     . 
Vivariui,  Lnigi    . 


—  Portrait  of  a  Doge, 

—  The  Saviour  enthroned. — ^Dated  1869. 

—  Madonna. — ^Dated  1369. 

—  8.  Anthony  of  Padua, — Small. 

A  *MadonDa  and  saints,'  signed  N.  Semitecolo,  and  dated  1400, 
is  considered  to  be  by  that  master  by  0.  and  C,  although  not  named 
as  such  in  the  museum. 


THE  DUCAL  PALACE  AT  VENICE. 

On  the  first  floor  is  the  Great  Hall  of  Council.  Its  walls  are  covered 
with  paintings,  among  which  is  the  celebrated  *  Paradise'  by  Tintoretto ; 
others  are  by  the  sons  of  Paul  Veronese ;  by  L.  and  F.  Bassano,  Palma 
the  elder  and  younger,  Tintoretto,  II  Vicentino,  and  others.  The  frieze 
is  adorned  by  portraits  of  the  *  Doges,'  chiefly  by  Tintoretto. 

The  paintings  on  the  ceiling  are  by  P.  Veronese,  Tintoretto,  both 
of  which  are  particularly  fine,  by  the  younger  Palma,  and  the  two 
Bassanoa 

The  Hall  of  Scrutiny,  on  the  same  floor,  contains,  among  many 
others,  wall  paintings  by  Tintoretto,  Vicentino,  Bellotti,  F.  Bassano, 
and  Palma  the  younger.  The  *  Last  Judgment,'  occupying  one  end  of 
the  hall,  is  one  of  the  chief  works  of  the  last-named  painter. 

In  the  Library  is  the  famous  *  Grimani  Breviary,'  said  to  have  been 
illustrated  by  Memling,  Gerard  van  der  Meire,  and  other  early  masters. 

On  the  second  floor  are  several  apartments.  In  a  small  xoom  by 
the  entrance-chamber  of  the  Three  heads  of  the  Council  of  Ten  is  a 
good  *  S.  Christopher  and  two  saints,'  by  Bonifazio,and  a  *  Madonna  and 
saints,'  by  Catena.  The  Hall  of  the  Four  Doors  contains  among  other 
works  the  famous  picture  of  the  '  Doge  Grimani  kneeling  before  Faith,* 
by  Titian,  much  restored,  but  still  fine. 

In  the  Hall  of  the  Senate  is  a  large  painting  by  Tintoretto  occupying 
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the  end  wall  above  the  throne,  which  cannot  be  regarded  as  one  of  his 
best  works.  At  the  opposite  end  is  another  of  the  younger  Palma's 
best  achievements, '  Christ  adored  by  two  Doges/  Besides  these  there 
are  other  decorative  paintings  on  the  walls  and  celling. 

In  the  ante-cbamber  leading  to  the  chapel  is  a  work  by  Bonifazio 
not  easily  seen,  and  some  well-painted  saints  by  Tintoretto.  In  the  Sala 
del  Gollegio  a  fine  painting  by  Paul  Veronese  adorns  the  end  wall 
over  the  throne ;  works  by  Tintoretto  and  others  are  on  the  side  walls. 
Perhaps  few  more  admirable  examples  of  ceiling  decoration  exist  than 
the  celling  of  this  hall,  which  is  entirely  the  work  of  Veronese.  In  the 
small  Anti-Collegio  are  four  works  of  Tintoretto,  superior  to  anything 
else  by  him  in  Venice.  The  first,  inferior  to  the  rest,  is  the  *  Forge  of 
Vulcan ';  opposite  to  it  is  *  Pallas  repelling  Mars ';  by  one  window  the 
*  Three  Graces  and  Mercury^;  ladtly,  opposite  to  it,  and  most  beautiful 
of  all,  *  Bacchus  and  Ariadne,  Venus  descending  to  crown  the  latter.' 
In  the  same  room  are  "Veronese's  *  Eape  of  Europa,'  and  %  good  example 
of  Jacopo  Bassano. 

THE  SOUOLA  DI  SAN  ROOCO  AT  VENICE. 

This  building  contains  a  large  collection  of  Tintoretto's  works,  which 
occupy  the  lower  hall,  and  the  apartments  upstairs ;  almost  all  great 
compositions  from  the  history  Of  Our  Lord.  On  the  landing  of  the 
staircase  is  a  small  picture  by  Tintoretto,  himg  high,,  and  an  *  An- 
nunciation '  by  Titian  opposite.  Many  of  these  paintings  are  not  easily 
seen,  &om  want  of  light  By  some  they  are  held  in  very  high 
estimation.  In  quality  of  workmanship  it  cannot  be  denied  that  they 
are  greatly  inferior  to  ^choice  examples  at  the  Ducal  Palace  and  else- 
where. They  have  little  or  no  dlaim  to  beauty  of  colour.  The  painter's 
power  of  drawing  the  human  form  in  every  attitude  is  indisputable ; 
exemplified  as  it  is  here  by  the  energetic  action  which  characterises 
almost  every  figure.  To  a  student  of  the-present  day  this  predominance 
of  action  is  incompatible  with  the  repose  and  dignity  which  many  of 
the  subjects  require.  A  most  notable  instance  is  afforded  by  th^ 
excessive  movement,  noise,  and  bustle  displayed  in  the  'Lalst  Supper.' 
The  *Pool  of  Bethesda,'  and  the  *  Brazen  Serpent,'  among  others, 
exhibit  a  confusion  of  figures  in  every  variety  of  contortion.  One  of 
the  best  is  the  *  Assumption '  on  the  ground  fioor.  The  most  famous 
is  the  *  Crucifixion '  in  the  Sala  dell'  Albergo  on  the  second  floor,  a 
crowded  composition  containing  all  the  incidents  of  the  narrative. 

1  K 
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VERONA. 


Badile,  Giov. .     .     . 

Benaglio,  Giov.    .     . 

Bonsignori,  Francesco 
Garoto,  Francesco 


>» 


>» 


»> 


»» 


>» 


»> 


»» 


»» 


THE  PINACOTEOA  AT  VERONA. 

Pictures  examined  in  1877. 
Old  Golleotion. 

No, 
.     .     .     350  AUarpieee,  Madonna  and  sainta  in  mvoi 

compartments, — Signed. 
.     .     •     S49  AUarpieee,  Madonna  and  sainU  in  ikm 

compartments,  and  apredeOa, 
—  Crttoifixion. 
251  8,  Francis  and  saints, 
263  8.  Catharine, 

272  The  Madonna  in  adoration, 

273  Madonna  and  saints, 
297  Christ  toashing  the  disciples' feet, 

Gavazzola  (P.  Morandi)  .     277  Large  aUarpiece, 

299  Christ  at  the  column, 

300  Christ  washing  the  feet, 
819  A  Deposition,  Verona  in  the  distance. 

A  eentr&piece, — ^Dated  1517. 
»    818,  20  Two  wings,  the  Agony  and  hearing 
the  Cross, 

301  Madonna  and  saints, 
839  A    series   of  emaU  aubjeets,  thirty  tn 

number,  from  the  Creation  to  the  AdU 
of  the  Apostles, — On  gold   ground, 
very  early  and  quaint  worlc. 
48  Madonna    toith    angels,  —  His    early 
manner. 

.     822  Augustus  and  the  8ihyt 

.     276  Madonna  with  two  saints. 

.     278  Madonna  under  a  laurel4ree. 

,    275  An  aUarpiece, 

831  A  smaU  aUarpiece  in  several  compart' 
ments,  highly  ornamented. — Signed 
and  dated  1360. 

.     257  An  Entombment, 

A  large  room  contains  numerous  frescoes,  including  one  by  Fr. 
Morone,  and  others  from  the  Palazzo  Gontarini. 


»> 


>» 


» 


»> 


>» 


» 


»» 


»> 


Gima  da  Gonegliano . 
Gimabue,  attrib.  .     . 


Griyelli,  Carlo 

Falconetto,  G.  M. 
Libri,  Girolamo  dai 

♦»  »♦ 

Morone,  Francesco 

Turone     .     .     • 


Veronese,  Paolo 
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Under  the  same  roof  is  the  collection  of  Dr.  Bemasconi,  which 
contains  few  works  of  merit;  the  names  attached  to  most  of  the 
pictures  are  not  to  be  accepted.  The  following  examples  may  be 
noted. 

No. 

Bellini,  Giovanni,  attrib.      9&  A  Presentation,      *" 
Bonsignori,  Fr.    .     .     .     148  A  Madonna. 

Goireggio 93  ^  chtld^B  head, 

Dyck,  Van,  attrib.    .     .       47  Female  p&rtrait 

Franda,  Fr.,  attrib.  .     .     155  Soily  Family. — A  school-piece.     The 

signature  of  the  master's  name  is 

recent. 
Farmegianino      .     .     .     153  HcHy  Family, 
Schidone,  B.,  attrib. .     .      28  Nativity. — The  child  in  the  centre  is 

finely  painted,  and  may  be  accepted ; 

the  surrounding  figures  are  inferior. 

Tiepolo 70  Saints  in  adoration. 

Titian 52  Holy  Family. — ^Xnjured  by  cleaning. 


THE  MUSEUM  IN  THE  PALAZZO  CHIEEIOATI  AT 

VIOENZA. 

Pidures  examined  in  1877. 

Scattered  amidst  a  large  number  of  worthless  canvases,  to  which 
good  names  are  freely  attached,  there  are  a  few  pictures  of  interest, 
and  these  only  to  a  student  of  the  history  of  art.  They  are  chiefly 
examples  of  early  painters  of  Yicenza,  and  are  all  in  bad  condition. 

Saila. 
No. 

Bassano,  Jacopo  .     •     •        2  Madonna  adored  by  senators  and  others. 

Stanza  del  Cima. 

Albani,  Fr.     ...»      51  Child  asleep. 
Bellini,  Giovanni,  attrib.      15  Madonna  and  saints, 
GimadaConegliano.     •      54  Madonna  and  ttoo  sadnts, — ^In  tempera. 

Much  iDJured* 
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Stanzino  degli  Antiehi, 
Antonello  da  Messina    •       12  Head  of  Christ  crowned  with  thorns. 
•*  Bernardino    da    Mn-        (2  Ma^na  enthroned  with  four  saints.- 
rano "  attrib  i         Probably  by  theschool  of  Montagna : 

'  ...  (        0.  and  0. 

Eyok,  Yan,  school  of      .         1  A  Crucifixion. 

Paulus  Yeniziano      .     .       10  An  Ancona^  Death  of  the  Virgin  ani 

numeroits  compartments. — ^Dated  1S2S. 

Stanza  degli  Vicentird. 

Battista  da  Yicenza  .     •        4  An^cona. 
Buonconsiglio      ...      20  A  Pieta, — ^In  tempera. 

Fogolino 22  Adoration  of  the  Magi. — ^Bnined. 

Montagna,  Bartolommeo        2  Madonna  enthroned  utith  saints. — Large 

altarpiece  with  predella. 
3  Madonna  in  adoration  and  two  saitdt. 
— A  large  altarpiece,  an  early  example. 
6  Madonna  in  adoration. — ^A  small  half- 
length. 
8  Presentation  in  the  temple. 
„  it  18, 19  Altarpiece  vdth  predeiUa. 


»  >» 


»>  » 


>»  » 
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THE  PICTUKE  GALLEEDES  OF  BELGIUM. 


■  Ot 


THE  MUSEUM  AT  ANTWEEP. 

Oatalogxtb  of  1875. 

Pictures  last  examined  in  1877. 


Aelst,  W.  van  .  . 
Angelioo,  Fra  .  . 
Antonello  da  Messina 

„  „     attrib 

Backhuizen,  L.  . 
Berokheyden,  G. . 
Bles,  H.  de  .  . 
Boeyermans,  Th. 


»> 


Both,  J.  and  A.    . 
Bouts,  D.,  or  Stuerboudt 


»» 


»> 


»> 


Brueghel,  P.,  younger 
Olouet,  Fr.     .     .     . 


Gongnet,  G. 
Coxie,  M. . 


Craesbeeck,  J.  van 
Granach,  L.,  elder 


j» 


♦» 


Grayer,  G.  de.  . 
Dyck,  Anton  van 
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No. 
—  Fruit 

3  S.  Bomualdo  and  Otho  III. 

4  Crueifixion.    -     • 

5  Portrait 

7  A  war  vessel, 
11  Vieuj  of  Amsterdam. 
47  The  Repose  in  Egypt 

21  Pool  of  Bethesda, 

22  The  visit, 

26  Italian  landscape, 

28  The  Madonna, 

29  8,  Christopher, 

31  Christ  carrying  the  Cross. 

33  Portrait  of  Francis  IJ.— Painted    in 

1547. 
35  A  drummer. 
371,  2  Martyrdom  of  8.  8ebastian  and  8, 

George. 
317  Interior. 

42  Adam  and  Eve, 

43  Charity. 

53  Elijah  in  the  desert. 
401  Christ  on  the  Cross. 
403  Christ  taken  down  from  the  Cro8». 
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No. 

Dyok,  Anton  van 

.     .     404  The  EntonibTnent. 

>»         » 

.     .     405  Porirat*.— Full  length. 

„          „    andJanPyt    407  Child  and  dog. 

Dnnwege,  V.  and  H. 

.     123  Holy  Family. 

EyckjJanvan     . 

.     .     410  8,  Barbara, — In  grisaille. 

»»        »»            • 

.     .     4:11  The  Madonna.— QmaXL 

,,       „       attrib. 

.     412  Madonna,  8.   George,   and  donator.-^ 

Copy  of  the  picture  in  the  Bruges 

Academy. 

„        „        copy  of    .     413-24  The  S.  Bavon  aUarpiece. 

Flinok,  G.      .     . 

.     .     131  Portraits. 

Florifl,  Frana  .     . 

.     .     112  FaU  of  the  wngeh. 

Fouquet,  Jean     . 

.     .     132  Madonna. 

Fyt,  Jan   .     .     . 

.     .     171  Eagles  feeding. 

>»       »»     •     •     • 

.     .     172  Tioo  greyhounds. 

Hals,  Frans    .     . 

.     .     188  A  fisher-boy. 

Heem,  J.  de   .     . 

54  Flowers. 

Hobbema,  M.       .     . 

,     ,      —  Landscape. 

Holbein,  H.,  younger 

.     198  Portrait  of  Erasmus, 

Hondecoeter,  M.  . 

—  Poultry. 

Jordaens,  J.    .     .     . 

.     221  Adoration  of  the  shepherds. — And  others. 

Justus  of  Ghent  . 

.     223  The  Nativity. 

»>             »>       •     • 

.     224  The  Benediction. 

Lucas  van  Leiden     . 

.     208,  9,  10  Triptych.— 'Centie,  Adoration  of 

. 

the  Magi. 

Mabuse,  Jan  Gossaerl 

b     .     179  The  four  Manes. 

»          »>         » 

..     180  The  just  judges. 

»             »»             w 

.     181  Ecce  Homo. 

»            »            » 

.     184  Female  portrait. 

Martini,  Simone  .     . 

.     257-60  Four  Panels— Annunciation,  Orum^ 

fixion,  Deposition. 

Matsys,  Quintin  .     . 

.     241,  2  Head  of  Christ  and  of  the  Virgin. 

»           »        •     • 

.     245-9  Triptych— Entombment  of  Christ. 

Meire,  G.  van  der 

.     383-7  AUarpieee. 

Mending,  Hans    .     . 

.     255,  6  Diptych. 

„         „    attrib. 

.    253,  4  Poriroife.— Both  these  are  by  fol- 

lowers of  R.  van  derWeyden:  0.  andO. 

Mostaert,  J.    .     .     . 

.     263, 4  Male  and  female  portraits* 

MytenSyJ.     .     .     . 

.     266  Female  poHrait. 
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No. 
Musscher,  M.  van     .     .      —  Family  group. . 
Neer,  Art.  van  der    .     .     390  Moonlight. 
Orley,  B.  van      .     .     .     461, 2  FortraiU. 

„  „     and  Patinir    464  Adoration  of  the  Magi. — Two  wings, 

Nos.  65,  7,  by  De  Bycker. 
Ostade,  A.  van     .     .     .     466  The  smoker. 
Bembrandt     ....    293  Female  ^portrait, 
n        attrib.    .     .     294, 5  8maU  'portraits. 

Babens 297  Christ  between  tvoo  thieves. 

„  298  Adoration  of  the  Magi. 

„  299  8.  Theresa,  a  scene  in  purgatory. 

„  300  Triptych.— Ceuire,  Dead  Christ  ''a  la 

paiUe." 

„  305  Communion  of  8.  FroMois, 

„  306  8.  Anna  and  the  Virgin. 

„  307  Triptych— InccediiUty  of  8.  Thomas. 

„  312  Holy  Family.  . 

313  !Z%6  Crtudfixion. 

„  315  8tiid^  for  descent  from  the  Cross. 

„  316, 17, 18  Three  studies. 

„  650  Portrait  of  Gevartiuts. 

„  and  Brueghel.     319  A  P*e<a.— Small. 

Buysdael,  J 646  The  torrent.     . 

Byng,  P.  de   ....     641  StiU-life. 

Seghers,  D 331  Oarland  of  flowers. 

Snyders,  Frans     .     .     .     335  8wans  and  dogs. 

^  „        ...     336  Dead  game. 

Steen,  Jan      ....     338  8amson  insulted  hy  the  Philistines. 

„        „        ....     339  Village  wedding. 
Teniers,  D.,  younger       .     344  Panorama. 

„  „  .     346,  7,  8  8mall  panels. 

Terburg    .     .     .     .     .     349  The  mandolinrplayer. 

Titian 357  The  pope  presents  a  bishop  to  8.  Peter. 

Valentin,  M 358  The  card-players. 

Veen,  Otho  van   .     .     .     481,  2  The  deeds  of  8.  Nicholas. 
Voa,  M.  de,  elder       .     .     77-81  Triptych. — And  many  others. 
„    0.  de     .     •     .     .     104  Portrait  of  Abraham  Chrapheus. 
^         „  ...     107  iS^.  Norbet  recpving  the  Host, 

WeeniXfJ.B.  •     ...    497  View  of  an  Italian  port. 
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No. 

Weyden,  B.  van  der.     •  393-5  Triptych — The  Seven  SaeramenU, 

„  „     .     .     .  396  Anntmciation. 

„  „     .     .     .  397  Portrait  of  Philip  the  Good. 

WouwennaD,  P.  .     .     .  500  HaU  of  horsemen, 
Wynants  and  A.  van  de 

Yelde 503  Landscape  and  animals. 

Unknown  early  master  .  530,.  I  A  double  diptych. 


THE  ACADEMY  AT  BRUGES. 

Catalogue  of  1875. 

It  contains  a  fine  specimen  or  two  of  Jan  van  Eyck  and  of  Memling, 
but  few  other  works  worthy  of  notice. 

Nb. 
Eyck,  Jan  van     ...        1  Madonna  with  tuoo  saints  and  doncUor, 

„  „  ...         2  Portrait  of  his  wife. 

Memling,  Hans  ...        ^  A    Triptych. — Centre,   8.    Christopher 

and  Infant  Christ  with  two  saints. 
On  the  wiDgs,  donator  and  sons,  and 
wife  and    daughters    with   paJtron' 
saints. 
Gherardt,  David  ...        5  Baptism  of  Christ. — ^A  triptych. 
Pourbus,  Peter     ...       17  The  Last  Judgment. 

„  „        ...       18  The  Deposition, — ^A  triptych. 


THE  MUSEUM  IN  THE  HOSPITAL  OF  S.  JOHK  AT 

BBUGES. 

Catalogxjb  of  1869. 

Pictures  examine  in  1875. 
N©. 
Memling,  Hans   ...        1  The  marriage    of  8.    Cciiharine, — A 

triptych, 
^  M      •     •     •        2  The  Chasscj  or  ReHiquary  of  8.  Ursula. 

— ^A  chest,  consisting  of  three  panels 

^  on  each  side,  painted  with  scenes 

from  the  life  of  the  saint.    There  is 
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No. 

a  panel  at  each  end,  one  is  painted 
with  a  figure  of  S.  Ursula,  the  other 
with  a  figure  of  the  Virgin.  The 
tMwe  has  a  slanting  roof  adorned 
by  six  medallions. 
Memling,  Hans    ...        3  The  Adoration  of  the  Magi. 

.     •        4  The  Madonna  and  donator. — ^A  diptych. 
.     .        5  The  Sibyl  Sambetha, 

6  A  Descent  from  the  Cross, 
Tan  Oost,  Jacques,  elder       11  A  philosopher  in  meditation. 

„  12  Descent  from  the  Cross. — And  others. 

„  younger      —  Several  examples. 


9»  >» 

»»  »» 


»»  99 

>» 


/ 


MiPSEE  NATIONAL  AT  BRUSSELS. 
Catalogtjb  op  1875. 

Pictures  last  examined  in  1877. 

No. 

Aertsen,  Pieter    .     .     •  409  The  cook. 

Albani,  F 99  Adam  and  Eve— the  FaU. 

Alsloot,  Van  ....  302,  3  Processions. 

Amberger,  C 362  Portrait  of  a  man. 

Arthois,  J.  d* .     .     .     .  100-^  Landscapes. 

Berchem,  N 410  Landscape  and  cows. 

Bol,F 119,  20  Male  and  female  portraits. 

„  121  Woman^s  portrait 

„  122  Philosopher  in  meditation. 

Both,  J.  and  A.   .     .     .  124  Landscape, 

Bouts,  or  Stuerboudt,  Dirk      30  Injustice  of  the  Emperor  Otho. 
„  „  „        31  Justice  of  the  Emperor  Otho. 

Brueghel,  J.  (Velours)  .  129  8.  Norhert  preaching. 

Brueghel,  P.,  elder   .     •        2  Masttaere  of  the  Innocents, 
„         younger  .     .        8  FaU  of  the  rebel  angels. 

Bruyn,  Bart 4,5  Male  and  female  portraits. 

Chunpaigne,  P.  de    .     .  140, 1  Saints. 

„  .     .  142-51  Legend  of  S.  Benedict 

Claude  Gel^  (Lorraine).  199  Landscape,    *     • 
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Goello,  A.  S.  . 
Cronixloo,  0.  yan 
Goxie,  Michael 

Cranaoh,  L. 

Grayer,  Q.  de 

>f 

it 

>» 
Cnyp,  A.  . 
Dossi,  Dosso 
Dow,  G.    . 
Dughet,  Gaspar 
Dutch  School . 
Dyck,  A.  van 


»» 


»» 


»» 


>» 


Eyck,  H.  and  J.  van 


„      Jan  van     . 
Flemish  School  \ 


»  »» 

»  >» 


M 


W 


Flinck,  Govert 
ITloris,  Frans  • 
German  School 


» 


» 


>» 
)) 


Gueroino  . 


Gysels,  P.       . 
Hals,  Frana    . 


No. 

157,  8,  9  FeTndls  portraits. 
d67  The  parentage  of  the  Virgin, 

163  AUarpiece. 

164  Death  of  the  Virgin, 
364  Portrait  of  an  old  man, 
365,  6  Adam  and  Eve. 

167  The  miracfdoug  Draught. 

168  Martyrdom  of  a  saint 

169  Assumption  of  8.  Catharine. 
170,  1  8aints. — And  othera 
180  CJow  in  stable  with  fowls. 

185  Christ  in  the  house  of  8imon, 

186  IrUerior  by  candlelight, 

187  Landscape. 
458,  9  PoHraits. 

188  Crueifixion  of  8.  Peter, 

189  A  satyr, 

192  Portrait  of  Alexander  de  la  Faille, 

13  Adam  and  Eve, — Part  of  the  Adwaii 

of  the  Lamb  in  S.  Bavon  at  Ghent 

14  Adoration  of  the  Magi. 

42  Madonna^ — ^MayhebyPetrusChristi 
C.andO. 

51  Head  of  a  man. 
370  Christ  and  moumers.-^A  triptych. 
378,  9,  84  A  triptych. 
382  Female  portrait. 

414  Female  portrait. 

196  Last  Judgment. — ^A  triptych. 
'   84  The  Crueifixion, 
85  Scourging  of  Christ  and  the  Asoemsitm 
These  panels  bearmuch  resemblanc 
the  Lyversberg  *  Passion '  at  Oolo{ 
403  Madonna  enthroned  wiUi  saints^ 
404,5  Life-size  figures  of  saints, 
406  Christ  and  the  Apostles. — A  predc^ 
112  Madonna^  and  pcUron-^aints, 
202  Dead  game. 

415  MaU  portrait. 
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No. 

Hals,  Frans     .     .     .     . 

416  Cavalier  seated. — Small. 

Heem,  J.  de    .     .     .     . 

203  i^Vui<.~Several  others. 

„       G.  de  •     .     .     . 

418  Study  of  fruit 

Heist,  B.  van  der      .     . 

205,  6  Male  and  female  portraits. 

Hobbema,  M 

419  Landscape, 

Holbein,  Hans     .     .     . 

19  Portrait  of  Sir  T.  More. 

Hondecoeter,  M.  .     .     . 

420  Peacoeh  and  poultry. 

„                 .     .     . 

421  Cock  crowing. 

Hugtenburg,  J.  ran  .     . 

207,  422  BatOe-pieces. 

Huysmans,  G.      •     .     . 

208  Landscape. 

„          J  •  i>. ... 

209  Landscape. 

Jordaens,  Jacob  .     .     . 

216  The  miracle  of  S.  MaHin. 

n               »>         •       •       • 

217  An  allegory. 

>»               »        •       •       • 

218  A  satyr. — And  others. 

Keyser,  Th.  de    .     .     . 

424,  5  Female  portraits. 

Lombard,  Tjambert    .     . 

20  Last  Supper. 

Maas,  N 

232  A  woman  reading. 

Mabuse,  J.  (Gossaert)    . 

15  Jesus  at  the  house  of  Simon. — Triptych. 

Maratta,  G 

234  Mythological  subject. 

MeertjP.        .     .     .     . 

237  Portrait  group. 

Memling,  Hans   .     .     . 

21  Portrait  of  Wilhelm  MoreeL 

W                      99            •         •         • 

22  Portrait  of  his  wife. 

^            „        attrib. 

23  Male  portrait. 

Metsn,  G. 

239  ThecoOation. 

Menlen,  A.  van  der  .     . 

240  The  army  of  Louis  XIV.  before  Tournai. 

Miens,  W.  van    .     .     . 

243  SusoMndh  and  the  elders. 

Hostaert,  Jan      .     .     . 

24  A  diptych. 

Murillo 

251  Fra/noiscan  monk. 

Neefs,  P 

253  Interior  of  Antwerp  Cathedral, 

Neer,  Art.  van  der    .     . 

234  Moonlight. 

»           »»              •     • 

—  Skating  wene.— Unnumbered. 

Nieulant,  Adrian  van     . 

256  Carnival  at  Antwerp. 

Orley,  B.  van      .     .     , 

25  Dead  Christ.— A.  triptych. 

»»            >»          •     •     . 

27  Portrait  of  George  de  ZeUe. 

»»                      99                   •         •          . 

368  Altarpiece  in  five  panels. 

Ostade,  Adrian  van  .     . 

259  Peasant  eating  herrings. 

„        Isaac  van      .     . 

260  Travellers  resting. 

9>                         »>  -                       •          • 

433  Genre  scene. 

Falamedes     •     .     .     • 

261  Male  portrait. 
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Pannini    .     .     . 

.     .     263  Architectwral  ruins. 

Perugino  .     .     . 

.     .    334  Madonna  toith  S,  John. 

Pourbus,  F.,  younger     .     268  Male  portrait. 

»»                 »» 

.     269  S.  Matthew  and  an  angel. 

Pynacker,  Adam. 

,     273  Landscape. 

Ravesteyn,  Jan  va 

Ji  .     .     275,  6  Female  portraits. 

Bembrandt     .     . 

.     .     277  Male  portrait. 

Rubens,  P.  P. 

285  Christ  on  the  way  to  Calvarv. 

^■M^r  vi^  9^r  ^^  ^^^  ^^  s       ^^^     "       ^^^      "                           ^ 

.     .     287  i^Asumpfo'on  o/  ^  Virgin. 

.     .     288  ^P«e&^. 

.     .     290  Adoration  of  the  Magi. 

.     .     292  Venus  and  Vulcan, 

.     .     294,437  Male  portraits. 

.     .     295,  438  Female  portraits. — ^And  others. 

Buysdael,  J.  . 

.     .     296  Landscape;  Figures  by  A.  van  deVelde. 

Byckaert,  D.  .     . 

.     .     298  Interior. 

Sallaert 

.    300.  1  Processions. 

Schalken,  G.  . 

.     .     306  Candlelight  effect. 

Schoen,  Martin 

.     .     .       29  Ecce  Homo. 

Seghers  and  Quel 

llnus  .     274  Flowers  and  figures. 

Siberechts,  Jan 

,     .     .     311  Farmyard. 

Smeyers    .     .     . 

,     .     .     312, 13  Large  works,  and  others. 

Snayers     , 

.     .     441-5  Battle-pieces. 

Snvders,  P.     . 

.     dl^  Swan^  deer,  peacock,  and  fruit. 

Steen.  J,   . 

.     .     .     318  The  rhetoricians. 

•^^  «»^.**<«^«     «^  V            9                  « 

.     .     .     319  The  operator. 

»                      • 

.     .     .    820  The  feast  of  kings. 

M                        •          * 

.     .     .     447  Interior  witJi  figures. 

Steenwyck,  H 

.  Vf 

in  .     .     321  Church  interior. 

Stoop,  Dierick 

.     ,     ,     823  Landscape  with  figures. 

Teniers,  D.,  younj 

ger  .     .     324  The  five  senses. 

»♦               ♦» 

.     .     325  Village  doctor. 

»»               j» 

.     .     449  Flemish  Kermess. 

»»               »» 

.     .    450  Interior  of  a  picture  gallery. 

»»               »» 

.     .      —  Hut  and  landscape, — Unnumbered. 

Tilboig     .     . 

.     331  Procession, 

Tintoretto 

,     ,     .     281, 2  Portraits, 

Veronese,  Paolo 

,     ,     ,     130  Decorative  paneL — ^Large. 

Vos,  CorneliH 

de 

.     .     .     453  Portrait  group. 
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Vos,  Martin  de     .     .     . 
Vouet,  Simon. 
Weenix,  Jan  .... 
Weenix,  J.  B.,  attrib. 
Weyden,  Eogier  van  der 
),            n         attrib. 
Witte,  Em.  de      .     .     . 
WjnantB,  J 


No. 

341,  2  Portraits, 

343  S.  Carlo  Borromeo  praying, 

454  Dead  game  and  fruit, 

845  Dutch  lady  at  her  toilette, 

83  Head  of  a  weeping  tooman. 

84-41  Scenes  from  the  life  of  Christ, 
346  Interior  of  the  Church  at  Delft, 
350, 1,  2, 455  Landscapes, 
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THE  PICTURE  GALLERIES  OF  HOLLM 


THE  MUSEUM  OF  THE  TRIPPENHUIS  AT  AMSTEBDAl 

Catalogue  of  1876. 


Asselyn,  J.  van 
Backhuizen,  L. 


»» 


Beerstraten 

♦» 
Bega,  C.    . 

>•  • 

Berchem,  N. 


»» 
»» 
>» 
♦» 


der  Hagen 
Berckheyden 
Bol,  Ferdinand 


and 


M 


»» 


)9 


»» 


Both,  Jan  and  Andries 


99  ♦♦ 


Bray,  Jan  de  .  .  . 
Brekelenkamp  .  . 
Bjt>nwer,  Adrian .     . 


Pictures  last  examined  in  1877. 

No. 
4  Tlie  enraged  sioan, — An  allegory. 

8  Embarkation  of  Jan  de  Witt 

9  Port  of  Ameterdam.'—D&ted  1673. 
11  The  Zuiderzee,— Dsiied  1694. 
20  Old  Exchange  of  Amsterdam. 

22  Naval  comhai. 

23  Tlie  philosopher* 

24  Peasants*  concert. 
27  Winter  landscape,— Bt^ied  1647. 

29  The  three  flocks  of  sheep. 

30  CatOe  crossing  a  ford,— Bated  1656. 

31  The  ferry-boat 

33  Landscape  and  figures. 
35  Village  of  Haarlem. 
42  His  ovm  portrait 

44  Portrait   of  Admiral   Ruyter. — ^Da 
1667. 

45  Mother  and  ttoo  children. 
49  Italian  landscape. 
51,  2  Landscapes, 
58  The  Syndics.— Bekiedl&IS. 
60, 1  Interiors, 
64  A  village  revel. 


Van 


»> 
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Brouwer,  Adrian.     , 
Brueghel,  J.  (Velours) 


>» 


»» 


Cuyp,  Albert . 


»> 


»» 


n 


n 


»»  »»         •       • 

Does,  S.  van  der  . 
Dow,  G.    .     .     . 


»> 


»» 


»» 


„  and  Berchem 

Ducq,  J.  le  .  . 
Dughet,  G.  .  . 
Durer,  copy  of  . 
Dusart,  Gomelis  . 


»» 


»» 


»» 


>» 


»> 


»» 


Dyck,  Anton  yan 


»> 


»♦      »» 


Eeckhout,  G.  tan  den 
Everdingen,  Van. 
Fabritius,  C.  .     . 
Flinck,  Govert     . 


>» 


»» 


Francken,  H.,  elder 

Gelder. 

Goyen,  J.  van 


» 


>» 


Haarlem,  Comelis  van 

»»  »  » 

Haokaert  and  A.  van  de 

Velde    .... 
Haokaert  and  Lingelbach 
Hagen,  J.  van  der    . 
Hals,  Frans    •     .     . 


»» 


No. 

65  Pecuants  fighting. 

66  Toum  on  the  hanks  of  a  river, 
70  Landscape  and  figures, 

77  Landscape. 

78  Shepherds  in  a  landscape, 

80  Cock  and  turkey  fighting. 

81  A  Dutch  family. 
82,  3  Shepherdesses. 

86  His  oum  portrait. 

87  The  night-school, 

88  A  hermit. 

89  CuriosOy, 

90  Portraits  in  a  landscape. 
98  Cavalry  stable. 

94,  5  Landscapes, 

96  Portrait  of  Pirkheimer. 

97  Strolling  musicians. 

98  ThefUhrmarket, 

99  Village  Kermess. 

100  Village  inn. 

101  FvXl-length  portrait. 

102  Portraits  of  tuoo  children  of  Charles  J. 

106  TToman  toXsen  in  adultery, 

107  WaterfaU. 

91  H«ro<2ia8  tri^ft  <^  ?^ea(2  o/  {he  Baptist, 

110  Jacob  &2e8m7>^  Isaac. — ^Dated  1688. 

111  The  Civic  (7uart2.— Dated  1645. 
118  Abdication  of  Charles  V. 

117  Peter  the  Great. 

121  A  Hv0r.— Dated  1645. 

122  View  of  Dordrecht. 

129  Massacre  of  the  Innocents, 

180  Adam  and  Eve, 

181  Theavemte, 

182  The  forest 

183  Dtf^cft  landscape. 

184  Portraits  of  himself  and  cf  his  wife. 
135  The  jester,      .     .     . 
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No. 

Hals,  Frans    . 

.     .     .     136  The  joUy  fellow. 

Heem,  Jan  de 

.     .     .     138  StUUife. 

„      J.  David  de    .     .     139  Flotoers  and  fruit. 

Heist,  B.  van  der 

,     ,     141  Banquet  of  the   Civic  Ouard.—DsAi 

1648. 

»               »» 

.     .     142  The  Syndics  of  the  Arquebu8ier8,—Da.U 

1657. 

»>  .             >» 

.     .     143  Admiral    van    Nea, — ^Background  I 

Backhuizen.— 1668. 

»               »> 

.     144  Wife  of  Admiral  van  Nes. 

>»               »» 

.     145  Portrait  of  Princess  Maria, 

»»               »» 

.     .     Ii6,  7  Male  and  female  portraits. 

♦»               »» 

.     ,     149  PoHrait  of  A,  Bicker,— D&ted  1642. 

Heyden,  Jan  van 

der      .     156  The  drawbridge. 

»»               »» 

.     157  A  Dutch  canal. 

Hobbema,  M. . 

.     .     159  The  water-mill. 

Hondecoeter,  M. 

.     .     .     171  Dead  birds. 

»» 

,     .     173  The  philosophic  magpie. 

j>                 ' 

,     ,     174  The  villa. 

»» 

.     .      .     175  The  duck-pond. 

j> 

.     ,     ,     177  The  frightened  hen. 

»> 

.      .      .     178  The  floating  feather. 

Honthorst,  G. 

,     .     181,  2  Two  poHraits.—'DB.ted  1650. 

Hooghe,  Pieter  de 

)     .     .     184  His  own  portrait. 

»»               »> 

.     .     185  The  buttery  hatch. 

Hugtenburg,  J.  vi 

m  .     .     186  PortraU  of  William  III, 

Huysum,  J.  van  . 

,     ,     190, 1  Fruit  and  flowers.— Bated  1723. 

Jardin,  Karel  du  . 

.     .     .     193  His  mjon  ^or^rotf.— Bated  1662. 

»j               »» 

.     .     .     194  Portrait  of  G.  Beynst, 

»j               »»       " 

,     ,     195  The  Syndics.— DaXad  1669. 

»»               »» 

.      .      .     198  The  muleteers. 

j>               »» 

,     ,     196,  9  Landscape  and  caUU, 

Jordaens,  J.    . 

,     ...     202  ^  satyr. 

Kalf,  Willem .     . 

,     ,     203  Still-life, 

Keyser,  Th.  de 

.     .     .     205  Family  portraits. 

>»           »» 

.     .     207  Admiral  Pieters  and  family. 

Koning,  Ph.  de    . 

.     .     210  Landscape.— D&ted  1676. 

>»            » 

.     .     211  Entry  to  the  forest. 

Lairesse,  G.  de   « 

•     .     220  Seleucus  and  Antiochus, 
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No. 

:eIbMh,  Jan  .     . 

229  The  ridiiig-tchool 

„            „     .      . 

230  The  camp. 

ud      .     .     .      . 

233h  The  CoarUess  of  Coomtry.—Ia  psctel. 

And  many  others. 

J,Ni0holM     .       . 

235  The  dreamer. 

23C   Wwua)^  fpuLnimj. 

r,J.T."d.,ofHftarieii 

238  Sleeping  /he,,herd.— Dated  1S78. 

.U.G..     .     .     . 

239  Th«  brealrfad. 

«Telt,M.V8ii     '. 

214  Prince  of  Nasaai^.-Aad  otben. 

i8,P.™n     .     . 

252  The  Ute^player. 

253  FriigHUy. 

!      W.T»n   .     . 

254  I-oidtry-selkr.—T)Ated  1733. 

jon,  A.    .     .     . 

257  Fhwert  in  a  mue. 

259  Fmil. 

jrart    .     .     .     . 

260  ChooHng  a  towr. 

wise,  P.   .     .     . 

265  FmiaU  portraiL 

267  ThelMUprirteet*. 

aheron  and  Ad,  tbj 

Velde     .     .     . 

iUo     .     .     .     . 

272  Annnneuitlon. 

snB,  A.     .     .     - 

i,  Pieter,  elder  . 

278  Infenor  o/  AToira  Dame  at  Antwerp. 

r.ArtuBTOnder. 

iclier,  G.  .     .     . 

282  Poriraii.— Snmll. 

283  MoOer  and  hor  BAOdren. 

de,  Adrian  van  . 

288  A  ,tudio. 

" 

289  TratOet'thaU. 

290  !ri<  eiarlatan. 

291  3%a5ater. 

Isaac  van 

292  ViVaaeifM. 

Bta     .     .     -     . 

,E.Tandet 

298  Jntorior. 

eiibnrg.O. 

303  T^iaUiera. 

ar,Paul    . 

807  Orpheiu  and  hii  lule. 

Lokei  .     . 

312  Landieape. 

bmndt     . 

348  ThtiiightiaibA. 
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Ne. 

Bembiandt     .     .     . 

349  The  Syndiet. 

Bomeyn,  WUlem .     . 

3S8  Tha  mxterfaa. 

339  Winter  tame. 

„      ■     ■ 

3*1  Viewo/Haarhm. 

„ 

BnfMli,  Bachel    .     . 

3M  ThebaaqaO. 

Bandrart    .... 

BS6  PortToit 

857  Family  group. 

Savelj,  R.      .      .      . 

358  Poet  eravmed  by  the  onimols. 

359  Wiaiam  III.  «iih  a  candle. 

360,  3  Torfe.  dii„. 

Slin^knd,  P.  van    '. 

368  Thereheanal. 

869  Theriehman. 

„ 

370  Frt<.-(  and  game. 

.. 

371  Dead  gamt. 

SprODck     .... 

372  Male  purieait. 

Steen,  Jan 

375  BUmenporlTatt. 

376  The  feu. 

"       " 

377  T^/^fe  0/  a  JfiflWo*. 

378  T^parrol'*  eagt. 

;;     ;; 

880  F<lLi^>Mddtf»r. 

881  niflfcoppprdum. 

382  Thehdker. 

Teniera,  D.,  younger. 

390  3^  juar<tn)OT». 

391  The  hoar  (^rea. 

..                    „ 

392  Finoffainn. 

«                    » 

Terburg,  G.    .     .     . 

3M,  3  Portrait,  of  the  painter  and  kit  teift 

396  fofrntol  odnor. 

„           ... 

397  ne  Peace  of  MOntter. 

Telde,  Adrian  Tan  de 

427  Thef»rry.bcal. 

428  I^ftui. 

- 

.<            «            » 

423  ToAing  o/  f  A.  *  Royal  Prinee.' 

42i  Brinjw J  the  '  .Hojol  PriBe. '  into  twrt 

,. 

„ 

426  ns  6r«K. 
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No. 

VJiet,  H.  van  .     .     . 

.     440  Old  Ddft  church. 

Vols,  Adrian  de  . 

.     442  2%6  viotin-player. 

Weenix,  J.  B. .     .     . 

.     447  Hie  country-seat. 

„                ... 

.     448  CravM  and  fruit. 

„                ... 

,     449  Dead  game. 

Werff,  Adrian  van  der 

.     450  His  ovon  portrait. 

»»                   »> 

.     453  Holy  Family. 

»»                   « 

.     454  Fieth, 

Wouwerman,  Philip  . 

,     462  The  riding-school. 

»»               >» 

,     465  Stag-hunt, 

j»               »» 

,     466  Heron-hwnting. 

»»               »»     • 

,     468  The  spirited  white  horse. 

»>               »» 

,     469  The  encampmerU. 

»»               »»     • 

,     470  The  watering-pla^. 

Wyck,  T 

,     473  Bustic  interior. 

Wynants,  Jan      .     . 

,     477  The  farm. 

♦»         »>        •     • 

,     478  Undulating  landscape. 

Zor&r 

.     480  Interior, 

A  special  department  in  this  Museum  is  devoted  to  the  care  of  the 
very  complete  collection  of  Bembrandt's  etchings,  which  may  be  seen 
on  application  to  the  keeper. 


THE  VAN  DEB  HOOP  MUSEUM  AT  AMSTEBDAM. 

Catalooite  op  1876. 


Adrian  van  Utrecht 
Asselyn,  J.  van 
Backer,  J. 
Backhnizen,  L. 
Bega,  G.   . 
Berchem,  K. 
Berckheyden 


»♦ 


Bol,F.      . 
Botli,  J.  and  A. 


Pictures  last  examined  in  1877. 

No. 

120  StiO-life. 

2  Italian  landscape, 

3  The  Syndics. 
4,  5  Seorpieces. 

8  An  interior, 
10  Italian  landscape. 
15, 16  Street  views, 
18  Church  interior, 

20  Portrait  of  Admiral  Buyter, 

21  Artist  painting  in  a  landscape. 
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No. 

Both,  Jan. 

22  Italian  landscape. 

Cuyp,  A.  .     . 

.     .     .       29  Cattle. 

>» 

.     .     .       30  View  of  Dordrecht 

Dow,  G.    .     . 

.     .       31  Fish-vjoman, 

Dyck,  A.  van 

.     .     .       36  Portrait 

Everdingen,  A.  v 

an .     .       38  Landscape. 

Hals,  Dirk     . 

.     .     .       44   Woman  at  the  harpsichord. 

„     Frans    . 

.     .     .       43  Portrait  of  a  woman, — Dated  1639. 

Heydenand  Van( 

ieVelde      45  View  of  Amersfoort. 

Hobbema,  M. 

.     .     .      47, 8  Landscapes. 

Hooghe,  Pieter  d< 

9     ,     .       50, 1, 2  Interiors. 

»           » 

.     .      53  Dutch  courtyard. 

Hoogstraeten,  S. 

van      .       55  The  sick  lady. 

Huysum,  Jan  vai 

1     .     .      58  Flowers  and  fruit 

Maas,  Nicholas 

.     .     ,       67  Woman  spinning. 

Meer,  J.  van  der, 

of  Delft    129   Woman  reading. 

Metsn,  G. .     . 

.     .     .       69  The  huntef^s  present 

Mierevelt,  M. 

.     .     .       70  Portrait  of  Ja^cob  Cats. 

Miens,  Frans  vac 

L     .     .       73  Qrocer's  shop. 

M                      >» 

74  The  pharmacy. 

Mignon,  A.     . 

.     .     .       77  Fruit 

Musscher,  M.  van 

L     .     .       80  Family  party. 

Neer,  Artus  van  c 

ler .     .       81  Skating  scene. 

»»          »           » 

,     .     .       82  Landscape. 

Netscher,  G.  . 

85  A  portrait. 

Ostade,  Tsaac  van 

.     .       88  Wayside  inn. 

Potter,  Paul  . 

.     .     .       90  Horses  in  afield. 

9>                  9i            • 

.     .       91  Cows  in  a  field. 

Bembrandt 

95  The  betrothed  Jewess. 

Bubens     .     . 

.     .      93  Portrait  of  Helena  Fourment 

Buysdael,  Jacob  . 

.     .      96  Landscape. 

»»           »»      ' 

97  Biver  scene. 

>»           »> 

98  Northern  landscape. 

>»           >i 

99  Landscape. 

Steen,  Jan      .     . 

.     .     105  Family  feast 

»»        »»        • 

.     .     .     106  The  sick  lady. 

»»        »        •     • 

.     .     107  Family  picture. 

j>        »»        •     ' 

,     ,     .     108  After  drink. 

»        >»        •     > 

.     .     .     109  T^  couple  drinking. 
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No. 

Teniers,  Bavid,  yonnge 

r.     115  Village  fair. 

»>            »           »» 

.     116  CourUrywork, 

»»                       »                      »9 

,     117  The  dice-players. 

Terburg,  G.    .     ,     . 

.     118  Boy  and  dog. 

Yelde,  A.  van  de 

.     121  The  aHist  and  his  family. 

»»                 »          • 

.     122  Shooting  party. 

„       W.  van  de 

.     124  7%6  cannon  shot. 

>♦                 »> 

.     125,  6  Sea-pieces. 

»                                 9» 

.     127  Theheach. 

Victors,  J.      .     .     . 

.       131    7%6(2€Wi8<. 

»»              ... 

.     132  The  butcher. 

Weenix,  Jan  .     .     . 

.     136  Dead  (/ame. 

Witte,E.  de  .     .     . 

.     141  Church  interior. 

Wouwennan,  Ph. 

.     144  Landscape. 

WynantB,  Jan      .     . 

.     145,  7,  8  Landscapes. 

Zorg,  H.  M.    .     .     . 

.     149  Fish-market 

>»        >»        ... 

.     150  JPtsft-uToman. 

THE  SIX  VAN  HILLEGBOM  COLLECTION  AT 

AMSTERDAM. 

No.  511  Heebengbaoht. 


No. 

Berohem,  Nicholas  .     . 

—  One  or  two  examples. 

Berckheyden,  G.       .     . 

—  One  example. 

Brekelenkamp     .     .     . 

—  The  three  Ages. 

Cuyp,  Albert .     .     .     , 

—  View  of  Dort. 

»»           >»•••• 

.    —  MoonligJd  scene. 

Dow,  G.     .     .     .     . 

.      —  The  dentist. 

„            .... 

—  A  girl  with  a  basket  of  fruit. 

»»            .... 

—  A  candlelight  effect. 

Diisart 

—  One  example. 

Hals,  Frans    .     .     .     . 

—  H^  guitar-player. 

Hobbema 

—  Examples. 

Hooghe,  Pieter  de    .     . 

—  The  linen-press. 

Eoning,  Salomon 

—  Old  man  in  his  study. 

Maas,  Nicholas    .     .     . 

—  The  eavesdropper. 
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Amsterdam:  and  haarlem. 


Meer,  Jan    van  der,    of 
Delft     .     .     . 


»» 


Ostade,  Adrian  van 
Potter,  Paul  .     . 

»»        »i      •     • 
Bembrandt     .     . 

Bombonts,  Theodore 
Buysdael  .     .     . 
Steen,  Jan      .     . 
Teniers,  David    . 
Terburg,  G.    .     . 

»»  •     • 

Yelde,  A.  van  de 

Wouwerman,  Philip 


» 


99 


99 


M 


and 


No. 


—  Woman  pouring  out  milk. 

—  View  in  Delft 

—  The  fish-wife, 

—  Life-size  equestrian  portrait  of  TvJp. 

—  The  dairymaid  washing  her  milhpails. 

—  The  Burgomaster  Six, 

—  The  Mother  of  the  Burgomaster  Six, 

—  Study  in  bistre, 

—  Landscape. 

—  Examples. 

—  ^Hie  marriage. 

—  The  drummer,  &c. 

—  The  duet, 

—  A  girl  writing. 

—  Sea-coast  at  Scheveningen 

—  A  stahU. 

—  Landscape. 


Bnysdael 


•     •     •      —  Landscape, 

The  piotures  of  the  Van  Loon  Collection  have  been  dispersed  during 
the  past  year  (1877),  and  have  all  passed  into  private  galleries. 
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No. 


Bol,  Ferdinand  . 
Hals,  Frans  .  . 
Heist,  B.  van  der 


—  Four  RegerUs  of  the  Leprosy  Hospital. 

—  Arquebttsiers. 

—  Arquebusiers, 


Bray,  Jan  de  . 


»» 


>» 


»> 


>» 


THE  TOWNHALL  OF  HAABLEM. 
Oataloove  of  1875. 

No. 
.     .       12  Group  of  old  ladies. 

13  Regents  of  the  Leprosy  Hospital, 
,     .     .      14  Group  of  old  ladies. 
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Cornells  van  Haarlem 
Hals,  Frans    .     .     , 


» 


>» 


>» 


»» 


»> 


» 


»» 


» 


>» 


>» 


Heemskerck,  Martin  van 


» 


j» 


Verspronck,  Jan  .     .     . 
Vroom,  Henrick  Oomelis 


No. 

23  Fecbst  of  Archers, — And  others. 
64  Feast  of  the  Archers  of  8.  George. 
55,  6,    7    Feast    of   the    Archers  of    8. 
Adrian. 

58  Officers  of  the  Archers  of  8.  George. 

59  BegerUs  of  the  Hospital  of  8.  Elizabeth. 

60  Regents  of  an  Hospital. — Unfinished. 

61  Female  Regents. — Unfinished. 
63  8.  Luke  painting  the  Virgin. 

67  8courging  of  Christ. — And  others. 
115, 16, 17  Portraits. 
124  Arrival  of  Leicester  at  Flushing  in  1586. 


THE  HOFFE  VAN  BERESTYN  AT  HAAELEM. 


No. 


Hals,  Frans 


»» 


9> 


it 


»> 


—  A  portrait  of  Nicholas  van  Berestyn. 

—  8i8ter  of  Nicholas  van  Berestyn. 

—  A  family  group. 

—  Portrait  of  a  young  child. 


THE  ROYAL  MUSEUM  AT  THE  HAGUE. 

Catalogue  op  1877. 

Last  examined  in  1877. 

The  pictures  are  numbered  but  not  named,  and  they  hang  in  nume- 
rical order;  hence  the  catalogue  will  be  more  easily  used  if  arranged 
in  that  order  and  not  alphabetically. 


No. 
1  A.  (J.  W.  V.)      . 

3  Willem  van  Aelst 

4  J.  de  Baen      .     . 

5  L.  Backhuizen    . 


Dutch  School. 

8alome. 
.     8tiU-life. 
.     Portrait. 
.    .  William  III.  disembarking. 
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Ko. 

8  B.  van  Bassen 
10  N.  Berohem  . 
12 

13, 14  Bloemart  . 
15, 16  F.  Bol      . 
17, 18  J.  and  A.  Both 
19  Gomelis  van  Haarlem     . 

lyB  n  T>  a  • 

21  A.  Ouyp 

22  Palamedes      .... 

28  G.  Dow 

29  „ 

33  C.  van  Everdingen  .  . 
34a,  b,  0  H.  Groltzius  .  , 
38,  9  J.  D.  de  Heem      .     . 

40  G.  de  Heem  .... 
40bi8,  ter.  M.  van  Heems- 

kerek 

41  J.  van  der  Heyden    .     . 

42  B.  van  der  Heist       .     . 
45,  6  G.  van  Hoeckgeest 
47  M.  Hondeooeter  .     .     . 

4(7,  OU  „  ... 

51  quater  G.  Honthorst.  . 

52  S.  van  Hoogstraeten  .  . 
56,  7  J.  van  Huysnm  .  . 
58,  9  K.  du  Jardin 

61  Th.  de  Keyser 

62  „  „ 

63  J.  Lingelbach 
69 
70 

72  J.  van  der  Meer,  of  Delft 
74  G.  Metsu  .     . 
76-84  M.  Mierevelt 

85  F.  van  Mieris 

86  „ 

87  „ 

88  W.  van 


»» 


»♦ 


>» 


Church  interior. 

The  hoar-hunt. 

The  travelling  coach. 

Mythological  suhjects. 

Portraits  of  Buyter  and  his  son. 

Italian  landscapes, 

Mcusa^e  of  the  Innocents, 

Mythologieal  snbject. 

Salman-fishing, 

Meeting  of  the  Staies  General. 

The  young  mother. 

Young  woman  holding  a  lamp. 

Portraits, 

Mercury,  Hercules,  Minerva. 

Fruit  andflouoers, 

FruU, 

An  aUarpiece, — ^Painted  on  both  sides. 

View  in  a  Dutch  town. 

Portrait  of  Paul  Potter, 

Two  church  inferiors. 

The  raven  bereft  of  his  horrowed  ptumsi 

Poultry, 

Portraits, 

Dulch  courtyard. 

Fruit  andfiowers. 

Landscapes, 

Portrait  of  a  magistrate. 

The  burgomasters  of  Amsterdam, 

Peasants, 

March  of  Wtlliam  II.  to  Amsterdam, 

Charles  II,  leaving  for  England, 

View  of  Delft, 

The  musical  amateurs. 

Portraits, 

The  soap'bubhles, 

A  portrait. 

Portraits  of  the  painter  and  his  wife. 

Grocer's  shop. 
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Ant.  Moro      .... 

Male  portrait. 

>i8,  96.  97  P.  MoreolBe  . 

Fartraits, 

M.  van  Musscher      .     . 

Portraits  of  himtelf  and  family. 

is  P.  Naflon    .... 

Portrait, 

Q.  Netscher    .... 

Portraits  of  himself  and  family. 

Ad.  van  Ostade   .     .     . 

Peasants  in  an  inn. 

99                            ^                .         •          . 

Thefiddler. 

A.  de  Fape     .... 

OlduHfman. 

A.  Pynacker  .... 

The  torrent 

Paul  Potter  .... 

The  young  btiU, 

>»        »        .... 

Meadows  and  caiUe. 

-113z  J.  van  Bavesteyn. 

A  series  of  portraits. 

Rembrandt     .... 

Simeon  in  the  Temple^ 

w                         .... 

The  anatomy  lesson. 

w                   .... 

Susannah  in  the  hath. 

»                 .       •      •       . 

Portrait  of  a  youth. 

99                           .           .          •          . 

Sis  own  portrait  in  qffleet's  dresB, 

1  Bachel  Kuysch     .     . 

Flowers. 

J.  Buysdael    .... 

The  loaterfaU. 

w                  .... 

The  beach. 

»             .... 

View  of  Haarlem. 

J.  Savery 

A  fair. 

Q.  Bchalken  .... 

Young  woman  at  her  toitette. 

w                      .... 

Interior, 

»               .... 

The  charlatan. 

J.  Steen 

The  dentist 

»        ..... 

The  menagerie. 

7 

The  doctor^s  visit 

»>               

Portraits  of  his  family. 

W                ..... 

The  tavern. — Also  known  as  The  Oyster 

Feastj  and  as  La  Vie  Humaine. 

a.  Terbnrg    .... 

The  despatch. 

M                       .... 

His  own  portrait. 

161b  C.  Troost    .     .     . 

Kumerons  examples. 

J.  Uoht^rvelt  .... 

Thefishr^mark^. 

Ad.  van  de  Velde     .     . 

A  Dutch  teach. 

W.      fy             ff           •      . 

A  calm. 

H.  W.  van  Vliet  .     .     . 

Church  interior. 

4  J.  Weenix  .     .     ,     . 

Dead  game. 
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No. 

175  Ad.  van  der  Werff    . 

Male  portrait. 

176          „               „        . 

Flight  into  Egypt. 

179  J.  Wynants     .     .     . 

Wood  scene. 

182  P.  Wouwwman    .     . 

Leaving  the  stables. 

184               „              .     . 

Country  riding-school. 

185               „               .     . 

The  hay-cart. 

186               „              .     . 

Large  hatUe-piece, 

187               „              .     . 

■ . 

The  camp. 

188               „              .     . 

Hunters  reposing. 

196a  Unknown      .     .     . 

FortraU  of  Wmam  TTT.  o/Enffland. 

Flemish  SchooL 

197  H.  van  Balen       .     . 

The  offering  to  Cyhde. 

200  J.  Braeghel  (Velours) 

Garden  of  Eden. 

201  Ph.  de  Champaigne  . 

Portrait. 

202  Cooquefl,  Gk>nzales     . 

Interior  of  a  picture  gaXtery. 

203,  4,  6  A.  van  Dyck     . 

Male  and  female  portraits. 

205 

Family  group. 

209  J.  Jordaens     .     .     . 

Faun  and  nymph. 

212  P.     and     P.     Pourbna, 

younger      .     .     . 

Moses  with  the  Tables  of  the  Law. 

213  Bubens      .... 

Portrait  of  TsaheUa  Brandt, 
Portrait  of  Helena  Fourment. 
Portrait. 

^Xf                   f9                         •             •             •            • 

^Xd              *•                  •         •         •         • 

216        „          .... 

Adam  and  Evein  Paradise. — ^Landscap 
by  Brueghel. 

^"^  ^^                         yy                                V                *                V                • 

221  P.  Snyders     .     .     . 

Dead  game. 

222           „             ... 

Stag-hunt. — Tiandscape  by  Bubens. 

223  D.  Teniers,  younger  . 

The  kitchen. 

224           „             ,        . 

The  alchemist. 

226  B.  van  der  Weyden,  elder 

Deposition. 

German  SehooL 

231,  2,  3  B.  Beham     .     . 

Portraits  of  children. 

237  H.  Holbein,  younger 

Portrait  of  a  young  woman. 

238             „             „ 

Portrait  of  Robert  Cheseman. 

240 

Male  portrait. 

241              „        copy  of . 

Jane  Seymour. 
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French  School, 
No. 

250  S.  Bourdon    ....     -4  group  of  merchants, 

252  O.  J.  Vernet  ....     Port  of  Leghorn, 

253  „        V        ....     Tivoli. 

Spanish  School, 

255  Murillo Madonna. 

256  „  Portrait  of  a  youth. 

257  Velasquez Portrait  of  Don  BaUasar  as  a  child. 

258  „        Landscape, 

259  Matteo  Zeieso      .     .     ,    A  Magdalen. 

Italian  School. 

These  are  principally  copies,  and  the  museum  contains  no  Italian 
picture  of  great  merit 


THE  TOWNHALL  AT  THE  HAGUE. 

Catalogue  ojt  1870. 

This  collection  is  only  interesting  for  several  works  by  Jan  ran 
Bavesteyn.    The  best  are  as  follows : 

No. 
Bavesteyn,  Jan  van      18  T?ie  Magistrates  and  Arquebusiers  Hi  1617*18. 
„  „         22  The  Magistrates  of  the  Hague  in  1636. 

„  „  31  Chief  Arquebtuiers. 


THE  STEENGRACHT  COLLECTION  AT  THE  HAGUE. 

Boom  J. 
Modem  French  Works. 

BoomIL 

.     No. 
Hackaert  and  Wynants.      —  A  landscape. 
Hooghe,  Fieter  de    .     .      —  An  interior. 
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THE  HAGUE  AND  LEIDEN. 


Haas,  Nicholas  .  . 
Potter,  Paul  ,  .  . 
fiembrandt  •  •  • 
Bubens  .... 
Yelde,  Adrian  yan  de 


Ostade,  Adrian  van  . 
Steen,  Jan      ... 
Tenlers,  D.,  younger 
Yelde,  Adrian  van  de 
Wouwerman,  Philip . 


No. 

—  Genre  scene. 

—  Small  example. 

—  BoLQisheba. 

—  Infa/ni  Saviour, 

—  Small  example. 

Botmlll. 

—  Examples. 

—  Portraits  of  himself  and  family. 

—  The  works  of  mercy. 

—  Two  examples. 

—  Two  examples. 


» 


j» 


THE  STEDELYK  MUSEUM  AT  LEIDEN. 

GATALOQtJB  OF  1876. 

No. 
Engelbertsz,  Gomelis    .        9  AUarpiece     in    three    compartments : 

The  Crucifixion  in  the  centre;  The 
Sacrifice  of  Isaac  on  one  wing;  Hu 
Brazen  Serpent  on  the  other  wing. 

10  AUarpiece  in  three  parts :  A  Deposi- 
tion in  the  centre;  8.  Cecilia  and 
the  Magdalen  on  one  wing;  Gregory, 
hisJiop  of  Utrecht,  and  others,  <m 
the  other  wing. 

17  AUarpiece  in  three  compartments: 
The  Last  Judgment.  On  the  outer 
side  of  the  wings  are  Figures  of 
S8.  Peter  and  PauL 

There  are  no  other  works  of  importance  in  this  museum. 


Lucasrvan  Leiden     . 
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THE  MUSEXai  AT  ROTTERDAM. 

Catalogxte  of  1876. 

Picturee  last  examined  <»  1877. 

Dutch  School. 


No. 

Aelst,  W.  van 

...         1  StiU'life. 

Beerstraten,  J. 

...         9  Old  StadhuU  of  Amsterdam. 

Berckheyden  . 

,     .     .       11  Old  Exchange  at  Amsterdam. 

Bol,  F.      .     . 

.     .     .       20, 1  2W  j9or<rat<«.— Dated  1652. 

Both,  Jan  .     , 

.     .     .     .       25  Italian  landscape. 

Brackenburg, 

R. .     .     .     329  Group  of  peasants. 

Ceulen,  C.  Yau 

I     .     .      .       34  Portrait. 

Cuyp,  Albert , 

,     .     .     .       40  Biver  scene. 

»          >»      ■ 

.     .       41  Interior  toith  a  forge. 

>»          » 

42  Two  grey  horses. 

»>          >» 

.     .     .     .       43, 4  Fruit 

»»          >» 

45  Game.  . 

>»          >» 

.     .     .     .       46  Poultry. 

»          »» 

.     .       47  Study  of  a  oow*s  head. 

„     J.  G. 

.     .     .     .       37  Three  children. 

Decker,  G. 

.     .     .     .       48  Landscape. 

Deelen,  D.  yai 

a     .     .     .       49  An  interior  vjith  figures.— TMed  16S6. 

Delphius,  Jao( 

)b  .     .     .       51  Portrait—Dsited  1642. 

Eeckhoot,  G. 

▼an  den     .     311  Boaz  and  Ruth. 

Eversdyck,  0. 

.     .     ^      60, 1, 2  Three     portrait    groups.— Dated 

1616  to  1624. 

Fabritittfl,  0. 

.     .     .     .      65  PortraU. 

Flinok,  G. . 

.     .     .     .      66  rtw>jfgft»re«.— Dated  1646. 

Haokaert,  J. 

75  Landscape. 

Hals,  Frans 

.     .     .     .      77  FuU-length  portrait. 

Heem,  J.  D.  i 

ie    .     .     .       80  Fruit,  dtc. 

Heist,  B.  Tan 

der      .     .       82, 3  PoHraiU. 

Hobbema,  M. 

.     .     .     .       87  Landscape. 

T:a1f,  Willem 

.     »     .     .       97  Interior  of  a  cottage. 

Kessel,  J.  Tan 

L     .     .     .     100  A  sluice  at  Amsterdam, 
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Eoning,  Ph.  de    . 
„       Salomon 
Leeuw,  P.  ran  der 
Maa8,N.  .     .     . 


it 


Heer,    J.   ran   der,    of 

Haarlem     .... 

Mierevelt,  M.  yan     .     . 

Moreelse,  P 

MyteiiB,  D 

Naflcin,  P 

Netscher,  G.  .     .     .     . 


w 


Poorter,  Willem  de 
Pynaoker,  A. . 
Bembrandt    •     . 


Bnysch,  Eaohel  . 
Sandvoort .     .     . 
Steen,  J.,  attrib.  . 
Temple,  A.  yan  den 
Yelde,  A.  ran  de 
„     £.  van  de 
Verboom,  A.  . 
Verkolye,  J.    .     . 
Vliet,  H.  van  .     . 
Willaerts,  A.  .     . 
Witte,  Emanuel  de 
Wyck,  T.  .     .     . 
Zanredam,  P. . 
Zorg,H.  M.    .     . 


No. 

106  Landscape, 

107  The  gold-weigher.— DAied  1654. 
112  Landscape. 

117  Family  portraits. 
119  Female  portrait. 

122  Landscape.— 'Dated  1676. 

128  A  portrait. 

140  Pomona  and  Vertumnus. 

145  Oroup  of  JSegents.— Dated  1653. 

147,  8  Portraits. 

152  Family  group. 

154  A  portrait. 

173  StUm/e.—BoXed  1636. 

176  Landscape, 

181  Allegory— Tepreaenimg    the  Union 

the   Proyinoes.     A   sketch.—- Dal 

1640. 
188  Flowers. 
341,  2  Shepherds. 
206,  7  Interiors, 
213  Portraits, 
218  The  shoe-smilh, 
217  Man  on  horseba/ik. 
222  Landscape. 
224  The  sportsman, 
228  Church  interior. 
245  Biver  scene  and  figures. 
249  The  fish-seller. 
253  Interior, 
322  A  church. 
324  View  of  the  Marhet  of  Botterdam, 


Other  Schools, 

Ghampaigne,  P.  de  .     .     309  Portraits. 

Marcellis,  0 285  Still-life. 

Murillo 272  Two  hoys  and  a  negro. — SmalL 
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869 


THE  PICTUEE  GALLEEIES  OF  GEEMANY. 


THE  GALLERY  OP  PICTURES  AT  AUGSBURG. 

Gatalogxte  of  1869,  bt  Fbof.  Rud.  Mabgoraff. 
Pictures  last  examined  in  1877. 


Altdorfer,  Albrecht  .     . 


Amberger,  Christopher 


>» 


„      at- 


trib. 


Barbary,  Jacob  de  .  . 
Bonrgnignon  .... 
Brekelenkamp  .  .  . 
Bnieghel,  Jan,  and  Ru- 
bens       

Burgkmair,  Hans     .     . 


» 


>» 


No. 

47-51.  An  important  altarpiece  in  five 
panels,  of  which  the  centre  is  a 
Crucifixion.  The  side  panels  repre- 
sent each  one  of  the  thieves;  the 
outside  panels  the  Annunciaiion, 
Painted  in  1517. 
59  Adoration  of  the  Icings. 

fide  So-called  Portrait  of  Henry  VIIL  of 
England, — ^This  fine  portrait  is  now 
beUeved  to  be  the  work  of  Barth. 
Beham,  and  to  represent  the  Elector 
Otto  Heinridi  of  Bayaria. — Painted 
in  1535. 

882  StilIrUfe.-J>eLied  1504. 

313,14  TwohaUte-pieces, 

534  The  eopper-smiVi.—DBied  1654. 

119  Landscape  and  figures. 
6,  7,  8  An  altarpiece.     Jn  the   centre 
Christ  and  Virgin  toith  angels  and 
saints.      On  the  side-wings  patri- 
archs, prophets,  and  saints.    Painted 
in  1507.    Inferior  to  his  later  works. 
19,  20,  1,  2  Four  compartments  for  two 
of  the  Seven  Churches  of   Rome, 
painted  for  a  chapel  in  the  convent. 
24  Three  panels  for  another  of  the  Seven 
Churches.    And  other  works. 
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Granach,  Lucas,  elder    . 


» 


» 


w 


»» 


» 


» 


Dyok,  Anton  van 


>» 


» 


»> 


Fyt,  Jan  .     .     . 
Goyen,  Van    .     . 

>»        »>       •     • 
Hobbema       .     . 

Holbein,  Hans,  elder 


» 


Holbein,  Hans,  younger . 


»» 
trib. 


w 


at' 


Kneller.  Sir  Gk)dfrey 


Lastman,  P.  .     . 
Moroni,  G.  B. 
Os,  Jan  van    .     . 
Frocaocini,  Camillo 
Bembrandt     .     . 
Bibera      .     .     . 
Schalken,  G. 
Steen,  Jan      .     . 
Tintoretto 
Yinci,  L.  da,  attrib. 
Wohlgemuth 


No. 
13  The  7u)8t  of  Pharaoh  in  the  Bed  Sea.— 

Dated  1530. 
15  Sacrifice  o/7«aao.— Dated  1530. 

692  Ecce  Bamo, 

104  Study  of  a  man  on  horseback. 

118  Portrait  of  the  marine-painter  AertveU. 

147  The  four  repentant  ginnen  before  Christ. 

612  Dead  birds, 

569  Landscape. 

585,  6  Landscapes, 

601  Landscape. 
25,  6,  7  Three  compartments  for  one  of 
the  Seven  Churches  of  Rome,  painted 
for  a  chapel  in  the  convent. 
84, 5, 6  A  large  aUarpiece  in  three  parts. 

683,  4,  5  Tfee  Crucifixion.  The  Descent. 
The  EntombmenL 

672  Portrait    of  a   vfoman. — ^Very    small. 

673,  4,  5,  6  The  Madonna  and  S.  Anna.  S. 
Ulrich  and  S.  Wolfgang.  Martffr' 
dom  of  S.  Peter.  Beheadal  of  S. 
Catharine. — ^Painted  in  1512.  At- 
tributed with  hesitation  in  the  cata- 
logue to  the  younger  Holbein, 
these  ckre  still  regarded  by  some  as 
the  work  of  the  elder. 

169  Queen  Henrietta  Maria, — After  Van 
Dyck. 

143  Ulysses  and  Nausicaa, — Dated  1619. 

274  IsaJbetla  of  Portugal, 

681  Flower^iece. 

237  Hdy  Family. 

547  The  Besurrection.—T>ated  1647. 

372  S.  Sebastian. 

108  Mocking  of  Christ. 

120  TJte  viUage  poet. 

265  Christ  toith  Martha  and  Mary. 

388  HeadofagirL 
42  The  Besurrection, 
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871 


No. 
Wohlgemuth  ....       \Z  The  Orueiflzion, 

Zeitblom,B 79^S2  The  hietory  of  S,  Valentin, 

Zurbaran 2Q6  8,  Francis. 


THE  GALLERY  OP  PICTURES  AT  BASLE. 

Catalogue  of  1876. 
Pictures  examined  in  1877. 

Although  Basle  is  in  Switzerland,  the  collection  of  pictures  contains 
little  of  value  besides  works  of  early  German  masters,  and  of  these  but 
few  worth  noting  besides  those  of  Hans  Holb^,  the  younger,  together 
with  a  few  by  the  elder.  Hence  its  most  appropriate  place  seems  to 
be  that  following  the  Gallery  of  Augsburg. 

Among  the  early  German  masters  may  be  named  the  following : 
three  by  N.  M.  Deutsoh,  Nos.  42,  3, 4 ;  two  by  J.  B.  Grien,  Nos.  75,  6 ; 
a  head  by  Martin  Schongauer,  No.  65,  among  many  others  which  are 
apocryphal ;  a  fine  *  Coronation  of  the  Virgin,'  No.  104,  by  an  unknown 
master,  dated  1457 ;  two  full-length  portraits  by  T.  Stimmer ;  and  a 
fine  half-length  by  Aldegrever,  No.  148.  There  are  also  a  few  inferior 
examples  of  the  Dutch  school  among  numerous  modern  pictui'es. 


Holbein,  Ambroise 

(brother  of  Hans,  the 
younger)     .     .     .     . 

Holbein,  Hans,  elder 
„         „     younger . 


» 
»» 

» 


» 
»> 

n 

>9 


No. 


38,  9, 40  Examples. 
1  The  death  of  the  Virgin, 
2,  3,  4,  5,  6  may  be  early  works,  or  exe- 
cuted partly  by  the  father  or  by  the 
1»other,  Ambroise. 
7,  8  Tijoo  sohooUsigns,    Rude  and  early. 
9, 10  Two  heads  of  saints. 

11  Adam  and  Eve, — On  paper,  dated  1517. 

12  Portrait  of  Georg  Sohweiger, 

IS  Pin-trait  of  Amerha>ch.    Painted  1519. 
14  Portraits  of  the  Burgomaster  Meyer  and 
his  toife. 

2  c 
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No. 
Holbein,  Hans,  yonnger.       16  Portrait  ofErcLsmus  writing. 
„  „  „       .       19-4  dead  Christ— Dated  1621. 

„  „  „       .       20  The  wife  and  two  children  of  Rolbein. 

Painted  on  paper. 
„  „  „       .       21  Last  Supper.   Mnch  injured,  repainted, 

and  a  portion  lost. 
„  „  „       .       22  Lais  Corin{hiaea,—TB\nted  1526. 

„  „  „       .       23  Portrait  of  the  same  as  Venus, 

„  „  „       .       24, 25  .i  diptych  in  grisaille. 

„  „  „       .       26  The  passion.     An  altarpiece  in  eight 

compartments. 
„  „  „       .       ^^S  Fragments  of  frescoes  from  the  Town 

HaU, 
„  „  „       .      ^  Portrait  of  FrobeniuSy  the  printer, 

„  „  „       .      35  Portrait  of  a  London  merehafU. 

There  is  a  tolerable  copy  of  Hans  Holbein's  famous  *  Meyer  Madonna' 
at  Darmstadt,  by  Gruder,  No.  41. 


THE  KOYAL  PICTUKE  GALLERY  AT  BERLIN. 

Pictures  last  examined  in  1877. 

There  is  no  printed  official  catalogue  of  the  Berlin  Museum,  but  in 
each  room  cards  are  affixed  indicating  the  names  of  the  painters  of 
most  works.  But  many  recent  acquisitions  have  been  made,  and  thus 
many  fine  pictures  exist  without  numbers ;  and  none  of  course  in  oonnec- 
tion  with  such  pictures  can  be  attached  in  the  catalogue  presented  here^ 

Following  this  catalogue  is  a  second,  of  the  Suermondt  Collection, 
tecently  acquired,  which  having  its  own  proper  numbers  must  neces- 
sarily be  noted  separately. 

No. 

Aelst,  W.  van      ...  975  Still-life, 
Altdorfer,  Albrecht  .     .      —  Two  small  works. 

Amberger,  G 583  Portrait  of  Sebastian  MUnster, 

„  ....       —  Portrait  of  Charles  V. 

Angelico,  Era,  attrib.     .      60  Madonna, 
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No. 

.ntonello  da  Messina    . 

8  Head  of  8.  Sebastian, 

»         >»        .     .     .     . 

13  Madonna, 

i>        »»        ... 

.       18  i&mattjpor<rat<.— Dated  1478. 

jrt,  B.  van     .     .     .     . 

934b  Flowers  and  stiU-life. 

^artoli,  Taddeo  .     .     . 

1122  Assumption  of  the  Virgin. 

iartolommeo,    Fra,    at- 

trib 

249  Assumption  of  the  Virgin. 

iassano,  J 

314  The  good  Samaritan, 

„            ... 

318  Male  portrait. 

Jega,  Comelis     .     .     . 

871,  2,  4  Genre  subjects. 

3ellini,  Giovanni 

4  Dead  Christ  with  Virgin  and  8.  John, 

>»             >»       •     • 

11  Madonna, 

»♦              >♦       •     • 

28  Dead  O^rzsf  amd  tvoo  angels. — In  the 

style  of  Mantegna. 

3eltraffio  .... 

.     207  8.  Barbara, 

3erchem,  N.  .     .     . 

.     887  Shepherds  and  flocks. 

„             ... 

.     896  Italian  landscape. 

Bigio,  Francia     .     . 

—  Male  portrait. 

BisRolo      .... 

43  The  Resurrection. 

3ol,F 

809  FemaU  portrait. 

Bonifazio,  attrib  .     . 

.     200  The  vjoman  taken  in  adtdtery. 

Bordone,  P.    .     .     . 

,     191  An  aUarpiece. 

»•              ... 

198  Portrait  of  a  lady  in  a  hat. 

„            attrib.    .     . 

169  Men  playing  chess. 

»>               »•         •     " 

177  Madonna  and  saints. 

Jorgognone,  A.  .     .     . 

51  Madonna, 

yt                    •       • 

52  Madonna  enthroned  and  saints. 

)oth,  J.  and  A.  .     .     . 

803  Landscape. 

Botticelli,  S 

102  Madonna  a/nd  angels. 

f>             •     .     . 

.     106  Madonna^  and  two  saints. 

>•              ... 

.  1124  Venus. 

t»              .     .     .     < 

.  1128  R  Sebastian. 

>»             •     •     • 

—  Portrait  of  a  woman. 

Bouts,  Dierick     .     .     . 

.     533  Elijah  in  the  desert. 

M                     M                  •         • 

,     639  Fea^t  of  the  Passover. 

3ril,Panl      .     .     .     . 

,     714  Landscape. 

Bronzino,  A.  .     .     . 

.     838  Male  portrait. 

Brueghel,  Jan     .     • 

,     678  Venus  and  Vulcan. 

H               t>             *        * 

.     688  ikuulMape— Figures  by  Kottenhammer. 

2  G  ^ 
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Brueghel,  Jan 

tt  «>        ... 

„       Pieter,  younger 

Bruyn,  Bart 

Burgbnair,  Hans 
Calcar,  Johan  von     .     . 
Canale,  Ant.  (Canaletto) 
Cano,  Alonso .... 
Caraoci,  Annibale 
Garavaggio  (Amerighi)  . 

Qariaoi,  attrib.    . 

Caroto 

Oarpacclo,  V.       ... 
Carretio,  Juan  de 

Catena,  V 

ChristuB,  Petrus  . 


»» 


If 


Cima  da  Conegliano  .     . 


ft 


f> 


»»  f>  • 

Claude  Gelee 
Clouet,  Francois . 
Cornells  van  Haarlem 
Correggio  (AUegrl)  . 


>» 


» 


Cosimo,  Piero  di . 
Ck)8ta,  Lorenzo     . 


»> 


tf 


Coxie,  Michael     • 


»  >»        ... 

Cranach,  Lucas,  elder    . 

>♦  >»        »»        • 

„  „      younger 

Credi,  Lorenzo  di 


ft 


t» 


Cuyp,  A. 


No. 

688a  a  red  vote  with  flowers, 

742  Ltukdaoape  and  birds. 

721  Christ  on  the  road  to  Calvary, 

588  AportraU. 

591  AportraU, 

190  Male  portrait, 

490,3,501,3  Venetian  scenes, 

414b  8,  Agnes, 

370  Holy  FamiJLg. 

359  Qrovtp  of  apostles. 

365  £L  MaWiew  and  an  angel, 

1%  Two  heads, 

40  Madonna, 

23  S.  Feter  and  saints. 
407  Fmrtrait. 

32  Male  portrait. 
529a  Annunciation  and  Adoration. 
529b  lAut  Judgment. 

2  Madonna  enthroned  with  sair^ 

15  Mirade  of  8.  Mark. 

17  Maddmna, 
428  A  landscape. 
472,  5  Por«ra»fe, 
734  Bathsheba. 
218  Leda  and  nymphs. 

216  A  oopy  or  replica  of  the  lo  at  Vieu 
No.  19  Room  VI.  1st  floor. 

107  FentM  and  sleeping  Mars. 

112  Presentation  in  the  Temple. 

115  A  Fieta. 

524  Copy  of  Van  Eyck's  Adoration  of 

Lamb. 

525  Another  portion  of  the  same. 
590  A  portrait. 

594, 1190  Venus  and  cupid. 
593  The  fountain  qf  youth. 
100  Madonna  in  adoration. 
103  Kneeling  Magdalen. 
^  SmaU.  landscape  and,cows. 
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No. 

Darid,  Gerhardt  .     . 

.     578  Crucifixion, 

Denner,  B.      .     .     . 

.   1014b  Small  portrait. 

Dolci,  Carlo    .      .     . 

—  S,  John  writing  his  Gospel, 

Dossi,  Dosso  .     . 

.     253  Madonna  in  glory  with  saints. 

Dow,  G 

843  Repentant  Magdalen. 

99                        .          .          .           . 

,     854  The  larder. 

Ducq,  J.  le     .     .     , 

,     864  SMiers  on  forage. 

Dyck,  Anton  van 

,     768  A  portrait. 

>»            •»               < 

.    770  The  Mocking  of  Christ. 

?»                          5» 

,     11%  A  Pieth. 

99                         •» 

.     ,     782  Portrait  of  Prince  ThKymas  of  Carignan. 

»>                         »» 

.      .     19%  Portrait  of  Infanta  IsoheUa  of  Spain. 

»>                         »> 

.     .     790  Children  of  Charles  I.  with  dogs. 

• 

.     .     794  Descent  of  the  Holy  Ghost. 

Eeckhout,  G.  van  dei 

a    .     804  Jairus's  daughter. 

»                ■»> 

,     820  Christ  in  the  Temple. 

»»                 » 

.     829  Mercury  and  Argus. 

Everdingen,  J.  van 

,     852  Landscape. 

Eyok,  H.  and  J.  van 

.     .     512-17  Six  panels  belonging  to  the  famons 

altarpiece,  the  AdoraMon  of  the  Lamb^ 

in  S.  BavoD,  Ghent,  as  seen  attached 

to  the  wall. 

»               » 

.     518-23  The  reverse  sides,  which  may  be 

seen  by  application  to  an  attendant. 

„      Jan  van     . 

.     .     528  .^  head  of  Christ 

Fiorenzo  di  Lorenzo . 

.     129  Madonna. 

Plinck,  Gbvert    .     . 

.     815  Abraham  and  Hagar, 

FloriB,  Frans  .     .     . 

,     ,     698  Mars    and     Venus     in    the    net    of 

Vulcan, 

Forli,   Melozzo    da, 

at- 

trib 

.     .       54  Man  kneeling  before  Wisdom, 

Francia,  Francesco 

.     .     122  Madorma  in  glory. 

>»             » 

.     .     127  S8.  Stephen  and  John  Baptist, 

Franco,  Battista  . 

.     .     153  Portrait  of  Sansovino, 

Fyt,  Jan    .     .     , 

.     .     989  The  hunt. 

Gaddi,  Taddeo     . 

.     .  1064,  79,  80, 1  SmaU  panels. 

Ghirlandajo,  Dom. 

.     .      74,  5,  6  Portion  of  the  aUarpieee  fix)m  the 

Ghirlandajo  and  Granaoci 


choir  of  S.  M.  Novella,  Florence. 
88  Madonna  and  saints. 
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No. 

Giordano,  Lnca    .     .     . 

441  The  Judgment  of  Pari8,^^jauhiiiol 

294  in  the  Hermitage. 

Giorgione,  attiib. .     .     . 

—  Two  portraits  in  one  frame. 

Giotto 

1073,4  SmaU  panels. 

Granacci,  Francesco  .     . 

97  Madonna  and  saints. 

Greoze 

-^  Ahead. 

Guido 

373  Madonna  and  two  saints. 

Hackaert 

882  LandfMiM.— Figures  by  Van  de  Ydc 

Hals,  Frans    .     ,     .     . 

766,7  SmaU  portraits. 

>?         >»       .... 

800, 1  JfoJe  and  female  portraits. 

»>         »»       .     •     .     . 

—  Male  portrait 

Heewohop,  H.     .     .     . 

825  PortraUcfaMoor. 

Hobbema,  M. .     .     ... 

886  SmaU  landscape. 

Holbein,  Hans,  younger . 

586  Portrait  of  George  Cryzen. 

Hontborst,  G.       .     .     . 

807  Jacob  hissing  Isaac, 

»              .... 

824  The  generosUy  ofSeipio. 

Hooghe,  Pieter  de     .     . 

-r-  A  Dutch  interior. 

Huysum,  J.  van  .     .     . 

998  Fhwer-pieoe. 

Jardin,  Earel  du  .     .     . 

—  A  portrait. 

Keyser,  Theod.  de    .     . 

750  Family  group. 

Koning,  Salomon.     .     . 

821  PoHrait. 

>»           »>              •     • 

826  Croesus  and  Solon, 

Enlmbade,  Hans  yon 

—  Adoration  of  the  kings. 

Lambert  Lombard    .     . 

653  Madonna. 

Lancret 

473  Landscape  and  figures. 

Le  Brun,  0 

471  Family  group. — Lifensize. 

Libri,  Girolamo  dai  .     . 

30  Madonna  enthroned  and  saints. 

Lippi,  Filippino  .     .     . 

78  Male  portrait. 

»           >»          ... 

82  Madonna. 

„           „        attrib.    . 

96  Crucifixion. 

„      Filippo      .     .     . 

69  Madonna  in  a  wood. 

„          „        attrib.     . 

58  Madonna. 

Lorenzetti,  Ambrogio     . 

284,  5  Small  examples. 

Lotto,  Lorenzo     .     . 

323  SS.  Sebastian  and  Christopher. 

»            »          ... 

—  Several  portraits. 

Lucas  van  Leiden     .     . 

—  S.  Jerome. — Small. 

Maas,  K 

819  A  philosopher. — ^Tiife-size. 

Mabuse,  J.  (Gossaert)    . 

650  Madonna. 

>»                   »»            • 

656a  Woman  weighing  money. 
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No. 

Mabiise,  J.  (GosaaertXj  640,  2,  6,  8,  61  Suljeets    nearly  Ufe-nze^ 

attrib /  nvde, 

Mantegna,  Andrea    .     .       27  MadonncL, 

9,  „        .     .  29  PretentcUion  in  the  Temple, 

»»  >»  ft** 

trib 9  ^  head. 

Master  of  the  *  Death  of 

the  Virgin '      .     .     .  578  Adoration  and  two  saints, — ^A  triptych. 

Matsys,  Q. 561  Jlfcu2oi»fia.— Nearly  life-size. 

Memling,  Hanf    .     .     .  528b  Madonna. 

Metsu,G. 792  A  family  group. 

9,  792a  a  cook, 

Mierevelt 748  Female  portrait. 

Mignard,P 465  Female  portrait. 

Montagna,  Bartolommeo  44  Madonna  enthroned  vsith  saints. 

Moretto 187  Adoration  of  the  shepherds. 

„  —  Virgin,  S.  Anne,  and  two  saints, 

Moro,  Antonio      .     .     .  585a  Tioo  heads. 

Morone,  Francesco    .     .  46  ^  Madonna. 

Moroni 167  Portrait  of  a  young  man. 

„  —  Three  fine  portraits,  without  numbers. 

Murillo 408  ii  Magdalen, 

„  414  8,  Anthony  and  chUd. — ^And  another. 

Nason,  P 977  SttUAife. 

Keer,  Van  der      .     .     .  840  A  conflagration. 

Ketscher,  G 848  A  cook  in  a  kitchen. 

Palamedes      ....  758a  A  fSte  in  a  garden. 

PalmaVecchio     .     .     .  174  Portrait. 

„         .  „        ...  197a  Portrait  of  one  of  his  daughters. 

Patinir,  Joachim  de  .     .  608  A  Madonna  in  a  landscape. 

„  „  .     .  620  A  landscape, 

Pencz,  G 582,  5,  7  Portraits. 

Perugino 146  Madonna  enthroned  with  sairUs. 

Pesne,  Antoine    .     .     .  494  Two  portraits, 

Pierson 948,  85a  StiU-Ufe. 

Pinturicchio  ....  102,  ^9  History  of  Tobias. 

„  ....  132  Adoration  of  the  Magi. 

Piombo,  S.  del     .     .     .  237  A  Pieth. 

.     .     .      —  Man  with  red  cross  on  his  breast. 


n  ff 
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Plombo,  S.  del,  attrib. 
Pollajuolo.     .     . 
Pordenone,  B. 
Poussin,  K.     .     .     . 
Baffiiellino  del  Garbo 


» 


» 


Baphael  Sanzio   . 


»» 
»» 


»» 
»> 

»» 
»» 


attrib. 


»» 


Bavesteyn,  Jan  van 

,  at' 

trib 

Bembrandt  van  Byn 

»>                   »» 

?»                   »> 

»                   »»          > 

»»                  >» 

Bibera,  attrib.      .     .     . 

Bing,  L.  van  .... 

Bomanino  . 

99                 •          •          • 

%%                 •           ■          • 

•          • 

77                         •               •               • 

Bosa,  Salvator     . 

*          • 

Bosselli,  CoBimo  .     . 

>»           »        •     < 

»          • 

Bubens,  P.  P.       .     . 

»>                             •       • 

»> 

>»                             •       • 

>»                           •      • 

No. 

234  Poffmit-*-Sy  Franda  Bigio :  C.  and  G. 

73  An  Annundatian, 
196  Woman  taken  in  aduUery.    . 

—  A  few  average  examples. 

90  Madonna  andangeU, 

98.  Madonna  enthroned  and  saints. 
247a  Madonna^  Gie  Baptist  and  another. 

-^rPainted  1505. 
141  The  Chlonna  Madonna. 
145  A  Madonna   with  8,  Joseph    emd  a 

cardinal. 
147  Madmna  with  8.  John. 

150  Adorationof  the  shepherds. — rlnteBopeia 

on  lines,  much  .injured..  By  Lo 
Spagna:  0.  and  0.— The  tapettriefi 
in  the  centre  hall  are  after  BaphaePs 
dedgnfl  in  South  Kensington. 

507  PoHrait 

802  8am$on  and  his  father-in-law. 
806,  6  Interiors, — ^Very  small. 
808,10  Two  heads. 

823  Rape  of  Proserpin*.— r^Figures  small. 
—  A  female  portrait. 
416  Martfrdom    of    8.  Bartholomow.  ^^A 

replica  of  No.  989  «t  Madrid. 
708  Marriage  at  Cana — DetaiU  of  a  hiMen. 

151  Dead  Christ,  women,  and  apostles. 
155  Madonna  enthroned. 

157  Judith. 

421  8ea  dashing  on  a  wild  coast. 

59  A  Madonna  in  glory. 

71  A  Dead  Christ 

762  Coronation  of  the  Virgin. 

763  Mead  of  a  child. 

779  Group  of  children  with  fruiL 

780  8tudyfor  a  Madonna  and  saints. 
783  The  raising  of  Lazarus. 

785  Andromeda. 


BERLIN:    THE  MUSEUM, 


879 


nysch,  Baohel   . 


;ii7Bdael,  Jacob 


» 


>♦ 


»9 


Victors  .     . 
Bochi,  Fr. 
allaert,  Antonio 
anti,  Giovanni 
iasBoferrato    . 
iavoldo,  Girolamo 
lignorelli,  Lnca 


w 


»» 
Injders 


>5 


»> 


and 


» 


and  Bubens 


iolario,  A.  (Lo  Zingaro)  . 
teen,  Jan  .  .-  .  . 
Meniere,  D.,  younger 


>» 


'erborg,  G. 


n 


'iepolo,  G.  B 
'intoretto 


V 


'itian 


if 


attrib. 


ura,  Gosimo 


alkenborg,  Martin  van 
elde,  A.  van  de 


No. 

999  Aflower-piece. — ^Numerous  other  flower- 
pieces  by  Seghen,  Van    Hayram, 
De  Heem,  and  Quellinus. 
893  Cottage  and  trees. 

—  Bridge  and  trees. 

—  Domestic  fowls, 
53  Crueifixion. 

702  A  view  of  Antwerp, 
139  Madonna  and  saints, 
458  Holy  Family. 

307  Oirl  envdoped  in  a  doah. 
79  Six  saints. 

—  Pan  and  Mtisic, 

—  Holy  Family — Circular. 
878  Fighting  eocks, 

774  A  stag-hnnt. 

116  S.  Jerome, 

797  A  garden  seene. 

853  The  alchemist 

856  TJie  tric^trac  players. 

859  Temptation  of  8.  Anthony. — And  others. 

791  The  paternal  counsel. — Replica. 

793  The  smitNs  shop, 

—  SvmlU  full-length  portrait, 
454,  9  Two  examples. 

300  A  Madonna  in  glory  and  two  apostles. 

310  Lwna  and  the  Hours. 

316  S.  Mark. — ^And  a  few  portraits. 

161  Tort/rait  of  Admiral  Mauro, 

163  His  own  portrait,  when  old. 

166  His  daughter  Lavinia,  with  fruit. 

—  Several  portraits, 

159,  60  Sketches  of  amorini. 
170a,  170b  Two  parables. — Small  studies. 
Ill  A  Madonna  and  saints,  with  an  elaborate 
architectural  hackground. 

703  The  building  of  Babel, 
884a  Landscape, 


880 
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Velasquez      .     . 
Veronese,  School  of 

w  » 

Yerrocoliio,  Andrea 
Verspronck,  Jan  . 
Victor,  Jan    .     . 
Viti,  Timoteo.     . 
Vivarini,  Antonio 

Bart. 

Lnigi    . 
Vos,  Gomelis  de  . 


» 


99 


M 


>» 


Vos,  M.  de,  attrib. 
Vos,  Simon  de 
Watteau,  Ant. 
Weenix,  Jan  .     . 
WerflEi  A.  van  der 
Weyden,  Bogier  van  der. 


99 


» 
9» 


Willaerts,  Adam 
Witte,  Eman.  de 
Zeitblom,  Bart. 

>»  >» 

Znrbaran  .     . 


No. 

—  PortraU  of  a  Spanish  admiraL 

303, 4/  9, 11  Fine  decorative  works  from  &» 
Fondaco,  Venice. 

—  The  panels  on  the  ceiling  of  the  room. 

—  Madonna. 

877  a  Female  portrait 
826a  Mi  and  SamueL 
120,  4  Two  subjects. 
5  Adoration  of  the  kings. 
1160  S.  Creorge  and  the  dragon. 
38  Madonna  enthroned  with  saints, 

831  Portraits  of  a  man  and  wife. 

832  A  little  princess  and  playmate. 
709  Jonah  cast  to  the  whcde, 

704  Cupid  chastised. 
468,  70  Small  examples. 
1001  A  floioer-piece. 

—  A  few  examples. 

534a  Tripty<^tr-Deposition,  Natitfity^  aid 
Besurrection. 

534b  THptych—Idfe  of  S.  John  Baptist. 

535  Triptych— The  Nativity  and  the  Epiph- 
any of  the  East  and  WesL — Each 
centre  and  wing  has  its  subject 
complete  and  full  of  details. 

711  Seashore. 

904a  Interior  of  a  synagogue. 

561a,  561b  8.  Peter  and  S.  Anne. 

606a  Angels  with  the  head  of  S.  Veroniea. 
.  404a  S.  Pedro  Nolasoo  in  hts  ceU. 


The  SuEBMOinxr  Collection,  in  the  Boyal  Museum,  Berlin,  at  present 
(1877)  without  a  catalogue,  and  numbered  separately  from  the  original 
gallery.    It  was  acquired  by  the  German  Government  in  1874. 


No. 


Bellotti,  B 187  Bueal  Palace,  Venice. 

Bol,  P 65  Female  portrait. 

Boucher,  Fr 189  Venus  and  Cupid. 

Brekelenkamp     ...      81  Still-life, 
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Brouwer,  A.   .     . 
Capelle,  Jan  Tan  de 
Cuyp,  A.  .     .     . 
Durer,  A.,  attrib. 


» 


Dyck,  Anton  yan 
Eyck,  Jan  Tan 

Flinck,  G.      . 
Fyt,  Jan   .     . 
Goyen,  Jan  yan 
HalB,  Frans    . 


Hals,  Frans,  yonnger 
Heem,  J.  de   . 
Holbein,  Hans 

„        attrib. 
Hondecoeter  . 
Huysom,  J.  Tan 
Keyser,  Th.  de 


»  » 

Maratta,  Carlo 
Matsys,  Q. 
Meer,  Jan  yan 
Delft     .     . 


»» 


» 


Metsu,  G. .     . 
Neer,  A.  Tan  der 


>» 


99 


der, 


Potter,  Panl   . 
„     Pleter. 
RaTesteyn,  Jan  Tan 
Bembrandt  Tan  Byn 


"} 


No. 

—  A  few  examples. 

—  BocUs  on  a  smooth  sea, 

48  Biver  scene  and  cows. — SmaU. 

7  A  head, 

8  His  own  likeness, — ^An    excellent  re- 

plica of  the  well-known  originaL 

—  Some  small  studies  in  brown. 

1  A  head. — ^Almost  life-size. 

2  Madonna,  trees,  and  a  fountain. 
66  Female  portrait. 

164,  967  Dead  game. 
42  Landscape, — Large. 

16  Nwse  and  child, 

17  Female  portrait, 

18  SmaU  portrait, 

19  Boy  with  music. 

20  Boy  smoking  and  drinking, 

21  Woman  laughing,  toiih  an  ouch 
56  StiU-Ufe, 

125  FruU, 

10  Portrait, 

11  Portrait, 

115  Pelican  and  poultry, 
127,  8  Flower-pieces. 

24,  5  Life-size  portraits, 

26  Two  wings  of  an  aUarpiece — donators, 
182  Male  portrait. 

—  A  cardinal  reading, 

68  A    courtyard    with    a     hoy     Uowing 

hubbies. 

69  Cottage  with  trees  and  figures, 

70  Girl  dressing  before  a  glass, 
77  Female  portrait, — ^Life-size. 
93  Moonlight  effect, 

96  Confkigraiion, 

—  In  a  wood  with  hunters  and  hounds, 
58  StiU-life, 

—  Male  portrait, 
60  Portrait. 


882 
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No. 

Bembrandt  van  Byn.     . 

62  Landicape—Buth  and  Boaz. 

Bibera 

I74t  A  martyrdom. 

Bubena,  P.  P.      .     .     . 

129  Study  of  a  Acad.— And  fetches. 

Buysdael,  Jacob  .     .     . 

86  A  distant  toum. 

»>             »»      •     •     < 

89  Landscape, 

»            j»      •     •     • 

90  Light  and  shade  at  sea. 

Snyders 

161  Fruit. 

»            

162  Studies  of  dogs*  heads. 

Steen,  Jan      .     .     .     . 

78  A  drinking  quarrd. 

»»        »        .     .     .     . 

79  A  group. 

Teniers,  D.,  younger.     . 

—  Music  and  dancing  at  an  inn. 

Terbnrg,  G 

71,  2  Pair  of  smaU  portraits. 

»             ... 

78  Portrait. 

»              ... 

74  The  smoker. 

»              ... 

75  The  doctor. 

Velasqnez,  attrib. 

167  Female  portrait. — ^Pnll  length. 

Velde,  A.  van  de.     . 

*—  Landscape  and  horses. 

Watteau,  Ant.      .     . 

188  SmaU  syhan  scene. 

THE  GALLEBY  AT  BBUNSWICK. 

Catalogue  of  1868,  very  dipebfbot. 

Pictures  examined  in  1877. 

The  Gallery  contains  upwards  of  nine  hundred  pictures,  of  whioli 
great  majority  consists  of  works  possessing  little  interest  or  merit 

No. 
Adrian  v.  Utrecht  864,  5  Fruit. 

Berchem,  N 546  Pomona  and  Vertumnus. 

Bol,  Perd 141  Male  portrait. 

Brekelenkamp  .  608  Old     woman    with     vegetables.-^ 

others. 
Bronkhorst,  Jan  .  .     506,  7  Groups. 

Bruyn,  B. .     .     .     .  12, 13  Two  portraits.— l>ti.ted  1539. 

Gallot 200  Plundering  a  kitchen. 

Ceulen,  0.  van     .  .     149,  50, 1  Portraits. 

Cornelis  van  Haarlem    .     440  The  Golden  Age. 
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No. 

cb,  L.,  elder     .     . 

348  Heroules  and  OwipAaZe.— Dated  1537. 

>» 

330  Adam  and  Eve, 

younger     .     . 

351  John  ihe  Baptist  preaching, — ^A  large 

portrait  group,  Melancthon  as  the 

Baptist.    Dated  1549. 

►             ♦*          •     • 

352  Herodias  and  the  head  of  the  Baptut, 

Loh 

404  Abraham,  Sarah,  and  Ragar, 

G •. 

587  His  own  portrait. 

r.  A.,  attrib. . 

—  Several  examples,  none  genuine. 

,  A.  van  .... 

109  Male  portrait. 

»>  • 

473  Madorma. 

bout,  G.  yan  den    . 

155  Male  portrait 

»                   »» 

534  Solomon  sacrificing  to  the  gods. 

ltiu8,  Beruhart  . 

532  Feter  at  the  house  of  Cornelius, — Dated 

1653. 

>k,  GoTert     .     .     . 

152  Female  portrait. 

sntine,  early  school . 

—  A  few  unimportant  examples. 

lan,  early  school 

344  AUarpieee^ — In     three     parts.       And 

others. 

^one,  attrib. . 

225  Adam  and  Eve. — By  Palma  Vecchio : 

C.  and  C. 

,  Frans    .... 

119  iiraiei)or<m*<.--Full-length. 

n,  J.  D.  de    . 

876  Fruit  and  crab. 

ien,  J.  van  der  .     . 

710  Landscape. 

>ein,  younger      .     . 

9  Male  poHrait—VAied  1533. 

„            „         attrib. 

10  Male  portrait. 

iecoeter  .... 

882  Animals  of  the  ark. 

Ing,  8 

523  An  old  philosopher. 

esse,  J.  G.  de     .     . 

481  Achilles  and  the  daughter  of  Lyoomedes. 

^lliere      .... 

187  FuU-lengih  portrait. 

ens 

515  Sacrifice  of  Isaxic. 

r,  J.  van  der,  of  Delft 

611  The  oogweWe.— Known  as  the  *  Girl  with 

the  drinking-glass.' 

ra,  G 

590  A  Dutch  woman. 

is,  W.  van     .     .     . 

623  A  cook  with  fish. 

non,  A 

841{  Flowers. 

),  Antonio     .     .     . 

118  Male  portrait. 

5Z,  G 

15  Portrait  of  £'ra«mt*8.— Dated  1537. 

ro  del  Bomano    .     . 

286  Holy  Family, 

884 
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No. 

Ravesteyn,  J.  van 

.     124  Family  group. 

Bembrandt     .     . 

.     130  Family  group, — ^Late  work. 

>» 

.     .     131,2  Tvjo    poHraU8.—DgLied    1631     and 

1633. 

»»            •     • 

.     .     133  Man  m  armour. — ^Dated  1658. 

»»            •     • 

.     134  A  warrior. 

>»            •     • 

.     .     516  The  Entombment. 

?»            •     • 

.     518  Noli  me  tangere. 

»» 

.     .     519  A  philosopher. 

„         Bohool  of 

.     517  The  Circumcision. 

Beni,  Gnido,  attrib. 

.     .     292  Procris  and  Cephales. 

Eigand,  H.     .     .     . 

.     190  PoHrait  of  Louis  XJF.— And  others. 

Bnysch,  Eaohel    . 

.     .     887,8  FUyujers. 

Bnysdael  .     .     . 

.     .     700  Landscape. — ^And  others. 

Schwarz,  0.    .     .     . 

.     355  A  man  in  a  fur  cap. 

Steen,  Jan      .     .     . 

.     699  The  signing  of  the  marria^ie  contract. 

„        „        attrib.  . 

.     600  A  party. — Not  gennine. 

8tevens     .     . 

.     .     420  Battle  of  the  Amalekites. 

Teniers,  younger .     . 

.     582  The  aUh&mist. 

Victors,  Jan   .     .     . 

,     529  Esther  and  Hamlin. 

THE  GALLEBY  AT  OASSEL. 

Oatalogub  op  1878. 


Adriaenssen,  A.  . 
Adrian  van  Utrecht 
Aelst,  W.  van 
Aertsen,  P.  van 
Agricola,  0.  L. 
Albin,  Eleazar 
Apshoven,  Th. 
Asselyn,  J.     . 
Backer,  J. .     . 
Balen,  H.  van 


>♦ 


» 


Baaaano,  Fr. 


No. 

608  StiU'life. 

289  A  kitchen.— D&ied  1629. 
504  l?Vttte.— Dated  1677. 
81  Vegetables  and  fruit, 
781,  2  Landscapes. 
914  Lazarus  and  the  rich  man, 
411  Peasants  dancing, 
1021  Landscape. 
383  Venus  and  Adonis, 
121, 2  Diana  and  Aeteon, 
123  Herse  and  attendants. 
106  Christ  at  Bethany, 
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885 


Bassano,  Jacopo 

»  » 

Bega,C.    .     . 


»» 


Bellotti,  B.  . 
Berchem,  N.  . 
Berckheyden,  G. 
Biset,  C.  E.  . 
Bourdon,  S.  . 
Bonrguignon  . 
Breenberg,  B. 


>» 


Bronwer,  A. 
Brueghel,  J. 


» 


Camphuysen,  attrib. 
Caraoci,  Agostino 
Annibale 


» 


» 


99 


Carayaggio 
Gignani,  C. 


w 


» 


Cima  da  Oonegliano 
Cologne  School    . 

Gooques,  Gonzales 


» 


?> 


Gornelissen   yan   Oost- 
zonen     .     .     .     . 


Cranach,  L.,  elder 
Grayer,  G.  de.  . 
Dolci,  Carlo  .  . 
Douyen,  J.  F.  van 


» 


» 


No. 
63,  6  Entombments, 
67  Mcde  portrait, 

462  Interior, 

463  The  chemist— jy&ted  1661, 
892,  3,  4  Views  in  Venice. 
518  A  forge. 

583b  Old  gateway. 

558  Almsgiving, 

456,  7  Interiors, 

512,  13,  14  Baitle-pieces, 

493,  5  Landscapes, 

494  CamiUus  and  the  Schoolmaster  of  Veii. 

— And  others. 
380, 1  Peasants, 

104  Winter  landscape. 

105  Sea-piece, 

154,  5,  6  Landscapes, 

233  Landscape, 

120  Ha^ar  and  Ishmael, 

125  ToWflw. 

126  JETercuZes. 

148,  9  ^  tnoZm  an(Z  a  lute  player. 

543  Ba4ichus  and  Erigone. 

544  JViero  ond  /^  body  of  his  mother, 

545  Achilles  and  Ulysses, 
327  ilfaclonna. 

49,  50  Male  and  female  portraits.-^Dtited 
1525,  6. 

458  Philosopher  and  his  wife, 

459  Family  group. 

58  Adoration  of  the  Magi. — On  the  outer 
side  of  the  wings  are  saints  by  L. 
Cranach. 
15  Male  portrait. 
230  AdoraUon  of  the  shepherds. 
450  S,  Cecilia. 
685  ^a<^8fte&a.— Dated  1725. 
789  Three  Graees. 
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Ho. 

Dow,  6.    .     .     . 

.     .     430, 1  MaU  tmd  female  poHraiU. 

Drost  .... 

.     .     S79  NoU  me  tamgere. 

DabbeliH  J.     .     . 

.     .     517  Cabmateem. 

DaboiB,  C. .     .     . 

.     .     860  Wood  and  figuree. 

Dorer,  A.  . 

.     .        7  PoHraU  of  EUtabefk  TuOcer.    Dai 

1499. 

Dyck,  A.  van. 

.     .     290  Portrait  of  Smfden  and  hU  wife. 

f>                  rt       '         ' 

.      .     291,  ^  Male  poHraits. 

»»                   ♦»        •         • 

293  Family  group. 

n                  »♦       •        • 

.     .     295  PorlraiU  of  a  man  and  hie  wife. 

»»                  »>       •        • 

.     .     297  Lueae  axd  ComeUue  de  Wad, 

»»                      M         •          • 

.     .     300  PoiiraU  of  an  eedeeiaslie. 

♦»                  »»       •        • 

.     .     301  Female  portrait. 

,,     attrib.   . 

.     .     304  Ah  old  woman. — ^AfineworkbyBobea 

„    Philip  van  . 

.     .     764  Family  group. 

♦»            »» 

.     .     765  Bepentant  Magdalen. 

Elzheimer,  A. 

.     .     161  Eiyah  and  Obadiah. 

Everdingen,  A.  van 

.     .  1023  Landscape. 

French  School 

.      .         4, 16, 17, 18  PortraiU. 

Fyt,  J.      .     .     . 

.      .     532, 3  AnimaU. 

Glauber  (Polydor) 

617  Landscape. 

Guido  Bent    . 

—  IhMmples. 

Hackaert  . 

862  LandMope  and  figures. 

Hals,  Frans    .     . 

222  Laughing  peasant 

»»         »>       •     • 

224,  5  PortreuU  of  a  man  and  his  wife. 

>»         >»       •     • 

.     .     226,  7,  8  Male  portraits. 

Ueem,  J.  D.  da    . 

.     .     317, 18  8UU4ife.' 

Heemskerck,  M.  vai 

i             48  Family  group. 

Heist,  B.  van  der 

.     .     436  Male  portrait.— D&iod  1642. 

Heusch,  W.  de 

814  Landscape, 

Heyden,  J.  van  der 

.      .     582  View  in  Brussels, 

>♦           »»      ♦> 

582a  Landscape, 

Holstein,  G.    .     . 

653  A  bath-room. 

Hondeooeter,  G.  . 

.      .     221  Concert  of  birds. 

M.  . 

.     .     578  Cooks  filing. 

»»            ♦»    • 

.     .     579, 80  Poultry. 

Honthorst,  G.  van 

.      .     258  Nymph  and  satyr. 

Huysmans,  C. .     . 

.     .     678, 9  Landscapes. 

Janssens,  A.  .     . 

.     .     196  Diana  and.nymphs. 
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Jardin,  Karel  du. 
Jordaens,  J.    . 


»» 


»> 


» 


Juncker,  Justus 


99 


)) 


No. 

565  CTiarlatans, 
266  P<m  and  the  peasant 

271  Education  of  Ba>cchti8» 

272  The  bean-feast 

273  Merchant  and  a  Moor. 

819  A  philosopher. 

820  I%6  aHist  teaching.—D&iod  1752.   And 

others. 


Knupfer,  N.    .     .     , 

,     .     341  The  seven  works  of  mercy. 

Tiaar,  P.  yan  .     .     , 

,     .     426  Fair. 

Laiiease,  G.  de    . 

.     .     602  Bacchanalian  feast 

w                 »              • 

,     .     604  Male  poHrait. 

Looten,  J.  Tan     .     . 

,     .     568  Landscape  and  figures. 

Lys,  J.  (Pan).     .     . 

.     163  Drinking  party. 

Master  of '  Death  of  the 

Virgm*.     .     .     . 

6  Male  portrait 

Metsn,  G.       .     . 

,     .     447  Giving  alms. 

»               •     • 

.     .     448  Lady  playing  on  the  zither. 

Meulen,  A.  F.  van  der  .     560  Entry  of  Duke  Alba  to  Brussels. 

Mieris,  F.  van,  younger.     787  A  baker. 

W                          M                  « 

.    7S8  Old  tooman  selling  fruit 

„      Willem  van  , 

.     .    706  A  shop. 

Mignon,  A.     .     . 

.     .     596, 7  Fruit 

Molenaer,  N.  .     . 

.     .     855  Landscape. 

Moreels,  J. 

.     .     541,  2  5«iW-Ziye.— Dated  1675. 

Moro,  Antonio     .     . 

,     .       7^7  Male  portraits. 

»           »         •     • 

75,  6  Portraits  of  a  man  and  his  wife. — 

Dated  1559. 

Moucheron,  F.     .     . 

.     .     740, 1,  2  Landscapes. 

Keefs,  Pieter .     . 

—  Several  church  interiors. 

Keer,  Art  van  der 

,     .     874  A  sunset. 

Ketscher,  G.  .     . 

,     .     586  PoHrait  of  a  ZocTy.— Dated  1670. 

w                     •        • 

.     587  Portrait  of  a  young  lady. 

>»                  •       • 

.     .     589  Portrait  of  a  young  lady.— Bated  1667. 

»>                  •       • 

.     .     591  Musicians. 

99                          •          • 

.     .     592  Tvjo  ladies  in  masks.^DAted  1668. 

Neuc^iatel  (Luoidel). 

51  Male  portrait 

Odtade,  A.  van    • 

.     .     399  Peasants  outside  an  tnn.— Dated  1676. 

»           }>      • 

.     .     400, 1  PeasanU  drinking. 
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Palma  Giovane 

»  » 

Parmegianino 

Platzer,  J.  van 


» 


>» 


Poelemburg,  0. 


M 


Poorter,  W.  de 
Potter,  Paul    . 


» 


>» 


» 


»» 


Poussln^  Nicolas 
Eavesteyn,  J.  Tan 
Bembrandt     . 


» 

» 
»» 
>» 
»» 
»> 
»» 
>» 

»> 
» 


Bibera  (Spagnoletto 
Roghman,  B. . 
Boos,  J.  H. 

Bottenhammer,  J 
Bubens      .     . 

»  •     • 

»»  •     • 


No. 

97, 101  Venue  and  cupid. 
98  Perseus  and  Andromeda,  ■ 
60  MaleportraiL 

817  Ba,cehu8  and  Ariadne.    , 

818  Wedding  feast. 
237  Children  dancing. 

289  Jlfa<iomia  surrotmcZecI  by  a    trreoij^.- 

And  others. 
511  The  Circumcision. 

525  Landscape  and  cattle. — Dated  1648. 

526  Landscape  and  cows. — ^Dated  1644. 

527  Figures  and  cattle.— Dated  1651. 
280  Bacchanalian  feast. 

444,  5  Male  and  female  portraits. 
847  A  young  girl  with  a  pink. 
348,  9  Male  portraits, 

350  Portrait  of  an  old  man. — Dated  1656. 

351  The  poet  Jan  J^rttZ.— Dated  1633. 
355,  65  Male  portraits. — Dated  1632. 

356  Portrait  of  his  -iHfe^  Saskia. 

357  Male  portrait.— Dated  1634. 

358  Portrait  of  Koppenol. 

359  Nicolaus  Bruyninh,    • 

360  His  own  portrait. 

364  Portrait  of  a  man  in   UaeJe. — Date 
1639. 

366  A  wood-cutter* 8  family. — Dated  1348. 

367  Ja^oh  blessing  Ephraim  and  ManasseH 

—Dated  1656. 
368,  72  Landscapes. 
263  Mater  dolorosa.— D&ted  1688. 
353,  4  Landscapes. 
552  Angels  appearing  to  the  shepherds.- 

And  many  others. 
—  Several  examples. 

176  Flight  into  Egypt— Dated  1614. 

177  Jupiter  and  Calisto. — ^Dated  1618. 
181  Drunken  Silenus  and  faun, 

188  Portrait  of  an  OrientaL 


CA8BSL:    THE  GALLEBT. 


389 


No. 

Bubens     .     .     .     . 

.     187  Sdy  Famay  and-saints.. 

»          ... 

.     188  An  allegory. 

Bnysdae],  Jacob  .     . 

.     566  Landscape  andfigure8,-~J)a,ied  1647. 

»                 w          • 

.     .     507  Boeky  landscape. 

„         Salomon 

.     .     857  Woodvjiihfioeks. 

Saesoferrato    .     . 

.     .     344  Madonna,  . 

Schiitz,  C.  G. .     . 

.     .      —  Beveral  examples. 

Schalken,  G.  .     . 

.     .     611  Female  portraiU 

»            .     .     . 

,     614, 15  FentM  and  cupM, 

Snyders,  F,     .     , 

.     ,     198  Chme  in  a  kitchen. 

Steen,  Jan      .     . 

.     .     676  The  beanrfeasL—T>6Lied  1668. 

Steenwyck,  H.  Tan 

,     .       —  Several  examples. 

Temple,  A.  Tan  den  . 

,     ,     460  Female  portrait.              .     . 

Teniers,  D.,  elder     . 

,     .     216  Peasants -in  alandscape. 

„           younger 

.     404  A  hath-room,                   ... 

»               j> 

.     .     405  The  dentist. 

w                        " 

.     .     406,  7  Triumphal  entries. 

»                              ^9 

.     408  Pilate  and  the  Jews. 

Terburg,  G.    .     . 

,     .     384  The  lute-player. 

»>              •     • 

.     •     385  Lady  and  gentleman-playing. 

Tintoretto.     .     . 

70  Male  portrait. 

Titian..     .     .     . 

.     .      ^5  Portrait  of  ihe  Marquis  del  Vasto. 

„     attrib.  . 

23  Cleopatra. — By    Oesare   Vecelli :     0. 

and  0. 

Tol,D.  Tan    .     .     . 

.     .     901  Oirl  with  foiol. 

TreTisani,  E.  .     . 

.     .     6S0  Triumph  of  Galatea, 

» 

.     ,     683  Venus  and  naiads. 

Unknown .     -«     . 

.     .     995  Male  portrait,-r^  Possibly   by  Antonio 

Moro.          .... 

Velde,  Ad.  Tan  de 

.    .,     598  Coast  at  8cheveningen,-^D9,ied  1638. 

J»                          99 

.     .     694  Land»cape.--DaXed  1662. 

»          "•       91     • 

.     .     890  iSedKpiece.— Dated  1653. 

»           W           J>     •         • 

.     .     391  Coast  scene. 

Venne,  A.  Tan  der 

.     .    :245  Landscape. 

Veronese,  P.  .     . 

.     .      88  BeiUfhazzai^s  feaH, 

»>              •     • 

.     .       91  Female  portrait 

Vliet,  H.  Tfsn  .     . 

.     .     858  Church  interior 

Vois,  Ad.  de  ,     . 

.     .     607  Man  smoking.  • 

Yos,  0.  de.     .     . 

.     .     ^1^  Male  portrait. 

^\^^ 
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No. 

Weenix,  Jan  .     ,     . 

.     625  Beckd  gamej  &g. 

Werff,  A.  Tan  der 

.     697  Flora. 

w                          »                    • 

.     .     699, 8  Qenii. 

»                     »                < 

,     .     723  Madonna  and  youthfvl  Baptist 

>»                     w 

.    724  Three  maidens. 

Witte,J.de    .     . 

.     .     796, 7, 8,  9  The  four  «eo«otM.— Dated  1751-2. 

And  others. 

Wouwennan,  Ph. 

.    465  Starting  for  the  hunt. 

»>                     « 

,     .    468  Sea-coast. 

>»                     • 

.     .    474, 5  Eiders. 

»                     • 

.     .     478  The  com-hirvest. 

Wyck,  Th.      .     .     . 

.    452,  3,  4  Alchemists  in  their  laboratories. 

Zeeman     .     .     .     . 

.     906  Large  sea-piece. 

Zereso,  Matteo     «     . 

.     .     562  John  the  Baptist. 

Zorg,  LL 

,    507, 8  Duich  vegetable  and  fish  markets. 

THE  MUSEUM  WALLBAF-BIOHARTZ  AT  COLOGNE. 

Catalogue  of  1875. 

Pictures  last  examined  in  1877. 

The  Cologne  School. 


Lochner,  or  Loethenw, 
Stephan      .     .     .     < 


No. 


.     .     .     .     Vi%  The  Madonna  of  the  rosary* 

.     .     .     .     119  S.  Ambrose  and  others, 

.     .     .     .     120  8.  Marh  and  others. — ^A  shnilar  panel 

is  No.  765  in  cor  National  (Jallery, 

and  the   centre  portion  is  in  the 

Darmstadt  Gallery, 
attrib.  .     .     121  7%e  Last  Judgment. — ^A  triptyoh« 
Meister   Wilhehn   yon 

Kohi 40  Madonna  and  two  saints.^^A,  triptych. 

....      41  Christ  on  the  Cross,  Virgin,  and  eight 

apostles. 


»» 
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Master  of  the  *  Death  of 
the  Virgin*    .     .     . 

Master  of  the  Lyyers- 
berg  *  Passion' 

n 
n 
yy 
»» 


» 


»l 


Unknown  Master 


yy 


yy 


» 


»> 


No. 

,207  The  Death  of  the  Virgin.— The  work 
Arom  which  this  unknown  painter 
takes  his  title.  On  the  wings  are 
donators  and  patron-saints. 

151  The  Last  Supper, 

152  The  Betrayal 

153  Christ  before  Pilate. 

154  The  Mocking  of  Christ. 

155  Christ  hearing  the  Cross. 

156  The  Crucifixion. 

157  The  Descent  and  Entombmerd. 

158  The  Resurrection, 

—  The  series  from  which  this  unknown 
painter  takes  his  title. 

159  A  Deposition.— VsAnied  1480. 
160,  1  The  wings. 

199  Marriage  of  S.  Catharine. — ^A  triptych. 


There  are  in  a  room  below  the  ground  floor  remains  of  the  frescoes 
originally  painted  for  the  Bathhans  by  Wilhelm  von  Koln. 

There  is  a  collection  of  third-rate  pictures  on  the  first  floor,  chiefly 
Flemish  and  Dutch,  among  which  may  be  noted  the  following : 


Fabritius,  Earel 
Jordaens,  Jacob 
Moreelse,  Paul 
Bubens,  P.  P. 


» 


Titian,  attrib. 


Van  Dyck,  Anton 


No. 

654a  Mede  portrait,  ^ 

633  Prometheus. 
611, 12, 13  PortraiU. 

617  S.  Francis  receiving  the  stigmata, 

618  A  Holy  Family. 

810  A  small  copy  of  the  great  altarpieoe 
of  the  Pesaro  family  in  S.  M.  del 
Frari  at  Venice. 

624  Male  portrait. 


892 
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THJBLPIOTUEE  GALLBBY  AT  DABMSTADT. 

Catalogtjtb  of  1875. 

Pictures  last  examined  in  1877. 

The  cMef  source  of  interest  in  this  Gallery,  as  in  that  of  Cologne,  is 
the  collection  of  nnmerons  excellent  exan^les  of  early  German  masters, 
few  of  whom  can  be  identified  with  certainty,  although  the  dates  of 
the  works  themselves  are  known.  After  the  best  of  these  have  been 
noted,  a  few  of  tiie  other  pictures,. chiefly  Dutch  and  Flemish,  which 
have  any  merit  u-e  named.  The  large  remainder  of  nearly  700  pictures 
here  will  not  repay  the  yisiter*s  attention. 


Bruyn,  Bartholomaus     . 

„      In  his  manner   . 

Cologne,  Ancient  School  \ 

of f 

Cologne,  School  of,  under 

Flemish  influenee .     . 


>♦ 


Crana<ih,  Lucas,.  eMer 


» 


>» 


» 


>y 


» 


Johann  Lucas  , 
Holbein,  Hans,  younger. 
Leiden,  Lucas  van    . 
Lochner,    Stephan,    or 
Loethener  .     .     .     . 
Memling,  School  of  .     . 


Patinir,  Joachim  de  .     , 

Bhenish  Middle  School, 

about  year  1500     .     . 

Bhenish  Middle  School, 

with  the  influence  of 

the  School  of  Colmar  . 


N6. 

198  Femah  portrait: 
200  Christ  on  the  Cross, 
167  AUarpiece    with    loingsi 
Chureh .  of.  Ortenbexg;. 


—  From  the 


186  8t  Bruno  a/nd' his  foillowers. 

187  8,  Bruno  and  his  foUowers  vnHh  (ks 

hermit, 
244:  Ca/rdinal  AXbrecht  von  B^andienbur^ 

248  Female  portrait, 

249  Madonna  under  an  apple-tree. 

251  Portrait  of  Frederick  III,  of  Saaumg. 
226  Portrait  of  a  young  man, 
191  Madonna. 

168  The  Presentation  in  the  Temple, 
189  Madonna,  —  Closely    approaching  in 
quality  to  the  master,  and  has  been 
attributed  to  Gerhard  Horembout. 
193  Madonna  in  a  landscape, 

211-15  A  fine  aUarpiece, 


216  An  aUarpiece, 
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sh  Lower  School  . 


>» 

n 
» 


^uer,  Martiu  . 


>» 


No 

175  Christ  on  the  Cross, 

182  Three  panels  in  one  frame. 

185  Deo^  of  the  Virgin, 

196,  7  FemaJe  and  male  portraits, 

209  Votive  pictttres, — ^And  otherd. 

217  The  scourging  of  Christ, 

218  Dead  Christ, — And  others. 
160  Votive  picture  in  five  parts. 


m.  von  Koln    ,     . 
emuth,  M.,  School 

229  Tuoo  loings  of  an  aUarpiece, 

»m,  Bart.    .     .     .  223  8,  Lawrence, 

i,  Bernardo    .     .  631  Venetian  scene. — And  others, 

lel,  Picter,  elder  .  271  Landscape, 

),  Antonio  .     .     .  619  Vendian  scene. 

i,  Annibale      .     .  541  Portrait  of  Domenichino, . 

out,  G.  van  den     .  386,  7  Portraits, 

s,  Pleter    .     .     .  390  Dead  game, 

W.  C 321  StiUrlife. 

r,  Thos.  de.      .     .  356,  7  Portraits, 

A.  van  der.     .     .  383  Moonlight, 

',  A.  van    .     .     .  362  Peasants  dancing. 

P.,  attrib.      .     .  395  Interior  of  stable. 

-andt     ....  347  Mocking  of  Christ. 

,     ,     ,     .  348  Female  portrait, — ^A  good  copy. 

s,  P.  P.       .     .     .  296  Diana  and  nymphs, 

)rt 350a  Portrait  of  a  girl, 

:en,  G 424  Portrait  of  WiUiam  IIL 

520.  V&nus. 

attrib 519  Por«rai<.— Probably  by  Tintoretto. 


THE  ROYAL  GALLERY  AT  DRESDEN. 

Oatalogtte  of  1872. 

Pictures  last  examined  in  1877. 

I  following  catalogue  relates  to  the  fine  collection  occupying  Ihe 
oor  of  this  gallery,  and  notes  the  numbers  of  the  large  series  of 


i 
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views  by  Bernardo  Bellotti,  as  well  as  the  copies  and  other  works  bj 
Dietrich  which  are  placed  on  the  ground  floor.  There  also  is  a  large 
series  of  works  in  pastel,  and  a  collection  of  miniatures. 

Furthermore  a  large  number  of  canyases  is  to  be  found  on  the 
upper  story,  yery  few  of  which  are  worth  seeing,  most  being  inferior 
copies  wholly  unworthy  of  the  names  attached  to  the  frames. 


No. 


Abate,  Niocolb  del? . 

.     169  "Martyrdi/om  of  gaints. 

Aelst,  W.  van 

.     .  1186  Fish,  &c. 

Albani,F.      .     .     , 

,     .     494  Cupids  dancingy  &o. 

„               •     .     . 

.     495  Diana  and  nymphs. 

„            •    .     . 

.     496  Galatea  and  cupids. 

»               •     • 

.     497  Ventts  and  Videan, 

»               •     • 

.     .     600  Creation  of  Eve. 

>»               •     • 

.     .     502  Flight  into  Egypt 

Antonello  da  Messim 

\     .  2382  8.  Sebastian. 

Bagnacavallo  (Bamei] 

Lglii)      84  Madonna  in  glory  with  saints. 

Barocci,  F. 

85  Hagar  in  the  desert. 

»                •     • 

87  Madonna  a/nd  two  saints. 

Bassano,  F.    . 

.     276  Christ  cleansing  the  Temple. 

» 

.     .     277  Adoration  of  the  shepherds. 

Bassano,  Leandro 

.     285  Male  portrait. 

Battoni,  P.  G.      . 

.     .     129  Bepentaxit  Magdalen, 

Bellini,  Giovanni,  atl 

irib.    210  Loredano,  Doge  of  Venice. — By  Catena: 

0.  and  0. 

»             »           J 

,,     .  2387  Holy  Family.— Bj  Previtale :  0.  andO. 

Bellotti,  Bernardo 

.     .  2325-42  Views  of  Dresden. 

if                 n      * 

.     .  2343-53  Views  of  Pima. 

Berchem,  N.  .     . 

,     .  1404  Angels  appearing  to  the  shepherds. 

»»               •     • 

.     .  1405-7  Xand«cope«.— And  others. 

Berckheyden,  J, 

.     .  2366  Interior  of  Cathedral  at  Haarlem. 

Bigio,  Francia     . 

,     .       41  Bathsheba. 

Bol,  Ferdinand    .  •    . 

,     ,  1266  Bepose  in  Egypt. 

99                             99                              *             < 

,     .  1267  Jacobus  dream. 

»               »               •      • 

,  1268  Joseph  introduces  his  father  to  Pharaoh, 

Bonoonsiglio  .     . 

..    .  -  212  Madonna  and  saints. 

Bonifazio  .     .     . 

.     .     261  Finding  of  Moses. 

„         .     »     •     1 

.     262  Madonna  and  saints. 

Bordone,  Paris    •     . 

.    256  Diana  and  a  nymph. 
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Both,  Jan  .... 
Botticelli,  Sandro  .  . 
Bril,  Matthew  .  .  • 
„  Paul  .... 
Brueghel,  Jan  (Velours) . 


99 


19 
» 
» 


» 
» 


Bruyn,  B.  .  . 
Burgkmair,  Hans 
Oalvaert,  D.  .  . 
Oano,  Alonso .  . 
Oantarini  .  .  • 
Oaracci,  Annibale 


» 


» 


» 


» 


99 


» 


Garayaggio  (Amerighi) 


» 


» 


» 


» 


Garducho,  V 

Catena,  V 

Gavazzola  (Morando,  P.) 
Geulen,  0.  J.  van  .  . 
Gignani,  Oarlo  .  .  . 
Cima  da  Conegliano  .     . 

Clouet,  Francois  .•  .  . 
Oorreggio 


M 
99 
>» 
99 

»» 


Oranach,  Lucas,  elder 


No. 

1272  Landscape. 
26a  JftrocZe  of  8.  Zenobius. 

777,  8  Landscapes. 

784  Tcbias  and  the  angel. 

730,  5  Landscapes. 

736  Carriages  and  horsemen  at  an  inn» 

745  Landscape  vnth  figures. 

756  Siege  of  a  fortress. 
2363  Adoration  of  the   Magi. — ^And    many 

other  good  examples. 
2418  Descent  from  the  Cross. 
1739  Death  of  S.  Ursula. — ^Altarpiece; 
69  Copy  of  Raphael's  S.  Cecaia.        "     '^ 

631  Apostle  S.  Paul. 

525  Joseph  and  Potiphar^s  wife.  • 

449  TJie  Genius  of  glory. 

450  Assumption  of  the  Virgin. 

451  Madonna  enthroned  loith  saints. 

452  S.  Bach  distributing  alms, 
175  S.  Sebastian. 

176,  7  Card-players. 

178  Fortune-teUing. 

606  Three  saints. 

211  Madonna  with  sairUs. 
2411  Female  portrait. 
1212, 13  Portraits. 

528  Joseph  and  Potiphaf^s  wife. 

215  JPtgrwre  of  Christ. 

216  Pr6«entofton  o/  Mary  in  the  Temple. 
2420  Female  portrait. 

]  51  7%6  Madonna  enthroned  with  four  saints. 

152  JSfacJonTia  in  glory  with  three  saints, 

153  Repentant  Magdalen. 

154  ^(Jorattbn  of  the  shepherds^  ^^  LaNotte." 

155  Jfodonna  enthroned  with  four  saints. 

156  Correggio*s  doctor. 

—  Numerous  works  are  attributed  to  this 
master,  many  of  which  are  very  in- 
ferior and  need  not  be  noted. 
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Gredi,  L.  di 
Cuyp,  A.    . 


>f 


Denner,  B. 
Dietrich,  C. 
Dolci,  Carlo 


»> 


»> 


»»        >» 

Domenichino 


Dossi,  Dosso 

Dow,  G.    . 

Daghet,  G.  (Poussin)     . 


»> 


»> 


Diirer,  A. 


»» 


» 


Dusart,  Comelis  . 
Dyok,  Anton  Tan. 


19 


Eyck,  Jan  yan     . 
Fabriano,  Gentile  da 
Feti,  Domenico    . 
Flinck,  Qovert    . 


>» 


>» 


Francesohini,  M.  A. 
Franoia,  Francesco 


>» 


»» 


>» 


n 


Fyt,  Jan 


99  »» 


>»  »» 


Garofalo  TTisio) 


No. 

2385  Jlfadofina  «n  adoro^idn. 

2386  Madonna  and  sainU, — And  others. 
2355  Hunting  scene, , 

2427  PoHrait 

—  Several  portraits.' 
2257-2309A  Yarious  examples. 

61  Herodias  voith  head  of  the  Baptist, 

62  8,  Cecilia  playing  upon  an  organ. 

63  Our  Saviour  blessing  the  Elements. 
482  GharUy. 

135  Fathers  of  the  Church. 
1134-49  inclusive.    Various  examples. 

656a  Landscape  near  Borne, 

657-9  Jjandscapes, 
1722a  Christ  on  the  Cross. 
1723  Christ  hearing  the  Cross. 
1725  Portrait  of  Bemhard  de  Kessen. 
1671,  2  Genre. 

982  8.  Jerome. 

985,  6  Charles  I.  and  Henrietta  Maria. 

987  Group  of  their  three  children, 

988  Portrait  of  a  man  in  black, 

990  Portrait  of  the  painter  Martin  Byekaen 

991  Portrait 

992  Portrait  of  a  wan  in  armour. 
994-8  Portraits, 

1713  Triptych — Madonna  with  saints. 
2383  Madonna  enthroned, 

94  David  and  Goliath, — ^And  others. 
1313a  David  and  Uriah. 
1314,  16  Portraits, 
530  Magdalen  and  woman, 

435  A  predella, 

436  Madonna  and  8.  John, 

437  Baptism  of  Christ, 

1032  Live  game  and  stilt-life. 

1033  Dead  game. 
2379  Dog. 

140  JUars,  Venus,  and  eupid. 
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No. 

Garofalo  (Tisio) 

.     .     141  Neptune  and  Pallas, 

>»            »» 

.     .     .     142  Marriage  of  Bacchus  and  Ariadne, 

>»            »        ' 

,     .     .     145  Madonna  in  adoration. 

99                       99                < 

,     ,     ,     146  Madonna  appearing  to  saints. 

Ghirlandajo,  D. 

.     .     .       29  TheNativUy, 

Giordano,  Luca   < 

.     .     .     568  Hercules  and  Omphale^ 

>»          » 

»     .     .    569  Perseus  and  {he  head  of  Medusa, 

>»          >» 

,     ,     .     572  Lucretia  and  Tarquin, 

»          >» 

,     ,     ,     575.  The  rejection  of  Magar, 

Giorgione,.  attrib. 

,     ,     218  Ja,cdb  saluting  Bachel, — Attributed  to 

Garianl :  0.  and  C 

99                   »r 

^     »    219  Adoration  of  tJie  shepherds. 

»•                   »>• 

.     220'  Man  and  wonum. 

»                    » 

,     221  Supposed  portrait  of  Aretino. 

»                    >j 

,     .  2389  Subject  from  *  Orlando  Furioso,' 

Goyen,  Jan  van 

,     .     .  1131  Skaters  on  the  ice, — And  others. 

Grandly  Ercole     . 

..     .     148  Christ  on  the  way  to  Cdl,vary, 

»»          >♦-          • 

,.     „    149  The  Betrayal, 

Grenze,  J.  B.  ► 

.     .     .  2377  Family  group. 

Gnercino  .     •     . 

.     .     .     506,.  8  Venus  finding  the  body  of  Adonis. 

»»        •     • 

.     .     .     509  Cephale  aohd  the  body  of  Frocris. 

»•        •■     ► 

►     .     .     510  Diana. 

M                •          • 

.     ,r     ..    511  Semiramis. 

»>               •          • 

.     .     .     512  The  wounded  Dorinda, 

Hals,  Frans    . 

,     .     .    938-40  PoHraits. 

»»        »        - 

.     .     ,  2368  Fish-seUers. 

>»           rr           •■ 

.     .     ,  2425  PoHraU. 

Heda,W.O.  . 

.     .     .  2426  StiU-life, 

Heem,  Jan  David 

de.     .  1156,  9,  61  Still-life, 

n             >» 

„    .     .  1164  Flowers  in  a  vase. 

„     Jan  de 

.     .     .  1165  StiUrlife, 

„     Comelis 

.     .     .  1166,7  Still-life. 

Heist,  B.  van  der 

.     .  2430  Female  portrait. 

Heyden,  J.  van  d< 

3r   .     .  1512  View  in  a  town. 

Hobboma,  M. . 

.     ,     .  2375, 2435  Landscapes, 

Holbein,  Hans,  y< 

junger.  1809  Madonna  and  Burgomaster  Meyer  and 

family. 

>»                 w . 

„      .  1810  MoreU  Jeweller  to  Henry  VUI. 

Hondeooeter  • 

.     .     .  1480, 1  Poultry. 
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No. 

Honthorat,  G.  van     . 

.  1122  The  derUigt. 

Huysum,  J.  van  .     . 

.  1704:  Flowers. 

Jordaens,  Jacob  •     • 

.     954  Ariadne  with  fauns,  satyrs,  Ao, 

»>          •  >»        •     • 

.     959  Presentation  in  the  Temple, 

»»           »        •     • 

.     961  Satyr  and  nymph. 

Juanes,  Jnan  de  .     . 

.     602  DeaJOh  of  the  Virgin. 

Halt;  Willem       .     . 

.  1454  StiOrlife. 

Kaufmann,  Angelica 

.  1978  A  Sibyl 

»               »> 

.  1979  A  Vestal. 

»>                     n 

.  1980  Ariadne  aba/ndoned  by  Theseus. 

Lancret,  NicolaH .     . 

.     696,  7,  8  Pastoral  dances. 

Lanfranco      •     .     . 

.     182  8.  Peter  repentant. 

Lippi,  Filippino  .     . 

85  Madonna. 

Lorraine,  Claude 

.     654  Flight  into  Egypt. 

w                  » 

.     655  Landscape,  &c. 

Maas,  N 

.  2372  Tvjo  women  in  a  kitchen. 

Maratta,  Carlo     .     . 

.     118  Madonna. — And  others. 

Hatsys,  Qointin  .     . 

.  1721  A  hanker  amd  clients. 

Meer  of  Delft,  Jan  v.d 

I..  1432  Group  of  four  figures. — ^Lifensize. 

»                    >» 

•  1433  A  young  girl  ai  an  open  window. 

Memling,  H.  .     •     . 

.  2417  8.  Christopher  and  Infant  Christ. 

Metsu,  G.       ... 

.  1305  Man  and  woman  in  an  inn. 

»                •     •     • 

.  1306  Man  selling  a  fowl. 

99                           •         •         • 

.  1808   Woman  amd  game-dealer. 

»»                           •         .         » 

.  1311   Woman  reading. — ^And  others. 

Meulen,  J.  van  der  . 

.  1044,  5  CouH  of  Louis  XIV. 

Mierevelt,  P.       •     . 

.  1098,  9  Male  and  female  portraits. 

Mieris,  Frans  van     . 

.  1465-79.— Several  good,  especiaUy  Nos.  14' 

4,  5,  6. 
.  1650-61. — Several    good,    especially   N 

„      Willem  van    . 

1650,  61. 

Mignon,  A.     .     .     . 

.  1492,  3,  6  Flowers  andfpiits. 

»               ... 

.  1497  Fruit  and  birds. 

»>               ... 

,  1502  Game  and  fruit. 

»               ... 

.  1505  Dead  game. — And  others. 

Morales  (El  Divino) 

.     601  Free  Homo. 

Moreelse,  P.   .     .     . 

.  2424  Male  portrait. 

Moretto  (Bonvioino). 

.     254a  Appearance  of  the  Virgin. 

"M-OtOf  Antonio     .     . 

.  1085,  1085a  PoHraits. 
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Moroni,  G.  B. 
Mnrillo,  Esteban 


>» 


» 


Neefs,  Pieter 
Netscher,  G. 

M 
f» 

>» 

» 

Orley,  B.  van 
Ostade,  A.  van 
Padovanino,  D 
Palma,  Jacopo  (Veoohio) 

>»  >»  »> 

»  »  »» 

»»  »>  » 


»» 


9» 


» 


Parmegianlno 


»> 


Pater,  J.  B.    .     . 
Piombo,  S.  del 
Pordenone,  Bernardino  . 

„         G.  A. 
Pottenburg,  C.     . 
Potter,  Paul  .     . 

Poussin,  Nicolas  . 
Prooaooini,  Oamillo 
G.O. 


ft 


«» 


Bapbael  Sanzio   . 
Bayesteyn,  Jan  van, 

trib 

Bembrandt  van  Byn 


>» 
»> 

99 


n 
»» 
n 


at" 


No. 

267  Male  portrait. 

633  The  apofheons  of  S.  Bodrtgue, 

634  Madonna, 

1049  Interior  of  a  church. 

1527  Lady  and  cavalier  ai  a  harpnchord, 

1529  Doctor  and  patient, 

1530  Oentleman  and  lady  with  guitar, 

1531  Portrait  of  Madame  de  Montetpan. 

1532  The  same  playing  the  harp. 

1533  Lady  and  dog. 
2421  Holy  Family. 

1283,  7  Interiors  unth  peasants. 
340  Judith  with  the  head  of  Holof ernes. 

242  A  Holy  FamUy. 

243  The  three  Ora>oes. — His  own  daughters. 

244  Venus  in  a  landscape. 

245  Madonna  and  saints. 

246  Madonna  with  saints. 

162  Madonna  enthroned  with  saints, 

164  Madonna  **  deOa  Bosa." 

699,  700  Dancers. 
2390  C%n8f  t/7t<^  f  Aa  Cross. 

254  Portrait  of  a  Venetian  lady. 

252  Xady  tn  mourning. 
2429  StiOrlife, 

1420  For6«<  afuJ  hunters. — An  inferior  repe- 
tition of  one  in  the  Suermondt. 

648  Venus  and  cupid. 

442  8.  Booh  healing  the  diseased. 

443  Figures  in  a  boat. 

444  Holy  Family. 

67  The  "Madonna  di  San  Sisto.** 

1106  Male  portrait 

1214  Bust  of  a  young  woman. 

1216  Ganymede  carried  off  by  the  eagle. 

1217  Samson  and  others  feasting. 

1219  Portrait  of  his  wife, 

1220  Manoe  and  his  wife  sacrifieing^ 


400 


DBE8DEN:  TEE  GALLEB7, 


Bembrandt  van  Kyn 


n 


n 


99 


»» 


Beni,  Quido 


Bi 


n 
n 

» 


bera  (Lo  Spagnoleito) . 


it 

» 

»» 

n 


»» 
»» 
>» 

»9 


Bigaud,  Hyacinthe 
Bing,  P.  de     . 
Bomano,  Giulio 
Bosa,  Salvator 
Bubens,  P.  P. 


» 

n 
»». 

»» 
>» 
»> 
>» 
>» 
»» 
» 
» 

» 


Bnjrsdael^  Jacob 


No. 
1^28,  8  Portraits  ofcUd  men, 
1225  Portrait  of  himself  and  wife. 
1232  Landscape, 

470  FentM  and  cupid. 

472  ^tniM  and  Semiramis, 

473  JfocZonna  tn  adoration, 

474  Cftrig^  cr otimed  w>iife  ^^om«. 
476  T^  men  Saviour  and  women, 

478  Jifocionna  enthroned  with  saints, 

479  Cfert8<  crowned  with  thorns, — Oval. 
608  8,  Mary  of  Egypt  and  an  angeL 
610  An  angel  appearing  to  8,  Franeis, 
612  Martyrdom  of  8,  Lawrenee, 

613, 15  8,  Paid  the  hermit. 

618  Diogenes  with  his  lantern, 

'619-  Philosopher  in  meddtatien. — >And  othei 

676  Augustus  IIL,  King  of  Poland, 
1170  FruU,  &e. 

82  PLoly  Family,  ^  deOa  XhUna,"" 
2418, 14  Landscapes. 

825  Diana  and  her  Nymphs, 

829  Mythological  subject. 

830  8.  Jerome, 

831  8alome  usiffi  head -of  the  Baptist. 

832  Old  woman  and  hoys, 
884  Tigress  and  Uon, 

835  Satyrs, 

836  View  of  the  Escurial,  Spain, 

837  Boar-hunt, 

838  Judgment  of  Paris, — Small. 

839  The  garden  of  Love. 

840  Mercury  and  Argus. — Small. 
842  Study  for  the  '  Last  Judgment' 
845  His  two  sons,  Albert  and 'Nicholas, 
846,  7  Female  cmd  male  portraits, 

848  Portrait  of  a  lady  and  her  child. 

849  Portrait  of  a  man. 

852,  8  Portraits  of  Helena  Fourment* 
1436  Landscape,  *  The  hunt,* 
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Buysdael,  Jacob 


» 


>» 


»> 


» 


n 


» 


Byckaert,  David 


» 


» 


Sarto,  Andrea  del 


» 


>»  >»  • 

Schalken,  G.  .     .     . 

Signorelli,  Luca  .     . 

Slingeland,  Pieter  yan 


>» 


»> 


Snyders,  Frans    . 


» 


» 


» 


» 


Steen,  Jan 


»» 


»> 


» 


» 


Strozzi,  B. 


>» 


Subleyras,  P. 
Teniere,  D.,  elder. 
Teniers,  D.,  younger 


» 
»> 
>» 
>» 
>» 


99 
J» 
»» 
J» 
»» 
J> 


Terburg,  G. 


» 


» 


» 


Tiarini,  Aleflsandro 
Tintoretto       .     . 


9» 


No. 

1437  Landscape,  *  Oemetery  of  the  Jews* 
1439,  2365  Landscapes. 
1443  Landscape,  *  7!^  monastery.* 
1447  Fietc  o/  a  ecw^Ie. 
1016, 17  Peasants. 
1019  StilUife. 

43  Marriage  of  8.  Catharine. 

44  Sacrifice  cf  Istiae. — The-  original,  or  a 

fine  repetition  :   another  ia  Na  387 
at  Madrid. 
113  Madonna  with  cherubs. — 'And  others. 
1565,  6   Young  girl  with  a  light.    ' 

21  Holy  Family. 
1537  TJte  interrupted  lesson. 
1538,9  Genre. 
887,  9  Dead  game,- Ac: 

891  Boar-hunt. — Figures  by  Bubens. 

892  Game  in  a  kitchen. — And  others. 

1463  Marriage  at  Cana. 

1464  Woman  feeding  her  child. 
2432  Abraham  and  Hagar. 

548'  David  and  Bathsheba, 

549  David  and  Goliath. 

701  Clirist  in  the  house  of  Simon. 

907-913. — ^Various- examples.  * 

915  Flemish  Kermess.' 

919,  23  Peasants  round  a  table. 

926  Peasants  in  a  village  'inn. 

928  The  alchemist. 

929  Temptation'  ofS.  Anthony. 
931  A  village  fSte. 

934  A  dentist. 

1242  Two  soldiers.-^An  interior. 

1243  TuH)  female  figures. — An  interior. 

1244  The  lesson  on  the  lute. 

1245  A  study  for  the  *  Paternal  counseV 
489  Medor  and  Angelitia, 

287  Madonna  enthroned  with  sainfs* 
•   288  Two  portraits.  ' 
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intoretto 


>» 
.'itian . 


w 

»9 

n 

n 
»» 
)f 
»» 
» 


Turchiy  Alessandro 
Valdes  Leal,  J.  de 
Velasquez  de  Silva 

„  „    attrib. 

Yelde,  Adrian  van  de    . 


» 
>» 
»> 
»» 


n 


»» 


Willem  van  de 


Vemet,  0.  J. 
Veronese,  Paolo 


w 

»♦ 
n 
>» 
»> 

M 


9f 

» 

n 
n 


Vinci,  Leonardo  da 
Wattean,  Antoine 


n 


n 


WeeniZy  J. 


No. 

289  Knight  and  two  women, 

290  ThefaUenangds, 

293  The  woman  taiken  in  adultery, 

222  The    tribute-money— '  H    Crido   d 

moneta,* 

223  Madonna  trith  saints. 

224  Holy  Family  and  donators, 

225  Venue   reclining  with    eupidj  an* 

young  man  playing  the  lute. 

226  Portrait  of  a  young  woman. 

227  A  lady  in  hUuik. 

228  PoHrait, 

229  A  fair  woman  in  white. 

230  Lavinia,  his  daughter. 

836  Venus  and  Adonis. — And  others, 
636  Miracle  of  a  saint. 
624  Portrait  of  a  man  in  black. 
622,  3  Portraits, — ^Probably  copies. 

1521  A  tooman  drinking. 

1522  Landscape. 

1523  Buins. 

1524  Skating. 

1525  Landscape  and  caitHe. 
2434  Vessels  on  the  sea. 

706  A  cor^fkigraiion. 

299  Adoration  of  the  Magi. 

300  The  Marriage  at  Cana. 

301  Madonna  enthroned  with  saints. 

802  Jesus  on  the  way  to  Catvary. 

803  The  centurion  before  Clirist. 

804  The  finding  of  Moses. 
809  Jesus  at  Ihnmaus. 

814  Portrait  of  Daniel  Barbaro. 

815  Presentation    in    the     Temj^ 

others. 
80  Madonna  and  8.  John. 

687  View  on  a  terra/se  with  figure 

688  Afite  champetre. 
1577,  9  Dead  game. 


BBEBDEN  AND  FRANKFORT, 
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^^erff,  Adrian  van  der 


>» 


>» 


» 


>» 


» 


>» 


"VVeyden,  Bogier  van  der, 

attrib.    .     . 
'^Vouwerman,  P. 


» 


» 


n 


9» 


» 


» 


-^urbaran,  F. 


No. 
1640  The  Magdalen. 
1642  Infant  Jesus  and  S.  John. 

1645  Abraham  and  Hagar. 

1646  J.  lady  and  gentleman  playing  chess. 

1718  Christ  on  the  Cross. 

1325-89.    Among   these   numerons   works 

the  following  are  the  best : — 
1339  Cavaliers  at  a  forge. 

1355  Departure  for  the  hunt. 

1356  Return  from  the  hunt. 

1357  Horsemen  at  a  vUUige  inn. 
1368  Hawking  party. 

1375  Cavalry  skirmish. 
627  A  saint  refusing  the  papal  crown. 


THE  STADEL  PICTURE  GALLERY  AT  FRANKFORT. 

Oatalogtjb  op  1873  and  a  Supplement  of  1877. 
Pictures  Uist  examined  in  1877. 


^mberger,  G 

^ngelioo,  Fra,  da  Fiesole 
JUitonello  da  Messina    . 
^IBaldoyinetti,  Alessandro 
3amaba  da  Modena. 
Bega,  Cornells     .     .     . 

Bellini,  Giovanni,  School 
of     ...     . 


Berckheyden,  Gerrit 
Bol,  Ferdinand    . 
Botticelli,  Sandro 

Brouwer,  Adrian 

»  >» 

Bmyn,  Bartholomaus 


No. 

84  Portrait  of  a  young  man. 

7  Madonna  enthroned  unth  angels. 
16  Head  of  S.  Sebastian. 
426  Madonna  and  saints  in  odoraHon. 

1  Madonna. 
227,  8  Interiors. 

18  8,  Jerome  as  a  Cardinal. — ^A  goqd  re- 
petition of  No.  694  in  our  National 
Gallery,  London,  also  a  school  copy. 
267  The  Stadhuis,  Amsterdam. 
150, 1  Two  portraits. 

10  Large  portrait  in  profile. 

11  Madonna  with  the  Baptist. 
233,  4  Peasants. 

234a  a  man  taking  medicine. 
101,  2  Male  portraits, 

1  ^ 


404 


FBANKFOBT:  THE  8TADEL. 


Bruyn,  Bartholomaus 
Oanale,  Antonio  . 
Carpaccio,  Vittore 
Gesare  da  Sesto   . 
Ceulen,  J.  van     . 
Chrifitiis,  Petrus  . 
Oima  da  Conegliano 
Clouet,  Fran9oi8  . 
Crivelli,  Carlo 
Cuyp,  Albert  . 
Dow,  G.    .     .     . 
Diirer,  Albrecht  . 


»> 


>» 


Dyck,  Anton  van 
Eeckhout,  Gerb.  van  den 
Everdingen,  Aldert  van . 
Eyck,  Jan  van 
Florentine  School 
Francia,  Francesco 
Garofalo  (Tisio)  . 
German     School, 

century 
Goyen,  Jan  van 
Hals,  Frans    . 


16th 


» 


»» 


Hecm,  Jan  D.  de, 
Hobbema,  Meindert 
Holbein,  Hans,  elder 

younger. 


» 


» 


>»  >»  »>       < 

Hondecoeter,  Melchior 

Kalf,  Willem       .     . 

Kop-ing,  Philip  de     . 

Lippi,  Fra  Filippo    . 

Lochner,   Stephan,    at- 
trib 

Lucas  van  Leiden 
Macrino  d*Alba    .     . 


No. 
103  Female  portrait, 

S3,  5  Venetian  scenes, 

18a  Madonna  with  S,  John, 

86  S.  CaViarine. 
121  PoHrait 

60  Madonna, 

19  Madonna, 
429  A  smaU  portrait. 

14, 15  The  Annunciation, 
166  Portrait  of  a  boy, 
244a  Candlelight  scene, 

86  Portrait  of  a  girl. 

87  Portrait  of  his  father, 
117  Portrait  of  a  young  man. 
149  PoHrait, 

201  Landscape, 
59  The  Madonna,  "  del  Luca.** 
11 A  Portrait  of  a  girl. 
41  Portrait  of  a  young  man. 
43  A  Holy  Family, 

89-92  Portraits. 
173a  a  canal  with  hoots. 
158,  9  Portraits  of  a  man  and  his  wife, 
160  Female  portrait, 
270  Fruit-piece, 
203,  203a  Landscapes. 

76-82  The  history  of  the  Passion. 

83  Portrait 

83a  Portrait. — ^Probably  early  work. 

276  PouUry, 

277  StiU'life. 
155  Landscape. 

8  A  Crucifixion, 

57,  58  Two  series  of  smaU  worhs  rda\ 
to    the    martyrdom    qf    the   tw 
apostles. 
70a  Christ  on  the  Cross. 
6  Hiree  compartments  in  one  frame. 
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No. 

Andrea    .     . 

13  8.  Mark. 

the  *  Death 

irgin'  .     .     . 

99  AUarpieee  with  wings. 

Bans    . 

63  Portrait 

m9ois  . 

55  Landscape, 
25,  6  Altarpieces. 
27  Portrait. 

B.       .     . 

ter.     .     . 

262,  3  Church  interiors. 

[>aspar 
P.  .     .     . 

236  Portrait. 
39  Madonna  wUh  S.  John. 

ebasi  del  . 

22  Female  portrait. 

fc      .     .     . 

144  A  smaU  Scripture  subject. 

•           •          • 

52  Susannah  and  the  elders. 

.P.      .     . 

112  King  David  and  the  harp. 
113a  Diogenes. — A  sketch. 

115  Portrait  of  a  child. 

»•     •     • 

273  A  flower^iece. 

Jacob  . 

191  A  landscape. 

to    .     . 

45  Virgin  praying. 

G.  .     .     . 

246  Candlelight  subject. 

1,  P.  van 

168  Interior  of  a  slaughter-house. 

r.    .    . 

127  Fight  of  animals. 

231  Man  and  woman  Jolting. 

232  ^n  alchemist. 

I. 

t,  D.,  or  Bouts 

58a  Augustus  and  the  sibyl. 

)avid,  younger. 

134  The  smoker. 

>»           »      • 

135  Landscape. 

G.    .     .     .     - 

235  Figure  in  an  interior, 
32  -4  gfrowp 
23  Por<ra«. 

LB.      . 

bib.. 

:,  D.      . 

51  Portrait  of  Cardinal  Borgia, 

51a  Portrait  of  the  Lifanta  Maria  Teresa, 

P.  .     . 

30  Mars  and  Venus. 

an    .     . 

,- 

278  Dead  game. 

'» 

279  Male  portrait. 

R.  vjan  der,  elder 

61  JfotZanna  an(2  saints. 

j>              >» 

62  Tferee  panels,  from  the  Life  of  S.  John 

Baptist. — Small  replicas  of  the  larger 

work  at  Berlin,  No.  534b. 

"1  Y.^I 
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No. 


Weyden,     R.     van    der, 
*  younger  *     .     .     .     .     67-9  Three  large  panels, 
„  „  „  70  The  thief  on  the  cross, 

Wynants,  Jan      .     .     .     198  Landscape. 


THE  ROYAL  PINAOOTHEK  AT  MUNICH. 
Catalogue  op  1875. 

Pictures  last  examined  in  1877. 

No. 
Albani,  F 1235  Venus  and  Adonis  in  a  landscape. 


Albertinelli,  Mariotto 
Altdorfer,  Albreoht  . 


Angelico,  Fra 


»» 


>» 


Bartoli,  Taddeo  . 
Bassano,  JsMSopo  . 


545  An  Annunciation. 
761  Alexander's  victory  over  Darius, — Dated 
1529. 
.     .     .  1204,  5,  7, 8  Predella. 
attrib.     .  1203  The  Eternal  in  gUyry  with  angels, — ^Noi 

genuine :  0.  and  C. 
1143  A  triptych — The  Ascension. 
1225  8.  Jerome. 

Baroccio,  F 494  Saviour  appearing  to  the  Magdalen.— 

Dated  1590. 

Bega,  C 950  Interior. 

Beham,  B 72  Woman  brought  to  life  in  the  presence 

of  the  true  Cross. 
„  ....       98  Tfie  devotion  of  Marcus  Curtius. 

Bellini,  Giovanni,  attrib.  1196  5m     oum    portrait.  —  Probably     by 

Gentile :  C.  and  0. 
476  View  of  Munich. 
223,  8, 1023,  7,  30  Landscapes. 
683  Adoration  of  the  Magi. 
179  8<icrifice  of  Isaac. 
173,  330,  479,  970  Italian  landscapes. 
555  An  Entombment. 
636  Israelites  gathering  manna. 
647  Meeting  of  Abraham  and  Melchisedeh. 
650  The  hiss  of  Judas. 
805  Landscape. 


Bellotti,  Bernardo 
Berchem,  N.  . 
Bles,  Hendrik  de 
Bol,F.  .  .  . 
Both,  A.  and  Jan 
Botticelli,  S.  .  . 
Bouts,  Dierick     . 


n 


T« 


>» 


Bril,  Paul 
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Brouwer,  A.    . 
Brueghel,  Jan 

Pieter 


»» 


Bruyn,  B. .     . 

» 
Burgkmair,  Hans 


>» 


M 


Canale,  Antonio 
Cano,  Alonso . 
Caracci,  Agostiao 
Annibale 


9» 


» 


Ludoyico      .     . 
Caravaggio     .... 

Oignani 

Cima    da    Gonegliano,! 

School  of    ...     / 

Claude  Lorraine  . 

Coello,  C 

Cologne,  Master  of  . 

Wilhelm  of. 

School  of    . 


» 


»» 


» 


Cranach,  Lucas,  elder 


»> 

»» 

j> 

»» 

»> 

»        • 

?» 

»» 

»       • 

J» 

» 

»>        • 

>» 

j> 

»        • 

Grayer, 

» 
mann< 

G.  de.     . 

Br  of  . 

•          • 

No. 

273, 1107  Interiors.— And  others. 

—   Several  in  Cabinets  VIIL  and  IX. 

784  Preaching  of  John  Baptist. 

801  Village  fair, 

687,  8  Wings  of  a  triptych, 

704,  5,  6  AUarpiece, 
65  S,  John  on  the  Isle  of  Patmos, 
73  Esther  before  King  Ahasuerus, 
1209, 10,  13, 14  Views  of  Venice. 

353  Appearance  of  the  Virgin  to  8.  Anthony. 

422  8.  Francis  receiving  the  stigmata. 

440  Susannah  ai  the  bath. 
1252  A  Pieta. 

435  8.  Francis. 

532  Christ  croumed  with  thorns, 

1281  A  Magdalen. 

1200  Madonna    and    saints. — ^Probably    by 
Basaiti :  C.  and  C. 

391,  9,  407, 16,  32,  3  Landscapes. 

379  Miracle  of  8.  Peter  of  Alcantara. 

630,  1,  2  ^  triptych. 

607  8.  Veronica. 

593-607  in  cabinet  I.  illustrate  the  early 
masters  of  this  school,  between  1360 
and  1460. 

609-26  in  cabinet  II..  illustrate  the  early 
masters  influenced  by  Flanders,  be- 
tween 1460  and  1520.  Among  them 
is  an  altarpiece  by  the  master  of  the 
Lyversberg  Passion,  Nos.  613-18. 
56  Woman  taken  in  adultery. 
83  iticrefo'a.— Dated  1524. 

729  Adam  and  Eve. 

733  Portraits  of  Luther  and  Melancthon. 

734  Madonna. 

736  Lot  and  his  daughters. 

749  The  Crucifixion — A  triptych. 

1282  Portrait. 

314  Madonna  enthroned  with  saints. 
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Credi,  Lorenzo  di 


v»ujrpi  -OL 

>      •           •           •           • 

Demier, 

•           •           •           • 

B.      .      .     . 

Dolci,  0. 

•           ■           •           • 

99 

Dow,  G. 

»» 

99                    -          -          -          ' 

Dughet,  G.  (PotiBsiD 
Durer,  Albrecht  .     . 

• 

)    . 

»♦ 

»>        • 

99 

♦»         •     • 

99      . 

>»         •     • 

99 

»»         •     • 

99 

♦1         •     ' 

»♦ 

»i         •     • 

99 

♦» 

»' 

♦♦         •     ' 

♦  » 

»»         •     < 

Dyck,  Anton  van 

>♦ 

19 

»« 

»1 

»♦ 

»> 

»* 

>1 

»* 

»1 

11 

11 

n 

1« 

»1 

11 

11 

«i 

1« 

11 

»1 

»1 

11 

»» 

1» 

11 

n 

»» 

11 

»l 

»> 

»» 

No. 

553  A  Nativity, — ^Almost  identioal  with  No 

1287  in  the  Uffizi,  Florence. 
1004  Near  a  camp. 
1035  Fowh  in  a  stable. 

769,  79  PoHraiU. 

453  MadormcL 

471  Magdalen. 

864  His  oum  portrait, 

869  Woman  at  her  toilette, 

876  2%6  charlatan. — And  others. 
1259  Landscape, — And  others. 

1  Portrait  of  Stephan  Bawngartner, 

2  The  Nativity. 

3  Imcos  Baumgartner, 
71  88.  John  and  Peter, 
76  88.  Paid  and  Mark. 
93  Xt«cre«o.— Dated  1518. 

712  PoHrait  of  ^TreK— Dated  1499. 

716  His  own  portrait. — ^Dated  1500. 

720  Por<ra*7o/^M/a/^er.— Dated  1497. 

731  Portrait  of  TFoA^emtttfc.— Dated  1516 

739  Portrait  of  a  young  man.— Dated  150 

175  Bdy  Family. 

193  Portrait  of  Liberti,  organist  ofAntwer 

198  8.  8ebastian. 

203, 12  Pieths. 

206,  7  Portraits. 

209  Portrait  of  Charles  MaUry. 

217  Two  portraits. 

313, 15  Burgomaster  of  Antwerp  and  his  wi 

333,  45,  7  Male  portraits. 

927  Portrait  of  Maria  de*  Medici. 

928  Portrait  of  Alexander  8cagUo, 

929  (hunt  John  of  Nassau. 

930  Chutavus  Adolphus  of  8weden, 
934  The  painter  Palamedes, 

940  Count  of  WaUenstein, 
1308, 1414  Female  poHraits. 
926,  7,  34,  5,  6  SmaU  studies.— AvA  othei 
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No. 
loat,  G.  yan  den    •    871  ChriBt  among  the  doctors, 
Lbreohsten    ...      91  Crucifixion. 
lingen,  Van.     .     .     225  Landscape, 
y  Van,  copy  of   .     .     55,  61  Queen  of  heaven  and  8,  John  Baptist, 

3ia,  F 575  Madonna, 

.     577  Madonna  in  adoration, 

J 325  Game  guarded  hy  dogs, 

839  Boar-hunt, 

341  Game, 

falo 1172  Madonna, 

.....  1333  Pieta. 
landajo,  D.   .     ,     .     556,  7,  8  An  aUarpiece, — Formerly  in  S.  M. 

Novella,  Florence. 
„  attrib.  .     538  Pieta, — ^By  Filippino  Lippi :  0.  and  C. 

lano,  Luca  .     .     .     442  Massacre  of  the  Innocents, 
„  „      .     .     .     569  Christ  at  the  well. 

jione,  attrib.      .     .     582  Portrait, — By  Palma  Vecchio :  C.  and 

0. 
„  „      .     .     .     470  Woman  with  the  mirror, — ^In  the  spirit 

of  Pordenone :  G.  and  C. 
o,  attrib.      .     .   ^.  1148  The  Last  Supper, 
„  ...  1152  Christ  on  the  Cross, 

„  ...  1420  Christ  in  Limbo, 

,  Hugo  van  der  .     .     635  AnntmciaUon, 
in,  Jan  van  .     .     .  1378, 1417  Landscapes, 

taod 533,  5,  6,  40  Fow  saints, 

lewald     ....       69  fi^.  Matthew, — And  others. 

.o  Eeni    ....     527  Assumption  of  the  Virgin, 

iem,  Gerhard  van   .      84,  5,  6  il  triptych, 

,  Frans    ....     311  Family  group, 

Q,  J.  de  .     •     .     .     933, 1012  Flowers  and  fruit, 

b,  B.  vander      ,     .  1002,1287  TwopoHraits. 

3ema,  M 1036  Landscape, 

»ein,  Huns,  elder     ,     15,    16,    17  An   altarpiece. — And    several 

others, 
younger,  attrib.       97  Male  portrait. 
lecoeter,  M.  .     .     .     219,  344  Poultry, 
„  ...   1298  A  park  with  poutlry. 

Jiorst,  G.      .     .     .     310, 342  Two  subjects. 
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No. 

Honthorst,  G.      .     . 

.     828, 1301  Two  subjects. 

Hooghe,  Pieter  de 

.     .  1122  An  interior. 

Jardin,  Earel  du. 

.     242  Figures  in  a  landscape. 

Jordaens,  Jacob   .     . 

,     .     181  Tu>elfth  day,  a  banquet 

»»             »» 

.     324  Saiyr  and  peasant 

Kalf,  Willem .     .     , 

.     384  StiVAife, 

Kaufinann,  Angelica 

.     .     152  Her  own  portrait 

Keyser,  Th.  de    .     . 

.  1010  An  inferior.— Dated  1658. 

Kulmbach,  Han8(Wi 

ig. 

ner)       .     .     .     . 

.  40-6  Two  saints. 

Le  Brun,  0.   .     .     . 

.     392  Bepentant    Magdalen,S9,i6L    to  b 

portrait  of  MiEtdame  la  Yalli^re. 

Leiden,  Lucas  van    . 

.     743  An  aUarpiece, 

Lippi,  Filippo     .     , 

.     554  Annunctoition, 

»»          »» 

.     .  1169  Madonna, 

„       Filippino  . 

,     ,     563  Christ  appearing  to  the  Virgin, 

Lotto,  Lorenzo     . 

.     .     552  Marriage  of  S,  Catharine. 

Lnini,  B.,  attrib. 

.     565  8,  Catharine.— "By  Andrea  Solario : 

and  C. 

Ly  versberg     *  Passion,' 

Master  of   .     .     . 
Haas,  Nicholas    . 
Mabuse,  Jan  Gossaert 


>» 


»> 


» 


>» 


Mantegna,  Andrea,  at-  \ 

trib / 

Maratta,  Carlo     .     .     . 

Marinus 

Masaccio,  attrib.  . 
Masolino,  attrib.  .     . 

Master  of '  Death  of  the 
Virgin'      .... 
Matsys,  Quintin  .     .     . 
Melem,  Hans  van 
Memling,  Hans   . 


>» 


M 


613-18  An  altarpiece, 
190, 1  Portraits, 
99  8,  Michael  and  a  donor. 
633  Jupiter  and  Danae, — ^Dated  1527. 
707  Madonna. 

549  Madonna   and   saints. — ^By-  Bono 
Ferrara :  C.  and  0. 
1230  Sleeping  child, 

44  A  version  of  the  **  Misers," 
1150  His  ovm  portrait. — ^Not  genuine. 
1164  Annunoiaiion,  —  Probably     an     c 
Filippo  Lippi :  C.  and  0. 

660,  2,  8  An  altarpiece, 
80  The  money-changers, 
668>74  An  altarpiece. 

640  8,  John  Baptist.— P&mied  in  1470 

and  0. 

641  Adoration  of  ihe  Magi. 
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No. 

iDg,  Hans    ...  642  S.  Christopher. 

„      .     .     .  665  TJie  seven  joys  of  the  Virgin, — Pamted 

in  1480. 

'8,  A.  B.  153  His  own  portrait 

I,  G 957  Kitchen  interior, 

1121  The  feast, 

8,  Frans  van,  elder  879  The  sick  woman, 

„  „     .  988  **  ia  hoUe  de  Mieris,"* 

„  „     .  1014  Interior, 

a  n     .  1015  Lady  before  the  glass, 

„     .  1040  Thehreakfast, 

„  ,,     .  1058  A  man  seaied. — And  others. 

on,  A 108, 11  StiU'life, 

loyer 1324  Flowers, 

tto 152  FoHraU, 

attnb.    .     .      .  1211  Portrat*.— Dated  1523. 

,  Antonio  .     .  1293  Male  portrait, 

oi 452  Portrait, 

llo 348,  9,  57  Beggar-hoys, 

368  A  fruit-girl, 

371  8,  Francis  healing  a  paralysed  man. 

376  An  old  tooman  and  hoy. 

»,  Pieter  ....  1065  Church  interior. 

Artus  van  der       .  1379  Moonlight, 

Eglon  van  der  .     .  1055  A  lady  fainting, 

iher,  G 777  A  concert, 

,  ....  780  An  interior, — And  others. 

hatel,  N.      .     .     .  1424  Female  portrait, 

le,  A.  van    .     .  835,  78  Interiors, — And  others. 

Isaac  van      .     .  843  The  skaters, 

a  Yecohio    .  .  588  Madonna  worshipped  by  S,  Boch. 

ezzano    ....  541  Madonna  between  saints. — ^Dated  1513. 

}ja  della  Cruz    .     .  370,  8  Two  portraits, 

.188,  Ch 113  Wolf  devouring  a  lamb, 

2^no 561  Madonna  appearing  to  8.  Bernard, 

,         590  Madonna  in  adoration. 

bo,    Seb.   del,    at- 

b 579  Three  saints, — Not  genuine. 

juoli.  The    .     .     .  1157,  62, 7  Three  small  works  in  tempera. 
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No. 

Pordenone,  G.'  A 

.,  attrib. 

482  A  concert, — Suggests  Florigerio:  < 
and  G. 

Potter,  Paul  . 

1103  Landscape  toith  cattle. 

Poussin,  N.     . 

408  Midaa  and  Bacchus, 

» 

417  Pieth, 

Procaccini,  G.  C 

•  •          •          * 

426  Holy  FamUy, 

>» 

1287  Madonna, 

Pulzone,  S.     . 

1227  JFiwnofo  ^or<ra«^. 

Itaphael  Sanzio 

534  Holy  family  ''del  Canigiani." 

»>           »» 

547  Madonna  "  dfeZZa  Tewda." 

>»           »» 

585  PoHrait. 

>»           » 

1206  Madonna  "  dt  TemjwV 

»           jj 

attrib.  . 

1173, 80, 5  Predella,—By  Perugino :  0.  and( 

4,      in  the  manner  of  1189  Madonna, 

BaveBteyu,  Jan 

van  .     . 

182,4  TwopoHraits. 

Bembrandt     . 

196  His  own  portrait. 

» 

323,  9  PoHrait  of  GoveH  Flinck  and  h 
wife. 

»> 

337,  43  PoHraiU. 

"»> 

847  The  Ascension, 

>»            • 

848  The  Nativity, 

»» 

849  The  Deposition, 

»> 

850  C^ns^  rai8e(2  on  f7t6  Cro88. 

>» 

851  The  Resurrection, 

»> 

852  The  Entorrilment, 

»» 

860  iiuttimn  Zan^cap«. 

»t             • 

882  J6«u«  tn  £^  Temple. 

» 

1299  Holy  Family,— D&ied  1663. 

Keni,  Guido    . 

527  Assumption, 

Bibera,    Jos^ 

(Spagno- 

letto)     .     . 

354  Dea^^  o//Sfe7»6ca.— Dated  1645. 

»          fj     • 

363  Martyrdom  of  8,  Andrew. 

»>         »» 

381,  5,  6  /9ain<8. 

Bubens,  P.  P. 

244  Count  Arundel  and  his  wife. 

» 

245  The  lion-hunt 

>» 

246  /8fR  Peter  and  Paul. 

»» 

250  FaZZ  o/  the  condemned. 

»» 

253  Portrait  of  Philip  IV, 

» 

255  iSam«on  an<2  Ddilah, 
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bens,  P.  P. 


No. 
256  Portrait  of  himself  and  his  wife, 
258  Last  Jikdgment. 
260,  79,  920  Portraits  of  Helena  Fourment, 

262  Crucifixion. 

263  Seven  cwpids, 
267,8  Ttoo  portraits. 
269  Massacre  of  the  Innocents. 
271  Meleager  and  Atalanta. 
281  Triumph  of  Religion  over  Vice, 
284  A  landscape. 

287  BtiberM  and  Helena  Fourment. 
288,  9  Two  smaU  studies. 
291  The  daughters  of  Leueippe. 
889  Study  for  the  Last  Judgment 
908  The  Besurrection  of  the  Just. 
916,  22  Landscapes, 
917  Battle  of  the  Amazons. 

1303  Esau  and  Jacob, 
1307,85  Two  studies, 
862  Flowers  in  a  crystal  vase, 
1001  StiU-life. 
1016, 1117  Flowers,  &c, 
322  Landscape, 
1038,  45  Landscapes. 
1096  Winter  scene. — And  others, 
krto,  Andrea  del,  attrib.    576  Bust  of  S.  Joseph. 

648  Holy  Family. — ^A  copy  of  that  in  the 

LouYre,  not  genuine :  G.  and  0. 
1174,  5,  81,  6  Studies  for  the  Scaho  frescoes 
at  Florence, — ^Authorship  doubtful: 
0.  and  C. 
7,  21,  5,  36  Folding  doors  of  an  organ, 
1219  A  Magdalen. 
738  His  own  portrait, 
11, 13  Parts  of  an  altarpiece. 
205  Still-life, 

297  Two  lionesses  pursuing  a  hid. 
305  A  lioness  and  a  wild  hoar, 
317  A  hoar-hunt. 


uysch,  Bachel 


>» 


» 


>» 


» 


iiysdael,  Jacob 


9> 


>» 


» 


» 


n 


>» 


>i 


»* 


>»      • 


»» 


;ha£fher,  Martin 
thidone,  B. 
hongauer,  Mai-tin  . 
(huhlein,  Hans . 
lyders,  Frans    . 


•  • 


•  • 
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No. 
Sodoma,  JX  (Bazzi)    .     .1194  Holy  Family, 
Steen,  Jan      ....     842  A  quarrel, 

n         „        .     .     .     .     855  The  doctor^s  visit, 
Teniers,  David,  younger.     299  Italian  fair. 

„  „  )f       •     ^^  PeOrSants  playing  cards, 

„  „  ,y      .     844  Players  and  drinkers  in  an  inn, 

„  „  „       .  1126  Players  and  drinkers  in  an  inn.— ^ 

others. 

Terburg,  G 2^3  Interior  of  a  peasants  room, 

„  ....  1029  Boy  and  dog. 

„  ....  1062  Interior. 

Tiarini,  Alessandro  .  .  483  A  mythological  subject. 
Tiepolo,  J.  B.  ...  1397  Adoration  of  the  Magi. 
Tintoretto  (Robusti)  .     .  1223  PoHraU  of  Vesalius. 

Titian 467  Male  poHrait. 

„  496  Portrait  of  Charles  F.— Dated  1548. 

„  524  VenusandaBa/schante. — ^Painted  sul» 

quently  to  Titian's  time :  G.  and  ( 

„  587  flbZyi^am%.— Painted  between  1620^ 

0.  and  0. 

„  591  MadontMt. — Late  work. 

,«  1238  Jupiter  and  Antiope. 

„  1329  The  crowning  with  {horns. 

„  attrib. .     .     .     489  A  portrait. — ^By  Tintoretto :  C.  and 

Valentin,  M 406  Queen  Artemisia  and  the  hasket-makt 

„  ....   1399  Soldiers  gambling. 

Veen,  Otho  van  .     .     .     S27-^  The  triumph  of  (he  Church. 
Velasquez       ....     366  His  own  portrait. 
„  ....     866a  a  portrait. 

„  ....     367  Portrait  of  Card.  Bospigliosi. 

„  ....   1311  An  Infanta  of  Spain. 

„  ....   1414a  The  Duke  of  Olivares. 

Velde,  A.  van  de .     .  194  Landscape  and  cattle. 

Vemet,  C.  J —  Several  examples. 

Veronese,  P 495  Bepose  in  Egypt, 

„  ....  1224  Adoration  of  the  Magi. 

„  ....  1332  The  Centurion  of  Capernaum. 

Vinci,     Leonardo     da. 
School  of    ...     .  1335  Madonna. 
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3B,  Cornells  de  . 
^aterloo,  Ant.  . 
atteau,  Antoine 
^eeniz,  Jan 


» 


» 


iTerfif,  Ad.  van  der 
Veyden,  Bogier  van  der. 


»» 


>» 


» 


»> 


>» 


» 


Wohlgemuth,  Michael    . 


♦» 

>» 

»» 

»> 

»> 

» 

• 

1» 

»» 

>» 

>♦ 

Wouwerman,  P. 

>» 

>» 

» 
Vynants,  Jan 

»          » 

ieitblom,  Bart. 

Jurbaran,  Fran< 

jisco  . 

An 
altar- 
piece. 


an 


>» 


»> 


No. 

231  A  family  group, 

210,  1375  Landscapes, 
1312  Ladies  and  gentlemen  in  a  park, 

227,  34,  320  D^aeZ  ^omd. 

235  A  hoar-hunt. 

326  il  dog  overthrows  a  cage  of  pigeons, 

332  Dead  game  and  poultry, 

340  Dead  game  and  dogs, 
1070-99,  filling  Cabinet  XVI. 

627  The  Annunciation, 

628  The  Adoration  of  the  Magi, 

629  Presentation  in  the  Temple, 
634  S,  Luke  painting  the  Virgin, 

22  Christ  in  the  garden,     ^   p  ^     f 

27  The  Crucifixion,  1  ^"^  *^^^  _ 

^4.  Descent  from  the  Cross,\    ^4^1465. 
39  The  BesurrecUon,         ) 
82  The  Marriage  of  8.  Catharine, 
1415  The  twelve  apostles  departing, 
1423  A  Crucifixion, 
208  The  stag-hunt, 
989  Cavaliers  in  a  stable, 
1011  ^  oawp. — And  others. 
309  Landscape^  morning, 
319  ikin(28oap«,  evening. 
1118  Landscape, 
714, 18  Two  sainfe. 
1373,  4  Two  saints, — And  others. 
351  Return  of  the  Virgin  and  8.  John  from 

the  tomb, 
373  A  saint  in  meditation. 


THE  GERMAN  MUSEUM,  NURNBERa 

Pictures  examined  in  1877. 

In  the  German  Museum,  Niirnberg,  are  numerous  pictures,  chiefly 
f  the  early  Gterman  schools,  which  are  referred  to  in  the  general 
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catalogue  of  the  museum ;  the  majority,  however,  are  by  unknown 
masters,  and  such  art  as  they  exhibit  is  of  a  rude  kind.  A  few  pictures 
are  choice,  and  will  be  named  with  their  numbers  from  the  catalogue 
(date  1877).  Very  recently  the  pictures  formerly  in  the  Bathhans 
have  been  removed  to  the  museum ;  but  they  are  not  yet  catalogued, 
and  have  no  numbers. 
At  the  end  of  the  gallery  are 

No. 
Diirer,  Albrecht  .     .     .  1348  The  portrait  of  Hierontftnua  Bohsehuher. 

—Dated  1526. 
„            „        attrib.  .  1351  A  fine  male  head. 
„            „            „      .  1349  'A  Hercules  toith  6<np.— Much  injured. 
Pencz,  6 1352,  3  Two  portraits. 

In  the  same  gallery  arc  a  few  heads,  by  Lucas  Cranaoh,  Nos.  1926^t 
and  some  fair  examples  of  the  school  of  Wohlgemuth,  Nos.  1343-7. 

In  another  room,  among  the  pictures  from  the  Bathhaus,  are  two 
portraits,  larger  than  life-size,  of  the  Emperors  Charlemagne  ft^d 
Sigismund,  by  Albrecht  Durer ;  a  fine  Madonna,  by  Burgkmaii:,  dated 
1509 ;  an  Interior,  by  Pieter  de  Hooghe ;  a  Portrait  of  Ercumus^  by  G* 
Pencz ;  a  Head  of  a  youth,  by  Rembrandt ;  several  good  portraits  by 
Kupetzky ;  among  many  otliers  of  less  interest. 


THE  BOYAL  GALLEBY  IN  THE  MOBITZ-KAPELLE, 

NUBNBEBG. 

Catalogue  without  Date. 

Pictures  last  examined  in  1877. 
No. 

4b  Early  German  School  .     S.  Hubert. 

4o  Wohlgemuth      ,     .     ,     8.  Bridget. 

6  Israel  van  Meckenen      .     Deaih  of  the  Virgin. 


12  Albrecht  Altdorfer 
12c  Mabuse,  attrib.  . 

15  „        school  of 

16  Engelbrechtsen,  C. 
19  J.  H.  de  Bles  .     . 


Martyrdom  of  8.  8tephen. 

Allegory  of  life  and  death. — A  diptych. 

Presentation  in  the  Temple, 

Descent  from  the  Gross. 

A  king*s  retinue. 


21  Martin  van  Heemskerck .     A  votive  altarpiece, 
21b  Cranach  .     .     .     .     .     Portrait  of  Luther, 
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an  van  Eyck,  attrib.     .  Male  portrait 

Lucas  van  Leiden  .      .  A  portrait 

ans  Memling    .     .     .  TTie  Resurrection, 

H.  de  Bles  ,     ,     .     .  A  king's  retinue, 

[artinvan  Heemskerck.  A  votive  altarpiece. 

„  „  Christ  and  the  Cross, 

.uintin  Matsys,  attrib.  .  Crucifixion. 

[.  van  Heemskerck  .     .  Crowning  with  thorns, 

..  Altdorfer  ....  Stephen  "before  the  high-priest. 

Holbein,  elder,  attrib.  .  Madonna, 

[ans  Burgkmair,     .     .  S.  Christopher  and  Infant  Christ. 

,  74,  80  Wohlgemuth  .  Saints. 

Holbein,  elder .      .  Martyrdom  of  saints. 

[artin  Schaffner.     .     .  Adoration  of  the  kings, 

2d  Holbein,  younger    .  Portraits, 

.,  Altdorfer  ....  Crucifixion, 

Holbein,  elder   .     .     .  Portraits. 

Haus  Kulmbach 

(Wagner)    ....  Saints, 

ieitblom 8.  Margaret, 

L.  Diirer Descent  from  the  Cross, 

eitblom 8.  Ursula, 

I,  Scbongauer  or  Schon  Joaxihim  and  Anna  teaching  the  Virgin. 

i.  Cranach     ....  Portrait. 

iurgkmair     .     .     .     .  8.  Sebastian, 

Iranach The  woman  taken  in  adultery,  —  An 

altered  replica  of  No.  56  at  Munich. 

Wohlgemuth  ....  Crucifixion, 

r.  Pencz Saint, 

>  H.  Schaufelin  .     .     .  Two  aUarpieces, 

M.  Ostendorfer  .     .     .  Martyrdom  of  two  saints, 

lolbein,  younger      .     .  Portrait  of  Calvin, 

),  Amberger  ....  Martyrdom  of  8,  Sebastian. — ^Another 

subject  on  the  other  side. 

L.  Diirer Ecce  Homo. 

)ranach,  younger      .     .  David  in  the  desert, 

1.  Schongauer    .     .     .  Saints  and  children. 

L  Altdorfer  ,     ,     .     ,  8.  Jerome, 

yxanach,  elder     ,     .     .  An  old  man  and  a  girl. 


41S  XtMSBMMG  AXD  STTTi 


3(a. 

11:^  Huu  Sefaiipdir     .     .     .  FortrmL 

LH  BaJiiim^  Gfvii  Xadtmms. 

l±iA  Xsmbe^  punter    .  PinineiL 

LHb  HoIoiKK Fartneit 'jf  LmtAer^*  tcifk. 

laa,  3A  <?^niigfc,  CiLdear     .     .  Two  IMipot&iofu^ — CnoMch  his  painted 

IimiBelf  aot  Joseph  of  AzimatliieBr  and 

IdSL  3  UrilaEPirct    ....  Ifvmxttn^  ntsOkir  mud  mm,  ■sOer  <nid 


THE  BOTAL  OALLEBT  OF  PICTTSES  AT  STUTIGABT. 

CAXAUQsirs  or  ISTll 

TbecLief  objed  of  a  wit  to  tfcoi  $»iIaT  u  to  afitem  a  kao>alBd|ge 


of  the  woAm  of  BaiUmtiiwiai  Zritf-Jiffpy  the  mok  dbtiagaiahrf 
master  at  Ulm  of  liie  Svabiaa  scfi^wL  as  w«U  ai  of  aone  hy  kis 
IblloverL  A  few  odiicr  pectorei  w^  h^  nat^ctix!^  sbob^  tbe  790 
caDTaseay  mart  of  tboa  vidkoat  any  meet,  witkL  iSxm  thw  ccBeciiML 


J2dos  £17. 

Bdiam,  Baith.     ...     435  &  Rfmtai^  u  a  £ftjfeimi||tf. 
Ciamadk,  Lucas,  elds    .     36S;,  457  Fnaai^  and  makfeetimSt. 
Yea,  C  Tcn  Ufaa  .     .     .    430-2  Saered  a^-Cm^il 
ZeiffckiD,  Bazth. .     .     .     Ut,  l±.  ^  Jiim  Bsftiti  mmd  tAswwi. 

^  „      .     .     .     421-7  An  alfiazpceee.  cf  wluch  tW  prin- 

cipal subject  is  tjje  TiMSafMay  daned 
149d.     The    c«ka   adtject   i*  tke 
Miraeli    t/  S.   FalealMe.    The  le- 
maimng  pazKls  aie 
„      .     .     -     439,40,3w4,6  Fi^miW^. 
„      ...     452  Tie  Birik  of  OuiiL 
In  this  iDom  there  are  aeretal  good  works  bj  vaikHwa 
the  Svahiaa  sefaooL 
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(ellini,    Giovanni,   at« 

trib 

Htian,  attrib.       .     .     , 


Boom  IJ.-y-Italian  School, 
No. 


4  Dead  Christ 

5  Repentant  Magdalen. — ^A  good  flchool 

eopy  of  the  Naples  origioal. 


Cabinet  V, 


JJo. 


)oes,  J.  van  der ,     .     •     272  8he^  and  dog. 


[obbema,  M. 
[ondecoeter,  M. 
Inrillo,  attrib. 
Teer,  A.  van  der 
Rubens,  P.  F. 


retficher,  G. 


Boom  II, — Neitherlandish  School, 

No. 
.     362  Landscape, 
.     259,  ^  Fowls,  &e, 
,     316  Boy's  portrait  • 
,     334  Landscape. 
.     262  Weeping  Magdalen, 

Corridor, 
No. 
.  •   561-78  Portraits. 


THE  GALLERY  IN  THE  ROYAL  ACADEMY  OF  ARTS 

AT  VIENNA. 

Gatalooue  of  1873. 

Thig  gallery  has  not  been  personally  examined,  but  a  few  of  the 
est  pictures  are  enumerated  below. 


0. 

t4  Jaoopo  Bassano 
c8  GuidoReni    . 
i8  Titian .     .     . 
17  Murillo     .     . 
SI  L.  Bassano 


Moses  striking  the  rock. 
Virgin  in  glory, 
Cupid, 
Beggar-boys. 
Interior, 
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No. 

334  L.  Granaoh,  yc 
339           „          el 

368  „            ) 

369  „          yc 
376  J.  Brueghel    . 
398  Rubens      .     . 

)unger. 
der 

» 
ranger. 

.     Development  of  ehildhood, 
.     Madonna, 
.     Female  portrait, 
.     Male  portrait, 
.     Coast  scene. 
Tiaress  and  cubs. 

403  Rembrandt 
420,  2  Rubena . 

.     Female  portrait! 
AUeaories. — Sketches. 

425 

Sketch  for  a  ceilina  wiintina. 

430 

j>       • 

Adoration  of  tJte  sheviherds. 

436 

»       • 

Judam^nt  of  Paris. — Sketch. 

443  A.  van  Dyok 
455  Jordaens    . 

.     .     Male  portrait 

Paul  and  DamcibOiS. 

480  Peter  Wouwerman 

483  Ph. 

490  0.  Daaart  .      .      . 

.     Animals. 
.     Horsemen. 
Peasants  iolcina. 

493  T. 

Oamphuyse 

in    . 

.     Italian  cottages. 

THE  BELVEDERE  GALLERY  AT  VIENNA, 

Catalogue  op  1873. 

Pictures  last'examined  in  1877. 

First  Floor, 

Italian  Schools, — Room  I. 

No. 
BassanOy  Jacopo  ...        9  Small  composition. 
„  „      ...      12  The  good  Samaritan, 

Farinato,  P 40  Pa^an  sacrifice. 

Palma  Vecchio     ...       10-4  young  hero. 

Schiavone,  Andrea   .     .      47  Adoration  of  the  shepherds. 

Tintoretto 44:  Portrait  of  an  old  man, 

„        53  Christ    with  the    Cross.  —  And   s 

portraits. 

Titian 6  Allegorical  portraiture. 

n 48  Portrait  of  a  Venetian  lady. 
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Veronese,  P. 


»» 


>» 


Vivarinl,  Luigi    . 


No. 

34  Judith. 

50  The  Virgin^  S.  CcUharine,  and  nuns, 

52  Christ  in  the  house  of  Jairus. 

86  Madonna  and  angels, — Dated  1489^ 


Boom  II. 
No. 

Basaiti,  Marco     ...       62  Calling  of  James    and  John. — ^Dated 

1515. 
Bellini,  Gioyanni      .      .       43  ^  Venus. — ^Painted  in  1515. 
Bonifozio  .....         8  Madonna  and  saints. . 

Oatena,  Y 33  Man  in  a  hlach  cap. 

Oima  da  Gonegliano  .  56  Madonna  and  saints. 

Qiorgione 57  The  three  maihematioians. — Said  to  have 

been  finished  by  Seb.  del  Piombo. 
„        attrib.  ...       10  Yovith  attacked  by  a  soldier. — Suggests 

Cariani  :  C.  and  C. 
Ijotto,  Lorenzo     ...      47  Madonna  and  saints. 

^oietto 7  8.  Justina  martyr. 

l^alma  Yeocbio     ...        2  Visitation  of  the  Virgin. 

„  „         ...        6  Madonna  with  saints. — Injured. 

„  „         ...        9  A  young  Venetian  lady, 

„  ,,         ...       11  Female  portrait. — Injured  by  repaint- 

ing. 
„  „         ...       12  Feinale  portrait, 

„  „         .     .     .       13  Lucretia. 

„  »         ...       14  .4  girl 

Titian 19  Ecce  Homo. — ^A  large  composition,  dated 

1543. 

„ 27  Portrait  of  Giacomo  Strada. — ^Painted 

1566. 

„ 29  Portrait  of  Isabella  d^Este. 

., 80  Young  Jesuit  ai,  pr(;iyer. 

„ 85  "  iya  heUa  di  Tiziano.*'     . 

„ 86  J.  Danae. 

„ 87  Portrotf.— About  1550:  O.  and  0. 

„ 39  Madonna    with   three   saints.  —  Early 

work  and  injured. 

„ 40  Portrait, 

1^  *I 
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No. 

Titian 41  Madonna, — ^Early. 

„ 46  John  Frederick,  of  Scummy, — ^Painle  i  in 

1548. 

„ 48  Portrait  of  Titian  at  50  years. 

„ 59  Allegorical  portraiture. 

„ 60  Woman  taken  in  adultery, — ^Unflmslied. 

Probably  not  genuine :  C.  and  C 

M 64  Holy  Family  with  cherries, 

n    attrib 17  Diana   and    Calisto. — ^Probably  by  * 

follower:  0.  and  C. 
Yivarini,  Bart.     .     .     .      58  Altarpieee  in  five  parts. — Dated  1477. 


Garayaggio 


M 


Gortona,  Pietro  da 
Peti,  D.     .     . 


>» 


Maratta,  Carlo 
Penigino  .     . 


>» 


» 


Kaphael    . 
Romano,  Giulio 
Rosa,  Salvator 
Sassoferrato    . 


Boom  III. 

No. 

5  David  with  the  head  of  Goliath. 
27  Madonna  <*  of  the  Bosary.** 
33  Hagar  returns  to  Abraham, 
10  Marhet  with  many  figures, 
47  Marriage  of  S,  Caiharine, 

1  Death  of  Joseph. — And  others. 
12  Madonna  and  two  saints. 
19  Baptism  of  Christ. 
81  Madonna  enthroned  with  saints, 
55  Madonna, — Painted  in  1505. 
51  8.  Margaret  and  the  dragon, 
56,  7  Baitle-pieoes, 

9  Madonna. 


Allori,  Gristofano 

Bazzi  (II  Sodoma) 
Dolci,  Garlo   .     . 

>»         »>       •     • 
Luini,  B.  .     .     . 

Sarto,  Andrea  del 


Boom  TV. 
No. 
20  Judith  and  Holof  ernes. — ^A  poor  copy  of 

No.  96  in  the  Pitti. 
18  Holy  Family. 
6  Sincerity,  aUegoricdl, 
9  Madonna. 
12  Herodias. — ^Mnch  injured. 
4  Tdbit  and  tJie  angels, — Injured.    The 
only  genuine  example  here :  C.  and 
G. 
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Boom  V. 

No. 

»i,Ag 

17  8,  Francis  receiving  (he  stigmata. 

Lod.  .... 

20  8.  Francis  in  contemplation. 

Etni,  Carlo     .     .     . 

3  Madonna. 

Bia,  Francesco,  at-| 
b / 

18  Madonna  voith  saints. — ^Ruined  by  re- 

painting :  C.  and  G. 

dno 

%30  Betum  of  the  prodigal. 

9         

32  The  prodigal  son. 

,  Gnido   .... 

1  Baptism  of  Christ, 

15  Allegory  of  the  four  seasons* 

»>      .... 

25  Madonna, 

»>       .... 

31  Ecce  Homo. — And  others. 

d,  EliBabetta     .     . 

34  Martha  and  Mary, 

Boom  yi. 

3ci,  Ann.      .     . 

12  Christ  and  the  woman  of  Samaria, 

Jggio  ,     .     .     . 

9  Madonna^  ^^  La  ZingareUa,'* 

10  Male  portrait. 

19  Jupiter  and  lo. 

21  Ckmymede  carried  by  the  ea^le. 

.       25  Ecce  Etmo, 

;egna)  Andrea    . 

.      46  8,  Sebastian. 

t               »        ' 

,       42-5,  47-50  Studies  for  the  'Tnumph  of 

Julius  CiBsar.* 

Boom  VII, 

nello  da  Messint 

i    .      60  Dead  Christ  and  angels, — ^Retouched. 

fazio  .     .     .     . 

24  88,  Francis  and  Andrew. 

„        .     .     .     . 

2Q  8,  Jerome  and  the  Baptist,   . 

aocio,  V.       .     . 

25  Christ  adored  by  angels.— Dated  1496. 

jggio.     .     .     . 

.       17  8.  8ehastian.—BuBt 

lano,  Luca    .     . 

44  Archangel  Michael  andfaUen  angels. 

la  Vecchio    . 

.       12  Venetian  girl 

49  Venetian  lady. 

lYone,  A.      .     . 

.       19  Holy  Family, 

:>relli,  Luca  .     . 

7  Adoration, 
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Yelasquez,  Diego 


?> 


No. 
6  BaUamr  Carlos  as  a  child, 

13  Infanta  Margarita  Teresa, 

14  The  family  of  Vehisquez, 

15  Infanta  Maria  Teresa, 
40  An  idiot 

47  Infanta  Maria  Tere$a. 


Bramer,  L. 


»> 


Ohampaigiie,  Ph, 
Es,  Van    .     . 
FUnok,  G.      . 
Fyt,  Jan   .     • 
Hamilton,  J.  G. 
Hoogstraeten,  S. 
Bembrandt 


Snydera,  F. 
Snstennans,  J 


First  Floor. 

Flemish  and  Dutch  Schools, — Boom  I, 

No. 

44  Vanity, 
48  Instability, 

de.     .        2  Adam  and  Eve  mourning  for  Ahel. 
14, 15  Fishf  Ac— Figures  by  Jordaens. 
11  An  old  man, 
24  Dead  game, — ^And  others. 
22  Study  of  horses. 
Tan      .        9  Man  looking  out  of  a  window, 
28  S.  Paid, 
88  Portrait, 

39  Portrait  of  his  mother, 

40  Portrait  of  a  rich  Dutchman, 

41  Portrait  of  a  young  man, 

42  Portrait  of  himself  at  the  age  of  45. 

45  Portrait  of  himself  in  old  age, 
27  Boar-hunt, 
50  An  old  tooman. 


Boom  II, 


—  Seyeral  examples. 
54  Seorfieee, 


Baokhnizen,  Laddph  . 
Gapelle,  Van  de  .  .  . 
Moucheion     ....        5, 8  Landscapes, — ^Figures    by   Van  i 

Velde. 
Keer,  Artns  van  der  .     •        9, 16  Landscapes, 

Bnysdael,  J 6,  29  Landscapes, 

Vemet,  J 42  Vieto  of  Borne, 

Wyn&nta 55  Landsoape, 
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yer,  G.  de  .     . 
}k,  Antcm  yan 


Boom  III. 

No. 

14  Virgin  and  S.  Theresa. — And  others. 

2  Madonna  and  saints. 

4,  5  Portraits. 

8  Virgin  and  donaior, 
10  Portrait  of  a  young  man  in  armour, 
18  Venus  and  Vulcan. 

32  Samson  and  Delilah. 

33  Holy  Family. 

34  Magdalen. — And  many  portraits. 


Boom  IV, 

bens,  P.  P.      ...         1  The  exorcism  of  8.  Ignatius  Loyola. 

2  The  Assumption  of  the  Virgin. 

3  8.  Francis  Xavier  vcorhing  miracles. 
4,  5,  6  Three  figures. 

7  Boar-hunt. 

8  8.  Ambrose  and  Theodore  the  Greai. 

10  The  four  quarters  of  the  globe. 

11  His  own  portrait  at  the  age  of  60. 
16  Cimon  and  Iphigenia. 
22  Elizabeth,  wife  of  Philip  IV,  of  8pain. 

The  White  Cabinet. 

leghel,  J.  (Velours)  .  27  Flowers,  dtc. 

ysurn,  J.  van  ...  16, 17  Flowers. 

ysch,  R 29  Flowers. 

7&ry,  R 15  Flowers, 

The  Oreen  Cabinet. 

rchem,  N 92,  3  Landscapes  with  herds. 

aeghel,  J.  (Velours)  .  45  Adoration  of  the  Magi. 

elen,  D.  van    ...  1  Palace  and  gardens. 

w,  G 20  Doctor  and  old  women. 

„        52  Old  woman  at  a  window, 

isart,  C 98  Inn  interior. 
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Hyre,  L.  de  la 
Metsu,  G. 
Mieris,  F.  van 


» 


» 


Neefs,  Pieter,  elder 
Bigaud,  Hyaointhe 
Sohalken,  G.  .     . 
Snayers     .     .     . 
Terburg,  G.    . 


Balen,  J.  yan 
Dyck,  A,  van 
KabenB 


No. 

41  Asmmptum  of  the  Virgifk, 
9  The  lace-maker. 
14  A  shop, 

18  ^[%e  doctor^s  visit, 

68  Interior  of  a  cathedral, 

73  Duchess  Elizabeth  of  Lorraine, 

11  Candlelight  scene, 

56  BaiUe-piece, — ^And  others. 

16  Toung  tooman  peeling  an  apple. 

Boom  V, 

25  Madonna  and  saints, 

16, 17  Portraits, 

1  Betahlo  with  two  wings — 8.  Ildephm 
3  Four  children  and  a  lamb, 
7  Feast  of  Venus, 

II  Portrait  of  Helena  Fourment, 

13  Large  landscape, 

19  View  in  a  park, 

21  Holy  JVi9»t7y.— Part  of  No.  1.— A 
many  others. 


Boom  VI, 

Olonet,  Pr.      . 

47  Portrait  of  Charles  IX, 

Pyt,  Jan    .     . 

24  Dead  game, — And  others. 

Goyen,  J.  van 

39  Landscape, 

Htds,  Frans    . 

4  Portrait  of  a  young  man. 

Byckaert  .     . 

28  Soldiers  ptUaging, 

Steen,  Jan 

9  Peasanlt^  wedding. 

Teniers,  David,  y* 

onnger 

3  Peasants*  wedding. 

»•           »» 

5  Sacrifice  of  Abraham, 

>           .» 

7  Brigands  pHlagxng. 

»t           »• 

10  Buteher^s  shop. 

«            »» 

15  Interior, 

»»           *» 

16  Kermess, 

>»           '♦ 

34  OaUery  of  pictures. 

»»           .1 

37  Dancing  peasants. 

>f            \% 

51  Poptdar  festival  at  Brussels 
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ourguignon  . 
rueghel,  Jan 
iepenbeck  . 
)rdaeiis,  J.    . 


» 


eux  .  .  . 
!oro,  Antonio 
teen,  Jan 


BoomVIL 
Ko. 

15, 18  BatUe-pieces, 
56  The  faw  elemenU, 

2  Allegory. 
27  A  Dutch  feast 
47  Mythological  oomposition, 
12  AUegwry. 

9,  52  Female  portraits. 
82  Interior. 


Second  Floor. 

Boom  I. 

Lmberger,  0 8&,  94  Male  portroifo.— And  others. 

(urgkmair     ....  50  Life  and  Passion  of  Christ, — ^A  large 

retffblo. 

„  r     .     .     .  104  Two  portraits  on  one  eanfHXs. 

3ranach,  L.,  elder    .     .  64  Portrait. 

„  „        .     »  71  Christ   with   ffve   hoSy   toamen. — And 

others. 

„  younger    .  —  Several  examples. 

Durer,  A &  Portrait  of  Maximilian  I. 

„  .     r     .     .     r  15  King  of  Persia  persecuting  the  Chris* 

tians. 

„  18  The  Trinity  swmmnded  by  angels. 

,4  ......  26  MadontM. 

yt  28  Madonna. 

„  29  Young  man*s  portrait. 

„  30  Portrait  of  Johann  Kleberger. 

E!arly  Flemish  School    .  96,  8  Small  triptych  and  toings. 

jlerman  School    ...  47  Fine  aUarpiece. 

Solbein,  Hans,  elder     .  59  Portrait. 

„  „    younger.  27  Portrait  of  a  young  vnman. — Small. 

„  „  „     .  61  Jane  Seymour. 

„  „  „     .  62  John  Chawhers. 

„  „  „     .  67,  8  Male  and  female  portraits. 

„       •     .,  „     .  83  Oeryek  Tybis. 

M  II  99'  89  Portrait  of  a  young  man. 
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Peacz,  G. 


*> 


Schongauer,  M.    . 
Weyden,  B.  van  der  . 


No. 

54:  Portrait 

58  THptyck, 

23  Holy  Family. 

81  Triptyeh :  Cruoifixion  in  the  centre. 


Bles,  H.  de     .     .     . 
Cook,  M.   .     .     .     . 
Early  Flemish  School 
Eyck,  Jan  van     . 


»> 


i» 


€k)es,  H.  van  der,  attrib. 


» 


»» 


Haarlem,  (Gerhard  van 


» 


Mabuse,  J.  GoHaert . 


n 


»» 


Master  of  the  '  Death  of 

the  Virgin ' 
Memling,  Hans 
Orley,  B.  van 
Patinir,  J.  de 
Schoorl,  Jan  . 
Weyden,  B.  van  der,  at 

trib 


»> 


»» 


t> 


Boom  IL 

20  Landeeape. 
77  Building  of  BaheL. 
75  .Bepoee  in  Egypt. 
13  Jnn  van  der  Leeuw. — ^Dated  1436L 
42  Jodoeus  Vydts. — Catalogued  as  Gar^ 
della  Croce. 
6  Madonna,  \  A  triptych  by  Men 

61  Adam  and  Eve,  )      ling :  G.  and  C. 

58  Pieik. 

60  Legend  of  8.  John  Baptist. 
9  Madonna. 
10  Twoiainti, 

5  Large  triptyeh. 
12  Descent  from  the  Orose. 

59  TwopaneU. 

48  Baptism  of  Christ. 

66,  7  Male  and  femcde  portraits. 


18  Madonna^       \ 
22  8.  Catharine,  f 


Of  a   later  .date: 
andO. 


Brueghel,  Jan     .     . 
„        elder 


»» 


Floris,  Frans .     .     . 
Franken,  F.,  elder    . 

Moro,  A 

Pourbus,  F,,  elder     . 

„  younger 

Yalkenburg,  L.  de    . 


Boom  III. 

61  Landscape. 

—  Several. 

16,  17  Adam  and  Eve. 

34,  5  Large  works. 

20,  9  PoHraits. 

13,  19,  28  Portraits. 

23.  4.  30  Portraits. 

49, 50,  2  Landscapes. — ^And  others. 
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RwmlV, 
No. 

Javenal 57  View  of  Rome, 

Blupetzky 90  His  own  portrait. 

Hugendas 79,  81  BaUte-pieces. 

Ground  Floor. 
Boom  I. — Italian. 

fionifazio 18.  Jerome  and  8.  James, 

fordone,  P 80  TTomen  bathing. 

Veronese,  P 4  Adam  and  Eve, — ^And  others. 

Boom  II. 

Poussin,  K.     .     .     .     .        4  Titus  pillaging  the  Temple. 
rriarini 1  Christ  bearing  the  Cross. 

Boom  III. — Flemish  and  8pani8h. 

Coello 29  Female  portrait.— Dated  1571, 

Spaoish  School    ...       28  Female  portrait. 


THE  GALLERY  OF  COUNT  CZERNIN  VON  OHUDENITZ 

AT  VIENNA. 

This  gallery  has  not  been  personally  examined,  but  a  few  of  the 
best  pictures  are  enumeiated  below. 

No. 

5  Sassoferrato    ....  Holy  Family. 

13  Agostino  Garacci.     .     .  8.  Dominic. 

17  A.  Elzbeimer.     .     .     .  Nativity. 

24  L.  Cranach,  elder      .     .  Adoration  of  the  Magi. 

29  Palma  Vecchio    .     .     .  Holy  Family. 

38  Titian Portrait  of  Doge  Venieri, 

48  Mnrlllo Christ  on  the  Cross. 

54  Tintoretto Portrait  of  a  Doge, 
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No. 

58  Pedro  Moya    .     . 

79  Adrian  yan  Ostade 

85  N.  Berchem    . 
86,  9  Gaspar  Dughet. 

96  Pieter  de  Hooghe 
103,  4  S.  Buysdael 
111  Bembrandt     . 
112,  13  A.  van  Everdingen 
117  J.  vfim  Asaelyn     . 

125  Claude  Gel€e  .     . 

126  J.  Buysdael  .  . 
128  Velasq^uez.  .  . 
133,  98  A  van  Dyck  . 
136  J.  Vemet  .  .  . 
143  A.  Diirer  .  .  . 
180  J.  Buysdael  .  . 
206  D.  Byokaert  .  . 
213, 14  J.  Toorenvliut 
221  Velasquez.     . 

230  A.  Brouwer    * 

231  A.  Tan  Ostade 

232  Bembrandt     .     . 

233  G.  Metsu  .     .     . 
236  D.  Teniers,  younger 
247  Jan  v.  Eyck    .     . 
252  G.  Netscher    .     . 
261  A.  van  der  Near  . 

264  P.  van  Slingeland 

265  J.  Buysdael 

266  P.  Potter  . 

267  Hobbema  . 

272  G.  Dow     . 

273  „ 
286  D.  Teniers,  younger  . 


Male  portrait. 

Figures. 

Landscape^ 

Landscapes, 

Painter  in  his  studio. 

Sea-pieces, 

Portraits  of  his  family. 

Landscapes, 

Landscape. 

Wooded  landscaipe. 

Storm  at  sea, 

Bo\f»  head. 

Male  portraits. 

Sea-piece. 

Male  portrait. 

Landscape. 

Interior  uoith  musiciansf. 

Vegetables  and  potiUry, 

Philip  IV.  of  Spain, 

Peasants. 

Smoker  and  drinJeer. 

Portrait  of  his  mother. 

A  smoker. 

Gipsies  and  peasant. 

Presentation  in  the  Temple, 

Portraits  of  himself  andfamUif. 

Fire  at  night. 

Interior, 

Landscape, 

Ijaiidscape  and  oatUe, 

Landscape. 

His  ovon  portrait. 

Party  playing  ai  cards. 

Guard-room, 
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THE  GALLERY  OF  PRINCE  LIECHTENSTEIN 

AT  VIENNA, 

this  large  gallery  of  1500  pictures  there  are  some  very  fine 

},  among  a  large  proportion  which  it  is  miDecessary  to  notice. 

are  distributed  throughout  numerous  rooms,  and  it  will  be  more 

inient  to  follow  the  order  of  these  than  to  arrange  the  few  works 

named  in  alphabetical  order. 

The  Fibst  or  Pbinoifal  Stoby. 

om  I.  contains  works  of  a  decorative  and  mythologieal  character, 
1  to  13,  by  Maro  Antonio  Franceschini  (1648-1729). 


BoomlL 

No. 

3  Reni    »     .     . 

,     ,       19  S,  Jerome^ 

>»      •     •     ' 

,     .       28  Magdalen, 

tto     .     .     .     . 

.      34  Holy  Faiiw7y.— Small. 

li,  Gentile  , 

.     .      S5a  a  head. 

fino,  P.  .     .     . 

40  Madonna, 

Boom  HI, 

fcta,  Carlo     . 

.     .       56  BatJuheba, 

raggio,  A.    . 

.     .       61  Tbs  lute^layer. 

ggio,  or  Procaoo 

ini?      65  Venus, 

ael,  attrib.  . 

.     .       67  PaHraU. 

icci,  G.  .     . 

.     .      74  Jacob  and  Lahan, 

)  Reni    .     • 

,     .      75  Adoration  of  the  shepherds. 

»> 

,     •       76  Anttope  and  Jupiter. 

nichino .     . 

,     ,      78  Sibyl-- A  replica  or  copy. 

DB,  P.  P. 


BocmlV, 

89-94  History  of  tJie  death  of  the  Consul 
Vedus, — Designs  for  tapestry,  of 
which  No.  91  is  the  finest. 
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Van  Dyck,  Anton 


» 


>» 


Rubens,  P.  P. 
Huls,  Frans    . 


Eubens,  P.  P. 


»» 
»» 
>» 


Bembrandt  van  Kyn 


»» 


» 


Dow,  G.    .     . 
Gelder,  A.  van 


Berchem,  Nicholas  . 


Boom  V. 
No. 

11 5,  51  Female  portraits. 
118  Portrait  of  WaUenstein. 
126  A  Pieta. 

143  A  portrait  of  an  old  man, 
146  A  portrait  of  an  old  lady. — ^And  othflE 
—  Seyeral  sketches  and  studies. 
150  Full-length  portrait. 

BoomVL 

168  Assumption  of  the  Virgin, 
ni  Male  portrait. 
191  Mythological  sittjeet. — ^Large. 
194  Portraits  of  his  two  «on«— Beplica  a 
Dresden. — And  others. 

172  Diana  and  Endymion. 

173  His  oum  portrait  when  old. 

174  Hts  own  portrait  when  young, 
176  His  own  portrait. — Life-size. 
179  Portrait  of  a  young  m^n. 

Boom  VII. 
216  Death  of  Dido. 


The  Second  Story. 
Boom  I. 

Oaravaggio,  Poli  loro  da .     278  Copy    in    grey    of    Raphael's     H(> 

Family  in  the  Louvre. 

Canale,  Ant 283-6  Views  in  Venice, 

Bellotti,  Bernardo    .     .     289  View  in  Pima. 


Poussin,  K. 


» 


Bassano,  Jacopo  . 
Bimni,  Elidabetta 


Boom  II. 
307  The  flight  into  Egypt, 
330  The  sacrifice  of  Noah. 
314  Shepherd  and  flocks. 
339,42  Cupids, 
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RoomVL 
cob  van      .     .     .     563  Fruit-piece, 
in,  J.  6.     .     .     .    557  Mother  and  her  son, 

.     .     .    558, 9, 60  Cooks, 
rg,  G 56gt,3  P§HraiUofW,Marienhurgandfjnf«, 

Eoom  VII, 

3,  Ant.  .     .  ►    620-2  Vietus  in  Venice, 

!oini,  Oesare    .     .    621  Angels, 

n,  N 637  Hdy  FamHy, — ^And  others. 


3m,  Nicholas  . 


99   .      •  • 


)yck,  Ant  .  . 
iburg,  0.  .  . 
t,  Com.  .  . 
lael,  Jacob . 
)ns,  Jacob  .  . 
rs,  D.,  younger 


im,  Jan  van  . 
re,  D.,  younger 

99 

A^  16      •       •       • 

lert,  David  .  . 
3,  Adrian  van  . 
di,  Bachel  .  . 
)n,  Ab.  .     .     . 


Boom  VIIL 
671  Judgment  ef  Paris. 
781  Landscape. — ^And  others. 
693,  766  Two  studies. 
723  Landscape, 

760  Peasants, 

761  Landscape, 

778  Satyrs  and  animaU, 

780  Peasofnt  playing  the  gtniar. 

Boom  IX, 

821,  4  Floioer-pieees, 

822  Peasants  plmying  cards, 

823  At  an  inn. — ^And  others. 
827  An  adventure, 

883  Party  with  music, 
862  Peasants  dancing, 
878,  80  Flower-pieces, 
891  Fruit, 

Boom  X. 


lOut,  G.  van  den    .     929  A  royal  repast, 
•randt    ....     932  A  cahn  sea. 


3in,    younger,   at- 

» 

^hel,  Jan     .     . 
,  B.  v.^  attrib.    . 


'  Boom  XI. 

1043  PoHrait, 

1052  Landscape. 

1112, 14  Side  panels  of  an  altarpiece. 
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Hondecoeter  . 
Fyt,Jan   .     . 
Heem,  J.  D.  de 
Weenlz,  Jan  . 


Bottenhammex,  J. 
Jardin,  Karel  du 


LeBmn,  G. 


Boom  XII, 
No. 
1151,  9  PouUry. 

1153,  63,  7  Live  and  dead  game, 
1168,  70  Fruit-pieces, 
1180,  5,  7  Dead  game. 

Boom  Xin, 

1289  Feast  of  the  gods, 
1258  Wooded  landscape, 

BoomXVL 
1896    Portrait  of  an  admiral. 


THE  GALLERY  AT  BUDA-PESTH,  OR  FORMER 
ESTERHAZY  OOLLiK)TION. 

This  gallery  has  not  been  personally  examined,  but  the  pictures 
enumerated  below  are  those  against  which  two  and  thr@e  stars  stand 
in  the  printed  catalogue  of  1877« 


liTo. 

21  Lucas  Cranaeh 
23  HansMemling 
29  L.  Cranaeh     . 


86  Pinturiechio  . 
124  Carlo  CriveUi 


Boom  JI, 

The  woman  taken  in  aduHery, 

Crucifixion. 

Marriage  of  S,  CkUharine, 

Herodias  toith  head  of  the  BofUst, 

Boom  TIL 

Madonna, 
Madonna, 


134  Jacopo  Francia    .     . 

135  Ridolfo  Ghirlandajo . 

136  Palma  Yeochio    .     . 
158  Titian ..... 


Boom  IT. 

Madonna  and  angeh. 

Nativity. 

Female  portrait. 

Portrait  of  Cardinal  Bemibo, 
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No. 

160  P.  Veronese    ....  Allegory, 

173  B.  Luini Madonna  and  saints, 

175  Beltraffio Madonna, 

176  B.  Luini Holy  Family. 

178  Gorreggio Madonna, 

180  Raphael Madonna  and  infant  8.  John. 

181  Fr.  Francia    ....  Madonna  and  infant  8.  John. 


288  J.  B.  Tiepolo  .     . 


Room  IX. 

Defeat  of  the  Moors  by  Ferdinand  of 
Spain. 


536  D.  Teniers,  younger 
560  Ph.  Wouwerman 
564  A.  vem  der  Neer  . 
580  Jacob  Buysdael  . 
585  A.  Cuyp    .     .     . 
589  „        .     .     . 

632  School  of  Bembraudt 
635  Bembraudt 
638 


» 


Boom  XV. 

The  viUage  doctor. 

Horsemen, 

Dutch  vUkige. 

Landscape, 

Landscape  and  cows. 

Portraits  of  himself  and  family, 

Christ  before  Filate. 

Woman  vnth  o /on.— Dated  1660. 

Woman  toi^  a  fan. 


Boom  XVL 

688  Murillo Madonna  and  angels. 

689  ff  Madonna  and  three  missionaries, 

724  Gonzales  Cocques     .     .     Portrait  group. 


^^ 


436    MADRID:   SAN  FERNANDO  AND  THE  MUSEUM. 


THE  PICTUKE  GALLEKIES  OF  SPAIN. 


ACADEMIA  DB  SAN  FERNANDO,  MADRID. 

No. 
Gano,  Alonso  ....      —  A  Crucifixion, 
Morales,  Luis  de       .     .      —  A  Pieta. 

Murillo —  Queen  Elizabeth  of  Hungary  attending 

to  ^  sick  and  poor. 

„  —  Madonna    appearing    to    ^   deepng. 

Roman. 

„  —  A  female  praying, 

Ribera,  Jose   ....      —  8,  Jerome  and  a  pendant. 

„        „      .     .     .     .      —  Head  of  the  Baptiti  in  a  dish, 
Zarbaran —  Five  single  figwres  of  monks. 


THE  ROYAL  MUSEUM  AT  MADRID. 
Oatalogub  of  1876. 


No. 

Angelioo,  Fia 

14  The  Annunciation. 

Bassann,  Jaoopcr  . 

.     .       22  The  covenant  made  to  Adam  hy  God. 

♦♦            »» 

,     .       23  ITie  animals  entering  the  ark. 

„      Francesco 

39  Hie  adoration  of  the  kings. 

,,      Leandro 

,     .       45  The  prodigal  son. 

»t            »» 

,     ,       52  The  forge  of  Vtdcan, 

Bellini,  Giovanni 

60  Madonna  with  tvoo  saints. — Injured. 

Bles,  Hendrik  de 

.     .1171  Triptych.— QmsAl. 

Bosch  .... 

.  1175  Adoration  of  the  kings. 

Brueghel,  Pieter,  eld 

er  .  1221  TJie  triumph  of  Death, 

„        Jan  (Velot 

irs).  1233  The  four  elements. 

ff                  >»            w 

,  1245  Landscape^  Ac 
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:hel,  Jan  (Velours) . 


M 


Alonso  . 


»> 


»» 


)&o  de  Miianda 


>» 


3,  Eugenio  . 
tus,  Petrns  . 
le  (LorraiQe) 


>» 


>» 


0,  Alonso  Sanchez 


»» 


n 


» 


» 


»,  D 

)ggio  (Ant.  AUegri) 
let,  G.  (Poussin)  . 
r,  Albrecht . 


»> 


:,  Anton  van 


»* 


» 


a,  Jacob  vau 
ly  Jan  van 
}ne,  Aniello 
Jan    . 


No. 

1277,  8  Bugticfeoits, 

1279  Xa9u28ca|}e  in  Holland. — And  others. 

668  8.  Benito  in  meditation, 

670  Madonna  in  adoration. 

672  Dead  Christ  and  angeL 

690  Full-length  male  portrait. 

692  Portrait  of  the  buffoon  of  Charles  IL 

697  English  diaemharhing  at  Cadiz. 
1291  An  Annunciation. 
1989  Landscape  with  an  anchorite. 

1991  Landscape  by  moonlight. 

1992  Landscape  with  a  Magdalen, 

1032  Portrait  of  Frinee  Carlos. 

1033  The  sister  of  Prince  Carlos. 
1036  Female  portrait. 

2154  2>ea^  of  the  Virgin, 

132  ^oZ«  me  tangere, 

151-5  La/ndscapes, 
1314, 15  ^dam  an(2  JSV76. 
1316  jETig  ovon  portrait. 

1319  2%«  crouming  with  thorns.— Ku  altered 

copy  of  Titian's  picture  at  Munich, 
No.  1329. 

1320  Pcrtrait  of  David  Byckaert. 
1322  The  Countess  of  Oxford. 

1325  Charles  J.  on  horseback, 

1326  Portrait  of  a  lady. 

1327  Count  Henry  de  Berg, 
1328,  9  3ra{6  portraits, 

1330  Fan  D^ofe  an({  the  Count  of  Bristol. 

1331  Henry  Ltberti,  organist  of  Antwerp, 
1335  The  betrayal  of  Christ. 

1346,  7  StiU-life, 

2188  TAe  trtumj}^  o/  Christianity. 

157  (7om&a£  &e^ti7667»  Tur/cs  and  Christians. 
1869  Dead  ^ame. 

1370  StiU-life. 

1371  Hares  pursued  by  dogs. 

1372  Wildfowl 

1^1 
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Fyt,  Jan  .  .  . 
Giordano,  Luca  . 
Giorgione,  attrib.  . 

Goya  7  Lucientes 


>» 

»> 


»» 

» 
>» 


Guercino  . 


♦♦ 


Guido  Beni 


>» 


»» 


w 


»» 


Haarlem,  Gomelis  van  . 
Heem,  Jan  David  do 
Joanes,  Vicente  de 


M 


»» 


»» 


>» 


»» 


» 


Jordaens,  Jaeob 


>» 


>» 


>» 


»» 


»» 


»» 


Lotto,  Lorenzo 
Luini,  Bernardino 


n 


» 


Mantegna,  Andrea 
Mazo,  J.  B.  del   . 


w 


M 


Mengs,  Anton  Baphael . 


Mignard,  Pierre 
Morales,  Lais  de 


»» 


»» 


Moro,  Antonio 


No. 
1373  D6<uZ  game  and  fruit 
—  Several  attributed  to  him. 
236  Madonna  toith  8.  Bridget  and  anai 

saint, — ^An  early  Titian. 
731  Equestrian  portrait  of  Charles  IV. 
734,  5  Episodes  of  the  French  invasion. 
738  DofUi  Maria  Luisa. 

2164  Fernando  FIT.— Yonng. 

2165  The  Crucifixion. — ^Designs  for  tape£ 

in  the  Sala  de  Goya ;  and  others. 
249  Susannah  at  the  hath. 
254  Diana. 

259  The  Madonna  of  ihe  '<  Silla.** 

260  6.  Sebastian. 

261  S.  James. 

1390  The  tribunal  of  the  gods. 
1391,  2  FruU. 

754  Male  portrait. 

755  The  Last  Supper. 

758  Coronation  of  {he  Virgin. 
759,  60  Ecce  Homo. 

1404  The  judgment  of  Solomon. 

1405  The  Marriage  of  S.  Catharine. 
1407  MeUa>ger  and  Atalanta. 

1410  Family  group. 
288  Marsilio  and  his  bride,  and  a  cupid, 

290  Holy  Family. 

291  The  daughter  of  Herodias. 
295  The  death  of  the  Virgin. 
788  View  of  ZcBragoza. 

790  Dona  Maria  of  Austria. — And  othen 
1435  Adoration    of    the     shepherds. — A 

others. 
2021,  3,  4,  5  PortraiU. 

847  Eeee  Homo. 

848  Mater  dolorosa, 
1483,  90  PoHraits, 
1484  Qtteen  Mary. 
1487  Maximilian  11. 
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4S9 


Torino,  Esteban 


»1 


>» 


w 


M 


»J 


» 


Kavarrete  (El  Mudo) 


»» 


♦» 


Keefs,  Pieter,  the  elder  . 
Pacheco,  Francisco 
Pareja,  Juan  de 
Parmegianino 
Patinir,  J.  de  . 


» 


Peeters,  Clara 

Pk>mbo,  Sebastiano  del  . 

»>  »♦  • 

Pordenone,  G.  A. 

Ponssin,  Nicolas 


»» 


j> 


Raphael  Sanzio 


»> 


No. 

854  Holy  Family  ^'dd  PagarUo.*^ 

855  Bebecea  ai  the  toelL 

859  Adoration  of  the  thepherds. 
861  Chritt,  Virgin,  and  8.  Francis— **  La 
Porciuncula.** 

864  Infant  Christ. 

865  The  ehild  8,  John, 

866  Je»u8  and  8,  John—^Los  Niilos  de  la 

Coneha," 

867  Annunciation. 

868  Appearance  of  the  Virgin  to  8.  Bematd. 

869  Virgin  appearing  to  8.  Udefonso. 

870  The  Madonna  **  of  the  Botary." 
878,  9,  80  Conoepdons. 

890  8,  Franciteo  de  Paula. 

895  Ecce  Homo, 

896  Mater  dolorosa, 

905  The  Baptism  of  Christ 

906,  7  iSf.  Paul. 

500, 1  C^ttrcA  interiors, 

916-19  Single  figures  of  saints. 

935  2%0  ca2;«ng  of  S.  Matthew. 

333  Portrait  group. 
1519  Bett  a/iCer  the  flight  into  Egypt 
1523  Tetiiptottdn  o/  8.  Anthony. 
1526-9  iSeudtes  0/  stiUrlife, 

395  0Art8<  hearing  the  Cross. 

896  !Z%6  (2e8e0ne  o/  Christ  to  Limbo. 

342  PortraU, 
2043  ^foun^  Parnassus. 
2051  The  chase  of  Meleager. 

864  jEToZy  rai»%  "daZ  Cordero.** 

365  T/i6  FtVgin  « <«eZ  Pesce.** 

866  Christ  bearing  the  Cross  ^**  Lo  Spasimo 
di  Sicilia:' 

S6»  The  Visitation. 

369  Holy  Family  ''la  Perla.*' 

870  Holy  Family  "  la  Bosa." 

371  Holy  Family  '*del  Lagarto: 


f» 
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Bembiaodt  .  . 
Bibtata,  Fnaiwbco 
Bibern,  Jwe  da 


1511  Qtieen  Arteaii$ia. 
9*7  8.  Franeis  of  Aeaiai 


977  8.  BarOuiomae. 

982  JacohS  dream. 

983  I$aae  Uenjng  Jaeob. 
989  Martyrdom  of  8.  Bartholomeia. 

1006  Hermit  at  prayer. 
.   1021  Jf<M»  and  Ok  bitter  vnOar: 
.  1SS8  Hie  bnaea  terpeid 
.  1359  Adoration  of  tlie  kviga, 
.  1560, 1  Sdn  Familiei. 

5  8.  Oeorge  and  the  dragon. 
.  1566  Legmd  of  BodU^  of  Hapalmrg. 
.  1569  FortraO. 

3  Alalanla  and  Melaager. 
.    158i  Ferietu  and  Andromeda. 
1585  Cere*  tmd  Pomona. 
1590  Judgment  o/FarU, 
1593  Ceret  and  Pain. 
.  1594  MtrniTy  and  Argot. 
.  1606,10  Female  portmiti. 
.   1607,  6  Equettrian  potlTaiU. 
.   1609  Portrait  of  Sir  TLomae  More. 
.  1011  The  garden  of  Love. 
.   1612  Penmnls'  ianee. 
.  1613  Cop;  of  Titias'i  Jdam  and  £m. 
.  1614  Copy  of  Tltiaa's  Europa. 
.   1657  Tl^akhemiit. 

888  Portrait 'flUpainlet'uBifk. 

385  Hdiy  Fam,Uy  a-ad  angd. 

387  Tht  8aeri/k«  of  JbroAam.— Bepli 

No.  44  at  DtcBiieQ. 
884,  8  llohj  Familka. 
Snydsn,  Fraiu    .      .     .   1677  Dogn  and  eaiahleit. 

.  1684  Frtut  and  eatiibU».—A-Di  ottteii. 
Teniets,  DuTid,  younger  1721  A/eaeL 

„  „  „  17S4  A  eoldier  drinking. 

„  „  „        1726  Smoken  in  an  inn. 
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No. 
^^Qien,  David,  younger   1730  The  f  east  of  kings, 
n  „  „         1732  Interior  of  a  kitchen, 

n  „  „        1744  Soldiers  and  armour, 

»  „  „        1754  The  temptation  of  S  Anthony. 

^toretto       .     .     .     .410  Large  b<Me'pieee, 
n  ....    411  Sebastiano  Veniero, 

„  ....     ^12^19,29  Male  portraits. 

»  ....     413  2%«  Baptigm  of  Christ. 

n  ....     ^%  Sketth  for  ihe'Taradiee*  at  Venice. 

^tian 450  rA6  jBOcoftanaZ.— Painted  in  1520. 

) 451  2%e  feast  of  FeniM.— Painted  befoie 

15ia 
.     .     .     .     4     452  PorUmt  of  Alfonso  d^Este, 

453  FulUUngik  of  Charles  V, 

454  FMAmg^  ^  PhCip  JX— Painted  in 

1551. 

455  Venus  and  Adonis, — Probably  aided  by 

Oiazlo;  O.  and  C,  1554. 

„ 456  Adam  and  Eve, 

^ 457  Charles  F.  on  horseback. — ^Painted  in 

1548. 

„ «    458  Danae. — ^Painted  in  1554. 

459  Venus  toith  organ-player  and  dog. 

461  His  daughter  Lavinia  as  Salome. 

.     ....     462  THe  Trinity  and  heavenly  hosts. 

iS3  PortraU  of  a  Knight  of  MdUa. 

464  w4n  Entombment.—TMaied  in  1559. 

........    467  Ecee  Homo. 

468,  75  Mater  Dolorosa. 

„ 469  S.  Margatet, 

., 470  JUegory  of  Lepanto  with  Philip  II.  and 

his  son. 

„ 476  BeMgion  euoooured  by  Spain. — Chiefly 

by  a  scholar :  0.  and  C. 

477  His  ovm  portrait, 

,,....«.     484  Adoration   of  the  kings. — ^Painted   in 

1560. 

^ ;    485  TheJ^preM  Jmbena.— Painted  in  1544. 

„ 487  Christ  heaaring  Hitte  Cross. 


»» 


»> 
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Titian,  attrib. 


>♦ 


»» 


♦♦ 


>» 


Tobar,  Alonso 
Valentin,  Moise  . 
Yalkenbnrg    .     . 
Velasquez  da  Silva 


»» 

9* 


9* 


9* 


»» 

»♦ 

•  % 

yy 

♦* 

rt 

»« 

v> 

»• 

»» 

>* 


» 


Yernet,  Olaude  Joseph 
Veronese,  Pa<4o  . 


»» 


M 


No. 

4e0  Venus  fcUh  ctij»i(2.— Not  by  bim: 

andC. 
465,  6  ^^Msrp&iM  and  Prame(heu8,^Co]^ 

by  8.  Ooello. 
478  8,  Jerome, — ^By  L.  Lotto :  C.  and  C. 
1044  PariraU  of  MuHUo. 
2075  The  Martyrdom  of  8,  Lawrence, 
1788  View  ofapalaee  in  BrusaeU. 

1054  AdoraUon  of  ike  kings, 

1055  Chriti  on  the  Crote. 

1056  CoronaiUM  of  the  Virgin, 

1057  88,  Antony  and  Paid, 

1058  Lo$  Borradioe,  or  the  drinkers, 

1059  TKe  forge  efVulean, 

1000  The  smrrender  of  Breda,  ^  Jos  Lanxat 

1061  LasHUanderaStOrthetapestry-worh 

1062  Las  Meninas,  or  the  maids  of  honovf. 

1066  Equestrian  portrait  of  Philip  IV, 

1067  Equestriam  portrait  of  Queen  IsabeJU 
1068,  76,  83  Portraits  of  Pnnee  BaUu 

Carlos, 
1069  Equestrian   portrait  of  the   Duke 

Olivares, 
1073  Don  Carlos  as  a  hog, 
1074,  80  Portraits  of  Philip  IV. 
1075  Don  Fernando  of  Austria, 
1078  DoKa  Mariana  of  Austria, 
1084  DeHa  Maria  Teresa  ef  Austria. 
1086  The  wife  of  Velasquez, 
1090, 1,  2  Male  portraits. 
1095,  6, 7  Dwarfs  cfPhUip  IV, 

1098  El  Nino  de  VaUecas. 

1099  J52  J3b6o  de  CMa. 
1100, 1  JBsop  and  Menipus. 

1106  View  in  the  garden  of  Viaa  Mediei, 
1108  FtftftfftnJZoiiM.— And  others. 
—  SeTsraL 

526  Venus  and  Adonis. 

527  Christ  among  the  dodors. 
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^eionese,  Paolo 


n 


j» 


>» 


» 


» 


» 


^atteao,  A. 

^eyden,  Bogier  v.  der 


^^iibaran,  Francisco  de 


« 


» 


>♦ 


f» 


» 


No. 

528  JetuB  and  the  centurion, 
531  Madonna  toith  saints. 
533  Moses  saved  from  (he  toaters, 
544  Portrait  of  a  young  lady, 
2083,  4  Fetes  ehampetres, 
2189-93  Triptych,— In  the  centre  a  Cruci- 
fixion: the  Xa<<  Judgment  and  J^x- 
pulsion  of  Adam  and  Eve  on  the  wingo. 

1120  Vi»im  of  S,  Pedro  Nciasoo, 

1121  S,  Peter  appearing  to  S,  Pedro  Nolasco, 
1122-31  Higtory  of  Hercules, 

1133  Sleeping  Jesus. 


THE  PBOVINOIAL  MUSEUM  AT  SEVILLE. 


Cano,  Alonso. 
^errera,  F.,  el  Viejo 
„  el  Mozo 

Horlllo 


»» 


>i 


Pacheco,  Francisco  de 
Boelas,  Juan  de  las  . 


Catalogub  of  1876. 

No. 

34  Souls  in  purgatory, 

—  Several  works. 

—  Several  works. 
45  S,  Joseph  and  the  Child  Jesus, 

52  Madonna  *'dela  ServiUeta:* 

53  S.  Felix  and  the  Child  Jesus, 
55  A  Concepcion, 

59  Madonna  and  S,  Augustine, 

60  S.  Anthony  and  the  Child  Jesus. 
68  A  Concepcion, — Colossal. 

83  SS,  Leandro  and  Bonaventura, 

84  S,  Thomas  of  ViUanueva  giving  alms. 

88  Christ  on  the  Cross  and  S,  Francis. 
90  Madonna  and  S,  Felix, 

92  S,  Anthony  of  Padua  with  the  Child. 

93  A  Concepcion, 

95  SS,  Justa  and  Bufina. 

96  An  Annunciaiion. 
16  Legend  of  S.  Pedro  Nciasoo, 

89  Martyrdom  ofS,  Andrew, 
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Vasquez,  Alonso 
Zurbaran 


No. 

26  Martyrdom  of  S.  Serapio. 

27  8.  Pedro  N,  redeeming  the  captivet. 
1  The  apotheosis  of  8,  Thomas  Aquimi' 
7,  8  Single  saints, 

46  S,  Bruno  conferring  loith  the  Pope, 
67  8.  Hugo  and  the  carGiusians, 
74  Virgin  and  earthusians. 


BORDEAUX  AND  LILLE. 
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The  pictuke  gallekies  of  fkance. 


THE  MUSEUM  AT  BOBDEAUX. 
The  only  work  of  any  importanoe  is  by 

No. 
^erugino —  AUarpiece. 


THE  GALLEBY  OF  PIOTUBES  AT  ULLE. 

Catalooxtb  of  1875. 
Pieiures  last  examined  in  1877. 

The  museum  contains  several  good  copies  of  the  old  Italian  master s, 

chiefly  Baphael  and  Guide. 

No. 

Bouts,  D.,  or  Stuerboudt    523  The  symbolic  fountain. 


Clouet,  Fr.,  attrib. 
Costa,  L.,  attrib.  . 
Grayer,  Gaspar  de 
Dydk,  Anton  van 


«9 


>» 


91 


»♦ 


W 


99 


Ghirlandajo,  D.  . 
Goya  y  Lucientes 


w 


w 


w 


♦» 


Goyen,  J.  van 
Hals,  Frans    .     . 
Heist,  B.  van  der 
Hoogbe,  Pieter  de 
Jjanfranco.     .     . 


119  Female  portrait, 

137  Female  head, — Not  genuine. 

143  Martyrs  buried  alive, — ^And  others. 

193  Christ  on  the  Cross. 

195  Female  portrait, 

196  Portrait  of  Maria  de*  Medici, 
233  Madonna  **  a  Veglantine/' 

242  Young  girls, 

243  Old  women. 

244  A  criminal  garotted. 

245  3fartnd-pid06. 

257  PwtraU  of  HiOe  Bdbbe, 
267,  8  Male  and  femcde  portraits. 
279  Dutch  interior, 
310  8.  Gregory. 
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No. 

lieer,  J.  van  der,  of  Delft  344  An  interior, 

Bavesteyn,  J.  van      .     .  436,  7  Male  and  female  poriraiU, 

Babens 460  Descent  from  the  Oroes, 

„  iSl  Deaih  of  the  Magdalen, 

„  ^2  S.  Francis  and  the  Virgin,— AndoQiBti. 

Sueterman,  Lambert  649  JudiiK 

„  „  650  Noli  me  tangere, 

Tilborg,  elder      ...  538  Village  fete. 

Unknown 653  ChOd^s     portrait  —-  Suggesting    the 

manner  of  C!oello. 

Yelde,  W.  van  de  550  A  calm  sea, 
Veronese,  Paul    ...      98  Martiprdom  of  8,  George, 

„  „       ,     .     ,  100, 1  Decoralive  paintings, 

Victoors,  J 558  Fowls  and  pigeons, 

Vries,  A.  de    .     .     .     .  571  Portrait. 

Yuez,  A.  de    ....  572-613  Numerous  pictures  and  portraits, 

A  separate  portion  of  the  gallery  is  devoted  to  the  celebrated  ooUeo- 
tion  of  drawings  by  old  masters  which  was  left  to  the  town  of  Lille  by 
J.  B.  Wicar,  a  painter  bom  at  Lille  in  1762.  These  works,  nearly 
1500  in  number,  are  admirably  arranged  and  exhibited.  Some  of 
them  are  extremely  interesting  as  studies  for  well-known  pictures. 
No  lees  than  67  are  attributed  to  Baphael,  and  there  are  a  few  by 
Perugino,  Fra  Bartolommeo,  Titian,  Guido,  Carlo  Dolci,  and  nmny 
others.  Among  them  are  nearly  200  by  Michael  Angelo,  bat  these 
are  chiefly  architectural  designs. 


THE  MUSEUM  AT  LYONS. 

No  printed  catalogue  exists  of  this  Museum.    The  following 

notes  were  made  in  1876. 

No. 
Brueghel,  Jan  (Yelours)   89,  90, 1,  2  The  four  elements, 
Ghampaigne,  Philippe  de  105  Finding  the  relics  of  8,  Gervais, 
Guyp,  Albert ....  212  Nature  morte. 
Huysum,  Jan  van  .  150  Fruity  d:c. 

Perugino,  Pietro  .     .     .  155  88,  James  and  Gregory, 
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No. 
Perugino,  Pietro  .     .     .156  Ascemiofij  toUh  the  Virgin  and  apotUet. 

— The  predella  is  at  Bouen. 
Kubens,  P.  P.      ...     82  8,  Francis   and    saints  protecting  ike 

voorldfrom  the  vengeance  of  Christ, 
„  ...     83  Adoration  of  the  Magi. 

Snyders,  F 85  Dead  game, 

Xeniers,  D.,  younger      .  Ill  Deliverance  of  8.  Peter. 

rFerborg,  G 115  The  messenger. 

Veronese,  P 177  Adoration. — Others  here  are  not  genoine. 

There  are  many  admirable  Dutch  flower-paintings  in  this  Museum, 
exceeding  in  number  and  condition  what  are  generally  found  in  a  col- 
lection of  this  size. 


THE  GALLERY  AT  MARSEILLES. 

The  only  work  of  any  importance  is  by 

No. 
Terugino —  Madonna  and  saints. 


Chardin    .     .     . 
Dow,  G.   .     .     . 
Dughet,  G.  (Poussin 
Oreuze      .     .     . 


»> 


Hondecoeter,  M.  . 
Huysmans  .  . 
Metsu,  G.      •     , 


»» 


Mieris,  F.,  elder  . 
Poussin,  Nicolas  . 
Raphael,  attrib.  . 


THE  MUSEE  FABRE  AT  MONTPELLIER. 
Catalogue  of  1866. 

Pictures  examined  in  1876. 

No. 
.     79  Madame  Geoffrin, 
.  131  The  mousetrap. 
.  203,  4,  and  others. 
.  241  (rirl  ai  prayer. 
.  246  Head. — ^And  other  examples. 
.  273  Hen  and  chickens, 
,  275,  275a  Landscapes. 
.  327  The  writer, 
.  328  Fishvjoman. 
,  334  Genre  scene, 
,  —    SeveraL 
.  404  Portrait  of  Lorenzo  de^  Medici. 
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Bapbael,  attrib.    .     . 
Beynoldfl,  Sir  JoehiiA 
Bo«a,  Salvator 
Steen,  Jan      .     . 
Teniers,  D.,  younger 


M 


» 


Terburg,  G.    . 
Wouwerman,  P. 
Wynants,  Jan 


Ho. 

405  Portrait  of  a  young  man, 

416  Child  Samuel  at  prayer. 

436  Landscape. 

456  FamHy  group. 

480  Group  of  smokers, 

481  €^re  scene. 

482  €Hrl  sealed^  pouring  out  wine. 
524,  7  Landscapes. 

531  Landscape. 


THE  MUS^E  BEBNAED  is  a  valuable  collection  of  Dutch  and 
modem  pictures  and  numerous  copies  presented  to  the  to¥niof  Hont- 
pellier  in  1875,  and  at  present  (October  1876)  without  a  catalogue- 

The  following  list  contains  the  names  of  the  principal  masters 
represented  here : — 


Berohem,  Nicholas. 

Brekelenkamp. 

Brueghel,  Jan  (Velours). 

Brouwer. 

Ghardin. 

Dusart,  G. 


Goyen,  Van. 

Netscher. 

Buysdael. 

Sohalken. 

Wouwerman. 

Zoorg. 


Also  a  few  French  works  by  Descamps  and  Lanoret. 


THE  GALLEBY  OP  THE  LOUVBE  AT  PABIS. 

Oatalogub  of  1877. 

Figures  last  examined  in  1877. 

FntflT  Part. — UMan  and  Spanish  St^iodU, 

No, 
Albaoi,  Francesco     .     .      1  The  EtemaL—SmalL 

2  7^  Annuneiatum. 
U  The  eupids  disarmed. 


n 
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-^Wni,  Francesco    .  . 

-^bertinelli,  Mariotta  . 

•^ori,  Cristofano       .  . 

"^liiniio,  Niccolo  .     .  . 

-^gelico,  Fra      .     .  . 
•^Uselmi,  Michael  Angelo 

"^tonello  da  Messina  . 
^rocci,  F.     .     . 


^artolommeo,  Fra 

^artoli,  T.      .     . 
^assano,  Jacopo  . 

>>  »>      • 

^llini.  Gentile   . 


» 


n 


>» 


Giovanni 
Beltrafflo  .  .  . 
^nifazio  .     .     . 


» 


^rdone,  Paris 
Borgognone,  Ambrogio  . 
Botticelli,  Sandro 
Bronzino,  Angelo 
Oagnacci,  Guido  .  . 
Canale,  A.  (Ganaletto)  . 
Gantarini  .  .  . 
Caracciy  Annibale 


♦» 
»» 
♦» 
>♦ 
♦• 

♦» 


»» 
•» 

♦♦ 
Lodovico 


Garavaggio  (Amerighi) . 


»♦ 


9f 


No. 

1 2  Adonis,  VenuSj  and  eupidi, — And  others. 

16  8,  Jerome  adoring  the  Madonna* 

22  Isabella  of  Ara^on  before  Charles  VIII, 

23  Six  scenes  from  the  life  of  Christ* 
182  The  crowning  of  the  Virgin, 

36  Madonna  with  saints, 

37  Male  portrait, 

52  The  Cireumcision, 

53  Madonna  in  glory  toith  saints, 

56  The  Salutation. 

57  The  marriage  of  8,  Catharine,. 
55  8,  Peter, 

298  The  marriage  al  Cana, 
300  The  Entombment 

59  Portraits  of  himself  and  his  brother, 

60  Reception   of    Venetian  ambassador  at 

Constantinople, 

61  Madonna  with  two  saints, 
72  Madonna  with  donaiors, 

74  Holy  Family  with  Magdalen  aaad  saints, 

75  Madonna  and  saints, 
82  Male  portrait, . 

84  The  Presentation  in  the  Temple, 
184  Madonna  and  8.  John, 

87  Male  portrait. . 
108  John  Baptist. 
105  View  of  8.  Salute,,     . 
110  Bepose  of  the  Holy  Family. 

119  The  Madonna  of  the  "  Cherry.'' 

120  Madonna, 

121  The  Madonna  appearing  to  8,  Luke. 
123  Dead  Christ,    ... 

130  8,  SdHutian, 

132  Diana  and  Calisto. 

134  The  fishing, 

135  The  hunting, — And  others. 
139  Madonna, 

25  The  fortune-teller. 

26  A  concert. 
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tahis:  the  louvre. 


Ko. 


Oarayaggk)  (Amerighi)  •    27  Portrait  of  the  Grand  Master  o/MdUa. 


Carpaccio,  Yittore 
Cimabae   .     •     . 
Cima  da  Ck)negliano 
Correggio  (Allogri) 


w 


n 


Costa,  Lorenzo 
Credi,  Lorenzo  di 


n 


>» 


.  113  8.  Stephen  preaching, — Injured. 
•  153  Madonna  with  angeU, 
.  152  Madonna  mth' saints. 

19  Mystie  marriage  of  8.  CkUharine. 
.     20  Antiope  asleep. 
.  154  Cowrt  of  Isabella  d^E^bs. 
.  156  Madonna  with  saintsj^ 
.  157  NcU  me  tangere.—  Beplica  of  No.  11^ 
in  the  Uffizi. 
Domenichino  (Zampieri)  469  Adam  and  Eve. 

470  David  playing  the  harp. 

473  The  ecstasy  of  8.  Paid. 

474  8.  Ceeaia. 

477  The  triumph  of  love. 

478  Binaldo  and  Armida. — ^And  others. 
.  167  Hdy  JPam%.— Small. 
.  177  8.  Paul  in  meditation. 
.  180  Figture  of  Melancholy. 


n 


>» 


?> 


»» 


» 


t> 


M 


M 


» 


DoBsi,  Dosso  .  .  . 
Ferrari,  Gaudenzio  . 
Feti,  Domenico  .  • 
Florentine  School,  15th 

centnry 496  Madonna  enthroned  with  saints, 

Franoia,  F.  (Baibolini)  .  306  A  NativUy.-^BmaM. 


Oaddi,  Agnolo    .     . 

„     Taddeo    .     . 

Garofalo  (Tisio)  .     . 

Gentile  da  Fabriano. 


»» 


M 


Ghirlandajo,  Domenico 
Giordano,  Luca  •     • 


Giorgione  (Barbarelli), 
attrib.   •     •     . 

99  M 

Giotto  da  Bondone 
Gozzoli,  Benozzo . 
OuArdi,  Francesco 


H 


807  The  Oruct/istofi.— Bestored. 

187  Annunciation. 

188  PredeUa  in  three  parts, 
412, 13, 14  Small  works. 
415  Madonna. — And  othen. 

170  Presentation  in  the  TefTipZe.— PiedeU*  of 

Adoraiion  in  the  Brexa^ 

171  Madonna^'^mtAl, 

202  The  visU  of  Mary  to  Elizabeth, 

191  Mars  and  Venus. — SmaU. 

38  Moly  Family  with  saints  and  donator.— 
By  Pellegrini  da  San  Daniele:  C. 
andO. 

89  Bustie  concert — ^Not  genuine. 

192  8.  Francis  of  Assist. 

199  Triumph  of  8.  Thomas  Aqmsmu. 
208  Doge  going  in  staU  to  the  Saluie, 
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Ouardi,  Franoesoo 


99 


>» 


Gnercino  (Barbieri) 


» 

w 

J> 

» 

»» 

}} 

>» 


»» 


>» 


»» 


Xiippi,  Fra  Filippo 


>» 


w 


Xiotto,  Lorenzo    . 
Xnini,  Bernardino 


Mainardi,  8.  .     . 
Mantegna,  Andrea 


» 


Maratta,  Carlo 
Mola,  Pietro  Frano. 


» 


»» 


»» 


Moniagna»  B.      • 
Moretto  (BonTidno) 
Fialma  Yecohio    . 
Palmezzano,  Marco 
Panini,  Gioyanni 


»» 


» 


>» 


» 


Pemgino 


» 


Pefiellino 


Piero  di  Goeimo  .     . 


No. 

211  Doga  going  in  state  to  8.  Zacharias, 

212  Interior   in   the   Ducal   Palace, — And 
others. 

40  Lot  and  hU  daughters. 

42  The  resurrection  of  Laaarus. 

46  Madonna  and  patron  saint  of  Modena, 

48  Circe. 

49  His  ovm  portrait. 
51  8.  Cecilia, 

221  Madonna  with  saints. — The  predella  is 
in  the  Florentine  Academy, 
attrib.  220  A  Nativity. —Ub.j  be  by  the  PeseUi :  C. 
and  0. 
,  227  8.  Jerome  in  the  desert. 
.  230  Holy  Family, 
,  231  Madonna. 

,  232  8alome  with  the  head  of  the  Baptist. 
—  Several  good  frescoes  in  a  room  adjoin- 
ing the  Salon  Carre. 
.  243  Holy  Family. 
.  250  Christ  "between  the  two  thieves. 
,  251  The  Madonna  of  ^^  Victory:' 
.  252  The  Parnassus. 
,  253  Expulsion  of  the  Vices. 
.  256  Female  portrait, 

268  The  Baptist  preaching. 
.  269  Vision  of  8.  Bruno, 
.  270  Ecce  Homo, 
,     78,  9  8aint8. 

,  274  Adoration  of  the  shepherds. 
.  275  A  dead  Christ. 
.  283  Interior  of  8.  Peter's  at  Rome. 
.  284  Concert  given  at  BomCy  &c. 
.  285  Piazza  Navona  at  Borne. 
.  426,  7  Madonna  with  saints. 
.  429  Combat  hettoeen  Love  and  Chastity. 
.  287  Part  of  a  predeUa. — The  remainder  is  in 

the  Florentine  Academy. 
.  289  The  Coronation  of  the  Virgin, 
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Pietro  da  Cortona 


)» 


»> 


»» 


>» 


»> 


»» 


Pintnricchio,  B.  . 
Piombo,  8.  del     . 
Pontormo  (Carucci) 
Procaocini,  G,  0. 
Baf&iellino  del  Garbo 
Baphael  Sanzio  . 


»» 

» 

» 


11 

» 

» 


attrib. . 


Beni,  Guido  . 


» 
»» 


»» 
»» 
» 
»> 


Bicoi,  Sebastiano 


»» 


>j 


Biooio,  Felice 
Bomano,  Ginlio 

»  >» 

Bosa,  Salvator 


n 


n 


Bosselli,  Gosimo 

Sacchi,  P.  P. 

Sarto,  A.  del  (Yannucchi) 

SaB8oferrato   .... 


Ko. 

64  The  BiHh  of  the  Virgin, 
,     66  Holy  Farrnly, 

67  Madonna  and  8,  Martin, 

69  Dido  and  JSnecu, — ^And  otheTS. 

290  Madonna  and  saints. 
229  Visitation  of  the  Virgin. 
143  Portrait  of  a  man, 

305  Madonna  and  saints, 
189  CoronaMon  of  the  Virgin, 

362  Madonna,  '<  2a  beUe  Jardinidre,** 

363  Jlfodonna  tn  adoration, 

364  JSbZj/  Family. 

368  /8f.  Jftc^uieZ.— Small 

369  iS.  C?eorgr6.— Small 

370  S,  Michael  overthrovjing  the  drag(m 

371  BaUhoMLr  CasiigUpne, 

373  Princess  of  Aragon, — Chiefly  by  C 

Bomano. 

374  Portrait  group, 

372  Portrait  of  a  young  man.—Bj  ¥t 

Bigio :  0.  and  C. 
'  318  Ecoe  Homo, 
319,  20  The  Magdalen. 
321  8.  8ebastian. 

324  Cwnbat  of  Hercules, 

325  Nesw^and  Dejanira. 

327  27^6  rape  o/flefen,— And  others. 

331  Pciyxenes  before  the  tomb  of  AdhiOm 

332  The  continence  of  8cipio. 
834  ^  Holy  Family. 

291  The  Nativity. 

293  Triumph  of  Titus  and  of  Veipasian. 

344  ^  2argr6  battle-piece. 

345  Xanelgoape. 

347  Madonna  in  glory, 

354  2%6  doefofs  o/eAc  Cburc^.— Dated  1 

379  Charity. 

880, 1  JffoZy  Families, 

855  T^  JUocfonna. 
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issoferrato  .     . 
^gnorelli,  Luca  . 


>j 


i> 


>lario,  Andrea  . 


» 


»» 


>a-d.a,  Lionello  . 
•agna,  Lo     .     . 

>>        »)       •     • 
^lini,  Alessandro 
epolo,  G.  B.     . 
^titoretto  (Robusti) 
^tian  (Veoellio) . 


» 

» 
» 
>» 

»> 
>» 


»> 
»> 

»> 
>» 
» 
»> 
>» 
» 

»» 

9> 

»> 
f» 

>» 


?iua,  Gosimo . 
JcoeUo,  P.     . 


Inkiiown  . 
''anni,  Francesco 
„      Turino.     . 
'^asari,  Giorgio    . 
^eroneae  (Caliari) 


No. 

356  Assumption  of  the  Virgin, 
389  Birth  of  the  Virgin.^  A  predella. 
391  Group  of  figures. 

394  The  Madonna  "  au  coussin  vert.'* 

395  Portrait  of  Charles  d*Amboise, 

396  The  Crucifixion, 

397  Head  of  the  Baptist—D&ted  1507. 
400  Martyrdom  of  8,  Christopher, 

403  The  Birth  of  Christ, 

404  Madonna. 

410  The  repentance  of  S.  Joseph. 

411  Last  Supper. — Small. 
337  His  own  portrait, 

439  Madonna  with  saints. 

440  -ffoZi/ JPViTO%"  at*  Zap»n."— Painted  1530. 

441  Madonna  with  saints, — Perhaps  partly 
by  Cesare :  C.  and  C. 

443  Christ  at  Emmaus. 

445  TJie  crowning  with  thorns, 

446  The  Entomlyment, 

449  Jupiter  and  Antiope,  **Venus  del  Pardo,** 

450  Francis  I, 

451  Allegorical  portraits    of  Marquis    del 
Vasto  and  his  mistress, 

452  Portrait  of  Laura  Bia/nii  at  her  toilette, — 
Painted  1523. 

453,  4  Male  portraits. 
456  Portrait  of  the  commander  of  Malta, 
attrib.  455  Portrait. — Fine  example  of  G.  A.  Por- 
denone :  0.  and  G. 

442  Holy  Family, — Not  genuine. 
419  A  monk, 

165  Portrait  group, 

166  BatHe-piece. 
523  Male  portrait. 
424  The  martyrdom  of  8.  Irene, 
426  Madonna  and  angels. 
437  The  angeVs  salutation. 

92  Esther  before  Ahasuerus. 

2  B.^ 


» 
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Yeroneee  (Galiari) 


Vinci,  Leonardo  da 


» 
»» 


»» 
» 
»» 


Yolterra,  Daniele  da 


No. 
93  Madonna  wUh  saints, 

95  The  Marriage  at  Cana. 

96  The  feast  in  the  house  of  Simon. 

97  Christ  hearing  the  Gross, — Small. 
99  The  pilgrims  of  Emmaus, 

100  Jupiter  destroying  Crime, 

101  Female  portrait — ^And  others. 

458  The  Baptist 

459  Madonna  and  S,  Anne, — ^Unfinisbet 

460  T^  «  Vierge  aux  Bochers.*" 

461  Female  portrait,  *'  La  beiUe  FSronni 

462  Portrait  of  Mona  Lisa  {La  Jooonde, 
333  David  and  GoliaUi, 


>» 
»» 
»» 
»» 
» 


In  the  Long  Gtellery  are  the  following  pictures,  at  present  (] 

without  numhers: — 

No. 

Diirer,  Albrecht  ...  —  Man  in  a  red  cap, — ^Dated  1520. 

Hobbema,  M.      ...  —  Landscape. 

Meer  of  Delft,  Jan  van  der  —  Woman  making  lace. 

Potter,  Paul   .      .     .     .  —  A  grey  horse. 

„         „       .     .     .      .  —  CatHe  under  trees, 

Rembrandt     ....  —  Study  in  a  slauglUer-house. 

Byckaert,  D —  A  painter^s  studio, 

Weyden,  Rogier  van  der  .  —  A  Piethf  vjith  three  figures. 


Spanish  School, 

Goya,  Fr 534  Male  portrait. — Full  length. 

Herrera,  F.  el  Viejo  .     .  536  S.  Basil  teaching. 
Morales,  Luis  (El  Divino)  537  Christ  bearing  the  Cross. 


Murillo,  Esteban 


» 


»» 


»> 


»> 


>j 


»> 


538,  9  Conceptions, 

540  The  Birth  of  the  Virgin, 

541  Madonna  in  glory. 

542  Madonna. 

543  Holy  Family. 

546  Miracle  of  8.  Diego. 

547  The  heggar-hoy. 
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>em,  Job6  , 


»» 


I)       „      .     . 
^uez,  Diego 


>9 


»» 
>» 


barao,  FraDcisco 


»> 
»» 


ft 


No. 

548  Adoration  of  the  shepherds. — Dated  1650. 

549  Pieta, — Life-size. 

550  8.  Paid,  the  hermit, 

551  Infanta  Margarita  Teresa, 

552  Philip  IV.  of  Spain, 

553  PoWrati.— Dated  1633. 

554  Group  of  portraits. — Small. 

555  Legend  of  S,  Pedro  Nolasco. 

556  The  funeral  of  a  bishop, 

557  S,  PdUmia, — Small. 


Second  Pabt. — German,  Flemish,  and  Butch  Schools, 
^huizen,  Ludolf . 


» 


>} 


:a,  Comelis     . 
xam,  Hans  Sebald 
'chem,  Nicholas    . 


»> 


» 


»» 


»» 


»> 


»> 


» 


»» 


No. 

5  The  Dutch  squadron, 
7  Marino-piece, 

13  Interior, 

14  The  history  of  David. 
17  View  near  Nice, 
18,  21,  5,  7  Landscapes  urith  figures. 
19  Cows  and  figures, — Small. 
24  Cattle. 

,  Ferd 39  Philosopher, 

41  Portrait  of  a  mathematician, 

42  Portrait, — ^And  others, 
b,  Jan  and  Andries  .     43,  4  Landscapes, 

[,  Paul       ,     ...     67, 8  Landscapes, 
uwer,  Adrian ...     47  Interior, 
leghel,  Jan  (Velours).    58  Paradise, 

59  Mythologwal  piece, 

60  Battle  of  Arhelles. — And  others, 
tmpaigne,  Philippe  de    76  Christ  in  the  house  of  Simon, 

79  Dead  Chriet, 

83  Portraits  of  two  nuns. 

86  Portrait  of  Louis  XIIL 

87,  91,  3  Portraits, 

88  Portrait  of  Robert  Amaud  d^Andilly. 

94  Portraits  of  Mansard  and  PerrauU, 

99, 100  PoHraits, 


>» 


>» 


»> 


» 


»> 


>» 


» 


>» 


5> 


>» 


»» 


» 


»» 


>» 


»» 


>» 


nach,  Lncas,  elder 
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No. 

Grayer,  G.  de.     . 

.     .  102  8.  Augustine  in  ecstasy. 

>» 

.  103  Equestrian  portrait 

Cuyp,  A. 

•     •     1 

,     .  104  Cows  in  a  landscape. 

»> 

•     • 

.  105,  6  Starting  for  a  ride. 

99 

•     •     < 

.      .      .  107  Group  of  children. 

if 

•     •     ■ 

,  108  Male  portrait. 

Denner,  Balthosa 

r    .     .117  Female  portrait. 

Dow.  G. 

,     ,  121  The  visit  of  the  doctor. 

•     • 

.     .  123  2%e  village  grocer. 

» 

•     • 

,     ,     .  124  !Z%e  trumpeter. 

« 

.     .     .  125  The  Dutch  cook. 

»» 

.    , .  126  A  woman  hanging  up  a  cock. 

»> 

.     .     .  127  The  gold-weigher. 

»» 

.     .     .  128  The  dentist. 

»» 

.     .     .  129  Beading  the  Bible. 

W 

.     ,     ,  130  TTis  own  portrait. 

Ducq,  J.  le     . 

,     ,     .  134  Guard-room. 

» 

• 

,     ,     ,  135  The  brigands. 

Dyck,  Anton  van 

,     ,  136  MadonrM. 

»» 

w 

.     .  137  Madonna  and  donators. 

»» 

>» 

.     .  138  Dead  Christ— 8ma]\, 

j> 

» 

.     ,  139  S.  Sebastian. 

>? 

1» 

,  141  Binaldo  and  Armida, 

« 

J> 

.     .  142  Charles  I.  of  England, 

»> 

>» 

,     ,  143  Children  of  Charles  J.— Small. 

»» 

>» 

.     .  144  Two  portraits  in  one  frame. 

>i 

» 

.     ,  145  Isabella  of  Spain. 

T» 

1» 

.  146  Equestrian  portrait 

»» 

» 

,     .  148,9  Male  and  female  portraits. 

^» 

»> 

,  150*Bichardot  and  his  son. 

»1 

»» 

.     .  151  Duke  of  Bichmond. 

»» 

»> 

,  152  His  own  portrait 

» 

»> 

.     .  153,  4,  5  Male  portraits. — And  others. 

Elzheimer,  Adara 

I      .     .  159  The  flight  into  Egypt 

Eyok,  Jan  van 

.     •     .  162  Madonna  and  donator. 

Flinck,  Govert 

.     ,     ..  171  TTie  an^d  and  the  shepherds. 

»» 

M 

,     ,  172  Portrait  of  a  litUe  girl. 

Pyt,  Jan 

•               .     • 

,     ,     ,  111  Game  and  fruit. 

»     »> 

•                     • 

,     .     ,  178  Dead  game. 
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Ooyen,  Jan  van  .  . 
Sals,  Frans  .  .  . 
Eeem,  Jan  David  do 
Eelfit,  Bart,  van  der 


)> 


» 


»> 


Seyden,  Jan  van  der 


w 


Sobbema,  Meindert 


1  ■-"■■"f 

J  w~. 

» 


» 


» 


>» 


No. 

181-4  Vievos  in  Holland^  dc. 

190  Portrait  of  Descartes. 

192,  3  FruiU, 

197  The  Arquebusiers.—Sividj  for  No.  142 

at  Amsterdam. 
198,  9  Male  and  female  portraits. 
202  View  in  Amsterdam. 
203,  4  Dutch  towns. 

205  Landscape, 

206  Nicholas  Kratzer. 

207  WiUiam  Warham. 

208  Erasmus. 

210  /&ir  Thomas  More. 

211  ^nna  o/  Cleves. 

212  iSiV  Richard  Southwell. — Beplica  of  No. 

765  in  the  Uffizi. 

213  Portrait  of  a  man. 


99 


»» 


>» 


f»  »» 

Hontiiorst,  G. 


>» 


Hooghe,  Pieter  de 
Haysnm,  Jan  van 
Jardin,  Earel  du 


» 
»» 


» 

99 


Jordaens,  Jacob 


»» 


99 


» 


f» 


99 


» 


Kalf,  Willem 
Lingelbach,  J. 


>» 


>» 


Maas,  Nicholas 
Mabnse,  Jan  Gossaert 


)) 


» 


attrib.  209  A  head. 

215  Pilate  ioashing  his  hands. 
219  Portrait. 
,  223,  4  Dutch  interiors. 
238,  9  Flowers  and  fruit — ^And  others. 
243  Italian  charlatans. 
245,  6  CaUle. 
247  Landscape  and  animals. 

249  The  ford. 

250  Poriratt — ^And  others. 

251  Christ  driving  out  the  money-changers. 
254  Infancy  of  Jupiter. 

.  255  Fea^  of  kings. 

,  256  The  concert  aft^r  the  fea^t. 

259  Interior. 

270  Market  at  Rome. 
,  271  Italian  port. 
,  273  Landscape  and  figures. 
,  276  Soldiers  gaming. 

277  Portrait,  of  Carondelet. 
.  278  JfocKonna. 
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No. 

Matsys,  Quintin  . 

.     .  279  Banker  and  his  wife. 

„            „          attrib.  280  Deseentfrom  the  Cross. 

Memling,  Hans    . 

.     .  288  8.  John  Baptist. 

»>           »      • 

.     .  289  The  Magdalen. 

Metsu,  Gabriel 

.     .  292  The  marketplace  at  Amsterdam. 

»>           »» 

.  293  An  officer  receiving  a  lady. 

»           »»        • 

.     .  294  The  music  lesson. 

»»           » 

.     .  295  Man  at  a  window. 

»           »» 

.  296  Dutch  woman. 

»>           »» 

.     .  297  A  cook. 

Menlen,  Van  der 

.     .  301  Triumphal  entrance  of  Louis  XIV. 

>»             » 

.     .  304  Court  of  Louis  XIV. 

»»             » 

.     .  308  Passage  of  the  Bhine. 

»             » 

.  814  View  of  Fontainebleau. 

»             »» 

,     .  317, 18  Batae-pieces. 

Miens,  F.  van,  elder. 

.  322  Portrait. 

n                      » 

.  324  The  tea. 

„      Willem  van  . 

.  326  The  soap-bubbles. 

»>           »        • 

,     .  327  The  game-merchant. 

>»           »        •     • 

.  328  The  shop. 

Mignon,  A.     .     . 

.     .  329,  34  StUUife. 

Moro,  Antonio     . 

.  342  Dwarf  of  Charles  V.  and  dog. 

Neefe,  Pieter  .     .     . 

.  347  Interior  of  a  cathedral. 

Neer,  Artus  van  der  . 

.  354  Dvich  canal. 

19                               »» 

.  355  Mo&nLight. 

Netscher,  Gaspar 

,     .  358  The  singing  lesson. 

»             >» 

.  359  TJie  lesson  on  the  viol. 

Os,  Jan  van    .     .     . 

.  368  Flowers  and  fruit. 

Ostade,  Adrian  van  . 

.  369  Gfroup  of  the  painter's  family. 

w                »           •       • 

.  370  The  schoolmaster. 

• 

»                »>            •       ' 

.  371  The  fish-market. 

»                »            • 

.     .  372  Interior  of  a  cottage. 

♦»                »>            •       • 

.  373  3fan  reading. 

„       Isaac  van     . 

.  376  Arrival  of  travellers  at  an  inn. 

»                n 

.  377  Wayside  inn. 

»>                »                   • 

.  378,  9  Frozen  canals  in  HoUand. 

Pourbus,  Pieter  .     . 

.  391  The  Besurrection. 

„      Franfl,  younj 

ret.  392  The  Last  Supper. 

»>                M             »» 

.  394,  5  FMB-Ze?i^fc  j)ortra/fc.— Small. 
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No. 

*oarbus,PranB, younger.  396  Portrait  of  Maria  de*  Medici, 

n               »»             » 

.  897  Portrait 

jtter,  Paul   .     .     , 

•  899  Animals  in  landscape. 

99              »              ... 

,     .  400  The  field. 

Bmbraudt  van  Ryn. 

.  404  TJie  angel  Raphael  leaving  Tobias. 

»           »            • 

.  407  The  pilgrims  of  Emmaus, — Small. 

91                      99                        • 

.  408,  9  Philosophers  in  meditation. — Small. 

»                       »                        • 

.  410  An  interior. 

»                       »>                        • 

.  412, 13, 14, 15  Portraits  of  Rembrandt. 

♦>                       »» 

.  416, 17, 18  Male  pwtraits. 

»»                       »                        • 

.  419  Female  portrait. 

ottenhammer    .     . 

.  424  Death  of  Adonis. 

iil)enfl,  P.  P.      .     . 

.  425  TheflightofLot. 

»»                   •     • 

.  427  Adoratim  of  (he  Magi.   . 

»»                   •     • 

.  428  The  Madonna  "  aux  anges." 

»                   •     • 

.  429  Virgin  in  a  garland  of  flowers. 

»>                   •     • 

.  432  Triumph  of  Religion. 

»»                   •     • 

.  433  Tomyris  with  the  head  of  Cyrus. 

»>                   •     ' 

.  434-54  Large  worhs  relating  to  the  history 

of  Maria  de'  Medici. 

>»                   • 

.     .  450  Elizabeth  of  France. 

>»                   • 

.     .  455  Francois  de*  Medici. 

» 

.     .  456  Jeanne  d*Autriche. 

»                   • 

.     .  460  Helena  Fourment  and  tioo  children. 

»»                   • 

.     .  461  Portrait  of  a  lady. 

>»                   • 

.     .  462  VUlagefete. 

>» 

.     .  465  Landscape. 

iuysdael,  Jaoob  . 

,     .  470  The  forest 

»»           »»      •     ' 

,     .  471  Sea-piece. 

»i           >» 

.     .  472  Landscape,  *  The  thicket* 

>»           »      • 

,     .  473  Landscape,  *  Ray  of  sunlight.* 

Ichalken,  G.  .     . 

,     .  478  Holy  Family. 

>» 

,     .  480  Candlelight  piece. 

lingeland,  P.  van 

.     .  486  Dutch  family. 

»)                               19 

.     .  488  8tillrlife.^Qmali. 

nyders,  P.    .     . 

.     .  489  Animals, 

>» 

.     .  490  Animals  entering  the  ark. 

»             •     • 

.     .  492  Boar-hunt 

prong,  G.     .     .     . 

,  498  Female  portrait. 
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Ste€fii,  Jan      .... 
Teniers,  David,  younger. 


»> 

»» 

>» 


»» 

n 
» 


>» 
j> 
»> 
>» 
>» 
» 


Terburg,  G. 


» 


Veen,  Otho  van    .     . 
Yelde,  Adrian  van  de 


»» 


„    Willem  van  de 
Yenne,  Adrian  van  de 


Verkolie,  J.     . 
Vois,  Ary  de  .     . 
Weenix,  Jan  .     . 
'WerSf  A,  van  der 
Wouwerman,  Philip 


>» 


j> 


iy 


>» 


Wynants,  Jan 


» 


Zorg 


»» 


No. 

500  A  flemish  feast. 

512  The  prodigal  son. 

513  The  works  of  mercy. 

514  The  temptation  of  8.  Anthony, 

515  A  village  fair, 

516  Outside  an  inn. — Large. 
518  Interior  of  an  inn. 

529  The  heron-hunt — ^And  others. 

526  An  officer  offering  gold  to  a  woman. 

527  The  music  lesson, 

528  The  concert. 

535  Group  of  himself  and  family, 

536  The  beach  ai  Scheveningen. 

539  Landscape  and  animals. 

540  Figures  and  cows, 
542  A  marine-piece, 

545  Feast  in  honour  of  the  armistice 
clared  between  the  Dutch  and  Albei 
Austria. 

547  Dutch  interior, 

551  FuU-length  portrait. — Small. 

554,  5  Dead  game. 

557-69  Various  examples. 

565  The  '  Boeuf  gras: 

567  Hunting-party, 

570  The  riding-school. — And  others. 

579  Forest  scene. 

580,1  Landscapes. 

421  Interior  with  stiXL-life, 


Third  Pabt.— 2%e  French  School. 


Boucher,  Francois 


>» 


» 


»» 


>» 


»» 


»> 


JBoullongne,  Bon  . 
I^ourdon,  S^astien 


No. 

23  Binaldo  and  Armida, 

24  Diana  leaving  the  bath. 

25  Venus  applies  to  Vulcan  for  arms. 
26,  7  Shepherdesses. 

33  Hercules  and  the  centaurs,' 
40  The  Descent  from  ihe  Cross, 
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^Ufdon,  S^bastien 


5» 


5» 


>» 


» 


otUrguignon,  Jacques 
'^^^11,  Charles  le 


9» 
» 

99 


» 
>» 

» 


'^•Banoya,  Fran90 
'Hardin,  J.  B. 


IS 


»» 


Olaude  (Lorraiiie) 


» 
» 


» 
>» 


Glouet,  Frangois  . 


» 


attrib. 


»»  »» 

„    Jean    . 

douet,  F.,  School  of 

Ckxshereau      .     . 

Cousin,  Jean  .     • 

Coypel,  Noel  .     . 

„      Antoine  . 

DaTid,  Jaoqnes  Louis 


»» 


No. 
42  The  martyrdom  of  8.  Peter. 

47  Bene  Descartes. 

48  Portrait  of  (he  painter, 

132  Cavalry  combat — And  several  others. 

56  Infant  Jesus  asleep, 

57  Holy  Family,  the  "  Benedicite," 
58-61  Series  from  the  life  of  Christ. 
62  Christ  on  the  Cross  and  angels, 

64  The  descent  of  the  Holy  Spirit. 

65  2%e  martyrdom  of  Stephen, 

66  ^  repentant  Magdalen, 

70-4  Scenes  from  the  history  of  Alexander, 
75  JkfaZeograr  and  AtaXanta, 
91,  2  BaMle-pieces. 

96  Kitchen  utensils. 

97  jPrtttfe,  animals,  &c, 
99  T^e  blessing. 

100  Dead  ra&&tf  and  hunting-gear, 

101,    2  Kitchen     utensils,  —  And    others, 

numbered  and  unnumbered. 
219,  26  Sea-porU. 

220  Fiet/;  o/  the  Campo  Vaccino,  Borne. 

221  Village  fair.      < 

223  T^  Zandtn^  of  Cleopatra  <U  Tarsus. 

224  David  anointed  Jcing  by  Samuel. 

225  Ulysses  restoring  Chryseis  to  her  father, 
231  The  ford. 

107  Portrait  of  Charles  IX,  of  France. 

108  The  unfe  of  Charles  IX,  of  France, 
115, 16  Jlfa2e  portraits, 

109  Portrait  of  Francis  I,  . 
—  Several  good  examples. 

127  Students  painting  from  a  model. 
137  The  Last  Judgment 

142  Cain  the  murderer, 

143  Athaliah  turned  out  of  the  Temple. 

148  Leonidas  at  Therm^pylse, 

149  The  Sabine  women, 

150  The  oath  of  the  Haratii. 
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No. 

David,  Jacques  Lonis     .  151  BrtUu8  with  the  bodies  of  his  two  mM' 

M               W            >» 

.  159  Fius  VII. 

>i           >»          j> 

.  160  Madame  Becamier, 

Desportes,  Fran9ou} 

.  162  Bis  own  portrait. 

>»              »> 

.  164  Wol/'hufU, 

a                     n 

.  165  Boar-hunt. 

»                      »» 

.  166  Sfag-himL 

»                      « 

.     .  180, 1  Gkime  and  dogs, — And  others. 

Dnfresnoy,  C. 

.     .  212  8.  Margaret 

»>                  • 

.     .  213  T^  nymphs. 

Febvre,  Claude  le 

.     ,  195  Tioo  portraits. 

Fouquet,  Jean,  attaril 

>.    .  652,  3  Portraits, 

Fragonard      .     . 

.     .  208  Classical  design  for  tapestry. 

Fr^inet,  Martin 

,     .  211  Mneas  abandons  Dido, 

French  School,  Earlj 

'      .  650, 1,  4  PortraiU, 

Greiize,  J.  B. 

.     .260  The  village  bride. 

>» 

,     ,  261  The  paiemal  curse. 

>> 

.     .  262  T^jpunisAedson. 

»> 

.     .  263  The  broken  pitcher. 

»>                   • 

,  264  His  oum  portrait. 

>»                   •     • 

,  265  PoHrait, 

Hyre,  Laurent  de  la. 

,  286  Jtfa({onna. 

n                » 

.     .  290  Pope  Nicholas  and  the  body  of  S,  Frai 

Jouvenet,  Jean    .     , 

,     .  297  The  draught  of  fishes. 

»»           >i      •     • 

.  298  The  raising  of  Lazarus, 

»>           »»      • 

.     .  301  The  Descent  from  the  Cross, 

>»           »      • 

,     ,  302  The  Ascension, 

fi           »      • 

.     .  306  Portrait, 

Lancret,  Nicolas  . 

.     .  310-13  The  four  seasons. 

Largilli^e,  Nicolas 

,     ,  320  PoHrait  of  Charles  le  Brun, 

Loo,  Carle  van     . 

.     .  326  Marriage  of  Joseph  and  the  Virgin, 

»»          >»             • 

k     .  329  Best  from  hunting. 

»»          »            • 

.     .  330  Marie  Leetinsha,  Queen  of  France* 

„    Jean  Baptiste  v 

an  .  324  Institution   of  the  order   of  the    j 

Ghost, 

Mignard,  Pierre  . 

,     ,  349  Madonna  with  the  grapes. 

»»           »j       • 

.     ,  358  Grroup  of  Louis  the  Dauphin  and  fm 

»»           >» 

.     .  360  His  oum  portrait. 

Moine,  F.  Le  .     . 

.     .  361  Hercules, 
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No. 

ain,  Le  .     .     .     . 

.  875  Blacksmith  at  his  forge. 

9%                     « 

.  377  A  village  scene. 

*9                               m 

.  378  Procession  of  priests. 

udry,  J.  B. 

.  386  Pointer. 

>t 

,     .  387  Tfo?/-At*n<. 

» 

.  388  Dog  guarding  game. 

anxxjel,  J. 

,     .  393,  4  Sketches  of  baUles. 

atel,  Pierre 

.     .  395,  6  Landscapes. 

iter,  J.  B. 

,     .  403  Rwtic  feast. 

)]^,  Boland  de  la  . 

.  413  StiOrlife. 

^tiasin,  Nicolas  .     . 

.  415  Eliezer  and  Rebekah. 

>*                       M             •          ' 

.  416, 17  The  finding  of  Moses. 

»»                      M            •          • 

.  421  PhUisHnes  stricken  with  the  plague. 

»»                      >»            •          • 

.  426  Healing  the  blind. 

*>                      >»            •          • 

.  433  The  ecstasy  of  S.  Paul. 

»>                      »»            •          • 

.  434  Miracle  of  8.  Francois  Xavier. 

»»                      »»            •          • 

.  436  Roman  subject. 

*»                      M            • 

.     .  437  Pyrrhus  saved. 

4«                        91             .          • 

.  440  Baochanalick. 

"                        >»             •          • 

.  443  Tnt*mpA  o/  J?7ora. 

)»                        >»             • 

.     .  445  The  shepherds  of  Arcadia. 

»»                        »»             • 

.     .  446  Triumph  of  Truth. 

l»                        »»             • 

,     .  447  His  oum  portrait. 

»»                        >»             • 

,     .  448-51  The  four  seasons. 

>»                      M            • 

,     .  453  Diogenes. 

ftigaud,  Hyacinthe 

.     .  475  Louis  XIV. 

W                          W 

.     .  476  Philip  V.  of  Spain. 

»             »> 

,     .  ^T7  Bossuet. 

>»            >» 

.     .  479  De^ardins. 

>»             >» 

,     .  480  Le  Brun  and  Mignard. 

ianterre,  J.  B.     . 

.     .  496  Susannah  at  the  hath. 

t9 

,  '' ,  497  Female  portrait. 

iableyras,  P.       .     . 

.  504  Christ  at  the  house  of  Simon. 

»                    • 

.     .  508  Mass  of  S.  Basil. — ^And  others. 

lueor,  Eustaohe  le 

.     .  517  Christ  bearing  the  Cross. 

»•           >» 

.     ,  518  Descent  from  the  Cross. 

»           >»             • 

.  519  Christ  and  the  Magdalen, 

«»           >» 

,     .  520  Saints  refusing  to  sacnftce  to  Jupiter. 

»»           >» 

.     .  521  The  preaching  of  S.  Paul. 
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\ 


Sueur,  Eustache  le 


)» 


» 


» 


»» 


Tocqu^,  LouiB 
Troy,  J.  F.  de 
Valentin,  Moise 


Veraet,  Joseph 


Yien,  Joseph  Marie 


it 


91 


f> 


»>  »  »» 

Youet,  Simon 


» 


>i 


9» 


)» 


Watteau,  Antome 


525-47  2^  huUyry  of  8,  Bruno.— JifoB,  5^" 

and  527  are  the  best. 
551-6  The  history  of  Love, 
558-62  BepreaefUaiions  of  the  nine  Miue$* 
577  Marie  Leczinaka,  Queen  of  France, 
581  Henry  IV,  and  courtiers, — And  othezs. 

583  Innocence  of  Susannah, 

584  Judgment  of  Solomon, 

586  A  concert, 

587  Group  of  musicians, 

588  The  fortune-teller, 

592-632  Views  of  French  marine-ports  and 
marine-pieces,  of  which  Nos.  596, 
615, 17,  23  are  the  best 

634  8S,  Germain  and  Vincent, 

636  The  sleeping  hermit, 

637  Cktpids  and  flowers, 

641  The  Presentation  of  Jesus  in  the  Temple. 

642  Holy  Family. 
645  Boman  charity, 
647  Allegory  of  riches, 

649  Fmbarkationfor  the  island  of  Cythera, 


One  of  the  lofty  halls  contains  several  decorative  works,  chiefly  by 
Boucher,  Natoire,  Yerdier,  and  others.  Above  these  hang  four  large 
works  by  C,  le  Brun. 


The  Collection  of  M.  Louis  La  Gaze. 
Italian  School, 


Guardi,  Francesco    . 
Tintoretto  (Robusti).- 


Nq. 

11  View  of  the  Salute,  Venice. 
19  Portrait  of  a  Venetian  senator. 


Ribera,  Jos^  .     . 
Yelasquez,  Diego 


f> 


» 


attrib. 


Spanish  SchocL 

No. 

82  Tfte  beggar, 

39  Portrait  of  a  young  woman. 

37  The  Infanta  Maria  Teresa, 
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FUmisb  Dutch^  and  Chrman  Schools. 


'^irekelen&ainp     .     .     . 
►Touwer,  Adrian .     ."    . 
^liampaigne.  Philippe  de 
^enner,  Balthasar    .     . 

J.      .     . 
[als,  Frans    . 


»» 


91 


f,  WUleni . 
aas,  Kicholas 
bl,  P.  yaa    . 
^Dstade,  Adrian  van  . 


ft 


Isaac  van 
^ynacker,  A.       .     . 
^tavestejn,  Jan  van  . 
'B^mbrandt  van  Byn 


» 


» 


Eubens,  P.  P.      . 
Snyders,  Frans    . 


n 


Steen,Jan     .     .     .     . 
Teniers,  David,  younger . 


99 


99 


Terburg,  G.    .     . 
Wouwerman,  P.  . 


No. 

46  The  doctor's  visit 

44  The  operation. 

51  Jean  Antoine  de  Mesme, 

53  An  old  woman, 

61  Dead  gams. 

65  The  gipsy. 

66  Portrait  of  a  woman. 
76  StUUife. 

78  The  blessing. 

80  Head  of  a  young  man. 

82  The  drinker. 

87  The  schoolroom, 

91  Landscape  in  vdnter. 

93  Landscape. 

94  Female  portrait. 

96  A  woman  at  Hie  baih. 

98  Male  portrait. 
100  Portrait  of  Maria  de*  Medici, 
116  A  fish  merchant. 
120  FruiU. 
122  The  family  meal. 
124,  8  ViOage  fairs. 
133  The  collector  of  alms. 
145  The  reading  lesson. 
152  The  pilgrims. 


Boucher,  Frangois 


99 


»» 


99 


Bourdon,  S.    . 
Chardin,J.B. 


»♦ 

99 


French  School, 

161  Vulcan  and  Venus, 

162  The  three  Graces. 
164  The  forge  of  Vulcan, 
166  An  interior. 

170  The  blessing. 

171  Boy  with  cards. — Life-size. 

172  Monkey  painting. 
173,  4,  5,  7,  8  StilUlife, 
176  The  brass  fountain. 
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No. 

Chardin,  J.  B.     .     . 

.  179  Different  utensils. 

»                    •     • 

.  180  Fruit  and  glass. 

»                    •     • 

.  181  The  silver  goUet. 

»                    • 

.  183  The  bofket  of  grapes. 

>»                    •     • 

.  184  Kitchen  utensils. 

Fragon&rd      .     . 

.     .  194  Bathers. 

»             .     .     . 

,     ,  196  Venus, 

»> 

,     .  198,  9  Studies. 

Grenze,  J.  B. .     . 

.     .  201  His  own  portrait. 

»               •     • 

,  206  Head  of  a  young  grtrL— And  others. 

Lanoret     . 

.     .  213  DramaHe  scene. 

Largilli^      .     . 

.     .  216  Study   for   the    ^Conference*    in 

Hermitage. 

»              •     • 

.     .  221  PortraU, 

» 

,     .  224  Portrait  group. 

Moine,  F.  Le  .     . 

.     .  225  Hercules  and  Omphale, 

Nain,  Le  .     .     . 

,     .  227  Pecuants*  repast. 

Pater,  J.  B.    .     , 

.     .  234  A  reunion  of  comedians. 

>i               •     • 

,     ,  235  The  toilette. 

»»               •     • 

,     ,  236  Garden  party. 

Porte,  Boland  de  la 

.     .  238  StiU-iife, 

Bigaud,  H.     .     . 

.     ,  241,  2  Portraits. 

Wattean,  Ant. 

.     ,  260  PoHraU  of  GUles, 

,    »          »        • 

.     .  261  L*Indiff^ent 

«»          »        • 

.     .  263  An  assembly  in  the  park. 

*»          »        • 

.     .  264  2%6  conjurer. 
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THE  PICTUEE  GALLEKIES  OF  ENGLAND. 


THE  DULWICH  GALLERY  AT  DULWICH. 

Catalogue  op  1876. 
Pictures  last  examined  in  1877. 


^rchem,  N. 


No. 


n 


M 


» 


^th,  J.  and  A. 


^rouwer,  A 
Chardin,  S. 


n 


Claude  Gel^  (Lorraine) . 


» 


>» 


» 


» 


17  Landscape  vjith  figures, 
160  Wood  scene, 

200  Landscape, — Called  Le  soir, 
209  Landscape, — Called  Le  midi. 
30, 199,  205  Landscapes  with  figures, 
36,  41  Landscapes  with  figures  and  catUe, 
54  Interior  of  an  alehouse, 
27  Oirls  at  work, 
308  Woman  with  a  hurdy-gurdy, 
244  Landscape — Jacob  and  Laban, 
270  Embarkation  of  8,  Paula. 
275  Sea-port, 

Cuyp,  A 9,  83, 163,  9  Landscapes  with  figures  and 

cattle, 
141  Landscape  with  figures, 
145  Winter  scene, 
239  Landscape  with  cattle, 
241  ViewofDort. 
337  Mater  Dolorosa, 
226  Venus  gathering  apples. 

Bow,  O.^ B5  AnoUd  woman  eating  porridge, 

„  106  A  lady  playing  on  a  spinet, 

Dxighet,GaBpar  (PooBsin)    269  Destruction  of  Nicbe  and  her  children. 

Dnsart 104  An  old  building  with  figures, 

Dyok,  A«  yan  135  Madonna, 

214  The  Earl  of  Pembroke, 

1\ 


»> 


»> 


» 


» 


Boloi,  Carlo    . 
Domeniohino  . 


n 


M 
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No. 

Gftinsborotigh 

.     .        1  Mr%.  Sfieridan  and  her  Hster. 

»»                • 

.     .     358  Thomas  LiiJey. 

»»                • 

.     .     361  Samud  Lirdey. 

»» 

.     .     362  Thomas  Lifdey. 

*♦               • 

.     .     366  Mrs.  Moodey  and  her  children. 

Gnercino  .     . 

.     .     324  8.  CeeQia. 

Gnido  Beni     .     . 

.     .     331  8.  John  in  the  wUdemess. 

»               w          •        • 

.     .     339  8,  Sebastian, 

Hobbema,  M. . 

131  Landscape  toUh  a  fJoater-miU, 

Holbein,  attrib.  . 

.     .     353  Portrait  of  an  old  man. — ^Afloribed 

Amberger  by  Mr.  Womum. 

HnyBom,  J.  van  . 

,     .     140  Flowers. 

Jardin,  Karel  dn 

62  Landscape  with  cattle  and  figures. 

»>          >» 

,     ,     229  8mWi  shoeing  an  ox. 

Le  Brun,  C.  .     . 

.     252  The  massaere  of  the  Innocents. 

»             •     • 

,     ,     319  Horatitts  Codes  defending  the  bridge. 

Murillo     . 

.     .     248  The  Spanish  flower-girl. 

»>           .     .     t 

.     .     283,  6  Spanish  boys. 

>»           ... 

.     .     Ml  The  Madonna  «  dd  Bosario:' 

Neefs,  P.,  elder   . 

.     .       79  Interior  of  a  c€tihedraL 

Neer,  Artus  van  de 

r       .112  Moonlight  scene. 

Opie,  J.     .     .     . 

,     .         3  His  own  portrait. 

Ostade,  A.  van    . 

.     107  An  interior. 

>»             »» 

,     .     152  A  man  smoking. 

»             »> 

.     190  Boors  making  merry. 

Poelenbnrg    .     . 

14  Landscape  toith  figures. 

Fonssin,  Nicolaa  . 

.     279  Landscape. 

»             >»      • 

.     .     291  The  adoration  of  the  Magi. 

>»             »>      • 

,     ,     295  The  inspiration  of  a  poet. 

11             »»      • 

,     .     300  Education  of  Jupiter. 

M             <»      . 

.     .     305  Triumph  of  David. 

•»             »«       » 

.      .     310  The  flight  into  Egypt. 

»             «»      » 

.     .     815  Binaldo  and  Armida. 

>»             »»       • 

.     .     336  Assumption  of  the  Virgin, 

Pynacker .     .     . 

,     .     130,  50  Landscapes  and  figures. 

Raphael    .     .     . 

.     .    306, 7  Portions  of  a  predella,  belonging 

an  altarpieoe  painted  in  1504  for  1 

Convent  of  S.  Anthony  at  Perugia 

Bembrandt     .     . 

.     .    179  Jacob's  dream. 
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Rembrandt 


}> 


n 


^ynolds,  J. 


B 


» 
n 

99 


^gaud,  H. 


»> 


^osa,  Salvator 
T>  ^\  " 

^atta,A.del,attrib. 

^lingeland      .     .     . 
Meniere,  David,  elder 
„       D.,  younger 


» 
»> 


Tiepolo 


» 


Velde,  A.  Tan  de 
W.  van  de 


W 


Velasquez,  Diego,  attrib. 


91 


99 


»» 


Vernet,  0.  J.  . 
Watteao,  A.   . 
Werff,  Van  der 
Wilson,  B.      . 
Wonwerman,  P. 


» 


No. 

189  Porfratt.— Small. 
206  Portrait  of  his  serving-maid. 
282  PortraiY.— Said   to  be   that  of  Won- 
werman. 
143  Mother  and  her  sick  ehUd. 
146  His  oum  portrait 
254  Sketch    for    the    death    of    Cardina 

Beaufort, 
285  Samuel. 

340  Mrs.  Siddons  as  the  tragic  Muse. 
2  Louis  XIV. 

98  Boileau. 

118  MaU  portrait. 
159  Landscape. 
271  Soldiers  gaming. 
351  FentM,  3fars,  and  cupid, 
355  Portrait  of  his  mother. 
154:  A  loaterfcdL 

327  ^oZ^  Family. — Supposed  to  be  a  fine 
copy  of  No.  81  in  the  Pitti,  Florence. 
151  Boy  with  hird^s  nest. 

18  Winter. 

60  Sow  and  pigs. 
116  ^  winter  scene. 
119,  39  Landscapes  wUh  figures. 
185  The  chaff-cutter. — ^And  others. 

99  Joseph  and  Pharaoh. 
233,  6  Sketches  for  a  ceiling. 

72  Landscape  with  cattle. 
118,  86  A  calm. 
166  A  brisk  gale. 
194  Prince  BaUasar  Carlos, 
309  PhUip  IV.  of  Spain. 
202  View  near  Borne. 
197,  210  FHes  champitres. 
191  Judgment  of  Paris. 
215  View  of  Tivdi. 
137  The  farrier  and  the  convent 
173, 228  Landscapes  with  figures, 

2  I  2 
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Wynants,  Jan 


w 


Zacoarelli 


No. 

11, 12  Landuapes, 
278  Landscape,  —  Fignies   by  A.  van 

Yelde. 
231  Landscape  and  figures. 


THE  NATIONAL  GALLEBY  AT  EDINBUBGH. 

Catalooub  of  1878. 
British  School  to  the  end  of  the  ISth  century. 


No. 

Allan,  Dayid  ....        8  His  oum  portrait 

»•           >»     • 

• 

» 

4  Portrait  of  James  Tassie. 

>»           >i     • 

» 

I 

5  PoHrait  of  Mrs,  Tassie, 

»»           »     • 

• 

• 

83  Origin  of  painting. — Small  oval. 

Gainaborongh 

I 

269  The  Honourable  Mrs.  Graham, 

Hogarth    .     . 

• 

• 

267,  70  Mr,  and  Mrs.  Dawson  of  Durh 

Baeburn,  Sir  H. 

» 

• 

2  Prof  essor  Wilson  at  the  age  of  20. 

I 

19  Lady  Miller. 

« 

20  Francis  Homer, 

1 

23  Neil  Gow. 

36  Mrs.  Scott  Moncneff. 

« 

38  Mrs,  HamUUm. 

« 

39  Alexander  Adam. 

I 

45  Mrs.  Kennedy. 

1 

47  Lord  Newton, 

Bamsay,  Allan    . 

• 

43  David  Hume. 

»♦           »> 

266  The  oHises  wife. 

Beynolds,  Sir  J. 

t 

• 

12  Sir  David  Lindsay. 

»                  • 

29,  30  Sir  Th.  and  Mrs,  MtOer. 

M                                     • 

• 

49  Edmund  JBurA;e.— Unfinished. 

Bnnciman,  J. .     . 

« 

25  His  own  portrait. 

Wilson,  Bichard  , 

i 

97  Landscape. 

>»           »» 

■ 

250  Biver  scene. 

»           »» 

• 

369  Italian  landscape. 

Foreign  Schools, 

Backhuizen,  L.   . 

• 

• 

861  Sea-piece  and  hoaU. 
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No. 

Baasano,  J.     .     . 

.     .       ^MdU  portrait 

Bonifazio,  attrib. . 

.     .       68  Loit  Supper, 

\     Bordone,  Paris    . 

.     .     106  Lady  aJt  her  toilette. 

Both,  J.  and  A.    . 

.     .     110,  351,  92  Landscapes, 

Boucher,  Fr.  .     . 

.     .       70  Madame  de  Pompadour, 

Boorguignon,  J.  .     . 

80  8maU  battle-piece. 

Oanaletto  .     .     .     . 

88  View  in  Venice. 

Caiaoci,  L.      .     . 

.     .     121  Death  of  Abel, 

i^     '*             *     ' 

,     ,     330  Ecce  Homo, — After  Correggio. 

^tagno,  A.  del,  atti 

rib..     397  iSfatnte.— Schools  of  DomenlcodiBartolo 

and  Vecchietta:  C.  and  G. 

^^len,Van   .     . 

.     .       62  Architectural  subject. 

^oq,  J.  le      .     . 

,     404  Party  at  cards. 

^^^het,  Gaepar  . 

359  Land  storm. 

*^yck,  A.  van 

.     315  Martyrdom  of  8,  Sebastian, 

»             „ 

,     .     318  Male  portrait. 

■to,**             »»        •     • 

.     319  The  LomeUini  family. 

*^^ini.  F. .     .     . 

73  A  poetess. 

"►»    *'          .     .     .     . 

85  S.  Sebastian, 

^n,j.    .    .    . 

.     .      95  Dead  wolf. 

^fttofiilo    .      .      .      . 

96  Christ  purging  the  Temple. 

^ioigione,  attrib. .     . 

.     113  Portrait^ A  fine  Delia  Veochia;    0. 

and  G. 

jf             >»     •     • 

373  Young  nchle   and   lady, — A  doubtful 

Delia  Vecchia :  G.  and  G. 

^leuze,  J.  B. .     .     . 

63  Boy  with  lesson  booh. 

tf              .     .     . 

.     .       82  Oirl  and  pitcher.— Btudj  for  No.  263 

in  the  Louvre. 

»              .     .     t 

.     112  Young  girl. 

»              .     .     . 

118  Qirl  tffith  dead  canary. 

»              .     .     . 

,     370  Cottage  interior ,  with  figures. 

GoidoBeni    .     .     . 

87  Venus  and  Graces, 

»         »      •     •     • 

.     384  Ecce  Homo. 

Heist,  B.  van  der 

,     395  Male  portrait. 

Hobbema,  M.       .     . 

.     360  Wooded  landscape. 

„         attrib. 

.     357  Landscape. 

Jardin,  E.  dn.     . 

.     368  Halt  of  horsemen. 

liesbom,  Meister  vod 

i     .    350  Fragment  of  the  Liesbom  aUarpieee, 

Lippi,  Filippo     .     . 

,     396  Saints, 
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L  jyersberg,  Master  of 
Meolen,  Van  der 
Michael  Angelo 

Murillo,  attrib. 
Neefs,  Pieter . 
Pannini,  O.  P. 


»> 


Pater,  J.  B.    . 
Pooaain,  N.     . 
Pynacker,  A.  . 
Bembrandt,  attrib. 
Bomano,  G.,  attrib. 

Bosa,  SaWator     . 


n 


>» 


Bnysdael,  J.   . 
Sirani,  Eliaabetta 
Snyders,  F.     .     . 


» 


•  • 


•  • 


Steen,  Jan 
Snstemiaiis,  J. 
Teniers,  D.,  younger 
Tiepplo,  G.  B.     . 


» 


Tintoretto,  attrib. 


ft 


» 


Titian 


»> 


» 


»> 


attrib. 


» 


»> 


>»  »» 

Unknown  . 


Velasquez,  attrib. 
Velde,  W.  van  der 


i» 


>» 


No. 

852  Conversion  of  8.  Hubert. 

323  Progress  of  Louis  XIV. 

23,  4,  5  Wax  models  for  figures  in 
Medici  Chapel  of  8.  Lorenzo,  Flor* 
119  Boy  drinking, 
402  Cathedral  interior, 

67  Interior  of  basilica  of  8.  Pa4ilo. 

115  Interior  of  8,  Peters, 
79  Ladies  bathing. 

354  Copy  of  Bellini's  '  Oods  upon  earth 

391  Forest  scene. 

349,  67  Landscapes. 

372  8tudy  for  part  of  the  BatOe  of  Con 

tine  in  the  Vatican, 
74,  86  86ldiers  in  armour, 
410, 11  Landscapes, 
353,  405  Landscapes, 
813  Infant  8,  John, 
126,  8,  390  Bear-f  wclf',  and  boar-huni 
824  Mischievous  monkeys, 
362  Doctor^s  visit, 
102  Male  portrait. 

364  Peasants  at  skittles. 
78  Finding  of  Moses. 

883  8maU  sketch, 

91,214,310  Winter,  8ummery  and  Au. 
114  Jesus   and   the   mother    of    Zeb 

children, 
378  Ariadne  in  Naxos, — ^Beplica  of  K< 
at  Madrid. 
71  Holy  Family, 

145  Adoration   of  the  Magi, — ^By  J 
Bassano. 

116  Landscape. — Flemish :  0.  and  C. 
374  Madonna  and  8.  Catharine, 

109  Male  portrait, 
69  8mall  study, 
94  Naval  engagement. 

365  Fishing  boats  in  a  calm. 
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1 


Veronese,  P.  .     . 
"atteau,  Antoine 


n 
f* 


^^rff,  A.  van  der 
^^baran,  F.  .     . 


attrib. 


No. 

309  Mars  and  Venus, 

377  Venus  and  Adonis. 

64  Pastoral. 

81  Fete  champStre. 

72  J?oy  an<2  ^V2  at  play. 
355  Siirgf07na«<er  an<2  ^is  viife. 

98  Virgin  in  glory. 


OiorgioDe,  attrib. . 


THE  GALLERY  OP  PICTURES  AT  GLASGOW. 

^o  catalogues.    Unfortunately  some  of  the  paintings  are  for  the 

^^'esent  (1878)  not  yisible. 

No. 

"^iliiooni 2,  4  Cupids. 

-^siroooio,  P 396  Madonna  in  glory. 

^Ordone,  P.,  attrib.  .  —  Madonna,  saints,  and  Lamb. 

^analetto 394  Piazzetta  of  8.  Marco,  Venice. 

C/ignani,  0 208  Deaih  of  Cleopatra. 

Corrcggio,  copy  of    .  424  Altarpiece  of  8.  Girdamo,  *  II  Giomo.* 

OiordonOi  L —  Triumph  of  Amphitrite. 

401  Madonna  enthroned,  saints,  and  angels. 

— ^By  a  painter  of  the  16th  century : 

0.  and  0. 

387  Island  of  8.  Giorgio. 

397  Salvator  Mundi, 

—  Mater  Dolorosa. 
252  Small  landscape. 

—  Landscape  and  figures. 

—  Bepose  in  Egypt. 
393  8.  Michael  and  fallen  angels. 

—  Holy  Family  "  del  Lagarto." 
169  Elijah  and  the  widow  of  Sarepta. 
425  Justice  and  Peace.^ 

—  A  muse. — Small  circular. 

—  Holy  Family. 


Qnardi,  P.  . 
Guerdno,  attrib. 
Guido,  after  . 
Lucatolli  .  . 
Mola  .  .  . 
Murillo  .  . 
Procaccini,  G.  G. 
Raphael,  after 
Ricci,  S.  .  . 
Solimene  .  . 
Spada,  L. .  . 
Titian,  attrib. 
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THE  GREAT  HALL  AT  GREENWICH  HOSPITA 

This  large  hall  is  finely  decorated  on  the  walls  and  ceiling 
James  Thomhill.  It  contains  also  several  paintings  of  naval 
ments,  among  which  should  be  noted  two  by  P.  J.  de  Loutb 
and  one  by  Tamer,  besides  numerous  portraits,  painted  by  Sir ! 
Sir  Godfirey  Kneller,  Sir  J.  Reynolds,  Gainsborough,  Opie,  1 
Nathaniel  Dance,  Knapton,  and  Stone. 


THE  COLLECTION  IN  HAMPTON  COURT  PALA 

Catalogue  of  1876. 
Pictures  last  examined  in  1878. 

A  few  pictures  are  referred  to  here  aQ  interesting  on  ac< 
their  relation  to  English  history  rather  than  as  specimens  of  a 
In  this  gallery  the  names  of  the  great  masters  are  attached 
warrant  to  numerous  pictures. 

No. 
Aelst,  W.  van      ...     468  StiOrlife, 
Bassano,  Jaoopo  ...      72  ^1  sculptor, 

„  „       ...      78  Portrait  of  a  gentleman. 

„  „       ...     160  The  Deluge. 

Beechey,  Sir  William     .     354  George  III.  reviewing  cavalry. 
Bellini,  Giovanni      .     .     117  His  aum  portrait. — Injured. 
Bookman  .....        5  Lord  Anson. — And  others. 
Bonifazio,  attrib. .     .     .     137  Woman  of  Samaria. 

„  „       .     .     .     146  The  shepherd^s  offering. 

Bordone,  P.,  attrib.    .     .     118  Madonna  and  donors. — By  a  f( 

C.  and  C. 

„  „         .     .     182  Portrait 

„  „        .     .     235  Lucretia. — Old  copy  of  a  Luc 

Palma  Vecchio  at  Vienna  :  C 

Bray,  De 66  Portrait  of  himself  and  family, 

Brueghel,  Picter,  elder  .     748  T?ie  massacre  of  the  Innocents. 
Campidoglio  ....     539,  44  Fruit. 
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1 

No. 

j^  :     Canaletto 

9  The  Colo89eum  at  Rome, 

Clouet,  Pran<jois  (cata- 

*|       logued  as  Janet)    .     . 

561  The  Queen  of  Fraru^  I. 

?i           » 

631  Mary  Queen  of  Scots. 

7            »      ..... 

632  Francis  11,  of  France, 

^f     Qouet,  School  of .     .     . 

566  Francis  I.  and  lady. 

*/     Coiaelis 

564,  5,  7  PoHraiU. 

/     ^nce,  Wm.  .... 

374  Bishop  of  Winchester, 

/      ^^QQner 

35.  6  TtDO  heads. 

■                                                     'i"^^*                     ft                     V                    •                    •                    • 

'      ^ob8on,Wm.      .     .     . 

876  Portrait   of  himself  and    vrife. — And 

f^ 

others. 

J^<>B8i,  Doaao,  attrib.      . 
^yok,  Anton  van      .     . 

80  Male  portrait. 

47  Mrs,  Lemon, 

»»           „                .     . 

85  Equestrian  portrait  of  Charles  L 

5»  **           "               •     • 

387  Samson  and  Delilah. 

fjy^k,  Jan  van,  School  of 
^^^ncia,  Francesco   .     . 

590  Head  of  a  young  man. 

307  The  Baptism  in  Jordan.— Replica  of 

^^ 

No.  437  at  Dresden. 

^^dnsborough      .     .     . 

352  Fischer  the  musician. 

CN              "                              ... 

353  Colonel  St.  Leger. 

"eiard,  Marc      .     .     . 

619  Queen  Elizabeth, 

^iorgione,  attrib.      .     . 

60  Male  head. 

»»             »»          •     • 

79  Holy  Family, — ^An  inferior  copy. 

»             »•          •     • 

124  Mars,  VenuSy  and  cupid. — By  a  follower 

of  Bordone :  C.  and  C. 

»             »          •     • 

158  Portrait. — ^And  others  not  genuine,  such 

as  Nos.  73, 183. 

Qreuze 

413  Louis  XVL  of  France. 

>t           

429  Madams  de  Pompadour. 

Guido,  attrib 

301  Judith  and  Holofemes. 

Hals,  Frans    .... 

676  Sketch  of  a  man. 

n          »           .... 

682  Laughing  boy. 

Ueem,  Jan  David  de 

467,  9  StiUrlife. 

Heemskerck,  M.  .     .     . 

587  Death  and  Last  Judgment. 

Heere,  L.  da  .     . 

635  Queen  Elizabeth  in  a  fancy  dress. 

Heist,  Van  der    .     .     . 

770  A  Dutch  gentleman. 

Holbein,  Hans     .     .     . 

594  Erasmus  writing. 

V-        »>                             »                    ... 

597  Erasmus. 

»                >»           ... 

603  Frohenius  the  printer. 
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olbein,  Hans 

• 

>»           » 

• 

»»           »« 

atti 

»»                  r» 

»« 

»                  ♦» 

>» 

>»                  t* 

»» 

>«                  »»- 

n  • 

»»                  »> 

>» 

Hondeooeier 
Houthorst 


99 


Hoppner 

>» 

»> 
James . 


Ejrafmann,  Angelica. 
Knaptoa  .... 
Kneller,  Sir  Godfrey 


91 


Leiden,     Lucas 

attrib.    .     . 
Lely,  Sir  Peter 


van, 


No. 

608  Portraits  of  hU  fcUher  and  mother, 
610  Reskemeer  or  Reskimer. 
559  Countess  of  Lennox. 
563  Henry  VUI.  when  young. 

592  A  French  nobleman. 

593  His  oum  portrait 
598  Francis  L  of  France. 
606  Henry    VUI, — Numerons  others 

ascribed  to  Holbein  here  which  ha^ 
no  daim  whatever  to  be  regarded 
his  work.  Some  large  com] 
also  in  the  Qaeen's  andienoe-chamber 
bearing  his  name  are  interesting  ood- 
temporary  productions,  as  oontainiBig 
costumes  and  illustrating  eivents  of 
the  time:  vide  Nos.  331,  7,  9,  40^ 
2,5. 

463  PouUry, 
58  Jhtke  of  Buckingham  and  family, 

330  Christian,  Duke  of  Brunswitkn 

355  Francis  J  Duke  of  Bedford. 

358  The  Earl  of  Moira. 

359  The  comic  Muse, 

883, 4, 5, 914, 19, 21, 3, 5  Views  in  and  about 

Old  London. 
502  The  Duchess  of  Brunswick. 
361  Family  of  Frederick,  Prince  of  Wales, 

29  King  William  landing  at  Tofbay. 

40  Miss  put, 

46  Duchess  of  Grafton. 

50  Countess  of  Dorset 

57  Peter  the  Cheat,  when  young. 

—  Several  portraits  of  court  beauties. 

106  The  Crucifixion.— A  triptych. 

190-207  Several  portraits  of  the  beauties 
of  King  Charles  IV s  court;  the 
Countess  of  Grammonty  Na  207,  is  a 
good  example. 
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%,  attrib. 


^giii,  Pietro     . 

*^to,  Lorenzo     . 

f9  „       attrib 

^buae,  J.,  attrib. 

^antegna.     .     . 

l^iUans     .     .     . 

fJ<>imoyer  (Baptiste) 
Jjojo,  A.,  attrib.  . 


"^^lamedes 
■^ttlma  Vecohio 


»» 


u 


>» 


»> 


attrib.  . 


♦» 


Piombo,  S.  del,  attrib.    . 
Pordenone,  attrib.     .     . 


»» 


19 


•  • 


•  • 


Poussm,  Nicolas  .     .     . 
Raphael,  attrib.   .     .     . 


Bead 


No. 
185  Portrait  of  Lady  Byron  or  of  Lady 

BeUasya. — This  fine  portrait  is  more 

probably   by   Jacob    Huysman    of 

Antwerp. 
549  Blind  man's  huff, 
551  Attending  the  sick. 
148  Portrait  of  a  sculptor, — Dated  1527. 
144  A  concert, 
385  Adam  and  Eve. — Suggestive  rather  of 

the  work  of  the  Granachs. 
797  Nine  cartoons,  the  Triumph  of  Julius 

Cassar, 
818  Child's  poHrait. 
457,  9,  530,  4,  47  Flower-pieces, 
633,  40,  2,  4  Portrait.— And  others. 
44  Portrait  of  the  first  Marquis  of  Hamilton, 

— And  others. 
334  Coa>st  at  Scheveningen, 
115  Small  Holy  Family, — ^Perhaps  by  the 

master.    No  other  work  assigned  to 

him  in  the  gallery  can  possibly  be 

considered  as  genuine. 
79  Not    by  Falma;    but    a   second-rate 

copy  of  the  Holy  Family  of  Titian, 

No.  236  at  Madrid. 
163  The  shepherd's  offering, — ^A  fine  Bas- 

sano :  G.  and  G. 

70  An  Italian  lady, — Spurious :  G.  and  G. 

71  Lady  and  spinet, — By  B.  Licinio  :  G. 

and  G. 
92, 102  Male  portraits, 
104  Portraits  of  himself  and  family, — A 

replica  by  Bernardino  Licinio  of  the 

original  in  the  Borghese  Gallery  at 

Rome. 
380  Mythological  painting, 
710  A  head. — Very  finely  painted,  but  is  by 

no  means  necessarily  by  an  Italian 

master. 
769  James  L — ^Miniature. 
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Bembmidt,  attrih.    .     .     SSh  2  Male  amd  female  portraits, 

Biod,  & 121  HeaUng  fke  tide. 

M  131  Woman  taken  in  aduUery, 

BUej,  John    ....     372  Mrt.  EOiotL 
Boestraten      .     .     .     .     7i4  StiUrUfe. 

Savoldo,  G 139  Madonna  and  taints  in  adoration, 

Snajen,  P 329  BatUe  of  ike  Forty. 

Somer,  Paul  van  ...      98  Christian,  King  of  Denmark, 
Stone,     Henry,    called 

"OldStone"    .     .     .     444  A  copy  of  the  (>>rfiafo  Famtly  of  Titian. 
ThomhiU,  Sir  James      .      —  The  Ceiling  of  the  Queen's  Bedroom. 

Tintoretto 69  Esther  and  Ahasuerus. 

„        77  The  Muses. 

„        attrib.  ...       91  Knight  of  MaUa. 

Titian 116  Titian's  unde. 

n 122  Marquis  dd  Vasto  and  page, 

i, 149  Portrait  of  Alessandro  de*  Mediei. — 

Many  others  are  attribated  to  Titian, 
bnt  none  of  them,  such  as  Nos.  109, 
12,  33,  can  be  admitted  as  genuine, 
and  the  foregoing  are  greatly  injured 
by  retouching. 

„     attrib 113  Ignatius  Loyola.  —  By  a  follower  of 

Bordone :  G.  and  0. 
),         „      .     .     .     .     164  Venus. — Copy  by  Padovanino  of  the 

original  at  Darmstadt. 

Velasquez 82  PfetZtp  2F. 

„  attrib.    .     .       90  Queen  of  Philip  IV. 

Velde,  W.  van  de,  attrib.      —  Numerous  large  naval  battle-pieces  in 

the  Queen's  presence-chamber. 
Verdussen      ....     657  View  of  Windsor  Castle. 
Vinci,  L.  da,  attrib.  .     .      61  Flora. — A  copy. 

f)  „  „       .      ,       64  Infant  Christ  and  8.  John. — A  replica. 

Walker,  Bobert    .     .     .     865  His  own  portrait. 

West 820  Deatfi  of  General  Wolfe. 

„ 818,21  Full-length  portraits.— And  others. 

Wright 369  John  Lacy,  comedian. 

Zuochero,  F 20  Queen  Elizabeth's  porter. 

V  ....     849  Queen  Elizabeth  infancy  dress^ 
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Pictures  examined  in  1878. 

^ssereto,  G 123  Christ  and  the  doctors. 

^Hini,  Gentile,  attiib.  .      31  Madonna. — ^In  the  style  of  Pasqualino  : 

0.  and  0. 
9»    Giovanni,  attrib. .      32  Madonna  and  saints. — ^Reminiscent  of 

Santa  Groce :  0.  and  G. 
„  „  „       .       33  His  ovm  portrait. 

>,    Jaoopo,  attrib.     .      30  Virgin  and  saints. — In  the  hard  style 

of  the  Palmezzano  School :  0.  and  G. 

^^1,  P 130  Angel  appearing  to  HcLgar. 

3^tticelli,  S.,  attrib. .     .       —  Adventures  of  Vlysses. — Injured. 

'^^Urdon,  S 127  Bacchanalian  scene. 

^^nale,  A.,  copy  of  .     .     120  The  arsenal,  Venice. 

vSairacci,  Lndoyioo,  attrib.     103  The  Magdalen. 

^tirpaocio,  v.,  attrib.      .       ^4t  Small  panel. — Probably  by  Santa  Groce. 

^tena,  V 87  Madonna    and  donaior.  —  Early :    0. 

and  G. 
C/ranaoh,  Lnoaa    ...       50  ^i  Venus  or  Diana. — Dated  1534. 
Credi,  L.  di,  attrib.    .     .25  Madonna. — A  school-piece :  C.  and  C. 
Durer,  A.,  copy  of     .     .      47  Birth  of  the  Virgin. 
Byck,  J.  van,  School  of .       38  EntoTnbment. 
Foseli,  Henry      .     .     .     148  The  nursery  of  Shakespeare. 
Gentile    da    Fabriano, 

attrib. 13  Saints,  an  altarpiece. 

German  School    .     .     .     40b  Virgin  and  Ecce  Homo. 
Giorgione,  attrib.      .  88  Male  portrait. — Tascan  School. 

Giotto  and  followers.     .     5,  6  Fragments  of  fresco  from  the  Carmine, 

Florence. 
Girolamo     dai     Libri, 

attrib 37  Madonna  and  S.  John. 

Holbein,  H.,  attrib.  .     .      55  Prodigal  son. 

„  „        .     .       56  Female  portrait. 

Hondecoeter,  M.  .     .     .     134b  PouUry. 

Huysman 139  Landscape. 

Leiden,  Lucas  van    .     .      53  Portrait  of  a  young  nohlcTnan. 
Lippi,PiUppino  .     .     .       22  Birth  of  S.  John. 
„  „         attrib.  .      23  Madonna  and  angels. 
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Lippi,  Filippo,  attrib.     . 


» 


»» 


>» 


Mans,  F.  H.    .     .     . 
Mantegna,  A.,  attrib. 

Margaritone,  attrib.  . 
Mari;ini,  Simone  . 

Masaccio,  attrib. .     . 
Maaolino,  attrib.  . 
Matteo  da  Siena,  attrib. 
Michael  Angelo,  attrib. 
Noriihcote,  James 
Oriey,  B.  van,  attrib. 
Pesellino  . 
Ponssin,  Nicolas 


» 


attrib. 


Baphael,  attrib. 
Bomano,  G.    . 

Bomney,  G.    . 

Bosa  di  Tivoli 
„    Salyator. 
Bnbens,  copy  of 
Santa  Groce    . 
Sassoferrato    . 
Signorelli,  Lnca 
Silyestro,  Don 
Solimene,  0.  P. 
Tintoretto,  attrib 


»» 


»» 


>» 


»» 


Titian,  attrib, 

Vasari,  G..     .     . 
Velasquez,  attrib. 


No. 
17, 18  Thoo  predeUa  panels,  —  By  Fr. 
Giorgio :  G.  and  0. 

19  FemdU  portrait, 
133  Winter  scene, 

29  Ptet^.— May  be  by  Ercole  Orandi 
and  G. 
4  Coronation  of  the  Virgin. 
7  Betum  of  Jesus  from  the  Temple, — ^D 
1342. 
15, 16  Two  works. — ^Not  genuine. 
14  Madonna. 
24  Madonna  and  angeU, 
69  Christ  at  the  wdl. — ^In  monocliromf 
147  His  own  portrait. 
59,  60  Female  saints. 

20  8,  Bernardino  preaching, 
126  Arcadian  shepherds, 
126b  Landscape  and  figures. 

79  JToZyJP'amt'Zy.— Probably  by  I.  dali 

80  Procession  of  figures  and   anima 

Monochrome. 
149  Child's  ftead.— Sketch. 
150-2  Orpheus  and  Eurydiee. — Gartooi 
153-9  Cupid  and  Psyche. — Gartoons. 
137  Stag-hunt. 

119  Landscape. — ^Figures  by  Luigi  Gar 
128  Christ  on  the  Cross. 

86  The  Beswrrection. 
106  Female  figure. 

26  Madonna. 

12  Birth  of  S.  John. — ^A  miniature. 
118  Madonna  and  angels. 

90  Court  of  Heaven. — Sketch,  injured. 

91  Entombment. 
92a  Last  Judgment 

•89  Bepose  in  Egypt. — ^Beplioa  of  the  ] 

lian  school :  G.  and  G. 
72  Three  saints. 
124  A  Spanish  general. 
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'^©yden,    B.  van    der, 

«.ttrib 

^oblgemnth .     .     .     . 

^i-ight  of  Derby,  attrib. 


No. 

39  Triptych, 

42  Christ  before  PiUUe. 

43  Deposition, 
149b  Ruined  castle. 


THE  NATIONAL  GALLEBY  AT  LONDON. 

Catalogue  op  1877. 
Pictures  last  examined  in  1878. 


AlbertineUi,  Mariotto 


Foreign  Schools. 

No. 

645  Madonna, 


A^llori,  Gristofano,  attrib.      21  Portrait  of  a  lady, 
Ajunno,  Niocolb  . 


^ackhuizen,  L. 


» 


Barocoi,  F. 
Basaiti,  Marco 


n 


» 


Bassano,  Jacopo 


» 


» 
»» 


.     247  Ecce  Homo, 
Angelico,  Fra  Giovanni .     668  Christ  in  glory  with  saints  and  angels. 
Antonello  da  Messina     .     678  The  Saviour, 

,     204  Dutch  shipping, 

818  Coast  scene, 
,  1000  Shipping. 
,      29  Holy  Family  «  del  Gatto:* 
.     281  S.  Jerome, 
,     599  Madonna. 

.     228  Christ  driving  out  the  money-changers. 
.     277  The  good  Samaritan, 
.     173  Male  portrait. 
.     189  TJie  Doge  Loredano. 
.     280  Madonna. 

726  The  Agony  in  the  Garden. — ^Early. 
.     808  S.  Peter  Martyr,  the  Dominican. 
,     812  Martyrdom  of  8,  Peter  Martyr — Land- 
scape, 
attrib.     694  S,  Jerome  in  his  study. — By  Catena :  C. 

and  C. 
School 

of 234  Warrior  adoring  the  Infant  Christ, — ^By 

Catena :  C.  and  C. 
Beltraffio  .     .  .     .    728  Madonna, 


Bellini,  Giovanni 


» 
» 

?» 

9* 
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No. 

Benvenuto  da  Siena  .     . 

909  Madonna  enthroned. 

Berchem,  N 

240  Grossing  the  ford. 

j>              .... 

820  Landscape. 

Bissolo,  Francesco     .     . 

631  PoHrait  of  a  lady. 

Bles,  H.  de    .     .     .     . 

718, 19  Tvjo  svbjects. 

Boccaccino,  B.      .      .     . 

806  Procession  to  Calvary. 

Bol.  Ferd 

679  Portrait  of  an  astronomer. 
771  8.  Jerome  in  the  desert. 

Bono  Ferrarese    . 

Bonsignori,  Francesco    . 

736  Portrait. 

Bordone,  Paris          .     . 

637  Daphnis  and  Chloe. 

»>          »»        •     •     • 

674  Portrait  of  a  Genoese  lady. 

Borgognone,  Ambrogio  . 

298  The  Marriage  of  8.  CathaHne. 

>»                 »» 

779,  80  Family  portraits.    Fragments  of 

sUk  standard,  attached  to  toood. 

Both.  Jan 

71  Landscape. — ^Figures  by  Poelenbiirg. 
209  Landscape. 
959  8maU  landscape. 
226  Madonna  and  angels. 

^b^^^WAAV     %^  ^^fc*      •                     •                     •                     •                     • 

»               }> 

J>              » 

Botticelli,  Sandro      .     . 

>>             »»          •     • 

275  Madonna^  8.  John,  and  angel. 

>»             11          •     • 

782  Madonna. 

»             »»          •     • 

915  Mars  and  Venus. 

„             „       attrib. 

916  Venus  reclining  with  eupids. 

Bourdon,  S^astien  .     . 

64  Return  of  the  arhfrom  captivity. 

Bonts,  Dierick     .     .     . 

783  Exhumation  of  8.  HubeH. 

Bramantino,  attrib.    .     . 

729  Adoration  of  the  kings. — By  Fopp 

0.  and  0. 

Bronzino,  Angelo      .     . 

650  Female  portrait. 

»             »          •     • 

651  VenuSj  cupid.  Folly,  and  Time. 

>»             »          •     • 

670  A  Knight  of  8.  8tephen. 

»             »          •     • 

704  PoHrait  of  Cosmo  L 

Ganale,  Antonio  .     .     . 

127  View  in  Venice. 

>»             >» 

163  View  on  the  Grand  Canal. 

j»             »* 

937  The  8cuola  di  8an  Bocoo. 

j>             j» 

940  Ducal  Palace. 

»»             » 

942  View  of  Eton  CoUege. 

Capelle,  Van  de 

964,  5  River  scenes. 

>»           >» 

966,  7  Shipping. 

Caracci,  Annibale     .     . 

9  Legend    of  8.    Peter ^  **  Domine   qt 

vadUf 
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^ft»^.oci,  Annibale 


»» 


» 


>j 


Lodovioo      .     . 
^-^^^aTaggk),  M.  da    .     . 

^-'^ipaccio,  V 

Casentino,  Jacopo  di.     . 
^-^^mpaigpae,  Philippe  de 

^iiiaa  da  Ck>negliano .     . 


» 


^-'iiQabiie   .... 
^^lande  Gelee  (Loiraine) 

»>  >»  M 

J>  »  »» 

>»  »  >» 


»> 

>» 


» 


» 


Glonet,  Francois  . 
GocqneSy  Gonzales 


» 


Oologxie»  School  of 
Correggio .     .     . 


» 
» 


GoBta,  Lorenzo 
Qraoaoh,  LnoaB   . 
Gredi,  Lorenzo  di 


No. 

25  ^.  Joftn  to  the  wHdemen, 

56  jLandscope  with  figures. 

88  Erminia  and  the  shepherds. 

28  Susannah  and  the  elders. 
172  Christ  at  Emmaus. 
750  Madonna  enthroned^  saints^  and  doge. 
580  5.  e/b^n  Zt/i(e<2  up  tnto  heaven. 
798  I%re«  |Jor^aite   o/  Richelieu   on  one 

canvas. 
300  Madonna.  —  Beplica  of   No.  421    at 

Venice. 
634  Madonna. 

816  The  incredulity  of  8.  Thmnas, 
565  Madonna  enthroned  vnth  angels. 

2  Pastoral  landscape  loith  figures. 

5  A  sea-port  ai  sunset. 

6  Landscape. — Called  Chigi  Claude. 

12  Landscape  with  figures. — ^Altered  re- 
plica of  "II  Molino"  in  the  Doria, 
Borne. 

14  Embarkation  of  the  Queen  of  Sheba, — 

Called  BouiUon  Claude, 
30  Embarkation  of  S.  Ursula, 
61  Landscape  and  figures, 
1018  Classical  landscape. 
660  Male  portrait. 
821  Family  portraits. 
1011  Female  portrait. 
705  Three  saints. 
10  Mercury    instructing    Cupid    in    tlie 
presence  of  Venus, 

15  Eece  Homo, 

23  Holy  Family  **  au  panier.'* 
76  The  Agony  in  the  Oarden. — Beplica  or 
copy  of  the  original  in  posseseion  of 
the  Dnke  of  Wellington. 
629  Madonna  enthroned. 
291  Small  female  portrait. 
593  Madonna. 

2  K 
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Credi,  Loienzo  di 
Oriyelli,  Carlo 


» 
» 


»» 


Ouyp,  A. 


» 


Deelen,  Dirk  van 
Dietrich    . 
Domenichino 

Dow,  G.    . 


w 


» 


Duocio  da  Siena 


Dnghet,  G.  (Ponasin) 


» 


» 


Diirer,  A.  . 
Dyck,  Van 

»  » 
»  »» 
»        » 


>» 


»> 


Elzheimer,  Adam 
Engelbertsz,  attrib. 
Eyok,  Jan  van 


» 


»» 


»» 


»» 


Franoia,  Francesco 


No. 

648  Ifoiiofina. 

724  Madonna  enthroned—**  ddla  Bondif 
602  A  Pietd. 

739  T%«  Annuncialion.—lMed  1486. 
668  The  BeatoFerreUi  adoring  iheMadoi 
788  ilfa<2ofiiiaefi^rofiedti^Miin<«.---Di 

1476. 
807  Madonna  and  M»n<9.— Dated  1491. 
906  Virgin  in  ecgtasy,— Doled  1492. 

53  Evening, — ^Landscape  with  figures. 

823  WaJter  and  catOe, 

824  Buined  castle  and  lake, 

960  Landscape  trith  windm&h. 

961  Cattle. 

1010  Architectural  eutfjecL 
205  Itinerant  musiciana. 

48  To&icw  and  f^  an^eZ. 
85  8,  Jerome  and  the  €mgd, 

192  His  ovon  portrait, 

825  The  potdteret^s  shop. 
968  His  toife's  portrait 

566  Jfa<2onna,    8atn^,    an<2    ot&er«.  - 
triptych. 
81  Landscape — Abraham  and  Isaae, 
95  Dido  and  Mneas  in  the  storm. 

161  ItaUan  landscape, 

245  Portrait  of  a  senator. 

49  Portrait  of  Rubens. 

50  .^|)eror  Theodosius  and  8.  Anibrot 
52  8o-caUed  portrait  of  Gevartius. 

680  Miraculous  draught  of  fishes, — Stnc 
877  His  own  portrait, 
1014  Martyrdom  of  8,  Lawrence. 
714  Madonna^ 

186  Portraits  of  Amolfini  and  his  wife, 
222  ^  man  in  a  green  hood. 
290  A  man  in  a  red  headdress, 
179  Madonna  and  8.  Anne  enthroned  i 
saints. 
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No. 

Franoia,  Franoesco   .     .     180  ii  Pieth.^A  lunette. 

»>             »» . 

.     .     688  Madonna  toith  ttoo  saints. 

FytjJan   .     . 

.     .     .  1003  Dead  birds. 

Gaddi,  Taddeo,  School  of    215, 16  Saints. 

f*           » 

„          579  Baptism  of  Christ 

Garofalo    .     . 

.     .     .      81  Vision  of  8.  Augustine, 

»» 

.     .     .     170  Holy  Family, 

M 

.     .     .     642  Christ  in  the  garden. 

» 

.     .     671  Madonna  enthroned  with  saints. 

Giorgione .     . 

.     .     .     269  A  Knight  in  armour. — Stndy  for  the 

figure  of  S.'Liberale  in  the  Oastel- 

franco  altarpieoe. 

Giotto.     .     . 

.     .     .     276  Two  aposUes, — A  fragment  of  fresco 

from  the  Carmine,  Florence. 

„      School  of  . 

.     .     568  Coronation  of  the  Virgin. 

GooB,  Van  der 

.     .     .     710  Portrait  of  a  Dominican. 

99                     t> 

.     ,     ,    774  Mad^mna  and  saints. 

Gozzoli,  Benozzo 

.     .     .     283  Madonna  enthroned. 

»             » 

.     ,     ,     691  The  rape  of  Helen, 

Grenze      .     . 

.     .     f     206,  1019  Female  heads. 

>» 

.     .     .  1020  Girl  with  an  apple. 

Gaardi      .     .     . 

.     .    210  View  of  Piazza  di  S,  MaroOy  Venice. 

Gneroino  .     . 

.     .     .      22  Angels  weeping  over  the  dead  Christ, 

Gnido  Beni 

.     .     .     177  The  Magdalen, 

»       >» 

,     ,     .     193  Lot  and  his  daughters. 

»♦       »»        •     ' 

.     ,     .     214  The  Coronation  of  the  Virgin. 

»       >»        •     ' 

.     .    271  Ecoe  Homo. 

Hackaert  and  Bex 

•chem  .     829  Hunting  a  stag. 

Hals,  Fxans    .     . 

.     ,  1021  A  woman's  portrait. 

Heyden,  Van  der 

,     ,    866  View  in  Cologne. 

»             »» 

.     ,    992  Gothie  and  elassie  buildings. 

*9                              M 

,     .    994  Street  scene. 

Hobbema,  M. 

,     ,    685  LandscapeShotoery  weather. 

»> 

.     .     8^0  The  Avenue  at  MiddeJhamis,  HcUand. 

n                        ' 

.     ,     S31  Buins  of  a  castle. 

»» 

,     .     832  Village  and  water-miOs, 

»»                         • 

.     .     833  Forest  scene. 

»» 

.     .     995  Wood  scene  and  cottages. 

Hondecoeter  .     . 

,     .    202  Domestic  poultry. 

^  ¥L^ 
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No. 

Hboghe^  Pieter  de     .     .  794  Cowrtyofd  of  a  DviA  hou$e^ 

1665. 

„  „  884  Interior  of  a  Dut^ih  Junue, 

„  „  .     .  835  Conri  o/ a  DttfobAowe.— Dated 

Hnysiiiaii,  G.  .     .     .     .  954  LandBoape, 

Hnygnm,  Van     .     .     .  796, 1001  Vcue  withflotBers. 

Jardin,  Earel  dn  826  Figures  and  animals. 

„  „  827  Fording  ike  stream, 

„  „  985  Sheep  and  goais, 

Jiistiu  of  Padiia       .     .  701  A  triptych, 

Eeyaer,  Th.  de    .     .     .  212  Merchant  and  derh, 

Eoning,  Ph.  de    ...  836  View  in  HoUand, 

99  ...  974  Distant  view, 

Lancret 101-4  The  four  ages  of  man. 

Lanini,  B 700  Holy  J^ontay.— Dated  1543. 

Libri,  Girolamo  dai  .     .  748  Madonna  and  8.  Anne. 

L'Ingegno  (A.  di  Lnigi)  702  Madonna  in  glory. 

Lippi,  Filippino  .     .     .  293  Madonna  with  taints. 

„  „  ...  592  The  adoration  of  the  Magi. 

„  „  ...  598  8.  Francis  in  glory.-^Ihied  1491 

„  „         attrib. .  927  Angel. — ^In  fresco. 

„      Filippo  586  McuUmna  enthroned  with  saints, 

r,         ,f  ...  589  Madonna  and  angel. 

„  ,«  ...  666  The  Annunciaiion. 

„  „  ...  667  The  Baptist  with  six  saints. 

Lotto,  Lorenzo     .     .     .  699  AgosUno  and  NicooUb  delta  Torrt 

Maas,  N 153  The  cradle, 

, 159  The  Duteh  housewife. 

„  207  T%0  idle  servant. 

Mabuse,  Jan  ....  656,  946  Male  portraits. 

Mantegna,  A. .     .     .     .  274  Madonna  enthroned  with  saints. 

„  ...  902  The  triumph  of  8cipio. 

„         Fr.     .  639  Noli  me  tangere. 

Maratta,  Carlo     ...  174  Cardinal  derri, 

Margaritone  of  Arezzo  .  564  Madonna. — ^With  scenes  from  tb 

of  saints. 

Marziale,  Marco  .     .     .  803  The  Circumcision, — ^Dated  1500. 

„  „       .  .  804  Madonna  enthroned  and  saints.— 

1507. 
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^^*8torofLie8bora   .     • 
^''^ter  of  the  Lyve»- 

beigtpaasiaii*.     .     . 

^tays,  Quintin  .     .     . 

fJJ^^zolino  da  Fenaia    . 

^^ire,Vander    .     .     . 

^lozzo  da  Forli,  attrib. . 

^'^tnling,  Hans    .     .     . 


>«: 


»i 


»» 


»» 


»» 


»» 


^tsii,G. 


^iohael  Angelo,  attrib.  . 

Uteris,  Fians  van     .     . 
^     H^Uemvan  .     . 
Monndo  (Oavasaola) 

M(netto  di  Breeoia   .     . 


»> 


»» 


»> 


w 


Moro,  Antonio  .  . 
Morone,  Fianoesco  . 
Moroni,  Giambattista 


» 


» 
>» 
»♦ 


Monoheron 
Mnrillo     .     . 


»» 


» 


Neer,  Van  der 


»» 


>» 


No. 

260, 1  SainU, 

706  PreBenialUim  in  the  Temple. 

295  SahxUor  Mundi  and  Virgin, 

944  The  money-ehangers, 

169  fibZ^  Family. 

264  C^nt  o/  fTenna^au  and  patron  saint. 

755  A  female  enthroned  and  man  kneeUng. 

756  A  eompanion  svbjeoi, 
686  Madonna. 

709  Madonna, 

747  2^  Baptist  and  8,  Lawrence, 

943  Jfa2e  jK>rfrat<. 

838  The  duet, 

839  2^  mtwtc  {sMon. 
970  27i6  drototy  2and2a(2y. 
790  The  Entombment, 
809  3fa<2ofiiMk 

840  A  lady  feeding  a  parrot 

841  JPM-8^p.— Galled  Xd  cAot 

735  8.  Boeh  and  the  angeZ.— Dated  1518. 
777  Madonn<L 
299  OomUSdarra, 
625  Madonna  with  saints. 
1025  iin  BaHan  nobleman.—Baied  1526. 
184  Jeanne  d^AruM, 
285  i(f(Qk2(m7ia. 
697  PoHrait  of  a  tailor. 
742  Porfroi^  </  a  lawyer, 

1022  iin  ItoZton  fio&Jemofi. 

1023  Portrait  of  a  lady, 

1024  Canon  L,  di  Tend. 

842  A  garden  scene, 
13  JTo^y  Family. 

74  iS^MMiw^  |)6a«a7»i-&oy. 
176  i9.  John  and  the  Lamb. 
152  Landscape  and  figures. 
289  MnmltgR 
732  Canal  scene  in  HoUand, 
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UnmOSt  THE  SATIOSAL  GALLKBT. 


G.  . 


Paedikaollo  .     . 
TtHmtumDOf  Mateo 

Ptdoranlno    ,     . 


Pfttmir,  J.  de  ,     . 

Vellefs^iDo  da  8«i 
niele      .     .     . 
p0nigitio,  Pleiio  . 


D»- 


Pemzzi,  B.     .     .     . 
y,  attrib.    . 

Pefellioo  .... 
Piero  di  Godmo  .  . 
Piero  della  Franceeca 


t» 


w 


»' 


Pintiiriochio,  B. 


n 


n 


Piombo,  Sebaatiano  del 


„  t«  attrib. 

Pitano  of  Verona 


•  • 


Poelenburg    .... 
FoJJaJuolo,  Antonio  .     . 


MS  Lmd^mim 

Sm  CrnnmrnUom  tf&e  Fvfm. 
STO-S  Pmiiomiifam  aFfniyfiWf 
]«1S 
M6  IV 

216  JIihIomhl 

596  The  Depomium.—lMDtiie  of  an  allar'^ 
pieee  of  1506  at  ForiL 

70  GmMtta  aad  her  AUdrm. 

33  Vieiom  €f  &  Jerome. 

716  &  Cftriilo|jfter  ami  Ja/oiil  C3krift 

717  8.  Jokm  tm  Ihe  itlamd  of  Paimtm. 

778  Madomma^  taimU,  and  domaior, 

181  Madnmawia  8.  John, 

288  In  the  eentie  panel  Mndtmma  ia  adora- 
<Mm.— S.  Michael,  and  a  Bapittel 
with  Tobias,  on  the  two  side  pands. 

167  Drawing /or '  Adoratim  €f  Ae  himg^* 

218  AdoraHan  of  ike  MagL 

727  2%6  TrinUy, 

698  T%«  dea<^  of  Proerie. 

585,  758  Female  portrait$. 

665  Baptiem  of  ChrisL 

908  7%e  NativUy. 

703  ifodofina. 

911  £e<tfm  q^  Ulystes  to  Pendope, — Fieaoa 

912-14  The  story  of  Griselda. 

1  Baiting  of  Lazarut, — ^Partly  designed 
bj  Michael  Angelo. 
20  Portraits. 
24  Portrait  of  a  lady. 

T7S  88.  Anthony  and  George. 

955  Women  bathing. 

292  MaHyrdom  qf  8.  8eba8$ian. 
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No. 

PoUajuoio,  Antonio  .     .    296  Mcu2onfia  tn  okiora/ion.— More  probably 

by  L.  di  Credi :  0.  and  0. 

>»                   w 

.     .     781  Angel  Raphael  and  Tobia$, 

*  ^utormo,  Jaoopo 
^^ter,Pttnl  .     . 

**oijBaiii,  Nioolas . 

.     .     928  ApdBo  and  Daphne, 

.     .     649  FoHrait  of  a  youth. 

,     .     .     849  liandaeape  and  cattle. 

.     .       40  Landteape, 

T>^       w               » 

.     .      42,62  RacchanalianfestivaU, 

^^Titali   .     .     . 

.     .     695  Madonna. 

^^phael    .     . 

.     .     .     leS  S.  Catharine  of  Alexandria. 

♦»         •     • 

.     .     .     213  The  vieUm  of  a  knight 

»» 

.     .     .    744  The   ''Oarvagh"   or  '' Aldobrandini** 

Meuionna. 

M         after 

.     .     .      27  Pope  Julius  IL 

-Rembrandt    . 

929  Madonna. 
.     .     .      43  Depon^ion.— Small  study. 

»» 

.     .     .      45  The  woman  taken  in  adultery. 

)» 

.     .     .       54   WoTnan  bathing. 

»♦ 

.     .     .      72  Landscape  with  figures. — Small. 

>9 

.     .     .     190  il  Jewish  rabbi. 

M 

.     .     .     221  His  own  portrait  when  old. 

»» 

.     .     .     243  Portrait  of  an  old  man. 

n 

.     .     .     672  His  oum  portrait  at  32  years  of  age. 

>« 

.     .      .     775  Portrait  of  an  old  lady.— Ds^ied  1634. 

»»j 

.     .     .     850  Male  portrait. 

attril 

X    .     .     289  The  night  watch.— A  small  oopy. 

»             >» 

.     .     757  ChHst  blessing  little  children. 

Bigaud,  Hyaointl 

le   .     .903  Cardinal  Fleury. 

Bomanino,  Girole 

uno      .     297  The  Nativity. 

Bomano,  Giolio 

.     .     .     624  The  Infancy  of  Jupiter. 

„          „  att] 

rib. .     .     643-4  Four  mnall  compositions. 

Bosa,  Salvator 

.     .     .      84  Mercury  and  the  dishonest  woodman. 

»             rt 

.     .     .     811  Landscape — Tobias  and  the  angel. 

Bofiselli,  Oosimo, 

attrib. .     227  8.  Jerome  and  other  saints. 

Bottenhammer,  J 

.     .     .     659  Pan  and  Syrinx. 

Bubens,  P,  P. 

.     .     .      38  Abduction  of  the  Sabine  women. 

»» 

...      46  Peace  and  War. 

«♦ 

.     .     .      57  Conversion  of  S.  Ravon.~^&maM. 

>» 

.     .     .      59  The  brazen  serpent. 
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No. 

Bnbeiis,  P.  P.      .     .     . 

66  Autunm  landscape. 

»                   ... 

67  Soiy  Family  and  atUfiU, 

»♦                   ... 

187  ApoOteogU  of  WiUiam  the  taeOur 

Sketch. 

»»                   ... 

19^  The  Judgment  of  Paris,    • 

rt                            ... 

278  The  Triumph  of  Julius  CmMor.—h 

Mantegna's    cartoon    at    Ham] 

Court. 

»»                             ... 

279  Hcrron  of  war.— Study  for  Na  8< 

the  Pitti  at  Florence. 

>♦                             ... 

852  Portrait  known  as  the  Chapeau  de 

or  FeU  hat. 

»                             ... 

853  Triumph  of  Stlenus. 

Raysdael,  Jacob  .     .    .. 

627,737  Landscapes. 

»>           »»      •     •     • 

854  Forest  scene. 

M                      >»            •          •          • 

986,9  Water-mills. 

>»                      »»            •          •          • 

990  View  over  a  stretch  of  flat  eouniry. 

>♦                      >»            •          •          • 

991  The  broken  tree. 

Santa  Qrooe   .... 

632,  3  8ainU. 

Santi,  G.,  attrib.  .     .     . 

751  Madonna. 

Sarto,  Andrea  del     .     . 

690  His  own  portrait. 

„               „      atirib. . 

17  A  Holy  Family. 

Sassofeyrrato  «... 

200  Madonna. 

H         attrib.    .     . 

740  Madonna. 

Savery,  B 

920  Orpheus. 

Schalkeiiy  G 

997  Woman  scouring  a  hetHe. 

w                   ... 

999  GandldigM. 

Schiayone,  G.      .     .     . 

630  Madonna  enthroned  vnih  saints. 

»>                  ... 

904  Madonna. 

Schoen,  Martin    .     .     . 

658  The  Death  of  the  Virgin. 

Sohoorel,  Jan,  attrib.     . 

720  The  Bepose  in  Egypt 

«>         f»       tfl     •     • 

721  Portrait. 

Segna  di  Bonaventara    . 

567  A  oruoifix. 

Signorelli,  Luoa  .     .     . 

910  Triumph  of  Chastity.—¥teaoo. 

Solario,  Andrea  .     .     . 

734  Cristoforo  Longono. 

»            >»            •     • 

923  A  Venetian  senator. 

Spagna,  Lo    .     .     .     . 

282  Glorification  of  the  Virgin. 

>»         »»     •     •     •     • 

691  7iJcceH&mo. 

Spinello  Aretino .     .     . 

581  Three  saints. 
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fiteen,Jan     .     .     .     . 
Meniere,  David,  elder     . 

» 

w               n 

Dayidyjoimger. 

n 

n              »» 

»y 

»               w 

» 

>»              » 

>j 

»              »> 
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1»                    w 

>» 

»>                » 

481 


5> 


2?^toretto. 
^tian.     . 


>» 


•     • 


» 


» 


No. 

856  The  musw-nuuter. 

950  Dutch  scene — a  converaation. 

951  Pla/ying  at  hawU, 
155  The  money-ehangerB. 
2i2  Flayers  at  Uic4.rac, 

805  Interior — Woman  peding  a  jpear. 
817  Chdteau  of  Tenters  at  Perek, 
857-60  The  four  seasons. 

861  iUver  806116. 

862  The  surprise. 

863  Dt'f^es. — ^Enown  aa  lie  mauvais  riche. 

952  ViOagefite. 

864  Ti^  guitar  lesson, 
896  2%6  Pea(%  o/  Munster, 

16  i9.  George  destroying  the  dragon. 

84  Venus  and  Adonis. — ^A  replica. 

85  Ba^hus  and  Ariadne. 
270  NcHi  me  tangere. 

635  Mttdonna,  8.  John,  and  8.  Catharine. 

686  Ariosto. 

623  Madonna  enthroned. 

590  The  DeposiUon. 

772  Madonna  enthroned  with  angels. 

778  8.  Jerome. 

583  Bo^^  o/  8.  Egidio. 

197  JSoor-^unt  a<  Aranjuex. — ^Damaged. 

232  Adoration  of  the  shepherds, 

745  Philip  ir.  of  l^pain. 

868  The  ford, 

869  jFVo8<  scene. 
867  The  farm. 

988  Bay  i^ae,  cow,  and  goats, 
984  Cbe^ 

149  A  calm  at  sea. 

150  A  gale  at  sea, 

870, 1  Shipping  in  a  calm. 

872  Shipping  off  the  coast. 

873  CJoast  of  Scheveningen, 


^^^viso,  Girolamo  da 
A^nra,  Goedmo      .     . 


»» 


» 


Xlocello,  Paolo 
Velasquez,  Diego 


» 


» 


» 


>» 


Yelde,  Adrian  van  de 


♦• 

»                           »» 

»» 

»«                           »' 

»» 

>J                          »> 

»♦ 

>»               n 

»» 

Willem  van  de 

?» 

»           »» 

»9 

>»           »» 

» 

»»           >» 

» 

>»           >» 
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Yelde,  Willem  yan  de    . 


»» 


>» 


>i 


»>  »  ?» 

Yenetian  School .     . 

Yeneziano,  B.      .     . 

„         Domenioo 

Yemet,  Claode  J. 

Yeronese,  P.  .     .     . 


»> 
»> 


Yinci,  L.  da.  School  of  . 

Yivarini,  Antonio     .     . 

„       Bartolommeo  . 

Weenix,  Jan  «... 

Weyden,  B.  van  der,  elder 

„  „  *  yonnger,' 

attrib* 


») 


»» 


>» 


»>  »         »» 

Wilhelm  yon  Koln 

Wonwennan,  P.  . 


»> 

n 

>» 

Wynants,  Jan 

>»         »» 
Zelotti,  Battista 

Zoppo,  Marco 

Zorbaran,  F. 


No. 

876  A  gale. 
978  Eiver  scene. 
980  Ships  of  war. 
234  HcHy  Family  and  hnight. 
287  Male  poHrait—DAted  1530. 
766,  7  Heads. 
236  Ckwtle  of  8.  Angelo,  Borne. 

26  Consecraiion  of  8.  Nicholas. 
268  Adoration  of  the  Magi. 
294  Family  6f  Darius  lefore  Alexander. — 
Por^uits  of  the  PiJsani  family. 

18  Christ    with    the   doctors. — Generally 

considered  as  a  work  of  Lnini. 
768  88.  Peter  and  Jerome. — A  fragment. 
284  Madonna  with  two  saints. 
238  Dead  game  and  a  dog. 
667  The  Deposition. — In  tempera  on  linen. 

653  Portraits  of  himself  and  of  his  wife, 
711, 12  Mater  Dolorosa  and  Ecce  Homo. 

654  The  Magdalen. 

687  The  Santa  Veronica. 
SIS  HaU    of    oncers.— Called    La    beOe 
ladtUre. 

879  Interior  of  a  stable. 

880  On  the  sea-shore. 

975  Stag-hunt. 

976  BattU-pieoe. 

884  Landscape  and  figures. 
971,  2  HiUy  landscapes. 
595  Female  portrait. 
597  S.  Dominic. 
230  Franciscan  monk. 


*  In  oar  National  Gkdlery  these  are  attribnted  to  a  younger  Rogier  v.  d.  WeydoD,  of 
whom,  however,  nothing  is  known. 
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THE  NATIONAL  GALLERY  AT  LONDON. 

Catalogue  of  1876. 

Pictures  last  examined  in  1878. 

English  Schools  down  to  the  end  of  the  Eighteenth  Century, 

No. 


Copley,  J.  Singleton. 

.     100  Death  of  Lord  Cha&iam. 

>»                             M 

.     733  Death  of  Major  Peirson, 

>»                             »» 

.     787  Siege  and  relief  of  GibraUar. 

Crome,  John  .     .     . 

.     689  Mousehcid  Heath. 

w             »»         •       •       • 

.     897  View  at  Norwich. 

»>             )»         •       •       • 

.     926  ThewindmiU. 

GainBborongh      .     . 

80  The  market-cart. 

,     109,  809  The  toatering-place. 

.     311  Rustic  children. 

.     683  Mrs.  Siddcms. 

.     684  Dr.  Schamberg. 

.     760  The  parish  clerk. 

.    789  Mr.  BaiUie  and  family. 

.    925  Landscape  with  view   of  Comard  in 

Suffolk. 

Hogarth,  W.  .     .     . 

.     112  His  own  portrait. 

j»             .     .     . 

.     113-18  The  Marriage  h  la  mode. 

w                   •       •       • 

.     675  PoHrait  of  his  aigfer.— -Dated  1746. 

Hoppner,  J.    .     .     . 

.     133  Mr.  Smith. 

n                  .       .       . 

,     233  Williofm  PiU. 

»>                  .       .       • 

.     900  The  Countess  of  Oxford. 

Kneller,  Sir  Godfrey. 

.     273  John  Smith. 

Lely.SirP.    .     .     . 

.     916  Girl  feeding  a  parrot. 

Opie,  John     .     . 

.     784  Wmiam  Siddons. 

»       >»        .     .     . 

.  1026  Troilus  and  Gressida. 

Reynolds,  Sir  J.  . 

.      78  Holy  Family. 

t»           j> 

79  The    Graces    decorating  a  figure    of 

Hymen. — ^Portraits. 

?»           »» 

.     .     106  A  man*s  head. 

>»           >»      •     . 

,     .     107  The  banished  lord. 

»           » 

.     .     Ill  Lord  Heathfield. 
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No. 

Beynolda,  Sir  J.  . 

.     .     162  The  Infant  SamwH, 

»                         f9              • 

.     .     306,889  ^M<no»i»of«faa. 

W                       »» 

307  The  Age  of  Innocence, 

»                       n 

.     .     754  TortraiU  of  two  gentlemen. 

99                        99 

.     .     SS5  The  make  in  the  groM.— Beplic 

John  Soane's  Mnsemn. 

n                 1' 

.     .     887  Dr,  Samuel  Jdhneon, 

99                          *» 

.     .     888  James  BoewelL 

»>                          99 

.     .     S9l  Portrait  of  a  lady  a»ddUUL 

Bomney    .     .     . 

.     .     312  Study  of  Tjody  Hamilton. 

West,  Benjamin  . 

121  The  banishment  of  Cleornbrotus. 

»                w 

.     .     126  Pylades  and  Orestes  before  Iphi 

♦>              >» 

131  Clirist  heaUng  the  sick. 

Wilson,  B.      .     . 

.     .     108  View  near  Tiffoli. 

»» 

.     .     110  Landscape— Destruction  of  NioH 

dren. 

»> 

.     .     302,  3  Views  in  Italy. 

» 

304  LdkeAvemus. 

Wright  of  Derby . 

.     .    725  Experiment  vjith  the  air-pump. 

THE  NATIONAL  POBTBAIT  GALLEBY  AT  SOU" 

KENSINGTON. 

This  collection  contains  several  interesting  portraits,  amon, 
the  following  may  be  named. 


Barry,  James 
Beale,  Mrs. 

>»         » 
Goello,  attrib. 

Copley,  J.  S. 


Dance,  Nathaniel 
Dobson,  William 


99  » 

Gherard,Maro 


ft 


» 


Hayls  . 


—  ^tf  own  portrait. 

—  King  Charles  II, 

—  Abraham  Cowley^  poet. 

—  Philip  11.  of  Spain.— YvH-Usng 

—  Lord  Eeathfield. 

—  Earl  of  Mansfield. 

—  Lord  Chancellor  Camden, 

—  His  oum  portrait. 

—  Francis  Quarles. 

—  Lord  Burghley. 

—  Countess  of  Pembroke. 

—  Samuel  Pepys, 
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No. 

HiUiard,N.   .     .     . 

—  Queen  Elizabeih. — ^Miniatura 

Hogirth,  mmum    . 

—  His  oum  portrait. — Small. 

floppner  .... 

—  Lord  CrrenviUe, 

» 

•          •          • 

—  Marquis  of  Lansdovme. 

Hudson 

•          •          • 

—  Greorge  F.  Handel. 

» 

•          «          • 

.       —  Lord  Chief  Justice  WiOes, 

Jervaa .     . 

•          «          • 

—  JonaOian  Suoift. 

Kaufman,  Angelica  . 

—  Her  ovm  portrait. 

Kneller,  Sir  God&ey 

—  Duke  of  Bedford. 

»                »  . 

—  WUliam  Congreve. 

Lely,  Sir  Peter    .     . 

—  Duke  of  Albemarle. 

>»              11      •     • 

—  Duke  of  Buckingham. 

»>              »      •     • 

—  Mary  Davis. 

»»               >»      •     • 

—  Sir  H.  Gnmston. 

»»              »      •     • 

—  Nell  Gvjynn. 

»»              »      •     •     ■ 

—  Countess  of  Shrewsbury. 

j»              »>      •     •     ' 

—  Thomas  Stanley. 

Mierevelt,  M.      .     .     , 

—  Earl  of  Southampton. 

Marland,  George .     . 

—  His  own  portrait. 

Moro,  Antonio     .     .     . 

—  Sir  Thomas  Gresham. 

Opie,  John     .     .     .     . 

—  His  own  portrait. 

Raebnm,  Henry .     .     . 

—  Bev.  John  Home. 

Reynolds,  Sir  Joshua 

—  Earl  of  Bath. 

»♦                  »» 

—  Viscount  Keppel. 

>»                  »» 

—  His  ovm  portrait. 

Biohardson     .     .     .     . 

—  Anne  Oldfield. 

»> 

—  Matthew  Prior, 

» 

—  Lord  Chief  Justice  Pratt. 

Biley,  John    . 

—  King  Jamss  IL 

n             »♦ 

—  Lord  Bussell. 

Bomney    .     . 

—  Bichard  Cumberland. 

»• 

—  Lady  Hamilton. 

Van  Loo,  C.    . 

—  Viscount  Cobham. 

»         »» 

—  Sir  Bdbert  Walpole. 

Walker     .     . 

•          •          • 

—  John  Lambert. 

Wright  of  Derby.     .      . 

—  His  own  portrait. 

Wright,  J.  M. 

•          •          I 

—  Thomas  Hobbes. 

496  LINCOLN'S  INN:    THE  MUSEUM. 


• 


SIB  JOHN  SOANE'S  MUSEUM,  13  LINCOLN'S  INN  FIELDa 

This  Moseiim  well  deserves  a  visit  on  account  of  the  important 
paintings  by  Hogarth  which  it  contains,  together  with  a  few  others 
mentioned  below. 

Dining-room, 

No. 
Sir  Joshua  Reynolds      .      —  The  snake  in  the  grass. 

Picture  Boom. 

Oanaletto —  Three  views  in  Venice. 

Fuseli —  The  Italian  count. 

Hogarth —  A  series  of  four  paintings,^  The  Election* 

Watteau —  The  wedding. 

Drawing-room. 

Hogarth — A  series  of  eight  painHngs^  *  The  rak^s 

progress.* 
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THE  PICTUEE  GALLEEY  OF  EUSSIA. 


THE  GALLEBT  OP  THE  HERMITAGE  AT 
ST.  PETERSBURG. 

Dr.  Waagkn'b  Catalogue. 

Pictures  examined  in  1877. 


Albani,  Francesco 


» 


Albertinelli,  Mariotto 
Allori,  Gristofano      .     . 

Antolinez,  Jose    .     .     . 

n  V        attrib. 

Barooci,  Federigo     .     . 


» 


>» 


»>  »» 

Bartolomineo,  Fra 

Bassano,  Leandro 

Bega,  Gomelis     .     . 

Bellini,  Giovanni 

Bellotto,  Bernardo    . 

Berohem,  Nicholas    . 


»» 
»» 

>» 


•     • 


Berokheyden .     . 
Bol,  Ferdinand    . 


•  • 


•  • 


No. 

203  The  Baptism  of  Christ 

204  Europa  and  the  buU, 

21  Holy  Family  and  saints, 
248  Judith  and  Holof ernes, — Inferior  replica 
of  No.  96  in  the  Pitti. 

397  A  sleeping  Christ, 

398  Peasants  under  a  tree, — Small. 

128  The  Birth  of  Christ, 

129  Madonna, 

130  Male  portrait, 

20  Madonna  with  angels, 
158  Christ  with  Mary  and  Martha, 
970, 1  Interiors, 

4  Madonna  and  saints, — Small. 
320  View  of  the  Bialto,  Venice, 
1070  Angels  appearing  to  the  shepherds, — 

Large. 
1072  The  rape  of  Europa, — ^Large. 
1073,  4,  5  Bdlian  scenes, — ^Large. 
1076,  7,  8,  81,  2  Italian  landscapes,— Large, 
1084  Italian  peasants, — Small. 

1214  Houses  on  a  canal, 

1215  Hawking  party, 

845  The  Countess  of  NasKm-Biegon, 
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Bol,  Ferdinand    . 


>t 


»> 


Bonifazio  Yeneziano 
Bozdone,  Paris 

Borsmn,  Abraham  van  . 
Botticelli,  Sandro,  aitrib. 
Boucher,  Franfois 
Bourdon,  S^bastien 
Bourguignon .  . 
Brekelenkamp 

Bronzino,  Angelo 
Biouwer,  Adrian . 


n 


>» 


Brueghel,  Jan  (Yeburs) 
Bruyn,  BarUudomaus     . 

>i  »>  • 

Oagnaoci,  Guido  . 

Ganale,  Antonio  . 


»» 


» 


Gano,  Alonso . 


»       »»      •     • 
Caracci,  Annibale 


»» 
»» 
»• 

*» 

»> 


♦» 

»» 


n 

Lodovioo 


Garavaggicll  ( Amerighi) 


n 


No. 

848,  9  Portraits  of  a  man  and  his  toife, 

850  Male  portrait. 

851,  2,  8,  4  PoHraitB. 

109  Adoroition  of  the  shepherds* 

110  JfoctoTina  and  Mints. 

111  Portraits  of  a  lady  and  child. 
1362  8tia4ife. 

3  Adoration  of  the  kings. — Small. 
1486  A  Holy  Fam%.— Large. 
1421  The  death  of  Dido. 
1530, 1  Studies  for  haiUe-pieoes. 

927  A  hermit. 

928  IfUerior  and  stiU-life. 
124,  5  PoHraits. 

937  Two  figures. 

941  Pea«an<8  tn  a  ^'<d^. — ^And  others. 

513, 14  Landscapes. 

470  Portratte  o/  a  man  and  his  three  sons. 

471  Portraits  of  the  toife  and  one  daughter. 
194  Assumption  of  Mary  Magdalen. 

318  The  reception  of  Count  Gergi  ai  Venies. 

319  The  marriage    of  the  Doge   wOh  ike 

Adriatic 
352  Madonna. — ^A  good  replica  of  that  in 

the  Seville  GathedraL 
354  MadonnOj  saints,  and  a  friar. 
166  Anointing  the  dead  Christ. 
169  Holy  Family. 

172  Dead  Christ  and  angels. 

173  The  women  at  the  sepulchre, 

174  Christ  and  the  three  Maries. 

176  His  o%ion  portrait. 

177  A  sleeping  maiden. 

178  Landseape. 

165  Christ  hearing  the  Cross. 

215  Christ  crowned  wUh  thorns. 

216  The  crucifixion  of  S.  Peter. 

217  Boy  playing  on  a  guitar. 
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99 


»9 


9* 


»» 


f» 


>» 


Castillo,  Antonio  del 
Catena,  Yincenzo 
Champaigne,  P.  de 
Chardin,  Sim^n . 


99 


»» 


Christus,  Petrus  . 


99 


JJ 


»> 


99 


J> 


99 


» 


99 


99 


99 


»» 


No. 
Caravaggio,r(Anierighi)    218  Study  of  a  head, 
Cardi,  L.  (II  Cigoli).     .     244  David  with  the  head  of  Goliath, 

245  Tobias  and  the  angel. 

246  The  circumcision  of  Christ. 

247  T?ie  marriage  of  8.  Catharine, 
357  The  Visitation. 

9  Madonna  and  saints. 
664  Moses  vnth  the  tables  of  the  Law. 

1513  The  blessing. 

1514  The  washerwoman. 
44  A  Cnudjizion  and  the  Last  Judgment* 

— Two  wings  of  a  triptych. 
Claude  Lorrsane  (GeMe)   1428  Landscape — Morning. 

1429  Landscape — Noon. 

1430  Landscape — Evening. 

1431  Landscape — Night. 
1438,  9  Landscapes  with  figures. 
1487  Portrait  of  a  young  man, 

402  Portrait  of  a  princess. — The  face  ap- 
pears to  have  been  retouched. 
431  Mis  own  portrait. 
605  The  Baptism  of  Christ. 
506  Subject  from  the  Decameron. 

81  The  Madonna  "  del  Latte." 

82  Study  for   the    ^Assumption'    in    the 
dome  of  the  Cathedral  of  Parma. 

82a  a  mythological  8u&/ecf.— Small. 

280  Christ  and  the  Magdalen. 

281  Hie  martyrdom  of  8.  Stephen. 
459  Madonna  under  an  apple-tree. 
461  Life-size  Venus  and  cupid. 
262,  3,  4  Portraits. 
598,  9  Portraits, 

313  Boly  Family, 

314  The  death  of  8,  Joseph, 
1101,  4  Cows  and  water, 
1102  Sea  and  boals, 
1105,  7  Horses  and  cows. 
1106  Moonlight  at  Sea, 

2  L 


Olouet,  Fran9ois  .     . 
Ooello,  Alonso  Sanchez 

„     Glaudio    .     . 
Cornells  yan  Haarlem 

Correggio,  Ant.  .     . 


» 


n 


9»  9t  •  • 

Cortona,  Pietro  da    . 
Cianach,  Lucas,  elder 


»> 


»> 


9> 


Crayer,  Gaspar  de 
Crespi,  G.  M. . 


9f 


Cuyp,  Albert . 


i» 


>» 


99 


99 


»» 


99 


soo 
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Denner,  Baltbasar 
IHetzich 
Dold,  Carlo 


f» 


n  99 

Domenichino 


n 


attrib. 


Dow,  G.    . 


Ducq,  J.  le 


»> 


Busart,  Gomelid 
Dyck,  Anton  van 


»  >» 


>» 


j» 


>» 


f) 

)) 

>» 

»> 

>» 

>♦ 

>» 

») 

»» 

» 


» 


>» 


>» 


Eeckhout,  G.  van  deu 


ff 


11 


No. 
1284-8  Portraits, 
—  SeTend  works. 
252  The  Magdalen. 

254  8.  Catharine, 

255  8,  Ceeaia. 
180  Cupid. 

179  AuumptUm  of  the  Magdalen 
903  2%«^riiao^afM2|>a<fefit. 
904,  5  TheJUh-sdlers, 

906  ^is  otm  portrait, 

907  Portrait  of  a  man  toith  a  ha 
910, 11, 12  Finished  studies  of  r 
933  Interior  of  stables, — ^Large. 
934,  5,  6  Interiors, 

966  Cottage  and  donkey, 
603  Holy  Family, 

607  The  incredtdity  of  S.  Thom* 

608  The  martyrdom  of  8.  Sebasi 

609  Charles  I.  and  Henrietta  M 

length. 

611  William  of  Orange  as  a  hoy 

612  Archbishop  Land. — The  oj 

Lambeth. 

614  8tudy  for  the   family  pic 

Herberts  ai    Wilton. — Ai 
the  possession  of  Lord  Ca 

615  EarlBanby, 

616,  22,  4,  30,  2  Portraits, 

617  8ir  Thomas  Wharton, 

618  Two  children  of  the  Wharto 

620  Sir  Thomas  ChaUoner, 

621  Lord  Wandesford, 
626  Inigo  Jones, 

628,  38  Portraits, 

633,  4  Portraits  of  English  ladie 

635  A  lady  and  child, 

636  Naked  hoys  blowing  soap-hut 
753  A  candlelight  subject, 

837  CrcBSus  and  Solon, 
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^^out,  G.  van  den    . 

r**Iaiite,  Jnan  Antonio 
*'^erdingen,  A.  van 

I'y^Janvan"  . 
fj^es,  p.  van  der  . 

®*ii  Domenioo    . 

f^^ck,  Gk)vert    . 
*^cia,  Pianoeseo 

^«»oMo  (Tiaio) 


99 


^iordanOf  Lnca 


CSoitzins,  Hendrik 
Goyen,  Jan  van  « 
Gianaoei,  F.,  afctrib. 


Grenze,  J.  B. 


>» 


Gnercino  . 


»» 


>» 


Gysels,  Pieter 
Hackaert,  Jan 
Hals,  Frans  , 
Heem,  J.  B.  de 


w 


5> 


Heemskerck,  Martin  van 
Heist,  B.  van  der     .     . 


No. 

838  Alexander  and  ihefamtty  of  Daritu, 
840  Interior  vjith  one  figure, 
483  8,  Joseph  and  Infant  ChriiL 
1133  A  tDaterfaU. 

1135  A  rough  sea  with  boats  and  town, 
443  The  Annunciation^ 
^3,4  8maU  ftiUrlengtfi  portraits, 

233  Madonna, 

234  Adoration  o/  the  shepherds, 

842  WiUiam  HI.  as  a  youth  vnth  Jaaoh  Cats, 

68  Madonna, 

69  Madonna  enthroned  aiad  saints, 
1334  Fruit,  &e. 

59  Adoration  of  tJie  shepherds, 

60  Holy  Family. 

61  Christ  hearing  &e  OroM. 
291  ii  Pie^. 

293  Sleeping  Ba^ebus^  nymphs,  and  animals. 

294  The  Judgment   of  Pam— Eeplica  of 

No^  441  at  Berlin. — Another  large 
work  without  a  number. 

495  Adam  and  Etje. 

496  Baptism  of  Chrigt. 
1126  Sea^ieee. — Large. 
1129  TheskaterM. 

22  Madonna  and  saints  in  adoration,— Bj 
Ohirlandajo;  C  and  O. 
1520  The  death  of  the  paralytie. 
1580  Head  of  a  youth. — And  othem. 

239  Assumption  of  Uie  Virgin. 

240  Martyrdom  of  S.  Catharine, 

241  S.  Jerome, 

1351  Frvdt-pieee  on  a  terras. 
1161  A  wood  and  hunters. 

770, 1,  2,  3,  4  Male  portraits 
1353,  5  StaUife. 
1355  Flowers. 

490  ^  Oni6i/!a;/on  and  donafor«. 

777  Group  of  portraits. — ^Life^rize. 

2  L  2 
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No. 

Heist,  B.  van  der 

.     .     778, 9,  Family    groups, — life-size. 

others. 

Herrera  (el  Mozo) 

.     .     389  Madcmna,  Mints,  and  a  friar. 

Heyden,  Jan  van 

der     .  1207,  9, 10  Eouges  and  figures. 

99                                 M 

.  1208  View  of  a  town. 

»»                                  »» 

.  1213  Landsoape  vnth  chateau. 

Holbein,  Haas,  younger, 

attrib. 

.     .     .     465  EroMnus. — ^Life-size. 

„        School  oi 

*     .     .467  8maU  poHraU  of  Edward  1 V. 

Hondetioeter,  M. . 

,     .     .  1339,  40,  4  Poultry. 

Honthorst,  G. .     . 

.      .     746  Christ  hefore  the  High  Priest. 

»              • 

.     .     752   Woman  spinning,  and  portrait 

Hooghe,  Pieter  de 

.     .     860  On  a  garden  terrace. 

99.                   99 

.     .     861  An  interior. 

»>                      5> 

.     862   Woman  making  lace. 

Horebout,  Gerard 

.     458  A  Piete^,  surrounded  hy  flowers 

Huysnm,  J,  van  . 

.     .  1378,  9  Flower-pieces. 

Janssens,  C.    . 

,     .     ,     641  Portrait  of  a  lady. 

Jardin,  Karel  du 

.     .     .  1091  Landscape  and  animals. 

Jones,  Thomas 

.     .     .  1393  JEneas  and  Dido.— A  landscap 

Jordaens,  Jacob  . 

.     647  Paul  and  Barnabas  at  Lystra, 

>»           »» 

.     649  Diana  and  nymphs. 

j>           j» 

.     .     650  Fdble  of  the  man  and  satyr. 

>»           j> 

.     .     .     651  Portraits  of  his  family. 

>»           »f 

.     652  A  family  group. 

>»           >»        < 

.     653  His  own  portrait. 

Juanes,  Vicente 

.     .     .     328,  9  8.  Anna  and  8.  Dominic. 

Kalf,  W.    .     .. 

.     .     .  1369  Still-life. 

Kaufmann,  Ange 

lica.     .  1304-6  Small  works. 

Keyser,  Thomas  c 

ie   .     .     788  Portrait. 

Kneller,  Sir  G.    , 

,     .     .  13SS  Head  of  LocJee. 

>» 

.     .     .  1389  Portrait  of  Gibbons  the  sculptc 

Lancret,  Nicolas 

.     .     .  1506  Hie  song. 

>»             >» 

.     .     ,  1507^4 /ete.—Larp:e. 

»»             »» 

.     ,     .  1508  Nymphs  bathing. — Large. 

>»             >» 

.     .     .  1510  Two  figures. 

Largilli^      .     . 

,     .     .  1537  A  conference. 

Leal,  Juan  de  Va 

Ides     .     391-3  Small  works. 

ff 


ti 


91 


394  A  female  head. 
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50^ 


JfBrun    . 

^^gelbach 


t*^inl)ard,  Lambert 
^*^,  Jacob  van    . 

^T^tto,  Lorenzo 
'^-^Hini,  Bernardino 


» 

n 


Xuti,B.  *  .  . 
^^as,  Nicholas  . 
^aratta.  Carlo     . 


» 
»> 
» 


>» 
» 


Matsys,  Quintin  . 
Meer,  J.    van   der, 

Delft,  atirib.    . 
Mengs,  Anton  B. 


No. 

.  1454  Christ  on  the  Cross, — Small. 

.  1272  Market-place  of  an  Italian  toum. 

.  1276  Mounted  horsemen, — And  others. 

.     491  Adoration  of  the  kings, 

.  1252  On  a  terra>ce, 

,  1253  Interior. 

,     115  ^  male  portrait. 

i      71  Madonna. 

.      72  8,  Catharine, 

73  8.  8ehastian, — ^A  portrait, 
attrib.      74  The  Columbine, — ^A  lovely  girl. — For- 
merly catalogued  as   L.  da  Yinci. 
Attributed  to  A.  Solarlo  by  C.  and  0. 

.     289  Boy  playing  on  a  lutA. 

,     857  Interior — Mother  and  child. ' 

.     297  Adoration  of  the  shepherds. 

.     300  Eoty  Family, 

,     304  Madonna. — A  copy  of  Gnido. 

.     306  Holy  Family. 

.    307  PoHrait  of  Clement  IX. '     ' 

.     449  Madonna  in  glory,  saints,  and  othets. 


» 

n 


» 
n 


Metsu,  G. 


»» 


»> 


•  • 


Meulen,  A.  F.  van  der   . 
Mierevelt  .     .     * 
Mieris,  F.  van,  elder 


J.  van 
W.van 


» 
» 


j» 


MignOD,  A.     .     . 
Morales,  Luis  dei 


of 


1338  Game  toith  a  cat  and  do^. 
1298  John  the  Baptist. — Life-size. 

1301  Perseus  dnd  Andromeda. — ^Life-siz^. 

1302  The  Judgment  of  Paris. — life-size. 

1303  His  own  portrait^And  others. 
878  8ick  woman  and  doctor. 

880  Lady  eating  oysters. 

881  Family  at  a  meal. 

728,  9  BatUe-pieces.-^L&Tgti, 
740-3  Portraits. 

916  Interior — Lady  and  gentleman, 
918  Portrait  of  a  lady. 

1241  Surgeon  dressing  a  wound. 

1242  Abraham  turning  away  Hagar. 
1245  TtDO  women. 

1358,  9  Flower-pieces. 
400|1  Madonnas.       • 
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No. 
Morales,  Lnifi  de.     .     .    402  The  Mater  Dolorosa, 
Hoieel8e,'P.  ....    744,  5  Portraits. 

Horetto 112  Judilh  and  Holqfemes, 

„  113  Faii^. — A  fine  female  pottraii 

Horo,  Antonio    .     .     .    480, 1  Sir  Thomas  Qresham  and  h 
Horoni,  G.     .     .     .     .     154  Portrait. 
Houcheron     ....  1169  Landscape. 
Moya,  P.  de   .     .     .     .     358  A  female  saint. 

Murillo 360  Landscape — Isaac  blessing  Ja 

„  •     •     .     •     .     361  'The  Annunciaiion. 

„  .....     362  A  conception. 

^  .....     363  Adoration  of  the  shepherds. 

„  •     .     •     .     .     366  8.  Joseph  and  Infant  Christ. 

„  367  A  Holy  Family ^  or  Bepose  in 

„  370  ii  Ohict^xMm.— ^malL 

„  ^2  The  deliverance  of  8.  Peter. 

„  373  8.  Anthony  and  Infant  Christ 

„  374  Deaih  of  the  Inquisitor    D 

Arbuez. 

„  375  Two  heads  behind  a  grating. 

„  376,  7  Boy  and  dog. 

„  378  Girl  with  fruit. 

„  379  8.  John  and  the  Lamb. — Go 

176  in  our  National  Galler 

M  380  Three  sainU. 

Neefs,  Pieter,  elder  .     .  1201  Interiar  of  a  church. 
Neer,  AituB  Tan  der  .     .  1117  Canal  and  miUs. 
„         „  )»    .     .  1119,  20, 1,  3,  4  Jlfoofilt^R 

„  „  „     .     .  1122  Skating. 

Netflcher,  Constantin      .    888  Portrait. 

„        Gaspar       .     .     882  Queen  Mary  of  Orange. 
„  „  .     .     883  Portrait  of  the  painter, 

n  „  .     .     884  Portrait  of  a  lady. 

Oohtervelt,  Jacob      .     .    889,  90  Figures  in  a  gateway. 

„  „  .     .     892  Two  figures. 

Oost,  J.  Tan,  ^der     .     .     663  Madonna  adored  by  donators, 
Orley,  B.  van       .     .     .    474  A  Descent  from  the  Cross. 
Ostade,  Adrian  van  .     .     945  Peasemts  with  music  and  dan 
n  M        »     •     •    947-50  Four  single  heads. 
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1                                                     No. 

1      ^^^j  Adrian  Tan  .     .     951^  Jjiterton.- And  others. 

f         »     Isaac  van 
1      ^^  Vecchio 

L      .     .     962  Landtcape  vjith  figures. 

.     .     .       90  Adoration  of  the  shepherds. 

f          * 

.     .     .      91  Holy  Family  and  8.  Catharine. 

i;'^ja,J.de. 
^®**ibo,  Seb.  del 

.     .     .      92  Holy  Family  and  saints. 

.     .     .     427  Portrait. 

.     .       17  Christ  and  the  Cross. 

»>             yf 

.     .       18  The  Deposition. 

a^l,  Van  der 

.     .       19  Cardinal  Pole. 

.     .     978  Interior  and  stiU-life. 

^^^enbiirg,a     . 

.     .     757  Bepose  in  Egypt. — Large. 

^^enone,G.  A. 

.     .     .     761  Diana  and  Calisto. — And  others. 

.     .     116  Portraits  of  a  man  and  woman. 

„                    atirib.  .     117,  18  Decorative  pictures. 

B.      , 

.     .     119  Adoration  of  the  Magi. 

-^^tterjPanl  .     . 

.     .     .     120  Group  of  portraits. 

.     .  1051,  6  Landscapes. 

»       »      • 

.     .  1055  A  dog  and  kennel. 

»            w          • 

.     .     .  1057  8maU  huU. 

»«v       '»                »»             • 

.     .     .  1059  History  of  a  hunter  and  his  dogs. 

^ourbua,  F.    .     . 

.     .     487, 8  Heads. 

^oussin,  Nicolas 

,     .     .  1394  Moses  striking  the  rock. 

»           » 

.     .     .  1398  Holy  Family. 

»           » 

.     .     .  1400  Triumph  of  Neptune  and  Amphitrite. 

»»           f> 

,     .     .  1413,14  Landscape  and  figures. — ^Andothei-s. 

Procaccini,  C5anul 

lo  .     .     262  Holy  Family  and  angels. 

„        Giulic 

»Ceflare    263  Madonna, 

w                    >» 

„         264  Marriage  of  S.  Catharine. 

Pynacker,  Adam 

.     .     .  1162  Barge  on  smooth  water. 

»             »    • 

.     .     .  1163  Italian  scene. 

»             »    • 

.     .  1165  Landscape. 

Eaphael  Sanzio  . 

,     .     .      37  Madonna  and  S.  Joseph — Imbarhe. 

»         >j 

.     .      38  Madonna  and  8.  John — Casa  d'Alba* 

»         »» 

.     .     .      39  8.  George  amd  the  dragon. — Small. 

„          „   att 

rib.      .       40  Portrait 

»>          f»       » 

t          .      47-55  Frescoes. — Probably    designed    by 

Baphael  and  executed  by  G.  Bo- 

mano  and  others. 

Bembrandt    .     < 

.     •    791  Abraham  and  the  angels.— L&rge, 

606 
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Kembrandt 


» 
»» 
j» 
»> 
» 
»> 
>» 
» 
»» 

» 
»> 
>» 

» 
>» 
>» 
»» 
»» 
» 
»» 
»> 
>» 
»» 
»» 


Reni,  Guido 


»» 
»> 
>♦ 
»» 
»» 
♦> 


»» 
»» 
»> 
>» 
»» 
>» 


Reynolds)  Sir  Joshua 

»  »» 

»»  » 

'    Ribalta,  F.  de     »     . 

»>  •      • 

Ribera,  Jose         .    .. 


No. 
.  792  Sacrifice  of  Isaac — ^Large. 

793  Ja/soh  with  the  coat  of  many  colours, 

794  Joseph  and  Potiphar's  wife. 

796  Holy  Family. 

797  Return  of  tJie  prodigal. — Large. 

798  Parable  of  the  lahourers.^Sm&iL 
799-  Denial  of  8.  Peter.—Large. 

800  Descent  from  the  Gross.  - 

861  Incredulity  of  8.  Thmnas. — Small. 

802  Danae. — ^Large. 

803  Asking  a  blessing. — Small. 
805  An  old  woman. — Large. 

807  Mother  of  the  painter.-^msXl, 

808  Portrait  of  Koppenol. 

809, 10, 13, 18,  21  Male  poHraiis. 

811  His  own  portrait. 

812  A  Jewish  bride. 
81^  A  small  portrait. 

817  Portrait  of  his  wife. — Small. 

819,  23,  9  Female  portraits. 

820  Portrait  of  Manasseh  Ben  Israsl. 

826  Child  with  a  broom. 

880  Landscape. 

831  Sea-piece  with  boats. 

833  Lady  with  a  glass. — And  others. 

181  David  and  Goliath. 

183  Adoration  of  the  kings. 

184  S.  Joseph  and  Infant  Christ. 

185  Madonna  and  S.  Francis. 

186  S.  Peter. 

187  Dispute  of  the  Fathers  of  the  Church. 
191  The  youthful  Virgin  with  maidens. 

1390  Venus  and  cupid. 

1391  Infant  Hercules  strangling  the  serpents. 

1392  The  continence  of  Scipio. 

838  Meeting  of  88.  Anna  and  Joachim, 
340  Apostles  and  saints  at  the  tomb. 

330  8,  Sebastian  taken  down  after  death., 

331  8.  Sebastian  after  martyrdom* 
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Bibera,  Job^  . 
Bigaud,  H.     . 
BincoD,  Ant.  del, 
Boelas,  J.  de  las 
Bomano,  Giiilio 


9» 


it 


Bombouts,  T. 

» 
Boea  di  Tivoli 
Bosa,  Salvator 

>»  » 

»  » 


»» 


»» 


»>  » 

Bottenhammer 
Bubens,  P.  P. 


» 

»» 
»» 
»» 
>» 
>» 
»» 
»> 
>» 
>» 
>» 
>» 
» 


attrib. 


>» 


>» 


No. 

332,  3  /9^.  Jer<m€. 
1538  Portrait. 
345  Jlfodonna. 

347  Communion  of  S.  Theresa, 
43  Copy  of  the  Lagarto  Holy  Family  of 

Baphael  at  Madrid. 
56,  7  jSfadonnas. 

601  Group  of  card-players. — Life-size. 

602  Group  in  a  kitchen. 
1280,  1  Landscapes  and  cattle. 

220  The  prodigal  son. — Large. 

221  Odysseus  and  Nausicaa. 

222  Democritus. 

223  Group  of  soldiers. 
224,  5  Portraits, 

226  A  warrior, 
510, 11  Small  works. 

535  Turning  away  of  Ha^ar. 

536  Adoration  of  the  kings. — The  Virgin  is 

a  portrait  of  Helena  Fourment. 

540  Madonna  and  saints. 

541  Madorma  with  saints. — Large. 

543  Christ  in  the  house  of  Simon. — Large. 
546  Descent  from  the  Cross. — ^Large. 

549  Venius  and  Adonis. — Small. 

550  Ba^schus  and  nymph. — Large. 

551  Drunken  Sil&nus. — Small. 

562  Perseus  and  AndromMa. — Small. 

554  Abundance  and  Biver  Tigris. — Large. 

555  Bape  of  Sdbines. — Large, 

559  Philip  IV, 

560  Elizabeth  of  Bourbon. 

561-6  Sketches  for  triumphal  arched. — 
Made  in  1635  for  the  entry  of  the 
Infante  Ferdinand  of  Spain  into 
Antwerp. 

557,  69,  70,  2,  3,  90,  3  Studies  for  large 
works. 

575  Isabella  Brandt  seated. 
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No. 

Bubens,  P.  P.      . 

.     .     576  Eelena  Fourment, — ^Full-length. 

»                     •     • 

.     578,81  Female  portraits. 

»»                     •     " 

.     580,  4  Male  portraits. 

n                           •       • 

.     591  Satyr  and  nymph^PortraU  of  HeUn 

Fourment, 

n                            •       • 

.    592  Lions  fighting. 

»                             •       • 

S94t  Landscape  with  figures  by  moonlight. 

ft                            • 

,     595  Landscape  and  rainbow. 

Baysdael,  J.  .     .     . 

.  1136,  8,  9,  42  Landscapes  with  water. 

>»             .     •     . 

,  1143,  4,  5  Landscapes, 

f>             •     .     . 

.  1147  Mountain  scenery. 

• 

.  1148  Country  road. 

Sarto,  Andrea  del 

24  Holy  Family  and  saints. 

M                      MM* 

,      25  8,  Barbara, 

Sassofenato    .     .     . 

.     257  Madonna. 

„         attrib.    . 

.  ~  259  Madonna, 

Schalken,  G.  .     .     . 

.     .    92S  The  herring-seller. 

Schedone,  B. .     .     , 

.     266  The  Baptist. 

M                        •         .         . 

.     271  Diana  and  Actaeon. 

M                         •         •         . 

,     272  Cupid  reclining. 

Schiavone,  Andrea 

.     .     121  Jupiter  and  /o.— Landscape. 

M                             M 

.     .     122  Madonna  enthroned. 

Bchoorel,  Jan 

.    478,  9  Portraits  of  a  man  and  his  wife. 

8irani,  Elisabetta 

.     199  A  subject  after  Guido, 

M                 n 

.     .     200  Infant  Christ. 

Snyders,  Frans    .     . 

.     .  1312  Fruit-seUer.—l Afo-size. 

M                      M                •          ' 

.     .  1313  Vegetable-seaer.^ljife'eixe. 

M                      M                • 

.     .  1314  Fish-seUer.^Jjife-^aze, 

M                      M                •          " 

.     .  1315  (?am6-86ZZ6r.~Tiife-8ize. 

M                      M                • 

.     .  1317  Swan  and  other  game. 

»                      M 

.     .  1320  T^^-«taZZ.— Life-Rize. 

M                      M                •          < 

.     .  1324  A  concert  of  birds. 

Staveren,  J.  A.    . 

.     .     926  Theherring-seUer. 

Steen,  Jan      .     .     . 

,     .     895  Esther  before  Ahasuerus. 

MM                •         • 

.     ,     896,  8  Interiors  and  figures. 

MM                •          • 

.     .     897  Music  in  a  garden. 

M               M                •         •         1 

,     ,    899  Figures — January  and  May. 

M               M                •          • 

.     .    901  Feast  and  music. 

Strozsd,  K      .     . 

.     .     219  Tobias. 
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^*ii«w,  David,  dder 

younger. 


>9 

» 

9» 
» 
9} 
M 
9» 
W 


9» 

n 

99 
99 

99 
99 
99 
9» 
99 
99 
99 
99 


"erburg,  Q. 


99 


99 


99 


99 


99 


99 


99 


99 


99 


99 


99 


99 
99 
99 
99 


Tiepolo,  G.  B 
Tintoretto 


99 


»9 


99 


Titiui 


99 
99 
99 
99 

99 
99 
99 
99 
99 


attrib 


No. 

669,70  Cotto^  aiid  2aiub0a]M.---Iiaige. 

672  Feaaof  the  Archen  €MdEdSberdien  iU 

Antwerp. — Hia  masteiidece. 

673  The  guourd-room, 
67i,  5  A  Kermeu. 
677  AhridalfeatL 

683  Landfcape. 

684  VtOage  dance. 
688  Cardrplayen. 

697  Interior  and  a  figure. 

699  Kitchen  of  his  ehdteau  at  Terek. 

700  Houee  and  farmyard. 
706,7  Farmyaird  and  animate. 
710  Seorfort  and  ships.    , 
685,  6,  9,  90-6  Small  works. 
871  The  ffiolinrplayer. 

872,  3  T?^e  letter  and  messenger. 

874  The  guitar  lesson. 

875  Ttoo  figures. 

876  PoHrait. 

317  The  banquet  of  Cleopaira. 

132  Birih  of  the  Baptist. 

133  Study  for  the  *  Paradise  *  in  the  Duoal 

Palace  at  Yenioe. 

134  8.  George  and  the  dragon. 

135  Perseus  and  Andromeda, 
—  Several  portraits. 

93  Madonna  in  an  arched  recess. 

95  Christ  in  benediction. 

96  Madonna  and  Magdalen. 

98  jSfa^(2aZe9i.— Painted  in  156Q. 

99  Venus  with  looking-glass  and  cupids 

— ^Barberigo  Venus." 
102  Portrait  of  PdUavicino.—Ahovii  1545. 
105  The  <  Bella  di  Tiziano.* 
109  Danae. 

94  Ecce  Homo. 

104  Head  of  Lamnia.-—'Sot  original:  0. 
andC. 
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No. 

Tristan,  Luis  .     i 

i     ,     413  Lope  de  Vega,  • 

Utrecht,  Axlrian  van.     .  1350  Fruit 

Yaccaro,  Andrea . 

.     .     290  The  Magdalen, 

Valentin,  Moise   . 

,  1490,  1  Soldiers  gaming. 

Velasquez,  Diego 

,     .     418  Study  from  life  of  Innocent  X.  for  tt 

portrait  in  the  Doria,  Borne. 

»»           » 

,     .     419  FuU-length  poHrait  of  Philip  IV, 

»>           >» 

.     .     420  Head  of  Philip  JF.— RepUca  of  fiimili 

heads  in  our  National  Gallery,  ieui 

at  Madrid. 

»           »> 

.     .     421  FuU-length  portrait  of  Duk6  Olivares. 

»           » 

■    .     .     422  Head  of  Duke  Olivares. 

Velde,  Adrian  van  de    .  1062  Landscape  and  cows* 

»»           »          " 

'„         .  1184b  Calm  sea-piece. 

»»           j» 

„         .   1185  Biver  and  sea-piece. 

Veronese,  Paolo  . 

.  •    .     138  Finding  of  Moses, — Small. 

>»           » 

.     .     .     139,  49,  50  Small  works. 

»>           >» 

.  -    .     140  Bepose  in  Egypt. 

>»           >» 

,     .     143  A  hanquet.-^^m^Xl, 

»»           >» 

,     .     .     144  Christ  ori  the  Oro8«.— Small. 

>»           >» 

.     .     .     145  ^  Pieth, 

>»           » 

.     .     .     146  Holy  Family  and  S  Catharine. 

»>           >» 

,     .     .     151  Mars  and  Venus, 

»»           »»      • 

,     152  Male  portrait. 

Verrocchio,  Andr 

ea  .     .         1  Madonna  enthroned  with  angels. 

Vinci,     Leonardi 

>    da,'!^    13a  Madonna. — Probably    by   Zenale: 
.     /               and  C. 

attrib.    .     . 

»>            »> 

„  .     .       14  Madonna  and  two  saints. 

»            >» 

,,  .     .       15  Nude  bust  of  a  woman. 

Walker,  Robert 

.     .     .  1386  Portrait  of  Cromwell, 

Watteau    *     . 

.     .     .   1503  The  lute-player. 

Weenix,  Jan  . 

.     .     .  1347,  8,  9  Dead  game. 

Werff,  A.  van  der 

.     984  A  group. 

>»               »> 

,     986  Christ  brought  before  the  people. 

»               »» 

.     987,  8  Depositions. 

»>               » 

.     .     990  A  Magdalen  reading. 

»>               »» 

.     992  His  own  portrait. 

Wouwermaii,  Ph. 

i      .     995  Chase  of  the  cat. 

ff 

,     ,     ^Q  Biding  party. 
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No. 

'ouwerman,  Ph. 

.     998,  1029  Hawhing  paHies, 

» 

.   1001  Interior  of  a  tiaHtHe, 

>» 

.   1002,  30,  7  Groups, 

»> 

,  1006  Single  horseman. 

>♦ 

.     .   1007  Vittageinn, 

»» 

,  1017  Landscape. 

>' 

.  1021,  4  Battle-pieces. 

»» 

,     .   1025  -4  gfrottp  o/  horsemen. 

» 

,     .  1027  T^  trumpeter. 

» 

.     .  1033  The  ford— Hawking. 

»» 

,  1034  Landscape  and  hunting  party. 

»» 

,     .  10^5  Death  of  the  deer. 

» 

,     .  10t3  TAe/ord.— And  others. 

rynants, 

Jan 

.     .   1112, 18  Country  with  trees. 

» 

»» 

.  1114, 15, 16  Landscapes. 

urbaran, 

F.  .     . 

,     .     S4S  The  Child-Virgin  praying. 

» 

•          • 

.     ,     349  5.  Lawrence, — Large. 

(    518    ) 


INDEX. 


■•o*- 


Abate,  Niccolb  dell',  226 ;  Works  of, 

296,  298,  394 
Adriaenssen,  148 ;  Works  of,  384 
Aelst,  Willem  van,  184 ;   Works  of, 

343,  361,  367,  372,  384,  394,  474 
Aertsen,  Pieter,  Works  of,  347,  384 
Agricola,  C.  L.,  Works  of,  384 
Albani,  104 ;  Works  of,  269,  281, 292, 

313,  315,  317,  332,  341,  347,  394, 

406,  448,  449,  497 
Albertinelli,  Mariotto,  62 ;  Works  of, 

273,  279,  280,  281,  323,  406,  449, 

481  497 
Albin,  Eleazer,  Works  of,  384 
Aldegrever,  Works  of,  371 
Alem&nnua—see  Vivarini. 
Al&iii,  Domenlco,  Works  of,  304 

„       Anselmi  di  G.,  Works  of,  304 
Allan,  David,  261 ;  Works  o^  470 
Allori,  Cristofeno,  109;  Works  of, 

277,  281,  422,  449,  481,  497 
Alsloot,  Van,  Works  of,  347 
Altdorfer,  199 ;  Works  of;  369,  372, 

406,  416,  417 
Altichiero,  19 ;  Works  of,  302 
Alunno,  Niccolb,  51 ;  Works  of,  269, 

292,  304,  317,  326,  449,  481 
Amberger,  196 ;  Works  of,  332,  347, 

369,  372,  403,  417,  427,  468 
Amiconi,  Works  of,  472 
Amsterdam — 

The  Trippenhuis,  352 
Van  der  Hoop  Museum,  357 
Six  Van  Hillegrom  Collection, 

359 
Townhall,  360 
Andrea  da  Firenze,  12;   Works  of, 

907,308 


Andrea  da  Salerno,  Works  of,  299, 

301 
Andrea,  Giusto  d',  34;  Works  of, 

275,308 
Angelico,  Fra,  21 ;   Works  of,  273, 

274,  275,  276,  280,  281,  303,  304, 

319,  325,  328,  343,  372,  403,  406, 

436,  449,  481 
Anselmi,  Mich.  Aug.,  Works  of,  449 
Antolinez,  Jos^,  Works  of,  497 
Antonello  da  Messina,  38 ;  Works  of, 

314,  333,  342,  343,  373,  394,  403, 

423,  449,  481 
Antwerp,  The  Museum,  343 
Apshoren,  Th.,  Works  of,  384 
Araldi,  50 ;  Works  of,  303 
Aretino — ^e  Spinello. 
Arezzo,  School  of  14th  century,  12 
„       Municipal  Gkillery,  267 
„       Andreii  of,  Works  of,  267 
Arpino,  Cav.  d',  Works  of,  313 
Art,  B.  van.  Works  of,  373 
Arthois,  J.  d',  148;  Works  of,  347 
Aspertino,  Amico,  Works  of,  269, 290 
Asselt,  Van  d',  123 
Asselyn,  Jan  van,  Works  of,  352, 357, 

384,430 
Assereto,  G.,  Works  of,  479 
Asti,  Ambrogio  d*.  Works  of,  307 
Augsburg,  Gallery  of,  369 
Avanzi,  Jacopo,  18;  Works  of,  269, 

302,  316 
Avanzi    Veronese,   19;    Works   of, 

333 

Backer,  J.,  Works  of,  357,  384 
Backhuizen,  183 ;  Works  of,  315, 343, 
352,  354,  357, 361, 424, 455, 470, 481 


BegnocBTBlfo,  226 ;  Works  of, ; 
B^dovinetti,    AleSBondro,    27,    31 ; 

Works  of,  281,  403 
Balen,  H.  van,  148  ;  Works  of,  361, 
.    3g4 

B,1hi,  J.  van.  Works  of,  42G 
BvbBI7,  Jocob  de.  Works  of,  369 
Barbieri— sea  Guordnn. 
Saroccio.  OB,  103  i   TTorks  of,    273, 

S81,  292,  313,  318,  326,  394,  406, 

449,  473,  481,  497 
Btrry,  B61 ;  Works  of.  494 
BwtoU,  Taddco,  17  ;  Works  of,  3CB, 

830,  331,  372,  406,  449 
Bartoto,  Domenico,  Works  of,   304, 

331,  471 
Bartolo  di  Fredi,  Works  of,  S30 
BartuiomraBO,    Fn,    B2;    Works  of, 

E73,  275,  277,  278,  279,  280,  281, 

290,  300,  312,  3IS,  SIS,  323,  373, 

446,  449,  497 
Basaiti,  45  j  Works  of,  268,  303,  320, 

321,  333,  421,  481 
Basic,  GaUery  of,  371 
Baaaano,  Jaoopo,  I!,  94 ;  Works  of, 

281,  292,  293,  298,  299,  314,  316, 

333,  3.19,  341,  373,  39.S,  406,  419, 

420,  432,  436,  449,  471,  472,  474, 

477. 481  _ 

Basaano,  FranCMCO,  Works  of,  276, 

338,  384,  394,  4.16 
BasBttno,  Leandro.  9S ;  Works  of,  314, 

333,  338,  394,  413,  436,  497 
Sassen,  B.  ran.  Works  of,  362 
Battoni,  Works  of,  317,  394 
Bazzi,  74;  Works  of,  286,  307,  311, 

323.  329,  330,  331,  332,  414,  422 
Beak,  Mrs.,  Works  of,  494 
Beccafumi.  Works  of.  280,  320,  329, 


Bwchey,  Sir  William,  Works  of,  474 
Bwratmten,  Works  of.  352,  367 
Bcga,  tornclls.  169.  174  ;  Works  of, 

281,  352,  357,  373,  385,  403,  408, 

455,497 
Bcliom.     BorthnlomauH,     196,     199; 

Workf  of.  364,  .169,  409,  41S 
Seluuii,  H.  S.,  139  ;  Works  of,  45S 


Bdlini, 
479 


Jocopo,  41 ;  Worka  of,  333, 


;,  41,  79 ;  Works  of, 

268,  293,  315,  333,  338,  406,  431, 

449,  479 
Bellini,    Giovanni,  41,   43,   76,   90; 

Worka  of,  268,  282,  288,  293,  299, 

303,  311,  314,  315,  320,  381,  325, 

.133,   334,   338,  341,  373,   394,  403, 

406,  419,  421,  436,  449,  474,  479, 

481,  497 
Bellotta,   114;  Works  of,  293,  398, 

332,  338,  380,  335,  393,  S94,  406, 

432.497 
Beltraffio,  60;    Works  of,  292,  298, 

373,  435.  449,  481 
BpnoRlio,  Giovanni.  Worts  of,  340 
BtnfdGtto  niana.  Works  of,  3.34,  335 
Benvenntl,  Works  of,  S67,  482 
Bsrchem,  179;   Works  of,  347,  352, 

357,  SI)9,  363,  373,  382,  385,  394, 

406.  425,  4,30.  432,  433,  448,  455, 

467,  48a,  485.  497 
Berckheyden,  Gerrit.  Works  of,  MS, 

3S2, 357,  359,  367,  38B,  403,  497 
Beickheyden,  Job.  Works  of,  394 
Bergamasco,  II — s«  Lotto. 
Bpreamo,  Accademia  Carrara,  263 
Berlin,  Koyal  Gallery,  372 
BerlinBhieri.  3 

Bernardo  di  Perugia,  Worts  of,  304 
Berruguete,  206 
Bicci.TJeri  di,  35,  36;  Works  of,  301, 

307 
BiKio,  Franclft,  63;  Works  of,  277, 

282,  373.  37b,  894,  452 
BiliverH,  Giovanni,  Works  of,  279 
Biset,  C.  E.,  Works  of,  385 
Biasolo,  45  ;  Works  of,  334.  336,  373, 

482 
Blnke.  William,  260 
Blanchard,  228 
Bles.  H.  de.  Works  of,  343,  406,  416, 

417.  428.  436,  482 
Blopmart,  184;  Works  of,  362 
Boccaccino  da  Cremona,  Works  of. 

279,  321.  334,  482 
Bocpflli  da  Camerino,  Works  of,  301 
Bockman,  Works  of.  474 
Boeyprmans.  Th..  Works  of.  343 
Bol,  Ferdinand,  161 ;  Works  of,  347, 
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352,  357,  360,  362,  367,  373,  380, 

382,  394,  403,  406,  455,  479,  482, 

497,  498 

Bolgarini,  Martino  di,  Works  of,  331 

Bologna,  School  of,  14th  century,  18 

„  „  15th  century,  54 

y,        Jacopo  da,  18 

„        Matteo  da,  18;  Works  of, 

271,  336 
Bologna,  Simone  da,  18;  Works  of, 

271 
Bologna,  Pinacoteca,  269 
Bonatti,  G.,  Works  of,  315 
Bonconsiglio,  Works  of,  268,  394 
Bon^lii,  Benedetto,  51 ;  Works  of, 

305 
Bonifazio  Veneziano,  85;  Works  of, 

278,  285,  289,  293,  296,  302,  309, 

314,  317,  325,  334,  338,  339,  373, 

394,  421,  429,  449,  471,  474,  492, 

498 
Bono  of  Ferrara,  Works  of,  410,  482 
Bononi,  Carlo,  Works  of,  272 
Bonsignori,  48 ;  Works  of,  280,  284, 

293,  340,  341,  482 
Bonyicino — see  Moretto. 
Bordeaux,  Museum,  445 
Bordone,  Paris,  90;   Works  of,  277, 

279, 282,  288,  293, 317, 332, 334, 373, 

394,  429,  449, 471,  473,  474,  482, 498 
Borgognone,  59 ;  Works  of,  268,  276, 

293,  299,  373,  449,  482 
Borsum,  A.  van.  Works  of,  498 
Bosch,  Works  of,  436 
Both,  Jan,  176 ;  Works  of,  343,  347, 

352,  357,  358,  362,   367,   373,  395, 

406,  455,  467,  471,  482 
Both,  Andries,  176;  Works  of,  343, 347, 

3&2,  357,  362,  373,  406,  455,467, 471 
Botticelli,  25,  28;  Works  of,  273,  280, 

282,  284,  300,  311,  328,  329,  332, 

373,  395,  403,  406,  449,  479,  482, 

498 
Boucher,  238;  Works  of,  282,  380, 

460,  464,  465,  471,  498 
BouUongnes,  The,  234;   Works  of, 

460 
Bourdon,  232 ;  Works  of,  365,  385, 

460,  461,  465,  479,  482,  498 
Bourgeois,  261 
Bourguignon,  235;   Works  of,  369, 

385,  427,  461,  471,  498 


Bouts,  Dierick,  131 ;  Works  of,  343, 
347,  373,  405,  406,  445,  482 

Brackenburg,  R.,  Works  of,  367 

Bramantino,  Works  of,  482 

Bramer,.L.,  Works  of,  424 

Bray,  Jan  de,  156;  Works  of,  352, 
360,  474 

Breenberg,  B.,  Works  of,  385 

Brekelenkamp,  184;  Works  of,  352, 
359,  369,  380,  382,  448,  465,  498 

Brescia,  Galleria  Tosi,  271 

Bril,  Paul,  137,  230 ;  Works  of,  323, 

373,  395,  406,  455 

Bril,  Matthew,  Works  of,  395 
Brizzi,  Works  of,  271 
Broederlam,  124 
Bronkhorst,  Jan,  Works  of,  382 
Bronzino,   66;  Works  of,  273,  279, 

282,  290,   291,  312,  373,  449,    482, 

498 
Brouwer,  Adrian,  165;  Works  of,  282, 

352,  353,  381,  385,  403,  407,  430, 

448,  455,  465,  467,  498 
Browne,  261 
Brueghel,  Pieter,  elder,  135 ;  Works 

of,  282,  301,    347,  393,  407,  436, 

474 
Brueghel,     Pieter,     younger,     136; 

Works  of,  343,  347,  374 
Brueghel,  Jan,  136,  202;  Works  of, 

282,  293,  321,  332,  345,  347,  353, 

364,  369,  373,  374,  385,  395,  407, 

420,  425,  427,  428,  433,  436,  437, 

446,  448,  455,  498 
Bruges — 

Academy,  346 
Museum  of  S.  John,  346 
Brun — see  Le  Brun. 
Bruno,  Giovanni,  Works  of,  306 
Bnmswick,  Gallery  of,  382 
Brussels,  Mus^e  National,  347 
Bruyn,  B.,    196;    Works    of,    347, 

374,  382,  392,.  395,  403,  404,  407, 
498 

Buda-Pesth,  Gallery  of,  434 
Buglardini,  63 ;  Works  of,  269,  282, 

316,  318 
Buonarroti — see  Michael  Angelo. 
Buonconsigli,  48;    Works   of,   334, 

342 
Buoni,    Silvestro    di,     Works    of, 

301 

2  M 


516 


INDEX. 


i1 


i 


I 


■ 


Burgkmair,  196;  Works  of,  369,  374, 

395,  407,  416,  417,  418,  427 
Byzantine  Influence,  3 

Cagnaoci,  Guido,   108;   Works  of, 

309,  313,  431,  449,  498 
Cairo,  Francesco  del.  Works  of,  293 
Calcar,  Johan  von.  Works  of,  374 
Caliari,  Carletto,  Works  of,  282 
Calisto  di  Lodi,  Works  of,  268 
Caliot,  242 ;  Works  of,  382 
Calvaert,  D.,  Works  of,  395 
Camphuysen,  Works  of,  385,  420 
Campi,  Giulio,  108 

„       Antonio,  Works  of,  293 
„       Bernardino,  Works  of,  293 
Campldoglio,  Works  of,  474 
Canale  [Canaletto],  113 ;  Works  of, 
268,  281,  296,  309,  332,  374,  393, 
404,  407,  432,  433,  449,  471,  473, 
475,  479,  482,  496,  498 
Cano,  212 :  Works  of,  374,  395,  407, 

436  437  443  498 
CantariniJ  S.,' Works  of,  269,  319, 

395   449 
Capelie,  Van  de,  183 ;  Works  of,  381, 

424,482 
Caracci,  Agostino,  100;    Works  of, 

270,  385,  407,  423,  429 
Caracci,  Annibale,   100;  Works  of, 
270,  272,  282,  293,  299,  300,  313, 
317,  321,  322,  374,  385,  393,  395, 
407,  423,  449,  482,  483,  498 
Caracci,  Ludovico,  99 ;   Works  of, 
270,  293,  313,  315,  317,  319,  320, 
321,  407,  423,  449,  471, 479, 483, 498 
Caravaggio,  Polidoro  da,  73 ;  Works 
of,  289,  297,  310,  311,  374,  385, 
432 
Caravaggio,  Amerighida,  110;  Works 
of,  296,  313,   315,   317,   318,   323, 
325,  326,  332,  395,  407,  422,  431, 
449,  450,  483,  498,  497 
Cardi,  L. — see  Cigoli. 
Carducho,  Works  of,  395 
Cariani,  77 ;  Works  of,  268,  293,  314, 

374,  397<'421 
Caroto,  49  ;  Works  of,  296,  340,  374 
Carpaccio,  44;  Works  of,  268,  272, 
293, 334, 335,  374,  404, 423,  450, 479, 
483 
CarreQo — see  Miranda. 


Carucci— see  Pontormo. 
Casanova,  242 ;  Works  of,  461 
Casentino,  Jacopo  di,  12 :  Works 

282,483 
Cassel,  Galleryof,384 
Cassella,  49  ;  Works  of,  303 
Castagno,  Andrea  del,  25  ;  Works 

273,  280,  308,  471 
Castiglione,  Works  of,  297 
Castillo,  Ant.  del.  Works  of,  499 
Catalogue  to  Galleries  of — 
Amsterdam,  352 
Antwerp,  343 

Arezzo,  267 

Augsburg,  369 

Basle,  371 

Bergamo,  268 

Berlin,  372 

Bologna,  269 

Bordeaux,  445 

Brescia,  271 

Bruges,  346 

Brunswick,  382 

Brussels,  347 

Buda-Pesth,  434 

Cassel,  384 

Cologne,  390 

Darmstadt,  392 

Dresden,  393 

Dulwich,  467 

Edinburgh,  470 

Ferrara,  272 

Florence,  273 

Frankfort,  403 

Genoa,  288 

Glasgow,  473 

Greenwich,  474 

Haarlem,  360 

Hague,  361 

Hampton  Court,  474 

Leiden,  366 

Lille,  445 

Liverpool,  479 

London,  481 

Lucca,  290 

Lyons,  446. 

Madrid,  436 

Mantua,  291 

Marseilles,  447 

Milan,  292 

Modena,  296 

Montpellier,  447 
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Udogue  to  Galleries  of— continued, 
Munich,  406 
Naples,  297 
Numberg,  415 
Padua,  302 
Paris,  448 
Parma,  303 
Perugia,  304 
Pisa,  306 
Prato,  308 
Rome,  309 
Rotterdam,  367 
SeviUe,  443 
Siena,  329 
St.  Petersburg,  497 
Stuttgart,  418 
Turin,  332 
Venice,  333 
Verona,  340 
Vicenza,  341 
Vienna,  419 
•«tena,  Vicenzo,  44;  Works  of,  268, 
293,  302,  335,  338,  374,  394,  395, 
421,479,481,499 
jftv&lliTii    5 
^^avazzola,  49 ;  "Works  of,  340, 395, 487 
^Oivedone  di  Sassuolo,  Works  of,  270, 
296 
^^axes,  Eugenio,  Works  of,  437 
^Uentury,  The  term,  1 

„        Thirteenth,  Italian    School 
of,  2 
<Uentury,    Fourteenth,    Schools    of: 
Italian,  7 ;  Flemish,  123 ;  Grerman, 
188 
Century,     Fifteenth,     Schools     of: 
Italian,  21 ;  Flemish,  124;  Grerman, 
189 ;  Dutch,    151  ;  Spanish,    206  ; 
French,  225 
Century,     Sixteenth,     Schools     of: 
Italian,   61 ;  Flemish,     132 ;    Ger- 
man,   192  ;  Dutch,   153 ;  Spanish, 
206  ;  French,  226 ;  English,  245 
Century,    Seventeenth,    Schools    of: 
Italian,    99  ;  Flemish,     137 ;  Ger- 
man, 201  ;  Dutch,  154 ;  Spanish, 
209  ;  French,  227 ;  English,  246 
Century,     Eighteenth,  Schools    of: 
Italian,  113 ;  German,  202  ;  Span- 
ish, 222 ;  French,  248 
Cesare  da  Sesto,  Works  of,  292,  295, 
298,  325,  333,  335,  404,  453 


Cespedes,  Pablo  de,  209 

Ceuleni,  C.  van.  Works  of,  367,  382, 

395 
Ceulen,  J,  van.  Works  of,  404 
Champaigne,  P.  de,  147 ;  Works  of, 

282,  347,  364,  368,424,  446,  455, 

465,  483,  499 
Chardin,  239;  Works  of,  433,  447, 

448,  461,  465,  466,  467,  499 
Chimenti,  Jacopo,  Works  of,  282 
Christus,    Petrus,    127;  Works    of, 

348,  374,  404,  437.  499 
Chronological  Tables  of   Painters  : 

Italian,  116;  Flemish,  149  ;  Dutch, 

185;  German,  205;  Spanish,  224; 

French,  243 ;  English,  262 
Cignani,  Carlo,  Works  of,  318,  319, 

385,  395,  407,  423,  473 
Cigoli,  109 ;  Works  of,  273,  277,  279, 

282,  499 
Cima — see  Conegliano. 
Cimabue,  5 ;  Works  of,  273,  306, 340, 

450,483 
Cinquecento,  The  term,  2 
Ciroferri,  Works  of,  313 
Claude   Lorraine,    231 ;  Works    of, 

282,  29b,  299,  309,  321,  324,  347, 

374,  398,  407,  430,  437,  461,  467, 

483i  499 
Clouet,  Jean,  elder,  2fi6  ;  Works  of, 

282 
Clouet,  Jean,  younger,  226  ;  Works 

of,  461 
Clouet,  Fran9ois,    226;  Works    ofy 

343,  374,  395,  404,  426,  445,  461, 

475,  483,  499 
Cochereau,  Works  of,  461 
Cock,  M.,  Works  of,  428 
Cocques,  148;    Works  of,  364,  385, 

435,483 
Coello,  Alonso  Sanchez,  207 ;  Works 

of,  348,  429,  437,  446,  494,  499 
Coello,  Claudio,  222  ;  Works  of,  407, 

499 
CoUe — see  Raphael. 
Cologne,  School   of,   188,  385,  392, 

407,483 
Cologne  Museum,  Wallraf-Richartz, 

390 
Cologne,  Masters  of.  Works  of,  407 
„       Wilhelm  of.  Works  of,  407 
Colombel,  242 
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C!onegliano,  Cima  da,  43 ;  Works  of 

270,  293,  296,  303,  335,  340,  341, 

374, 385,  395,  404,  407,  421,  450, 483 
Con^net,  G.,  Works  of,  343 
Conixloo,  C.  van.  Works  of,  348 
Contarini,  G.,  Works  of,  293,  335 
Cooper,  S.,  246 

Copley,  258 ;  Works  of,  493,  494 
Cordegllaghi,  Andrea,  Works  of,  335 
Comeille,  242 
Cornelis,  Works  of,  475 
Comelissen  van  Oostzanen,  Works  of, 

385 
Correa,  D.,  Works  of,  437 
Correggio,  95 ;  Works  of,  282,  293, 

296,  298,  303,  312,  321,  326,  341, 

374,  395,  423,  431,  435,  437,  450, 

473,  483,  49^ 
Cortona,  Pietro  da,  106;  Works  of, 

293,  315, 336,  422,  452,  499 
Cosimo,  Piero  di,  35 ;  Works  jof,  285, 

374,  451,  488 
Cosmati,  5 

Cossa,  47  ;  Works  of,  270 
Costa,  Lorenzo,  54,  55,  56:  Works 

of,  270,  280,  293,  374, 445,  450,  483 
Costa,  Benedetto,  Works  of,  293 
Cousin,  Jean,  227 ;  Works  of,  461 
Coxie,  Michael,  133 ;  Works  of,  343, 

348,374 
Coypel,  Noel,  234 ;  Works  of,  461 

„      Antoine,  242  ;  Works  of,  461 
Cozens,  261 

Craesbeeck,  J.  van.  Works  of,  343 
Cranach,  Lucas,  elder,  200;  Works 

of,  283,  315, 324,  343,  348,  370,  374, 

383,  385,  392,  395,  407,  416,  417, 

418,  420,  427,  429,  434,  455,  477, 

479,  483,  499 
Cranach,Lucas,  younger,  201 ;  Works 

of,  383,  392,  417,  420,  427,  477 
Crayer,  Gaspard  de,  147  ;  Works  of, 

343,  348,  385,  407, 425,  445, 456,  489 
Credi,  Lorenzo  di,  30;    Works  of, 

273,  275,  283,  300,  311,  312,  332, 

374,  396,  408,  450,  479,  483,  484, 

499 
Cremona,  Niccolb  da.  Works  of,  270 

„        School  of,  108 
Crespi,  G.  M.,  Works  of,  278,  499 

„      Daniele,  Works  of,  293 
CristofoTO — see  Casella. 


Crivelli,  Carlo,  41;  Works  of,  268, 
293,  311,  325,  340,  404,  433,  484 

Crocefissi,  18 

Crome,  John,  Works  of,  493 

Crosse,  261 

Crucifixes,  The  early,  3 

Cuyp,  Albert,  176 ;  Works  of,  348, 
353,  358,  359,  362,  367,  374,  381, 
396,  404,  408,  435,  446,  456,  467, 
484  499 

Cuyp,'  J.  G.,  Works  of,  367 

Daddi,  Bernardo,  Works  of,  330 
Dance,  Nathaniel,   261 ;  Works  of, 

474,  494 
Dance,  William,  Works  of,  475 
Darmstadt,  Gallery  of,  392 
David,  241 ;  Works  of,  461,  462 
David — see  Gherardt. 
Decker,  C,  Works  of,  367 
Deelen,  D.  van.  Works  of,  367,  425, 

471,  484 
Delphius,  Jacob,  Works  of,  367 
Denner,   202;   Works  of,   375,   396, 

408,  456,  465,  475,  500 
Deodati,  Works  of,  306 
Descamps,  Works  of,  448 
Desportes,  239 ;  Works  of,  462 
Deutsch,  N.  M.,  Works  of,  371 
Diamante,  Fra,  27 
Diana— see  Benedetto. 
Diepenbeck,  A.  van,  148 ;  Works  of, 

427 
Dietrich,  203;  Works  of,  383,  396, 

484,  500 
Divino,  El — see  Morales. 
Dobson,  246  ;  Works  of,  475,  494 
Does,  S.  van  der.  Works  of,  353 

„      J.  van  der,  Works  of,  319 
Dolci,  Carlo,  110 ;  Works  of,  278,  279 

280,  283,  292,  313,  318,   375,  385, 

396,  408,  422,  446,  467,  500 
Domenichino,  101;   Works  of,  270, 

278,  280,  283,  290,  293,  299,  311, 

313,  315,  322,  323,  396,  431,  450, 

467,  484,  500 
Domenico — see  Veniziano. 
Donzello,  Piero,  Works  of,  300 

„        Ippolito,  Works  of,  300 
Dossi,  Dosso,  73;    Works    of,  272, 

278,  283,  293,  296,  312,  315,  348, 
\     aT5, 396,  450,  475 


^^Onren,  J.  F.  van,  Works  of,  835 
"ow,  Gerhanl,  169,  170;  Works  of, 
aes,  288,  348,  353,  358,  359,  362, 
375,  383,  386,  S96,  404,  408,  425, 
430,  432,  447,  456,  467,  484,  500 
ij^esdeo,  Royal  Gallery,  393 
"rrot,  Worta  of,  386 
•^Ubbelo,  J.,  Works  of,  386 
i^nboia,  C,  Works  of,  3S6 
**  "JOOio  dft  Siena,  6 ;  Works  of,  330, 4S4 
*»Mcq,  J.  le.  Works  of,  353,  375,  456, 
.^  -*71,  500 

i^Vicq,  A.  le,  Works  of,  433 
iJtjfresnoT,  228,  231 ;  Works  of,  463 
-■-*«ighet,  Gaspar,  230  ;  Works  of,  280, 
309,  319,  322,  348,  353,  336,  408, 
-.^    430,  437,  447,  467,  471,  484 
;^iilwich,  GaUcry  of,  467 
^>unwege,  T.  and  n..  Works  of,  344 
■*^urer,197;  Works  of,  268,  276,  283, 
288,  301,  311,  318,  319,  353,  381, 
383,  366,  396,  404,  408,  416,  417, 
,__  427,  430,  437,  454,  479,  484 
Xlugart,    175:    Works  of,   353,   359, 
,^  396,  420,  425,  433,  448,  467,  500 
XDutch— 

Portraitnre,  153 
Still-life,  162 
Marine,  183 
Interiors,  169 
Iriindscape,  176 
i)yck,  Anton  van,  14*;  Works  of, 
377,  278,  283,  288,  289,  292,  293, 
294,  298,  301,  303,  309,  815,  317, 
318,  319,  332,  335,  341,  343,  344, 
348,  35S,  358,  364,  370,  375,  381, 
383,  366,  391,  396,  404,  408,  420, 
425,  «6,  430,  433,  437,  445,  456, 
467,  471,  475,  484,  500 
Dyi'k,  Philip  vnn,  Works  of,  386 

EcLEcnos,  The  term,  99 

„■  The  School  of  Bologna,  99 

„  The  School  of  Cremona 

and  Milan,  103 
Eclectics,  The  School  of  Rome,  109 
Edinburgh,  National  Gallery,  470 
Eeckhout,  G.  van  den,  160 ;  Works 

of,   353,  367,  375,   383,   393,   404, 

409,  433,  500,  501 
Elzheimer,  202 ;  Works  of,  386,  429, 


Engelbertiz,    151;    Works    of,    366, 

484 
Engelbreohgten,  Cornells,  Works  o^ 

335,  409,  416 
England,  Painting  in,  245 
Galleries  of,  467 
Ercole  Grande,  Works  of,  315,  319, 

397,  480 
Es,  Van,  Works  of,  424,  433 
Escalante,  J.  A.,  Works  of,  500 
Essen,  Jan  van,  148 

„      Jacob  van,  Works  of,  437 
Enaebio  di  8.  Giorgio.  Works  of,  305 
ETordingcn,  A.  Tan,  184 ;  Works  of, 

353,  358,  386,  404,  409,  430,  501 

Everdingeo,  C.  van,  Works  of,  362 

„  J.  van.  Works  of,  375 


Eyck,  Jan  van,  125;  Works  of,  301, 

342,  344,  346,  848,  375,  381,  396, 
404,  417,  428,  430,  437,  456,  475, 
479,  484,  501 

FabrianO,  School  of,  19 

„  Gentileda,  38,  40;,  Works 

of,  273,  294,  305,  307,  316,  335, 396, 

450,  479 
Fabritius,  C,   Works  of,  353,   367, 

Fabritius,  Bemhart,  Works  of,  383 
Faes,  P.  ran  der.  Works  of,  501 
Falcone,   Aniello,   112;    Works  of, 

437 
Falconetto,  G.  M.,  Works  of,  340 
Farinato,  P.,  Works  of,  420 
Fe'bvre— M«  Lefebvre. 
Ferraia,  School  of,  15th  century,  47 
„  „         16th  century,  73 

„  The  Ateneo,  270 
„  Bono— w^  Bono. 
„        Stebno  da,  47  ;  Works  of, 

295 
Ferrari,  Gaudenzio,  60 ;  Works  of, 

294,450 
Feti,  Domenico,  109  ;  Works  of,  335, 

396,  422,  450,  501 
Flori— SM  Jscobello. 
Fiori,  Mario  dei,  Works  of.  313 
Fiorenio  di  lAtTeazo,  51 ;  Works  of, 

305,  311,  375 
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Firenze — see  Andrea. 

Flanders,  Painting  in,  123 

Flatman,  261 

Flinck,  162 ;  Works  of,  344,  348,  353, 

367,  375,  381,  383,  396,  424,  456, 

501 
Florence,  School  of,  13th  century,  5, 

383 
Florence,  School  of,  14th  century,  7 
„  „  15th  century,  21, 

450 
Florence,  School  of,  16th  century,  62 
Academy,  271 
Convent  S.  Marco,  275 
Pitti  Palace,  276 
„        Uffizi  Gallery,  281 
Florigerio,  Works  of,  412 
Floris,  Frans,  134;   Works  of,  283, 

344,  348,  375,  428 
Fogolino,  Marcello,  Works  of,  268, 

342 
Fontainebleau,  School  of,  226 
Fontana,  Livinia,  Works  of,  300 
Foppa,  Vincenzo,  Works  of,  268, 294, 

482 
Forli — see  Melozzo. 
Fosse,  C.  de  la,  242 
Fouquet,  225  ;  Works  of,  344,  462 
Fragonard,  239  ;  Works  of,  462,  466 
France,  Painting  in,  225 
„       Galleries  of,  445 
Francesca,  Piero  della,  36 ;  Works  of, 

280,  285,  305,  336,  488 
Franceschini,  Works  of,  396,  431 
Francia,  Francesco,  54;   Works  of, 

268,  270,  271,  283,  294,  297,  303, 

311,  312,  321,  332,  341,  375,  396, 

404,  409,  423,  435,  450,  475,  484, 

485,  501 
Francia,  Giacomo,  55 ;  Works  of,  270, 

279,  312,  315 
Francia,  Jacopo,  Works  of,  434 

„        Giulio,  56 
Francken,  H.,  Works  of,  353 
„         F.,  Works  of,  428 
Franco,  Battista,  Works  of,  375 
Franconian  School,  97 
Frankfort,  Stadel  Gallery,  403 
Freminet,  227  ;  Works  of,  462 
Frumenti,  Niccolb,  Works  of,  301 
Fungai,  74 ;  Works  of,  331 
FurJni,  F.,  Works  of,  471 


Fuseli,  259 ;  Works  of,  479,  496 
Fyt,  Jan,  143 ;  Works  of,  294,   333, 
344,  370,  375,  381,  386,  396,  409, 
424,  426,  434,  437,  438,  456,  465, 
471,  485,  501 

Gaddi,  Taddeo,  10 ;  Works  of,  273, 

305,  308,  375,  450,  485 
Gaddi,  Agnolo,  10;  Works  of,  273, 

301,  308,  450 
Gaddi,  Gaddo,  6 
Gaetano,  Scipio,  Works  of,  313,  319, 

324 
Gainsborough,  253;  Works  of,  468, 

470,  475,  493 
Garbo,  Raffaelino  del,  35 ;  Works  of, 

267,  378,  452 
Garofalo,   73;   Works  of,  272,  276, 

278,  279,  280,  294,  297,  298,  299, 
303,  312,  316,  319,  321,  325,  335, 
396,  397,  404,  409,  450,  471,  485, 
501 

Garzi,  Luigi,  Works  of,  480 
Gatta,  Bart,  della,  33 

„        Girolamo    della,    Works    of, 

267 
Gatti,  Bernardo,  Works  of,  299 
Gaudenzio — see  Ferrari. 
Gelder,  Works  of,  353,  432 
Gel4e—see  Claude. 
Genoa,  Palazzo  Brignoli,  288 
Gerard,  Marc,  148;  Works  of,  475, 

494 
Gerini,  Niccolb  di  Pietro,  13 ;  Works 

of,  273,  274 
Gerini,     Lorenzo    di   Kiccolo,     13 ; 

Works  of,  274 
Gerini,  da  Pistoia,  Works  of,  283 
Germany,  Painting  in,  188 
„         Galleries  of,  369 
Gherardt,   David,   132;    Works    of, 

346,  375 
Ghirlandajo,  Domenico,  31 ; "  Works 

of,  273,  274,  276, 280,  283,  300,  329, 

375,  397,  409,  445,  450,  501 
Ghirlandajo,  Michele,  32 ;  Works  of, 

273 
Ghirlandajo,  Ridolfo,  32 ;  Works  of, 

279,  283,  434 
Giambono,  M.,  Works  of,  335 
Gilio,  Works  of,  330 
GiUot,  242 
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Giordano,  Luca,  112;  Works  of,  294, 
299,  300,  301,  319,  335,  376,  397, 
409,  423,  438,  450,  473,  501 

Giorgio,  Fr.  di,  Works  of,  283, 
480 

Giorgione,  75,  76,  85;  Works  of,  268, 

278,  283,  297,  314,  319,  321,  324, 
376,  383,  397,  409,  421,  438,  450, 
471,  473,  475,  479,  485 

Giottino,  11 ;  Works  of,  283 
Giotto,  7 ;  Works  of,  270,  273,  283, 

294,  302,  303,  308,  376,  409,  450, 

479,  485 
Giotto,  School  of,  10 
Giovanni,  3 

„       da  Milano,  11 ;  Works  of, 

274,  285,  309 
Girolamo — see  Treviso. 

„  „    Libri. 

Girtin,  261 
Giunta — see  Pisano. 
Giusta,  19. 
Glasgow  Gallery,  473 
Glauber  [Polydor],  Works  of,  386 
Goes,  Hugo  van  der,  128 ;  Works  of, 

283,  324,  409,  428,  485 
Goltzius,  Works  of,  362,  501 
Gomez,  221 

Gossaert,  Jan — see  Mabuse. 
Goya,  222 ;  Works  of,  438,  445,  454 
Goyen,  J.  van,  177 ;  Works  of,  353, 

370,  381,  397,  404,  409,  426,  445, 

457  501 
Gozzoll,  Benozzo,  34;  Works  of,  283, 

305,  307,  308, 325,  450,  485 
Granacci,  Franc,  32  ;  Works  of,  274, 

279,  283,  375,  376,  409,  501 
Grandi — see  Ercole. 
Greco,  II—  see  Theotocopuli. 
Greenwich  Hospital,  474 

Greuze,  240;  Works  of,  376,  397, 
447,  462,  466,  471,  475,  485,  501 

Grien,  J.  B.,  Works  of,  371 

Cruder,  Works  of,  372 

Griin,  Baldune,  Works  of,  418 

Griinewald,  Works  of,  409 

Guardi,  115;  Works  of,  268y  450,  451, 
464,  473,  485 

Guariento,  19 

Guarino  da  Solofra,  Works  of,  300 

Guercino,  105 ;  Works  of,  270,  277, 
278;  284,  288,  289,  294,  297,  299, 


313,  316,  318,  319,  323,  324,  326, 

348,  397,  423,  438,  450,  468,  473, 
485,501 

Guido  Reni,  102  ;  Works  of,  271,  278, 
286,  291,  295,  297,  300,  309,  311, 
313,  316,  318,  319,  321,  322,  323, 
324,  325,  326,  376,  384,  386,  400, 
409,  412,  419,  423,  431,  438,  446, 
468,  471,  473,  475,  485,  506 

Guido  da  Siena,  4 ;  Works  of,  330 
„    — see  Cagnacci. 

Gysels,  P.,  Works  of,  348,  393,  501 

Haarlem,  Townhall,  360 

„         Hoffc  van  Berestyn,  361 
„         Geerrit  van,  151 ;  Works 

of,  409,  428 
Haarlem,  Cornelis  van,  153  ;  Works 

of,  353,   361,  362,  374,   382,  43?, 

499 
Hackaert,  J.,  Works  of,  353,  365, 

367,  376,  386,  485,  501 
Hagen,  Van  der,  Works  of,  352,  353 
Hague,  Royal  Museum,  361 
„      Townhall,  365 
„      Steengracht,  365 
Hals,  Frans,  elder,  154;  Works  of, 

344,  348,  349,  353,  354,  358,  359, 

360,  361,  367,  376,  381,  383,  386, 

397,  404,  409,  426,  432,  445,  457, 

465,  475,  485,  501 
Hals,    Frans,    younger,  Works    of, 

381 

„    Dirk,  Works  of,  358 
Hamilton,  J.  G.,  Works  of,  424 
Hampton  Court  Palace,  474 
Hayls,  Works  of,  494 
Hayman,  252 

Heda,  W.  C,  Works  of,  393,  397 
Heem,  Jan  David  de,  162 ;  Works  of, 

333,  354,  362,  367,  379,  383,  386, 

397,  404,  434,  438,  457,  475,  501 
Heem,  Cornelis  de,  163;  Works  of, 

349,  362,  397 

Heem,  Jan  de,  163 ;  Works  of,  344, 

349,  354,  381,  397,  409 
Heemskerck,     Martin     van,      153; 

Works  of,  361,  362,  386,  416,  417, 

475,  501 
Heere,  L.  de,  246 ;  Works  of,  475 
Heerschop,  H.,  Works  of,  376 
Heist,  Van  der,  161 ;  Works  of,  279, 


303,  349,  3M,  360,  362,  367,  386. 

397,  409,  44S,  457, 471, 475, 501, 502 

Herrera,  Th«  elder,  211,  ai3;  Works 

Heirera.'The  younger,  211 ;  Worka 

of,  «3 
Heusch,  W.  de,  Worka  of,  386 
Heyden,  Van  der,  IB!;  Works  of. 


Billiard,  345  ;  Works  of,  495 


349,  354,  358,  359,  367,  370,  376, 
397,  404,  409,  419,  430,  454,  457, 
468,  471,  485 

Hoeckgeest,  G.  van,  184 ;  Works  of, 
362 

eiJEarth,  243  ;  Worka  of,  470,  493, 
495,  496 

Holbein,  The  elder,  192 ;  Works  of, 
370,  371,  404,  409,  417,  427 

Hollwlo,  The  young*  t,  192;  Works 
of,  279,  384, 301,  303, 315,  317, 333, 
335,  344,  349,  364,  370,  371,  372, 
376,  381,  383,  392,  397,  404,  409, 
417,  418,  427,  433,  457,  468,  475, 
476,  479,  502 

Holbein,  Ambraise,  Works  of,  371 

Holland,  Painting  in.  151 
.,         (iallerles  of,  352 

Holglein,  C,  Works  of,  386 

Hondecoeter,  Helchior,  164 ;  Works 
of,  280,  335,  344,  349,  354, 362, 381, 
383,  386,  397,  404,  409,  419,  434, 
447,  476,  479,  485,  502 

Hondecoet«r,  G.,  Works  of,  386 


Hod 


,361 


Honthorst,  Gerhard  van,  168  ;  Works 
of,  284,  315,  321,  354,  362, 376,  366, 
398, 409,  410,  457,  476,  502 

Hooghe,  Pieter  de,  170;  Works  of, 
354,  358,  359,  365,  376,  410,  416, 
4.30,  445,  457,  486,  502 

Hoogstroeten,  S.  van,  Works  of,  358, 
362,  424 

Hoppner,  256 ;  Works  of,  476, 493, 495 

Horemans,  Pieter,  Works  of,  284 

Horembout,  Gerard,  138, 246 ;  Works 
of,  502 

Hoskyos,  245 
Hudson,  £49 ;  Works  of,  495 


Works  of, 

380,  354,  358,  362,  376,  379,  381, 

398,  433,  446,  457,  468,  486,  502 
HuyamauB,  C,  148;  Works  of,  349, 

386,  447,  479,  486 
Huysmans,  J.  B.,  Works  of,  349,  477 
Hyre,  L.  de  la,  228,  229 ;  Works  of, 

426,462 

ImOla,  72 ;  Works  of,  370,  480 
Italy,  Painting  in,  1 
„      Galleries  of,  367 

JaCObellO  d^  FiObe,  39, 41 ;  Works 

of,  368,  335 
Jeoopo  di  Paolo,  Works  of,  270 
James,  Works  of,  476 

Janssen,  Cornells,  184,  346;   Vatk* 

of,  502 
Janasens,  A.,  Worka  of,  386 
Jardin,  K.  du,  179 ;  Works  of,  354, 

363,  376,  387,  410,  434,  457,  468, 

471,  486,  502 

Jervas,  248  ;  Works  of,  495 
Jones,  Thomas,  Works  of,  502 
Jordaons,  Jacob,  143;  Work8of,344, 
349,  354,  385,  391,  398,  410,  43U, 
424,  437,  433,  438,  457,  502 
Jouvenet,  334 ;  Works  of,  463 
Juanaa,  Vicente,  207  ;  Works  of,  898, 

Juncker,  Justus,  Works  of,  387 
Justus  of  Ghent,  128  ;  Works  of,  344 

„      of  Padua,  Works  of,  486 
JuTenal,  Works  of,  439 

Kalf,  163  ;  Works  of,  354,  367,  398, 

404,  410,  457,  465,  502 
Karel— sw  Jardin. 
Kaufmann,  204 ;  Works  of,  398,  410, 

476,  495,  502 
Kessel,  J.  van,  167  ;  Worka  of,  367 
Keyser,  T.  de,  155,  156 ;  Works  of, 

349,  354,  362,  376,  381,  393,  410, 

486,  502 

Godfrey,  247;  Works  of, 
370,  474,  476,  493.  495,  503 
Knuppcr,  N.,  Works  of,  387 
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Koln,  W.  von,  188 ;  Works  of,  390, 

391,  393,  492 
Koning,  Philip  de,  182 ;  Works  of, 

354,  368,  404,  486 
Koning,  Salomon,  Works  of,  359,  368, 

376,  383 
Kulmbach,    Hans,    Works   of,  410, 

417 
Kulmbade,  Hans  von,  Works  of,  376 
Kupetzky,  Works  of,  416,  429 

Laeb,  p.  van,  184 ;  Works  of,  387 
Lairesse,  J.  G.  de,   148 ;  Works  of, 

354,  383,  387 
Lambertini — see  Bologna,  Mattco  da. 
Lancret,   238;  Works  of,  376,  398, 

448,  462,  466,  486,  502 
Lanfranco,  106 ;  Works  of,  280,  284, 

290,  300,  318,  398,  445 
Lanini,  B.,  Works  of,  486 
Largillifere,  236 ;  Works  of,  383,  462, 

466,  502 
Lastman,  P.,  Works  of,  370 
Lazari,  S.,  Works  of,  335 
lical,  J.  de  Valdes,  222 ;  Works  of, 

402  502 
Le  Brun,  228,  233;  Works  of,  286, 

335,  376,  410,  434,  461, 464,  468, 503 
Leeuw,  P.  van  der.  Works  of.  368 
Lefebvre,  Claude,  242 ;  Works  of,  462 
Leiden,  L.  van,  152 ;  Works  of,  284, 

292,  366,  376,  392,  404,  410,  417, 

476,  479 

Leiden,  Stedelyk  Museum,  366 
Lely,  Sir  P.,  247 ;  Works  of,  474,  476, 

477,  493,  495 

Le  Moine,  235 ;  Works  of,  462,  466 
Le  Nain,   Antoine  and  Louis,   227 ; 

Works  of,  285,  463,  466 
Le  Noir,  242 
Lens,  261 

Leonardo—  see  Vinci. 
Le  Sueur,  228, 232 ;  Works  of,  463, 464 
Leux,  Works  of,  427 
Liberale  da  Verona,  48;  Works  of, 

294 
Libri,  Girolamo  dai,  49 ;  Works  of, 

340,  376,  479,  486 
Licinio,  Works  of,  477 
Lievens,  Works  of,  321,  333,  383 
Lille,  Gallery  of,  445 
Llngegno,  Works  of,  486 


Lingelbach,  182 ;  Works  of,  353,  355, 

362,  457,  503 
Liotard,  Works  of,  355 
Lippi,  Filippo,  25 ;  Works  of,  267, 

274,  275,  280,  284,  290,  300,  307, 

308,  309,  320,  376,  404,  410,  451, 

471   480  486 
Lippi'  Filippino,  25,  29,  35 ;  Works 

of,  274,  280,  284,  376,  398,  409, 410, 

479,  486 
Liverpool,  Royal  Institution,  479 
Lochner,  Stephan,   189  ;  Works  of, 

390,  392,  404 
Lodi — see  Calisto. 
Loethener — see  Lochner. 
Lombard,  School  of,   15th  century, 

56 
„        Lambert — see  Sustermann. 
London,  National  Gallery,  481 
„        South  Kensington,  494 
„        Museum,  Soane's,  496 
Longhi,  Luca,  Works  of,  294 

„        Pietro,  Works  of,  477 
Loo,  C.  van,  236 ;  Works  of,  284, 462, 

495 
Loo,  J.  B.  van,  236,  242 ;  Works  of, 

462,  503 
Looten,  J.  van.  Works  of,  387 
Lorenzetti,  Ambrogio,  13, 17  ;  Works 

of,  274,  275,  307,  329,  330,  376 
Lorenzetti,  Pietro,  13,  17  ;  Works  of, 

307,330 
Lorenzo — see  Veniziano. 
Lorenzo— s<?e  Monaco. 

„      di  ISiiccolh—see  Gerini. 
Lorraine — see  Claude. 
Loschi,  Jacopo,  49 
Lotto,  Lorenzo,  87 ;  Works  of,  268, 

272,  278,  284,  294,  298,  302,  314, 

317,  321,  325,  376,  410,  421,  438, 

443,  451,  477,  486,   503 
Loutherbourg,  261 ;  Works  of,  474 
Lucatelli,  Works  of,  473 
Lucca,  Communal  Gallery,  290 
Luini,  Bernardino,    58;  Works    of, 

284,  292,  294,  297,  410,  422,  435, 

438,   451,  492,  503 
Luti,  B.,  Works  of,  309,  503 
Lyons,  Museum,  444 
Lys,  7  ;  Works  of,  387 

Maas,  Nicholas,  169, 173;  Works  of, 
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349,  355,  358,  359,  366,  368,  376, 

398,  410,  457,  465,  486,  503 
Mabuse,  Jan,  133;   Works  of,  344, 

349,  376,  377,  410,  416,  428,  457, 

477,  486 
Macchiavelli,  Zanobi,  35 ;  Works  of, 

307 
Macrino  d'Alba,  Works  of,  333,  404 
Madrid,  Academia  de  San  Fernando, 

436 
Madrid,  Royal  Museum,  436 
Mainardi,  32  ;  Works  of,  451 
Malwel  124 

Manfredi,  B.,  Works  of,  276 
Manni,  Giovanni,  Works  of,  305 

„        Gianniccola,  Works  of,  306 
Mans,  F.  H.,  Works  of,  480 
Mansueti,  44 ;  Works  of,  268,  294,  336 
Mantegna,  Andrea,  45,  47  ;  Works  of, 

268,  284,  291,  294,  298,  302,  304, 

305,  320,  324,  325,  336,  373,  377, 

405,  410,  423,  438,  451,  477,  480, 

486 
Mantovano,  Kinaldo,  Works  of,  291 
Mantua,  Palazzo  del  Tfe,  291 
„        Ducal  Palace,  291 
„        Castello  di  Corti,  291 
Maratta,  104;   Works  of,  277,  309, 

318,  319,  320,  325,  349,  381,  398, 

410,  422,  431,  451,  486,  503 
Marconi,  Rocco,  Works  of,  319,  336 
Marcellis,  O.,  Works  of,  368 
Marcus  Venetus,  Works  of,  268 
Margaritone  d'Arezzo,  4 ;  Works  of, 

267,  305,  330,  480,  486 
Marinus,  Works  of,  410 
Mariotto— see  Albertinelli. 
Marseilles,  Gallery  of,  447 
Martini,  Simone,  16  ;  Works  of,  284, 

307,  329,  344,  480 
Marziale,  Marco,  Works  of,  268,  336, 

486 
Masaccio,  23,  24 ;  Works  of,  274,  284, 

307,  311,  410,  480 
Masolino,  23  ;  Works  of,  410,  480 
Master  of  *  Death  of  the  Virgin,*  190 ; 

Works  of,  377, 387, 391, 405,  410, 428 
Master  of '  Liesbom,*  190 ;  Works  of, 

471,  487 
Master  of '  Lyversberg  Passion,*  190 ; 

Works  of,  348, 391, 407, 410, 472, 487 
Matsys,   Quintin,   132;    Works  of, 


288,  322,  344,  377,  381,  398,  410, 

417,  458,  487,  503 
Matteo,  da  Siena,  50 ;  Works  of,  300, 

329,  331,  480 
Mazo,  Del,  217  ;  Works  of,  438 
Mazzola,  Filippo,  49  ;  Works  of,  304, 

321 
Mazzolino,  Ludovico,  Works  of,  272, 

312,  321,  487 
Mazzuoli — see  Parmegianino. 
Meckenen,  I.  von,  189  ;  Works  of,  416 
Meer,  Van  der,  of  Delft,  171 ;  Works 

of,  358,  360,  362,  381,  383, 398, 446, 

454,  503 
Meer,  Van  der,  of  Haarlem,  Works 

of,  355,  368 
Meert,  P.,  Works  of,  349 
Meire,  Gerard  van  der,  127 ;  Works 

of,  321,  338,  344,  487 
Melchiore,  Works  of,  304 
Melem,  Hans  van.  Works  of,  410 
Melone,  Works  of,  268 
Melozzo  da  Forli,  36 ;  Works  of,  326, 

375,  487 
Memling,  Hans,  129  ;  Works  of,  284, 

322,  333,  338,  344,  346,  347,  349, 

377,  392,  398,  405,  410,  411,  428, 

434,  458,  487 
Memmi,  Lippo,  16 ;  Works  of,  284, 331 
Mengs,  Raphael,  203 ;  Works  of,  292, 

294,  297,  310,  411,  438,  503 
Meo  da  Siena,  Works  of,  305 
Metsu,  G.,  169,  172 ;  Works  of,  284, 

349,  355,  358,  362,  377,  381,  383, 

387,  398,  411,  426,  430,  447,  458, 

487,  503 
Meulen,  A.  van  der,  148 ;  Works  of, 

349,  387,  458,  472,  503 
Meulen,  J.  van  der.  Works  of,  398 
Michael  Angelo,  63,  91 ;  Works  of, 

284,  299,  314,  316,  322,  328,  446, 

472,  480,-  487,  488 
Michele,  Lambertini,  18 
Mierevelt,  Michael  van,  153 ;  Works 

of,  301,  336,  355,  358,  362,  368, 377, 

495,  503 
Mierevelt,  P.  van.  Works  of,  398 
Mieris,  Frans  van,   elder,  169,  174; 

Works  of,  284,  285,  333,  355,  358, 

362,  398,  411,  426, 447,  458,  487, 503 
Mieris,    Frans  van,    younger,    174; 

Works  of,  387 
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Mieris,  Willem  van,  174 ;  Works  of, 

349,  355,  362,  383,  387,  398,  458, 

487,503 
Mieris,  J.  van,  Works  of,  503 
Mignard,    Pierre,    228,    232,    233; 

Works  of,  285,  377,  438,  462 
Mignard,  Nicholas,  233 
Mignon,   163;    Works  of,  285,   355, 

358, 383,  387, 398,  411, 433, 458,  503 
Milan,  Ambrosiana,  290 

,,       Brera,  290 
Milano — see  Giovanni  da. 
Millans,  Works  of,  477 
Millet,  148 ;  Works  of,  405 
Mino,  Jacopo  di.  Works  of,  331 
Miranda,  De,  221 ;  Works  of,  374, 437 
Modena,  School  of,  14th  century,  18 

„       Galleria  Estense,  296 
Modena,   Tommaso  da,   18 ;  Works 

of,  297,  336 
Modena,  Parantino  da,  Works  of,  320 
Modena,  Barnaba  da,  18 ;  Works  of, 

306,403 
Moeyart,  Works  of,  355 
Mol,  P.  van,  Works  of,  365 
Mola,  Works  of,  309, 313, 317, 451, 473 
Molenaer,  N.,  Works  of,  387 
Monaco,  Lorenzo,  23;  Works  of,  273, 

274,  281,  284 
Monnoyer,  239 ;  Works  of,  411,  477 
Monrealese,  Works  of,  299 
Montagna,  Bart.,  47 ;  >Works  of,  268, 

294,  336,  342,  377,  451 
Montpellier,  Musee  Fabre,  447 

„  Mus^e  Bernard,  448 

Morales,  207 ;   Works  of,  398,  436, 

438,  454,  503,  504 
Morandi — see  Cavazzola. 
Moreels,  J.,  Works  of,  387 
Moreelse,  153,  154 ;  Works  of,  355, 

363,  368,  391,  398,  504 
Moretto,  II,  87;  Works  of,  271,  272, 

285,  289,  294,  295,  298,  326,  336, 

377,  398,  405,  411,  421,  431,  451, 

487,  504 
Morland,  260 ;  Works  of,  495 
Moro,  Antonio,  133, 134,  246 ;  Works 

of,  304,  363,  377,   383,   387,   389, 

398,  411,  427,   428,  438,  451,  477, 

487,  495,  504 
Morone,  Domenico,  48 ;  Works  of, 

278,  332 


Morone,  Francesco,  48;  Works  of, 
268,  295,  302,  340,  377,  487 

Moroni,  Giov.  Batt.,  89 ;  Works  of, 
268,  272,  285,  292,  295,  317,  324, 
336,  370,  377, 399, 405,  411, 487,  5C4 

Mostaert,  J.,  Works  of,  344,  349 

Moucheron,  184 ;  Works  of,  355,  387, 
424,  487,  504 

Moya,  Pedro  de.  Works  of,  430,  504 

Mudo,  El — see  Navarrete. 

Munich,  Royal  Pinacothek,  406 

Murano,  School  of,  15th  century,  39 
„       Giov.  and  Anton,  da — see 
Vivarini. 

Murano,  Andrea  da,  40 

„       Bernardino  da.  Works  of, 
342 

Murillo,  217;  Works  of,  277,  304, 
319,  325,  349,  355,  365,  368,  377, 
399,  411,  419,  429,  435,  436,  439, 
443,  454,  468,  472,  473,  487,  504 

Musscher,  M.  van,  184;  Works  of, 
345,  358,  363 

Mytens,  Daniel,  155,  246 ;  Works  of, 
368,  477 

Mytens,  younger,  156 
„       J.,  Works  of,  344 
„       A.,  Works  of,  355 

Nain — see  Le  Nain. 

Naples,  Museum,  297 

Nason,  P.,  Works  of,  363,  368,  377 

Natoire,  Works  of,  464 

Nattier,  242 

Naturalist,  The  term,  99 

„         The  School  of  Naples,  110 

Navarrete,  208 ;  Works  of,  439 

Neefs,  Pieter,  elder,  148 ;  Works  of, 
285,  349,  355,  387,  399,  405,  411, 
426,  439,  458,  468,  472,  504 

Neefs,  Pieter,  younger,  148 

Neer,  Artus  van  der,  182 ;  Works  of, 
345,  349,  355,  358,  377,  381,  387, 
393,  411,  419,  424,  430,  435,  458, 
468,  487,  504 

Neer,  Eglon  van  der.  Works  of,  285, 
411 

Netscher,  Gaspar,  174 ;  Works  of, 
355,  358,  363,  368,  377,  387,  399, 
405,  411,  419,  430,  458,  488,  504, 

Netscher,  Constantin,  Works  of,  504 

Neuchatel,  Works  of,  387,  411 
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Niccola,  3 

Nieulant,  Adrian  van,  Works  of,  349 
Northcote,  James,  Works  of,  480 
Numberg,  Museum,  415 

„         Grallery  of  Moriiz-Kapelle, 
416 
Nuzi,  Allegretto,  19,  38 

OCHTEEVELT,  Jaoob,  Works  of,  504 
Oggione,  Marco  d',  57 ;  Works  of,  294 
Olanda,  Lucas  d'.  Works  of,  301 
Oiiyer,  Isaac,  245 

„       Peter,  245 
Oost,  Jacques  van,  elder,  148 ;  Works 

of,  347,  504 
Oost,  Jacques  van,    younger,   148  ; 

Works  of,  347 
Oostzanen — see  Comelissen. 
Opie,  John,  257  ;  Works  of,  468,  474, 

493,  495 
Orazio,  Works  of,  441 
Orcagna,  15 ;  Works  of,  307,  488 
Orizzonte,  Works  of,  319 
Orley,  Bernard  van,  133 ;  Works  of, 

345,  349,  399,  428,  433,  480,  504 
Os,  Jan  van,  184 ;  Works  of,  370, 458, 

488 
Ostadc,  A.  van,  165 ;  Works  of,  345, 

349,  355,  360,  363,  366,  387,  393, 

399,  411,  430,  458,  365,  468,  488, 

504,  505 
Ostade,  Isaac  van,  165 ;   Works  of, 

349,  355,  358,  411,  458,  465,  488, 

505 
Ostendorfer,  M.,  Works  of,  417 
Oudry,  239 ;  Works  of,  463 
Ouwater,  A.  van,  151 

Paochia,  Del,  74 ;  Works  of,  331 
Pacchiarotti,  74,  226 ;  Works  of,  275, 

a31,  488 
Pacheco,  210, 213  ;  Works  ©£^439, 443 
Pacino  di  Bonaguida,  Works  of,  309 
Padovanino,  Works  of,  313, 332,  336, 

399,  478,  488 
Padua,  School  of  15th  century,  45 

„       Museo  Civico,  302 
Pagano,  Gaspar,  Works  of,  297 
Palamedes,  Works  of,  310,  349,  362, 

377,  477 
Palma  Vecchio,  78  ;  Works  of,  269, 
276,  277,  279,  285,  295,  297,  299, 


302,  311,  314,  317,  324,  332,  336, 

338,  377,  .383,  399,  409,  411,  420, 

421,  423,  429,  434,  451,  477,  505 
Palma,  The  younger.  Works  o£f  300, 

336,  337,  338,  339,  387 
Palmegiani,  Works  of,  324 
Palmezzano,  37 ;  Works  of,  285,  295, 

411,  451,  479,  488 
Pannini,  Works  of,  297,  350,  451, 472 
Pantoja  della  Cruz,  Works  o^  411 
Paolino,  Fra,  Works  of,  274,  290, 

291 
Paolo,  Jacopo  di,  18 

„       Giovanni  di.  Works  of,  331 
Papa — see  Simone. 
Pape.  O.  de.  Works  of,  363 
Pareja,  217  ;  Works  of,  439,  505 
Paris,  The  Louvre,  448 
Parma,  School  of  15th  centoiy,  51 

„       Pinacoteca,  303 
Parmegianino,  II,  93 ;  Works  of,  271, 

279,  297,  299,  304,  312,  341,  888, 

399,  439,  488 
Parrocel,  Joseph,  235 ;  Works  of,  463 
Parrocel,  Charles,  235 
Pasqualino,  Works  of,  311,  314,  479 
Patel,  Pierre,  242 ;  Works  of,  463 
Pater,  J.  B.,  238 ;  Works  of,  399, 463, 

466  472 
Patinir,  132, 133 ;  Works  of,  345, 377, 

392,  428,  439,  488 
Paudiss,  Ch.,  Works  of,  411 
Paulus,  20 ;  Works  of,  342 
Peeters,  148 ;  Works  of,  355,  439 
Pellegrino,  90;   Works  of,  336,  450, 

488 
Pencz,  200 ;  Works  of,  377,  383,  416, 

417,  428 
Penni,  G.  Fran.,  70,  72 ;  Works  of, 

326,  327,  328 
Penni,  Luca,  226 
Perugia,  Pinacoteca,  304 

„        Sala  del  Cambio,  306 
Perugino,   51 ;   Works  of,  271,  274, 

275,  277,  278,  279,  285,  291,  299, 

305,  306,  310,  311,  312,  316,  320, 

324,  325,  326,  327,  329,  350,  377, 

405,  411,  412,  422,  431,  445,  446, 

447,  451,  488 
Peruzzi,  75  ;  Works  of,  280, 312, 322, 

323,  327,  488 
Pesello,  27  ;  Works  of,  285 


PeaelUno,   37 ;    Works  of,  27*.  320, 

451,  480,  4SS 
PesiiB,  242  ;  Works  of,  377 
PUreon,  Works  of,  377 
Pietrino,  Gian,,  Works  of,  295 
Pietro,  Sttiio  di,  50 ;  Works  of,  329, 331 
Pietro,  Kicoolo  dr,  Worfca  of,  303 

„       Cacco  di.  Works  of,  306 
Pinturicchio,  53 ;  Works  of,  280, 399, 

305,  3ia,  326,  332, 377,  434, 452,  4B3 
Piomljo,  Bebastiano  del,  77 ;  Works 

of,  269,  273,   280,   2B5,  286,   298, 

299,  301,  312,  322,  377,  378,  399, 

405, 411,  421  439,  452, 477,  483,  505 
Pisa,  School  of,  13th  oentur;,  4 

„  „         14th  oentury,  19 

„     Campo  Santo,  13,  307 

„     Accadcmia,  343 
Pisano,  4 

, ,         of  Verona,  Worka  of,  488 


1,  Works  of,  31 


i  Works  of;  35B, 


Poelenburg,  184  ■,  Works  of,  355, 388, 

433,  468,  482,  488,  505 
Pollajuolo,  Antonio,  27 ;   Worlia  of, 

280,  285,  297,  312,  378, 411,  488,  489 
Pollajuolo,  Pietro,  27  ;  Works  of,  285, 

411 
Pomerancio,  Works  of,  310 
Fonte^ — see  BassBDO. 
Pontormo,   Jacopo,   66 ;    Works  of, 

278,  285.  Sgi,  452,  489 
Poorter,  WiUem  de,  Works  of,  368, 

Pordenone,  Gioyanni,  86 ;  Works  of, 

277,  285,  314,  321,  324.  399,  409, 

412,  439,  453,  477,  505 
Pordenone,  Bernardino,  86;    Works 

of,  314,  336,  378,  399,  505 
Porta— see  Bartolommeo. 
Porte,  K.  de  la,  S42  ;  Works  of,  463, 

466 


Works  of,  315, 
355,  358,  360,  363,  366,  381, 
393,  399,  412,  430,  454,  459, 


Pourbufl,  Frana,  elder,  135;  Works 
of,  428.  505 

Pourhus,  Frans,  younger,  135 ;  Works 
of,  350,  364,  438,  453,  459 

Pousflio,  228,  229;  Works  of,  311, 
319,  326,  378,  388,  399,  412,  429, 
433,  439,  447,  463,  468,  472,  477, 
480,  489,  505 

Prato,  Municipal  Gallery.  308 

Prervitale,  45;  Works  of,  269,  295, 
302,  394,  489 

Primaticcio,  73,  226 ;  Works  of,  291 

ProcBccini,  Ercole,  108 

„  Camillo,  108  ;  Works  of, 

370,  399,  431,  505 

Procaccini.GiolioCesare,  108;Works 
of,  399, 412,  433,  452,  473,  505 

Puccio,  Pietro  dl,  14 ;  Works  of,  308 

PuMio  di  Bimone,  Works  of,  275 

Pulzone,  S.,  Works  of;  412 

PuBsini,  Works  of,  310 

Pjnacker,  182 ;  Works  of,  350,  355, 
31)3,  368,  465,  468,  472,  505 

QuiTTBOOHKTiaTi,  The  term,  S 
„  Masters  of,  21 

Quollinus,  148  ;  Works  of,  350,  379 

Raebueh,  257  i  Works  of,  470,  495 

Raffaellino— see  Garbo. 

Ramsay,  249 ;  Works  of,  470 

Baoux,  212 

Kaphael,  67;  Worka  of,  269,  271, 
272,  277,  278,  279,  285,  286,  292, 
295,  299,  304,  305,  310,  311,  312, 
313.  314,  322,  324,  325,  326,  327, 
333,  378,  399,  412,  422,  4.11,  435, 
439,  446,  447,  448,  452,  468,  473, 
477,  480,  489,  505 

Jlaphael  del  Colle,  70;  Works  of, 
327,  328 

Ravesteyn,  154 ;  Works  of,  360,  363, 
365,  378,  381,  384,  388,  399,  412, 
446,465 

Read,  Works  of,  477 

Kembrandt,  156  ;  Works  of,  27B,  377, 
286,  295,  34S.  350,  355,  356,  357, 
358,  360,  363,  366,  368,  370,  378, 
381,  382,  384,  388,  393,  399,  400, 
405,  412,  420,  424,  430,  432,  433, 
435,  440,  454,  459,  465,  468,  469, 
472,  478,  489,  505,  506 

RcDslssnnce,  The  teim,  21 


B6ai  d'Aqjou,  22S 

Reoi—aee  Guide. 

BevnoldB,  Sir  John,  250  ;  Works  of, 
MS,  469,  470,  474,  493,  494,  495, 
496,506 

Ribalts,  Fraaelaco  de,  209;  Worke 
of,  440,506 

Ribalta,  Juan  de,  209 

Ribere,  jos^  de  [Spagnoletio],  111, 
209  ;  Works  of,  276,  286,  298,  299, 
300,  310,  313,  319,  328,  370,  378, 
382,  388,  400,  405,  412,  436,  440, 

Ricci,'   Sebaetiimo,  Works  of,   452, 

473,  478 
Riecio,  Felice,  Works  of,  452 
Richardson,  218  ;  Works  of,  495 
RIgsud,  235 ;    Works  of,    384,  400, 

426,  463,  466,  469,  489,  507 
Riley,  248 ;  Works  of,  478,  495 
Rincon,  S06  ;  Works  of,  507 
Ring,  1.  van.  Works  of,  378 
Robusti,  Jacopo— see  Tintoretto. 
Roelos,  21 1 ;  Works  of,  440,  443,  507 
Boestiaten,  Works  of,  478 
Roghman,  E.,  Works  of,  388 
Romano,  Giulio,  70,  71 ;  Works  of, 
277,  278,  286,  291,  399,  SIO,  312, 
318,  322,  326,  327,  328,  400,  422, 
452,  472,  480,  489,  505,  507 
Romano,  Pietro  del.  Works  of,  383 
Romanino,  II,  88, 39  ;  Works  of,  271, 

295,  302,  321,  378,  489 
Eombouts,  Theodore,  Works  of,  360 
Rome,  School  of,  16th  centiuy,  67 
Accsdemia  dl  San  Laca,  309 
Villa  Albani,  310 
Barbarini  Palace,  310 
Borghese  Palace,  311 
Gallery  of  Capitol,  315 


Colon 


e,  316 


Corsini  Palace,  3 
Doria  Palace,  320 
Famese  Palace,  322 
Famesina  Palace.  322 
Ludovisi  Villa,  323 
Roapigliosi  Palace,  323 
Sciana  Palace,  323 
~      '    Palace,  324 


Colleci 


Romne;,  255 ;  Works  o^   474,  480, 

Bondinelli,  N., Works  of,  295, 320, 312 

Roos,  202 ;  Works  o^  388 

Rosa,  Salvator,  112  ;  Works  of,  278, 
279,  280,  286,  288,  295,  297,  299, 
317,  332,  378,  400,  422,  44S,  452, 
469,  472,  480,  489,  507 

Rosa  di  Tivoli,  Works  of,  480,  507 
„    Pacecco  di.  Works  of,  301 

Roasetli.  Cosimo,  23,  35,  62 ;  Works 
of,  300,  328,  329,  378,  452,  489 

Bossvlli,  Matteo,  Works  of,  27S 

Bosso,  11,  226 

Rottenhammer,  202 ;  Works  at  373, 
383,  434,  459,  489,  507 

Rotterdam,  Huseiim,  367 

Jlubens,  137 ;  Works  of,  276,  377, 
286,  288.  295,  316,  317,  319,  345, 
350,  358.  36*,  366,  378,  879,  38B, 
388,  389,  391,  393,  400,  401,  405, 
412,  413,  419,  420,  426,  431,  432, 
440,  446,  447.  459,  465,  469,  480, 
489,  490,  507,  508 

Rugcodas,  Works  of,  429 

Runciman,  J.,  Works  o^  470 

Busatti,  6 

Russia,  Galleries  of,  497 

Buyach.  163:  Works  of,  280,  286, 
356.  363,  363,  379, 384, 405,  413, 433 

RujedncI,  Jacob,  180;  Works  of, 
345,  350,  356,  358,  360,  363,  379, 
382,  384,  389,  400,  401,  405,  413, 
424,  430,  433,  435,  459,  469,  472, 

KuysdacI,    Solomon,  Works  of^  366, 

3811.  4.TO 
Kyckaert,  D.,  184 ;  Works  ot,   350, 


Siccni,  Fr.,  Works  of,  379,  452 
SacchJ,   Andrea,    104,    229;    Works 

of,  31  i,  326 
Salaino,  A,  del,  Works  of,  286,  295 
Salerno,  Andrea  da.  Works  of,  301 
Sallaert,  Works  of,  350,  379 
Salmeggi^i  H.  Works  of,  295 
SalTiaCi,  Works  of,  822,  329 
Sandby,  261 
\  ^Ti&ntt.,%(a\  Works  of,  356 


INDEX. 


529 


Sandvoort,  Works  of,  356,  368,  393 
Santa  Croce,  Franc,  Works  of,  269 
Santa  Croce,  Girolamo,  Works  of, 

269,  479,  480,  490 
Santerre,  234;  Works  of,  463 
Santi,  Giovanni,  37  ;  Works  of,  295, 

316,  379,  490 
Santi  di  Tito,  Works  of,  274 
Sanzio— 5«e  Raphael. 
Saraceni,  Works  of,  318 
Sarto,  Andrea  del,  64 ;  Works  of,  274, 
277,  278,  279,  286,  288,  289,  299, 
311,  312,  318,   401,  413,  422,  440, 
452,  469,  490,  508 
Sassoferrato,   107;    Works   of,  286, 
295,  297,  310,  313,  326,  379,   389, 
405, 422, 429,  452, 453,  480,  490,  508 
Sassuolo— s^e  Cavedone. 
Savery,  148 ;  Works  of,  356,  363,  490 
Savoldo,  G.,  Works  of,  280,  286,  295, 

333,  336,  379,  478 
Scarsellino,  Works  of,272,280, 295, 297 
Schaffner,  Martin,Works  of,  413,  417 
Schalken,  175 ;  Works  of,  286,  350, 
356,  363,  370,  389,  393,   401,   405, 
426,  459,  490,  508 
Schaufelin,  H.,  Works  of,  417 
Schedone,  106 ;  Works  of,  297,  298, 

304,  341,  413,  508 
Schiavone,  Gregorio,  47  ;  Works  of, 

490 
Schiavone,  Andrea,  87 ;   Works  of, 

269,  278,  420,  423,  508 
Schongauer,  Martin  [Schon.],  191 ; 
Works  of,  350,  371,  393,  413,  417, 
428,  490 
School,  The  term,  2 
Schoorl,  Jan,  153;  Works   of,  428, 

490,  508 
Sch5pfer,  Hans,  Works  of,  418 
Schuhlein,  Hans,  Works  of,  413 
Schiitz,  C.  G.,  3;  Works  of,  389 
Schwarz,  C,  Works  of,  384 
Seghers,  148 ;  Works  of,  345,  350,  379 
Segna,  7 ;  Works  of,  330,  490 
Semitecolo,  Niccolo,  21 ;  Works  of, 

336,  337,  338 
Sesto,  see  Cesare. 
Seville,  Provincial  Museum,  443 
Siberechts,  Jan,  Works  of,  350 
Siena,  School  of,  13th  century,  4,  6 

14th        ,,        15 


» 


» 


» 


Siena,  School  of,  15th  century,  50 
„  „         16th        „        74 

„    Palazzo  Pubblico,  329 
„    Gallery  of  Fine  Arts,  330 
Signorelli,   23,  33;  Works  of,  267, 

274,   275,  280,  286,  295,  328,  331, 

379,  401,  423,  453,  480,  490 
Silvestro,  Don,  Works  of,  480 
Simone  Papa,  Works  of,  301 
Sirani,  108;  Works  of,  271,  313,  316, 

324,  423,  432,  472,  508 
Slingeland,  Van,  175 ;  Works  of,  286, 

356,  401,  405,  430,  459,  469 
Smeyers,  Works  of,  350 
Smith,  261 
Snayers,  Pieter,  148 ;  Works  of,  350, 

426,  478 
Snyders,  Frans,  143 ;  Works  of,  286, 

.295,  345,  350,  364,  379,  382,   389, 

401,  405,  413,  424,  440,  447,   459, 

465,  472,  508 
Sodoma,  II — see  Bazzi. 
Sogliani,  Works  of,  276 
Solario,  Andrea,  60  ;  Works  of,  292, 

295,  312,  379,  410,  453,  490,  503 
Solario,  Antonio  (Lo  Zingaro),  Works 

of,  300 
Solimene,  Works  of,  473,  480 
Solofra,  Guarino  da,  Works  of,  300 
Somer,  Paul  van,  Works  of,  478 
Spada,  107  ;  Works  of,  297,  314,  453, 

473 
Spadaro,  Micco,  Works  of,  301 
Spagna,  Lo,  53 ;  Works  of,  305,  317, 

326,  378,  453,  490 
Spa^oletto,  Ijo—see  Ribera. 
Spam,  Painting  in,  206 
„     Galleries  of,  436 
Spencer,  261 
Speranza,  Works  of,  302 
Spinello  Aretino,  13 ;  Works  of,  274, 

275,  308,  312,  329,  331,  490 
Spinello,  Parri,  Works  of,  267 
Spronck,  Works  of,  356 
Sprong,  G.,  Works  of,  459 
Squarcione,  45 

Staveren,  J.  A.,  Works  of,  508 
Steen,  Jan,  167 ;  Works  of,  286,  337, 
345,  350,  356,  358,  360,  363,  366, 
368,  370,  379,  382,  384,  389,  401, 
405,  414,  426,  427,  448,  460,  465, 
472,  491,  508 


Bteenwyk,  U.  van,  elder,  IS4  ;  Works 

of,  350,  389 
Stetnwyk,  H.  van,  younger,  !84 
Stefana,  Tommaso  Ai—aee  GiottiDO. 
„         20;     Works    of,    2M,    336, 

Stella,  242 

SteTCDS,  Worka  of,  384 

Slimmer,  T.,  Works  of,  371 

Stone,  246,  247  ;  Works  of,  474,  478 

Stoop,  p.,  184  ;  Works  of,  350 

St,  PeterBhurp,  The  Hermitage,  497 

Stroizi,  B.,  Works  of,  297,  332,  401, 

Stublia,  260 

Stuttgart,  Royal  Gallety,  418 

Subleynis,  235;  Works  of,  295,  401, 

463 
Sueui— SM  Le  Sueur. 
SuBtermaan,    Lambert,    133,     134; 

Works  of,  349,  876,  446,  503 
SuBtermans,  Justus,  147  t  Works  of, 

278,  287,  290,  424,  472 
Swabian  School,  191 
Swanerelt,  184 

TiTI,  Akdrea,  5 

TedescD — see  Elzheimer. 

Temple,  A.  van  den.  Works  of,  368, 

Teniers,  The  elder,   166 ;    Works  of, 

287,  389,  401,  469,  491,  509 
Teniers,  The  younger,  166 ;  WorkBOf, 
318,  335,  333,  345,  350,  356,  359, 
360,  364,  366,  379,  382,  384,  389, 
401,  405,  414,  426,  430,  433,  435, 
440,  441,  447,  448,  460,  465,  469, 
472,  491,  509 
Terburg,    169;  Works  of,  287,  291, 
345,  356,  359,  360,  363,  379,  382, 
389,  401,  405,  414,  426,  433,  447, 
448,  460,  465,  491,  509 
Theotocopull,  209 ;  Works  of,  298 
Thome,  Euca,  Works  of,  307,  331 
Thomhill,  Sit  Jamea,  248 ;    Works 

of,  474,  478 
Thulden,  Theodore  van,  148 
Tiarinl,  106;    Works  of,   271,   401, 


414,  « 


,453 


Tiepolo,  115;   Works  of,   341,  379, 
405,  414,  435,  453,  469,  472,  509 
TilbMg,  Works  of,  350, 446 


Tintoretto,  91 ;  Worka  of,  376,  277, 
278,  279,  287,  291,  295,  296,  397, 
300,  316,  317,  337,  338,  339,  950, 
370,  379,  389,  393,  401,  402,  414, 
420,  429,  441,  453,  464,  472,  478, 
480,  491,  509 
Tisio— ie«  Garofalo. 
Titi,  Tiberio.  Works  of,  277 
Titiaji,  79,  91 ;    Works  of,  276,  277, 
2t9,  280,  287,  238,  292,  296,  298, 
299,  309,  310,  311,  314,  316,  317, 
318,  319,  320,  321,  324,  326,  337, 
338,  339,  341.  345,  379,  389,  391, 
393,  4(12.  405,  414,  419,  430,   421, 
422,  439,  434,  441,  442,  446,  453, 
472,  473,  478,  480,  491,  509 
Tobar.  I>e,  2?1 :  Works  of,  442 
TocQue,  242 ;  Works  nf,  464 
Tol,  D.  van.  Works  of,  389 
Toorenvliet,  7;  Works  of,  430 
Toschi,  97  ;  Works  of,  304 
Traini,  Francesco,  Works  of,  307 
Trevieaul,  F. ,  Works  of,  389 
Treviso,  GiroUmo  da,  Works  of,  317, 

324,  491 
Trioson,  242 

Tristan,  Luis,  Works  of,  510 
Tcoost,  C„  Works  of,  363 
Troy,  J.  F.  de,  242 ;  Works  of,  464 
Turn,  CoBimo,  47;    Works  of,  269, 

272,  279,  453,  491 
Turchi,  Alessandro,  Works  of,  402 
Turin,  PiuRcoteea,  330 
Tutone,  Works  of,  340 
Tuscan  School,  2 

DccELLo,  Paolo,  25 ;  Works  of,  287, 

453,491 
Uchterveld,  184;  Works  of,  363 
Udine— see  PeUegrino. 
Ugolino  da  Siena,  7  ;  Works  of;  375 
TJmbrian  School,  36,  50 
Utrecht,  A.  van,  148 ;  Works  of,  357, 

382,  384,  510 

ViccARo,  Andrea,  Worka  oi;  510 

VagB,  Perino  del,  72 

Valentin,  Moise,  228 ;  Works  ot  313, 

326,  345,  414,  443,  464,  510 
Valfeenboig,  Martin  van,  Worki  of, 
379 
\  VvikeiLbDTE,  L.  de,  Works  of,  428, 442 


TuuU,  Turino,  19;  Works  of,  387, 

453 
Vanni,  FrftnceBco,  Works  of,  453 
Vwmumi— see  Perurino. 
Ta»ss,  Lule  de,  20S 
Vsaari,  67  ;  Worts  of,  267,  271,  291, 

31 S,  322,  453,  480 
Tasco,  Gran.,  223 
Vecelli,  Cesare,  Works  of,  309,  389 
TeceUio— Me  Titian. 
Veechi«,   Del,  Works  of,  283,  314, 

471 
Tecchietta,  Works  of,  331,  471 
Veen,  Otho  van,  138 ;  Works  of,  345, 

414,460 
TegB,  De  la,  222 
Verasques,  213 ;  Works  of,  269,  279, 

287, 316, 322,  333,  3S5, 390, 332, 402, 

405,  414,  424,  430,  442,   444,  455, 

464,  469,  472,  478,  48(1,  4S1,  510 
Velde,  Adrian  van  de,  177,  178, 181, 

Works  of,  346,  353,  355,  356,  359, 

360,  363,  366,  368,  376,  379,  382, 

389,  402,  414,  424,  460,  469,  470, 

491,  510 
Talde,  Willem  van  de,  183;  Works 

of,  359,  363,   389,  402,   446,  460, 

469,  472,  478,  491,  492 
Telde,  E.  van  de.  Works  of,  368 
Venice,  Origio  of  School,  37 

School  of  I4Ui  ceDtDT]',  30 


15th 
16th 


„       Ducal  Palace,  338 
„       ScQOls  dl  San  Rocoo,  339 
Veniziaao,  Domenico,  25  ;  Works  of, 

492 
Teniziano,  Polidoro,  Works  of,  285 
„       Antonio,  12  ;'  Worksof,  307 
Veniziana,  Lorenzo,   20 ;  Works  of, 

275,  294,  335,  336,  338 
Y^ilziano — aee  Bonifazio. 
Tenac,  A.  van  der,  184;  Works  of, 

389,460 
Tenusti,  Marcello,  Works  of,  299 
Verbloom,  A.,  Works  of,  368 
Veidier,  Works  of,  464 
Verdussen,  Works  of,  47B 
Verkojle,  J,,  Works  o^  368,  460 


Temet,   241 ;    Works  of,  287,  309, 
365,  402,  414,  424,  430,  442,  464, 
469,492 
Verona,  School  of,  14th  century,  19 
„  „         15th  eentur;,  48 

„       Finacoteoa,  340 
„        iJberale  da— Me  laberale. 
Stefano  da,  Works  of,  316 
Veronese,  Faolo,  91,  92 ;  Works  of, 
278,  279,  287,  289,  296,  309,  310, 
314,  316,  326,  333,  637,  338,  339, 
340,  350,  380,  389,  402,  405,  414, 
421,  429,  435,  442,  443,  446,  447, 
453,  454,  473,  432,  510 
Veronese— see  Aranzi. 
Verroechlo,  Andres,  28 ;  Works  of, 

274,  301,  380,  510 
Verepronck,  156  ;  Works  of,  361,  380 
Vicentlno,     Qirolamo,     Works     at, 

269,336 
Vicentino,  Andres,  Works  of,  337, 

338 
Vieenza,  8chool-of  15th  oentmy,  47 
„       Psiszzo  Chlericstl,  341 
„        Battiita  da.  Works  of,  342 
Victors,  J.,  Woiks  o^  859,  379,  380, 

384,446 
Vien,  241 ;  Work»-of,  464 
Vienna,  Acsdemj,  419 
„        Belvedere,  420 
„         Ccemin,429 
„        Liechtenstein,  431 
Vinci,  Leonardo  da,  S6 ;  Works  of, 
274,  278,  279,  287,  288,  292,  296, 
298,  304,  311,  334,  325,  370,  403, 
414,454,478,492,510 
Yitale  da  Brfogna,  18 ;  Worksiif,  271 
ViO,  72;    Works  Of,  271,  272,  296, 

310,380 
Vivartni,  Giovanni,  39;  Works  of, 

296,337 
Vivarini,  Antonio,   39;    Works  of, 

269,  271,  296,  337,  380,  492 
Vivarini,  Bartolommeo,  40  ;  Works 
of,  269,  171,  298,  337,  380,  422,  492 
Vivarini,  Lujgi,  40 ;  Works  of,  298, 

337,  338,  380,  421 
Vlicger,  Simon  di    ' " ' 
Vliet,  H.  van,  II 


;  Works  of,  3 
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Yolterra,  Francesco  da,  14;  Works 

of,  308 
Volterra,  Daniele  da,  64 ;  "Works  of, 

287  453 
Vos,  Martin  de,  136;  Works  of,  288, 

345,  351,  380 
Vos,  Cornells  de,   136;   Works  of, 

345,  350,  380,  389,  415,  418 
Vos,  Simon  de,  Works  of,  380 
Vouet,  227 ;  Works  of,  297,  310, 351, 

464 
Vries,  A.  de,  Works  of,  446 
Vroom,  184 ;  Works  of,  361 
Vuez,  A.  de.  Works  of,  446 

Walker,  248;  Works  of,  478,  495, 

510 
Waterloo,  184;  Works  of,  415 
Watteau,  236 ;  Works  of,  288,  380, 

382,  402,  415,  443,  464,  466,  469, 

473,  496,  510 
Weenix,  Jan,  164;   Works  of,  351, 

359,  363,  380,  390,  402,  405,  415, 

434,  460,  501,  510 
Weenix,  J.  B.,  Works  of,  345, 351, 357 
Werff,  Van  der,  175  ;  Works  of,  288, 

333,  357,  364,  380,  390,  403,  415, 

460,  469,  473,  510 
West,  258  ;  Works  of,  478,  494 
Weyden,     Rogier    van    der,    128; 

Works  of,  288,  346,  351,  364,  380, 

403,  405,  406,  415,  428,  443,  454, 

481,492 
Wicar,  J.  B.,  Works  of,  446 
WiUaerts,  Works  of,  368,  380 
Wilson,  255  ;  Works  of,  469, 470,  494 
Witte,  J.  de,  Works  of,  390 


Witte,  Em.  de.  Works  of,  351,  359, 

368,  380 
Wohlgemuth,  191,  197 ;   Works  of, 

370,  371,  393,  415,  416,  417,  481 
Wouwerman,      Philip,     177,     178; 

Works  of,  333,  357,  859,  360,  366, 

390,  420,  435,  460,  510,  511,  346, 

364,  403,  415,  420,  484,  465,  469, 

492 
Wouwerman,  Pieter,  178 
Wouwerman,  Jan,  178 
Wright  of  Derby,  256 ;  Works  of, 

478  481  494  495 
Wright,  Michael,  261 ;  Works  of;  495 
Wyck,  T.,  Works  of,  296,  357,  368, 

390 
Wynants,  177 ;   Works  of,  346,  351, 

357,  359,  364,  365,  406,  415,  424, 

448,  460,  470,  492,  511 

Zaoanella,  Works  of,  300 
Zanredam,  P.,  Works  of,  868 
Zeeman,  Works  of,  390 
Zeitblom,  191 ;  Works  of,  371,  380, 

393,  415,  417,  418 
Zenale,  Bernardo,  Works  of,  296,  510 
Zereso,  Matteo,  Works  of,  365,  390 
ZinssLTo—see  Solano. 
Zofiany,  261 

Zoppo,  Marco,  54 ;  Works  of,  492 
Zorg,  Works  of,  357,  359,  368,  390, 

460 
Zuccarelli,  261 ;  Works  of,  296,  470 
Zucchero,  F.,  Works  of,  313,  322, 478 
Zurbaran,  212 ;  Works  of,  371,  380, 

403,  415,  436,  443,  444,  455,  473, 

492,  511 
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